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BANKERS ARRANGE 


RADIO REMOTE CONTROL 
CHICAGO, RULES LOCAL UNION 


No Music Except Played in Chicago Radio Studios— 
A. F. M. May Follow Suit to Bring About 
Agreement With All Broadcasters 


Chicago, Jan. 24. 

Beginning Feb. 12 the broadc‘st- 
ing of orchestra music by remote 
control will be barred in Chicago. 

This is the edict of the Chicago 
Federation of Musicians, suggested 
by James C. Petrillo, president, aud 
prompted by a claim that through 
the use of the device radio stations 
are, at very little or no cost, able to 
broadcast the music of bands which 
ordinarily would tax them at the 
regular union scale. 

Remote control enables transmis- 
gion of sound over a wire to the 
studio, whence it is sent on the air. 
By this means stations can utilize 
programs of theatres, hotels, cafes 
and dance hails, their relative prox- 
imity or distance notwithstanding. 

The barring order is purely local 
at present, though there is a pos- 
sibility the A. F. of M., national mu- 
picians’ body, with headquarters in 
New York, will shortly foliow suit. 

As a local ruling it is not likely 
to have immediate effect on the 
N. B. C. and Columbia chain pro- 
grams, or similar entertainment 
transmitted from out of town. The 


(Continued on page 70) 


HARVARD GRADS SET 


FBO Finding Spots for College Re- 
cruits—3 Now Placed 


Los Angeles, Jan, 24. 

The five Harvard graduates 
@rought to the coast five months 
ago by FBO to learn the picture 
business preparatory to taking over 
important studio positions are be- 
ginning to get placed. 

James Seymour, said to have no 
active newspaper or publicity ex- 
perience, will succeed Earl Wingart, 
studio publicity director, who quit 
to become director of advertising 


and publicity for the Howard 
Greer, Inc., Hollywood modiste 
shop. 


Bixby Smith is the second grad- 
uate to fail into an important ex- 
ecutive position at this studio. He 
succeeds F. H. Smith, auditor and 
assistant treasurer of the company 
for over seven years. 

Philip Claflin draws a less impor- 
tant position by succeeding George 
Minnick, head of the property de- 
partment. 

The remaining two have not as 
yet drawn a title, but are suping 
around the lot, doing odd jobs and 
preparing for their turn. 


a 


Brooklyn’s Bum French 


French in Brooklyn sounds 
like English in Times Square. 

After the Montmartre the- 
atre opened some months ago, 
the whole borough blew up on 
the pronounciation. Young 
men could not say to young 
women, “Let’s go to that new 
theatre,” because there are 80 
many new theatres. 

Due to the injustice done to 
the word and the house, its 
name has been Anglicized. 

It's now The Momart. 


Stars, Picture-Talking 
In 2 Vita Features 


‘Dolores Costello and Conrad Na- 
gel’s “Tenderloin” or “Gloria's 
Betsy,” both of which are awaiting 
exhibition at Warner’s, New York, 
following Al Jolson's “Jazz Singer,” 
will both have Vitaphone interludes. 
The stars will speak dialog in the 
movie talker, but it will not be an 
all-Vitaphone talker as some of the 
shorter subjects. 

arners have agreed that too 
much Vitaphone would cease to be 
a novelty, citing the astounding in- 
stance of the brief lines Jolson 
speaks in “Jazz Singer.” 


Only 6 Shows Rehearsing 


Broadway theatres dark through 
sudden dropouts within the next 
fortnight will have to look for pro- 


ductions trying out on the outskirts 
rather than new material for 
tenants, 

The present crop of newcomers in 
rehearsal this week is down to six, 
probably the low figure for antici- 
pated production in several months. 

The list includes “The Mischief 
Makers,” George M. Cohan; “Taza,”’ 
musical, which William J. Wilson 


is producing; “The Bachelor 
Father,” David Belasco; “Three 
Musketeers,” Florenz Ziegfeld; 


“Quicksands,” Anna Held, Jr., and 
‘It Takes a Thief’ for Beaux Arts 
Productions. 


BUT 
PACT OFF NOW 


Smith and MHayden-Stone 
Banking Houses Reported 
Desirous of Amalgamation 
—Latter Said to Have 
Changed Position — No 
Single Stock Control of 
Stanley — Bankers  Pro- 
Stanley — Proposed One- 
for-One Stock Exchange 


|STANLEY’S FACTIONS 


For the first time of record in the 
picture industry interested bankers 
aré reported having held confer- 
ences as to theatre movements and 
manipulations by themselves and 

(Continued on page 3) 


26 WEEKLY RADIO. 
ADVERTISING FIRMS 


Regular weekly radio advertisers 
on the National Broadcasting Co. 
stations (WJZ and WEAF and net- 
works) include 26 commercial en- 
terprises. All are nationally famous 
and the radio billing identified the 
enterprise. 

The ether exploiters include At- 

(Continued on page 71) 


“Ladder” Angel Buys 
A Bank for His Pal 


Brockton, Mass., Jan. 24, 

Edgar B. Davis, millionaire a 
couple of times or more, who has 
lost nearly a million dollars in de- 
terminedly presenting his unsuc- 
cessful, but “pet” and free play, 
“The Ladder,” in New York, has 
just been the means of making a 
former Brockton shoemaker the 
president of a bank. The former 
shoemaker is J. Joseph Cooper, bov- 
hood friend of Davis. 

The millionaire has bought a 
controlling interest in the Plymouth 
County “‘‘rust Company, Brockton, 
on the condition that Cooper be ap- 
pointed its president. The amount 
involved in the transaction is be- 
lieved to have been approximately 
$75,000. 

Davis, it is understood, was ac- 
tuated solely by his interest in his 
boyhood friend with whom he had 
played basketball on the Brockton 
Y. M. C. A. team years ago and 


| whose friendship he had kept up. 


MYERS FEDERAL TRADE COM. 
INVITED BECOME INDE CZAR 


Headed U. S. Probe of Film Industry—Think His 
Prestige Would Co-ordinate Unattached Exhibs 
—Cohen Advocates Move 


Caesar’s 3 Excuses 


Arthur Caesar, meeting a 
friend about to take the doubt- 
ful route, said: 

“I'm sorry old chap, but I 
can give you nothing for a 
present excepting three ex- 
cuses; how to remain out with 
no explanation up to midnight, 
4 a.m. or all night. The third 
excuse does not employ a turk- 


ish bath or club.” 
q 


Aimee’s Swell Cemetery 


Los Angeles, Jnn. 24, 
Semple McPherson has 
pulled another wow of a publicity 


stunt in announcing she has bought 
a burial ground in Burbank, of 14 
acres to be used exclusively for the 
remains of the members of her Four 
Square Gospel flock 

This cemetery will not be an 
ordinary graveyard, as it will be 
known as Blessed Hope Memorial 
Park. All decorated and landscaped 
gardened, Mrs. McPherson says that 
when she dies she does not want 
to be taken to a dark, solemn, 
gloomy cemetery, where the at- 
mosphere is a pall on life, 

That goes for her following, too, 
as Aimee feels that they are entitled 
to the same sort of burial and in 
the same spot. 


Limiting Hair Cuts 


Aimee 


Minneapolis, Jan. 24. 

Because the use of electrical hair 
clippers by barbers is declared to be 
a cause of radio reception inter- 
ference, the city council is consider- 
ing limiting the time when hair may 
be clipped. 

Receipt of complainta from the 
Northwest Radio Tradés’ Associa- 
tion cited clippers as one of the 
causes. 


. 
Discouraging Dancing 
Los Angeles, Jan. 24. 
Whittier, near here, has passed 
{an ordinance prohibiting public 
/ dancing in any form and imposing 
fine of $390 for violation. 


4, 


Commissioner Abram F. Myers, 
chairman of the Federal Trade 
Commission, investigating the mo- 
tion picture industry, has been of- 
fered a proposition to head a na- 
tional organization of the inde- 
pendent theatre owners. 

It is unlikely that the commis- 
sioner will accept at the present 
time, though it is reported he did 
not turn the offer down. 

Leading exhibitors behind the 
movement to establish Myers as the 
leader of the independents see in 
the commissioner a figure of suf- 
ficient prominence and integrity to 
gain and hold the confidence of the 
hitherto elusive theatre owners. 

There is little doubt that if Myers 
would consent to head a new ex- 
hibitor organization that every state 
organization in the country would 
support his office materially. 

it is understood that Sydney S. 
Cohen, president of the newly form- 

(Continued on page 3) 


400 Seats Alone for 
Press at $2 Film Premier 


The “must” list for opening 
nights on $2 pictures averages 400 
tickets. This ig inclusive only of 
newspaper reviewers, editors and 
owners, representatives of the trade 
press, fan magazines, wire and 
syndicate services and certain 
monthly publichtions 

In addition, those handling the 
openings have to worry about the 
executives of their own and other 
film companies, visiting celebrities 
or stars, politicians, friends of the 
president, vice-president and sales 
manager, all of whom want seats 
in the 12th row. - 

Fewer than 650 seat. are for’ sale 
to the public on many openings of 
big pictures. There is, additionally, 
a very lengthy second night list. 

The movie free list is about twice 
as big as the courtesy roll for @ 
legit opening, 
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By Eric H. Gorrick 


Sydney, Dec. 24, 

“Wildflower,” revived successfully 
at Her Majesty's by W-T, will serve 
until the end of the month and will 
then be followed by “The Girl 
Friend,” presented by an English 
company. Head, Hugo and Ramona, 
were placed into “Wild- 
fiower” as a special attraction. 

“The Whole Town's Talking” has 
been doing good business at the 
Criterion for W-T. Show quits this 
week and vill be followed by 
“Cuckoo in the Nest.” 

“Archie,” at the St. James, is 
grossing about the biggest among 
the musicals. The Fullers are run- 
ning this attraction. 

Business dropping off at the Em- 
pire with “Tweekie.” New show 
opens here Christmas Eve under 


Rupert Hazell featured. Vaude for 


first half of the show. 


Ann Suter has been engaged for a 
tour by ihe Tivoli circuit. She opens 
here in January. 

A colored show has aijiso been 
booked into the Tivoli for the new 
year, together with a special danc- 
ing revue featuring Di Gattinos, 
Davy Jamieson and Hector Mt. Clair. 
Ted Clifferd has also been booked 
for a tour here. 


Fullers will have a pantomime- 
revue as the main attraction at their 
house, with Jim Gerald featured. 
“Archie” will remain at the. St. 
James, and a special pantomime will 
be staged at the Majestic, Newtown, 
for the Christmas season. 


title of “The Film Girl” instead of 
“Bubbles.” Bobby Jarvis, Loring 
Smith, Audrey Lewis and Edna 
Dare principals in cast. 

“Cornered” will usher in a stock 
season at the Palace next week with 
Muriel Starr featured. Cast includes 
Harvey Adams, Mayne Lynton, Bar- 
rie Liversly, Beatrice Day and B. N. 
Lewin. Under W-T management. 

Maurice Moscovitch very success- 
ful in “The Terror” at the Royal. 
Should run well into the New Year 
for W-T. 

Stock company playing the Opera 
House with “What Happened to 
Jones.” 

A corking bill at the Tivoli is 
drawing very good houses, Owen 
McGivney is featured and scored 
big. Tom Katz Saxophone Band 
went to much applause. Combina- 
tion composed entirely of Australian 
boys plus Ted Clifford, American 
dancer. Lorna and Lance, child act, 
over to hit. Cook and Vernon 
pleased; Lumsdaine and Bertine, 
songs, nice; Dick Henderson, a 
laughing hit. Chrissie and Daley, 
animal impersonators, scored. 

Closing the show a travesty on 
Owen McGivney’s act, entitled “The 
Wager,” played by entire company, 
as in America, with Dick Henderson 
doing the comedy. 

Jim Gerald and pop-time revue 
still in force at Fuller’s. 


Pictures 

“What Price Glory” opened to big 
business at the Prince Edward last 
week and looks like cleaning up. 
Cut by the censor a little, but does 
not suffer. Reviewers state “Glory” 
oa the best war picture screened 
ere, 

“Seventh Heaven” still drawing 
well at the Crystal Palace. Next 
attraction will be “Resurrection” for 
an extended season. 

Corking bill at the Lyceum, gross- 
ing big, has “Man Power” as the 
feature, with “Time to Love” as 
added attraction. Dick Henderson 
is vaude offering. 

Haymarket playing “High School 
Hero” and “Time*to Love.” Beryl 
Mills appears twice daily on stage. 

Lyric has “Man Power” and “Out 
of the Past.” Stella Lamond and 
Harry Cash on stage. 

Three attractions at Empress this 
week, “Time to Love,” ‘“Thunder- 
bolt’s Tracks” and “Man from Red 
Gulch.” Playing to good family 
trade. 

“False Shame” is still the attrac- 
tion at Adyar Hall. 

Hoyt’s Strand and Hoyt’s theatre 
both offering “The Waltz Dream” 
and “The Red Raiders.” 

A Paramount program with 
“Peter Pan” afternoons and “A Kiss 
for Cinderella” will go into King’s 
Hall for a week’s run as a special 
Christmas attraction. 

MELBOURNE 

“Student Prince” still grossing 
well at His Majesty’s for W-T. 

“Our Wife” goes out of the Royal 
this week to be followed by “Queen 
High” for W-T. 

Dion Boucicault and Irene Van- 
brugh playing in “The Letter” at 
King’s. 

The Fullers will run a panto at 
the Princess for Christmas. 

“The Ghost Train” is being 
vived at the Athenaeum for 
Carrolls. 

Tivoli playing Max, Moritz and 
Akka, Armstrong and Phelps, Angel 
Brothers, Ackermans, Four Col- 
legians and Di Gattano Revue. 

Bijou has Stiffy and Mo playing 
whole bill with pop-time revue. 

Pictures 

“Seventh Heaven” big success at 
the Capitol. 

Parf#mount presenting “Fast and 


re- 
the 


Furious” and “The Last Outlaw.” 
Playhouse has ‘‘Mons” in its last 
week. 
Hoyt’s screening “The Demi 


Bride” and “The Devil's Saddle.” 
Hoyt’s Gaiety showing “The Blue 
Lagoon” and “Rich Men’s Sons.” 
Majestic offers “Finger Prints” 
and “Sandy.” 


Notes from All States 
“Our Wife’ (renamed from Di- 
vorcons”), with Margaret Lawrence 
and Lewis Bennison, failed to draw 
in Melbourne and has been with- 
drawn by W-T. 


Second half of bill at the Tivoli 


Van Lowe has been rebooked by 
Rufe Naylor to appear in “Film 
Girl’ at the Empire, Sydney. Van 
Lowe has been playing for W-T in 
Melbourne in a dancing revue. 


Gladys Moncrieff has been en- 
gaged by Ellers to play the lead in 
“Rio Rita,” which is due at the St. 
James. The same firm will also 
present a season of opera early in 
March under the direction of Ro- 
dolfo, Arthur and Giuseppe Gonsalez. 
The season will be at $2 top. 
Principals include Margaret Flor, 
Silvesti, Poletti, Narra, Rota, Tam- 
burni, Gillardi, Izal, Federci, Fedele, 
Algozzino, Primmer, Fumagalii, 
Blondi and Alfieri. 


Williamson-Tait will also be play- 
ing opera about this time with Toti 
dal Monte. Both companies may 
open either in Sydney or Melbourne 
in opposition to each other. 


Carter, American magician, has 
been playing in south Australia, and 
will tour all states, finishing in 
Perth, western Australia. 


Fullers have secured the Aus- 
tralian rights to “Good News” and 
will play the attraction around the 
new year, probably in Melbourne. 


Tin-hare racing will receive a big 
setback, now that a law has been 
passed prohibiting betting after sun- 
down. The sport has hurt neigh- 
borhood picture business. and has 
also affected other night sports. 


Repertory season at the Palace, 
Sydney, has been drawing the elite 
to witness amateurs perform in 
association with professionals. One 
week’s run was secured with “The 
Show,” which is being followed by 
G. B. Shaw’s “The Philanderer.” 


Byron Bidwell, under contract to 
stage presentations for Hoyt’s Re- 
gent, has been loaned to the Tivoli 
management to stage a revue. An 
orchestra of 16 colored players will 
be a feature. 


Bobby Jarvis, playing in “Tweekie,” 
has had an offer from Laurence 
Schwab to appear in @ production 
in London next April. 


A shipping strike in Melbourne and 
Sydney was responsible for business 
falling off at every theatre, and also 
held up many companies bound for 
New Zealand. The strike ended 
quickly, with business again back to 
normal. 


Sir George Tallis, director of W- 
T, stated on his return from London 
that he had secured “Hit the Deck,” 
‘Desert Song,” “Girl Friend,” “High 
Road,” “On Approval,” “The Silent 
House” and “The Happy Husband” 
for his firm. 


A long pending action between 
Hugh J. Ward Theatres, Ltd. (now 
in liquidation), and Williamson- 
Tait, in connection with a copyright 
infringement, will come before the 
court at an early date. 

Williamson-Tait claim from Hugh 
Ward and H. R. Frazee of New 
York $100,000 because of alleged in- 
fringement of copyright of a play 
called ‘His Lady Friends” and “No, 
No, Nanette.” W-T alleges that 
“Nanette” is a copy of “His Lady 
Friends,” of which they hold the 
Australian rights. 

Williamson-Tait originally filed a 
bill when Hugh Ward was con- 
nected with the Fullers and the 
business was run under the title 
of Hugh J. Ward Theatres, Ltd. 
Since then Ward, after being bought 
out by the Fuller people, retired 
from the theatrical game and is 
now confining his attentions to real 
estate. 

Joe Coyne first played “His Lady 


Friends” here. ‘Phe play was not 
a success, and closed after a few 
weeks. 


Picture News and Notes 
Two American cameramen, Dal 
Clausen and Len Roos, will quit 
Australia this week, Roos will go 
to Siam, and Clausen will return to 
America, 


Dempsey-Tunney fight pictures 


from Dec. 24 will be taken_up by} 
pantomime presented by Frances | 
Scully, with Chrissie and Daty and 


did fairly well in Sydney, although 
Playing a small time house. Pie- 


ture has been booked well for ecoun- 
wy tour. ‘ 


: 
— 


Palm Beach never tires of observ- 
ing and discussing Mr. and Mrs. 
Hugh Dillman, who are occupying 
their magnificent estate, bought 
from the Cosdens for $4,000,000. 
Just prior to their marriage the 
lady who was at that time the 
widow of Horace EB. Dodge em- 
ployed Dillman as agent in this 
deal. Her husband was one of the 
founders of Dodge Brothers, the 
organization sold in 1926 for $145,- 
000,000. Mrs. Dillman had inherited 


$37,000,000 previously. 

Hugh was introduced to Florida 
society by his friend, Joseph Riter, 
of Pittsburgh, who has had various 
actors as proteges and has backed 
theatrical ventures. Dillman, whose 
name was originally McGaughey, 
of Columbus, O., was a minor actor 
for a number of years, appearing 
with Jessie Bonstelle’s stock com- 
pany in Detroit and with Marjorie 
Rambeau, whom he married. Miss 
Rambeau divorced him, after di- 
vorcing Willard Mack. In the fall 
of 1926 the Dillman yacht, “Del- 
phine,” caught fire and sank in the 
Hudson river. Jewels valued at 
$275,000 were saved, these not in- 
cluding the pearls that once be- 
longed to Catharine of Russia and 
were bought by the late Mr. Dodge 
for $825,000, The yacht, which cost 
$1,000,000, was subsequently sal- 
vaged. 

While Hugh Dillman has been liv- 
ing in inconceivable luxury at Palm 
Beach, his former wife has been 
continuing her progress, in one way 
or another, in Los Angeles. Late 
im December, when Miss Rambeau 
was to have opened at the Holly- 
wood Music Box in Thomas Wilkes’ 
production of “The Vortex,” she 
disappeared. The cast included Bar- 
ton Hepburn, the New York society 
man who a year ago inherited 
$1,000,000 on his 21st birthday and 
announced his intention of continu- 
ing as an actor, having appeared in 
productions he backed at the Grove 
Street theatre. 

Emersons in Villa 

Mr. and Mrs. John Emerson are 
at their Palm Beach villa, having 
stopped with Addison Mizner when 
first arriving in Florida. Addison, 
who inaugurated the ill-fated Boca 
Raton real ‘estate venture, is the 
brother of Wilson Mizner, play~- 
wright, who is doing scenarios in 
Hollywood. It was with scenarios 
that the Emersons first made real 
money, John having been stage 
manager for the late Charles Froh- 
man. If Anita Loos never earned 
another penny, she would lve in 
ease for the rest of her life from 
the proceeds of “Gentlemen Prefer 
Blondes,” as a book, play and movie. 
The volume has been translated 
into various foreign languages and 
has had stupendous sales. 


Carman Remarrying Wife? 


If, indeed, the bejewelled lady who 
first divorced the wealthy C. P. 
Hugo Schoellkopf of Buffalo and 
then married her paid escort of 
many years, Frank Barry Carman, 
later divorcing that former dancer, 
remarries Carman, as is reported 
likely, the set in which Irene moves 
will not be surprised. She has long 
been obviously infatuated with Car- 
man. Before her divorce from 
Schoellkopf, Frank always accom- 
panied her about town and on trips 
abroad. He had shared a flat with 
Francis Renault, the female imper- 
sonator, and had been a friend of 
Brown Pierce, the rich American 
who settled in Paris. 

More than four years ago Mrs. 
Schoellkopf was brutally beaten, 
and robbed of jewels valued at 
$350,000, after attending a party in 
Frank’s apartment in New York. 
Later three men were arrested and 
convicted, and most of the jewels 
were returned. Some were found 
in a fruit jar in Denver. 


SAILINGS 


Feb. 5 (New York to Paris) Ed- 
mund Sayag (Paris). 

Jan. 27 (New York to London), 
Dorothy Hall (Aquitania). 

Jan 25 (London to New York) 
Jack Stanford (Paris). 

Jan. 25 (London to New York), 
Babe Conlan (Olympic). 

Jan. 21 (London to Montreal) Mr. 
and Mrs, Robert Stickney (Empress 
of Scotland). 

Jan. 15 (Paris to New York), Lola 
Menzeli (Aquitania). 

Jan. 26 (New York to London), 


PARIS 


AGAIN! 


By JOLO 


London, Jan. 12. 

After a trip to Paris a year ago 
Christmas, and a consequent con- 
tribution to Variety, I received a 
number of communications protest- 
ing I was all ‘‘wet.” The most rabid 
was Bert Howell. On seeing me 
in London he voiced these protests 
most forcibly. 
Arriving in Paris this past Yule- 
tide, the first person I met was 
Howell, who playfully threatened to 
have me barred from the burg if I 
failed to see it from a different 
angle. 
“Well, what have you got here 
to show me?” I asked. 
“Nothing,” was the reply. 
Maybe he was right. 

Casino de Paris 
The basis of the show is the usual 
complement of practically nude 
show girls. In last year’s article on 
this subject the editor deleted a 
portion of the description of the 
undress display. It referred specif- 
ically to an anatomical spot. The 
only change in this “location” is 
that the “spot” is now blackened to 
mhance conspicuousness. 
The girls are better matched in 
size, but still make no attempt to 
dance, confining their activities to 
nudity and Amazon marches, still 
to the tune of Sousa compositions a 
quarter of a century old. The en- 
semble dancing is left to 16 Tillers. 
Whoever trains them might attempt 
to vary their monotony by essaying 
a new step or two. You grow weary 
of witnessing the same maneuvers 
throughout the evening—year after 
year, 
A general impression, as a visitor, 
is that the Casino de Paris enter- 
tainment is very much like those 
that have gone before, magnificent, 
spectacular effects and unrobed dis- 
plays, with but one stellar come- 
dian—Chevalier—where New York 
would employ anywhere from three 
to half a dozen, There was only one 
“comedienne” in the cast, and I 
shall refrain from mentioning her 
by name. She generated no humor 
whatsoever. 
Chevalier is the most popular 
revue artist in Paris, and deserved- 
ly so, but he does not improve with 
repetition. He sings all his num- 
bers in exactly the same way he has 
done for years and has to resort to 
props to exact midriff laughs. 
The show begins at 8.30 and runs 
till midnight—quantity rather than 
quality. 

Moulin Rouge 
This year the Moulin Rouge revue 
is, to my mind, superior to the one 
at the Casino de Paris. In the first 
place there are more personalities, 
the production stands comparison, 
scene for scene, the stage manage- 
ment is smoother and the music 
more original, not only the special 
compositions. but the _ selections 
from America. The most conspic- 
uous of the melodies is “Hallelujah” 
from “Hit the Deck.” The entire 
tempo is paced so rapidly that you 
have no time to think about it, fur- 
ther enhanced by splendid orches- 
trations. 
The Casino de Paris show is more 
traditional, following more closely 
along the lines of all French revues 
for the past few decades. Even the 
Commere and Compere are not too 
strongly obtruded in the Moulin 
Rouge presentment. Again, they do 
not depend too much upon nudity, 
oe there is, of course, plenty 
of it. 
You smile amiably when they 
show you a beautiful Niagara Falls 
scenic effect peopled with Indians, 
but that is of little consequence and 
mentioned only in passing. Also 
when they make a feature of seat- 
ing the leading lady in a wreath of 
illuminated roses and project her 
out over the heads of the audience 
to sing a number and _ distribute 
flowers and candies. They even 
offer a dress number entitled “The 
Book of History,” the stage drop 
showing a huge book, the pages of 
which open revealing historical 
characters from the time of Adam 
and Eve. They must have Adam 
and his headacre in order to start 
off with undraped figures. 
The bulk of the entertainment is 
carried on by Harry Pilcer, Dollie 
and Billie, Johnny Hudgins and Jane 
Aubert. The latter is a splendid 
soubret-prima donna who works 
like an American girl and should 
score either in England or America. 
Billie, of the sister team of Dollie 
and Billie, has developed into a nut 
comedienne of no small dimensions. 
They tell everybody now they are 
American girls. Harry Pilcer looks 
as young and is as agile as he was 
when in New York 20 years ago; 
and what is more, he no longer 
jumps upon the sides of the pros- 
cenium arch. Harry has cultivated 
& poise and dignity in his work and 
also does some valuable straight 
feeding for Dollie and Billie. Bar- 
ring his “pantomine singing,” Hud- 
gins does little of any particular 
value. The Jackson dancing girls 
are excellent and the Albertina 
Rasch ballet girls splendid. 

The “Gyp” Still Prevails 

But the “gyp” still prevails. An 
attempt to purchase seats at the 
box office two days in advance 
elicited the suggestion that it was 


James Rennie (Aquitania). 


too far to book ahead. Upon insist- 


ing, I was offered a pair pretty far 
back in the orchestra stalls. It is 
curious that at this precise moment 
the ticket speculator with a table in 
the lobby approached the window 
and offered seats further front at an 
advance of 60 cents apiece. Re- 
minds of the days when Louis Cohen 
used to stand in the lobby of Weber 
and Field’s Music Hall. During ine 
termission a uniformed attendant 
approaches the table where you are 
having a drink and asks if you wish 
a taxi reserved for you after the 
performance. You answer in the 
affirmative and are then told the 
charge for same will be 40 cents, 
which you pay and then find he 
hasn't reserved anything, but tries 
to call one for you and finally gets 
you a cab without a taximeter, en- 
titling the driver to charge you any- 
thing he pleases, and then the gyp- 
per has the temerity to hold out his 
hand for qa tip. Of course there is 
the charge for a pregram, plus a 
tip, a fee is demanded by the 
usherette who conducts you to your 
seat, and so on. 
Grand Guignol 

No visit to theatrical Paris can 
possibly omit the Grand Guignol, in 
the hope of getting a situation full 
of horror. Either there are no more 
horror situations, or the place has 
lost its: cunning. 

The big playet on the current 
program is “La Prison du Vice.” A 
girl comes to a house of assignation 
with her lover. It is her first of-_ 
fence of this kind and she has @& 
presentiment. While alone with her 
sweetheart, who tries to reassure 
her, a gloomy, middle-aged man 
enters from a side door. The police 
arrive and ask for the identification 
papers of the new arrivals. The 
girl shows hers and is not molested, 
but her lover has none with him and 
is taken away to the hoosegow, 
leaving the girl with the strange, 
gloomy individual, who locks the 
doors and proceeds to annoy her 
with his attentions. The curtain is 
lowered for a few moments to indie 
cate this situation is prolonged for 
hours until he finally gives her 
drugged coffee, and when she be- 
comes unconscious he starts to pry 
her eyes open with a knife. He has 
jabbed one side and the blood is 
trickling down her face when the 
lover climbs into the window and 
shoots the madman. Too long 
drawn out and monotonous. 

Cirque Medrano 

Paris has three permanent circuses. 
A visit to one was deemed sufficient 
for a limited stay. Chosen at rane 
dom was Cirque Medrano in Monte 
martre. It offers an excellent one 
ring program for pop priced enter- 
tainment. None of the acts is suf- 
ficiently sensational to compare with 
American traveling tent shows, but 
there are several well worth book- 
ing for our variety houses. The big 
animal “acts are necessarily une- 
wieldy and expensive for transporte 
ing from town to town, but there 
are a couple of comedy chimpanzees 
and a very funny slack wire com- 
edian. 

“Napoleon” Film 

There is being shown at the Salle 
Marivaux Cinema on the Boulevard 
des Italiens a super film entitled 
“Napoleon,” produced by one of 
France's noted directors, Abel Gance, : 
The production is stupendous and> 
magnificent, but, judged by Ameri- 
can present day standards, the 
tempo is too slow with too much 
repetition. 

The only reason for mentioning 
it here is the introduction of an 
original idea in the shooting and 
projecting of the film. The big, 
scenes are shot with a triple came 
era and projected on three screens 
that cover the entire width of the 
proscenium. The stunt is apparently 
in an experimental stage, for its 
execution was crude and deficient in 
mechanical execution. It is said the 
idea is protected by law, that Metro- 
Goldwyn control the rights for the 
world, and it may be the same ef-. 
fect Paramount gets with its mag- 
nascope from a special lens on one 
projector. 

Le Perroquet Cabaret 

Selection of a cabaret fell to Le 
Perroquet, which, I am informed, is 
the best after theatre rendezvous 
in Paris. There is no admission fee, 
cover charge is very nominal and 
the prices on the a la carte menu 


very reasonable. The show con- 
sisted of but two acts, Hank the 
Mule and Ben Blue. Hank (the 


Woodwards) did very well, suf- 
ficiently so to be reengaged until 
other bookings compelled a termina- 
tion. Blue tells you frankly he was 
a flop. 

An instants survey of the condf- 
tions will readily account for Blue’s 
failure. In the first place, he doesn’t 
speak a word of French, and as the 
Perroquet has no platform, the 
artists working on the dance floor 
in the center of the room, only the 
few front table occupants could see 
his feet. 

Two good bands continuously for 
dancing. The one at the entrance 
is a jazz combination, and the mo- 
ment it ceases a tango unit bursts 
forth. So, every other dance is al- 
ternately jazz or tango. Plenty of 


(Continued on page 3) 
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VARIETY 3 


“OIL” EASES MIXED 
ENGLISH ROW INTO HAPPINESS 


American Manager Squares It Between Butt, Lons- 
dale and Tallulah Bankhead—Answer Is “Black- 
mail’ for Butt, with Lonsdale Added 


London, Jan. 24. 
Al Woods has scored on this trip. 
What looked like a sweet row with 
Sir Alfred Butt, Frederick Lonsdale 
and Tallulah Bankhead all impli- 
cated, has turned out amicably be- 
Cause of Woods. 


The source of the Woods oil lies 
fn a play which was amongst the 
first 18 British authored works Al 
had submitted to him. He still has 
$82 to read as the result of the flood 
fn answer to his request for ma- 


terial. 
Butt was in the midst of a quuar- 
rel with Lonsdale because the 


playwright's “Foreigners” was un- 
finished and the producer had Miss 
Bankhead on his hands for starring 
purposes. The finish of this was 
that the manager abandoned the 
undertaking. 

Then Woods offered Butt “Black- 
mail,” by Charles Bennert, young 
London actor, and sent the boy to 
Miss Bankhead for a reading. With- 
in a few hours Butt selected the 
piece for immediate production. 

Official announcement made by 
Butt hints at grave trouble behind 
the scenes, although the windup is 
that Lonsdale has entered into a 
binding agreement which gives Butt 
first choice on the next play he 
writes. Lonsdale is quoted as say- 
ing, “And what promised to be a 
very unpleasant impasse has ter- 
minated in a highly amicable man- 
ner.” 

Butt, Miss Bankhead and Ray- 
mond Massey, who is producing 
“Blackmail,” are all enthusiastic 
about the play, yet if this work had 
been sent to a London manager in 
the ordinary manner it probably 
never would have been read. 

When news reached New York 
that Butt had called off ‘“Foreign- 
ers,” Miss Bankhead received sev- 
eral offers from there, including one 
to play the lead in the London ver- 
sion of “Excess Baggage.” 


90-50 IN FARCES 


London, Jan. 24. 

Two farces bowed in last night, 
one having little chance to get over 
and the other an undoubted suc- 
cess. 

“Just As You Say, Dear” is a suf- 
fragette comedy at the Q. It is ex- 
tremely unlikely; while “Two White 
Arms,” featuring Owen Nares, 
looked very good at the Ambassa- 
dors. 


Harvey Under Knife 


Toronto, Jan. 24. 
An hour before the curtain rose 


on “Scaramouche” at the Royal 
Alexandra Friday night, Sir John 
Martin Harvey collapsed. Rushed 


to Wellesley Hospital, it was found 
mecessary to operate for adhesions 
of the intestines. Dr. Herbert Bruce 
said the actor-knight could not be 
out of bed for three weeks. 

Gordon McLeod, who had been 
playing in the company, stepped in- 
to the lead. 


“REGATTA” NOT COMMERCIAL 


London, Jan. 24. 


“Regatta,” by Sutton Vane, who 
authored “Outward Bound,” was 
nicely greeted upon its premiere at 


the Prince of Wales. 
It is an unlikely financial’ prospect 
and impossible for America. 


GLOBE-TROTTING LOLA 
Paris, Jan. 24. 

Lola Menzeli sailed for New York 
on the Aquitania Wednesday. She 
had arrived the day before from 
Argentina, South America, and 
spent only a few hours in her be- 
loved Paris. 


The Tiller Dancing Schools 


of America, Inc. 
226 West 72d Street, NEW YORK 


MARY READ, President 
Phone Endicott 8215-6 


New Classes Now Forming 


q 


FRISCO’S HOLIDAY 


Joe Frisco gets credit for 
this at the Academy of Music 
the current week: 

‘Tt was Christmas, 
the boys made “Mary.” 


and all 


REMODEL FOLIES 


House and Show Close While Ca- 
pacity Is Increased 


Paris, Jan. 24. 

The Folies Bergere closed Sunday 
and will remain dark until the mid- 
dle of February at which time a 
new revue will be ready to take up 
its tenancy. 

In the meantime the house will 
undergo extensive repairs. The 
whole auditorium will be remodelled 
and the seating capacity will be in- 
creased. Repairs to the exterior of 
the building already have been 
completed. 


U. S. Bands Abroad 


London, Jan. 24. 

American bands are once more 
likely to be a prominent feature in 
the entertainment world in England. 

Bands that are already playing 
here are Freddie Rich (vaudeville 
and probably Cafe Anglais); Eli- 
zalde and Band (Savoy Hotel); 
Leon Abbey's band, colored (Olym- 
pia Circus and probably Covent 
Garden Dances); Walter Fehl and 
his Magic Wand (due to open 
vaudeville in a couple of weeks). 

The number of probables include 
Jan Garber, Sleepy Hall, from the 
Mount Royal Hotel, Montreal, and 
Earle Carpenter. 


Offer—With Board 


London, Jan. 24. 

Savoy hotel offered Gertrude Law- 
rence $1,500 a week and free board 
to appear there in the cabaret en- 
tertainment, but she declined the 
proposition, 

Miss Lawrence is scheduled to do 
a picture for British Filmcraft, 
which Mickey Neilan directing. 


“Show Boat” at Drury 


Toward the spring Sir Alfred 


Butt will produce the Ziegfeld 
“Show Boat” at the Drury Lane, 
London. 


Production will be made in asso- 
ciation by the two managers. 


Titheradge’s Next 


London, Jan. 24. 
As soon as Dion Titheradge se- 
cures his divorce decree, it is re- 
ported he will immediately take an- 
other wife. 


“DESERT SONG” ABROAD 
Paris, Jan. 24. 
Roger Ferreol and Saint Granier 
are making a French adaptation of 
“The Desert Song” which is to be 
created at the Mogador in October. 


MARIE GUEKRERO DIES 
London, Jan. 24. 
Marie Guerrero, years ago a 
famed Spanish dancer and who 
later became a tragedienne, died in 
Madrid yesterday (Monday). 


INDIES’ CZAR 


(Continued from page 1) 


ed Board of Trade and Commerce 
of the Motio: Picture Industry of 
the United States, has been very 
active in creating sentiment in fa- 
vor of getting Myers to lead the 
exhibitors in their fights against 
chain oppression. Cohen seems in- 
clined to walve personal ambitions 
in favor of getting a man with 
enough strength to offset the power 
wielded by the Hays organization. 

Until the fate of the Brookhart 
bill and the contract work at Chi- 
cago is settled it is doubtful if 
Myers will consider the exhibitor 


proposal seriously. 


4 


WILL MAHONEY 


David Carb in the January issue 
of “Vogue” said: “The three valu- 
able discoveries of this season are 
Hal Skelly in ‘Burlesque,’ Helen 
Hayes in ‘Coquette’ and Will Ma- 
honey in ‘Take the Air.’ Mahoney 
is marvelous; he is an irresistible 
comic with an unusually expressive 
face, and he commands it so well 
that the merest movement con- 
vulses the last row of a large audi- 
torium. ‘Take the Air’ is lifted into 
an unusual entertainment by the 
talent and the personality of Will 
Mahoney.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


U. S. FILM IN PARIS 


American Production Featured 
Leading Cinemas 


Paris, Jan. 24. 
Leading Paris picture houses are 
featuring American pictures of the 
first grade, among the recent open- 
ings being the Douglas Fairbanks 


film “The Gaucho,” which had a 
successful introduction at the 
Marievaux Cinema last week. 


“The Fire Brigade” opened Sat- 
urday (Jan. 21) at the Champs 
Elysees under special circumstances. 
The management organized a gala 
event Friday evening, selling the 
house at a high scale and devoting 
the proceeds to a charity sponsored 
by the city’s fire department. 

The Paramount Palace offered 
“You Never Know Women” begin- 
ning Friday and the Gaumont Pal- 
ace opened the same evening with 
“Captain Salvation,” Metro-Gold- 
wyn dramatic. 

At the Gaumont Enoch Light's 
orchestra continues its engagement. 
This week they appear in the char- 
acter of Montmartre art students 
with appropriate settings. Last 
week the stage picture was in 
Dutch atmbodsphere,. The bandsmen 
change their offering weekly with 
fresh dancing features to supple- 
ment their stage band numbers, 


PARIS AGAIN! 


(Continued from page 2) 


souvenirs such as dolls, candies con- 
taining liquors, etc., but the whole 
effect is spoiled by a member of 
each band passing ‘round a hat beg- 
ging contributions. 
At Last—Heat 

Coming from cold, foggy England, 
the most striking thing in French 
amusement life is the comfortable 
heating of the places. If the British 
managers would realize the im- 
portance of the psychology of mak- 
ing their patrons comfortable in 
winter, instead of compeling them 
to sit through an entertainment in 
their outer wraps, they might ex- 
perience a smaller percentage of 
failures. 

Latin Quarters the Bunk 

Those who 
have, as matter of course, visited 
the Latin Quarter, or thought they 
did. I was fortunate enough to 
be taken by an American painter 
who has lived there for 25 years. 

He took me to the restaurants and 
cafes frequented by the genuine 
students and artists, where there 
was no Apache entertainment, and 
where everybody dressed and be- 
haved normally. Even he tried to 
persuade me that in the old days 
the students dressed in comic opera 
fashion, and I challenged him to re- 
eall a single freak of that kind who 
had later developed into an artist 
of fame—or even note. Up to the 
moment we separated (four a. m.) 
he was unable to meet the chal- 
lenge. 

All of which substantiates that 
sightseeing in Paris—not the artis- 
tic side, mind you—-is pure, una- 


dulterated bunk. 


have been to Paris, 


Actor Denies Salary 


Joe Termini makes the un- 
usual request for an actor to 


| 
London, Jan. 14. | 
deny the printed report of his 


salary over here; it’s too 
much, says Joe, meaning the 
salary. 

It seems someone in the 
States who read it wrote over 
to the artist asking why the 


presents were not more 


pensive. 
L 


ex- 


WINNIE LIGHTNER OPENS 


Bad Routining for Stage; Better 
In Nite Club—Sketch O. K. 


London, Jan. 24. 
Joseph Greenwald, who played the 
Hebrew father in “Abie’s 
Rose” here, presented a_ sketch, 
“Plots and Lots,” at the Coliseum 
(vaude) yesterday (Monday) and 
was a decided success. Heavy heart 


interest in the comedy-melodrama 
skit. 
At the Alhambra (vaude) Winnie 


Trish 


Lightner opened indifferently on 
her first show, due to improper 
routining. She fared better at the 


second performance and last night 
(Monday) did very well at the Kit 
Cat restaurant. 


BANKERS’ DEALS 


(Continued from page 1) 


without showmen present. This is 
said to have occurred last week 
when the Hayden-Stone and Smith 
banking houses discussed an amal- 
gamation between the Stanley 
Company of America and the West 
Coast Theatres circuit of the Pa- 
cific Slope. 

Later the report, authentic, came 
out that Richard Hoyt, of Hayden, 
Stone and C%., the West Coast cir- 
cuit’s bankers, had reversed his po- 
sition, with no Stanley-W. C. deal 
likely at the present time or under 
the exact terms proposed by the 
money men. 

All of the bankers’ conferences 
were not without theatre represen- 
tation. One was attended by rep- 
resentatives of the various factions 
in the Stanley Company, and also 
Harold B. Franklin, president of the 
West Coast chain, now in New 
York. Among those present for the 
Stanley group were McCarthy 
(Earl), Wolf (Mastbaum), McGuirk 
(Sablosky & McGuirk) and Jacob 
Fabian for the Fabian interests. 

From the accounts there was talk 
of exchanging stock on an even 
basis of one-for-one according to 
appraisals for the two circuits, but 
this passed off when the deal died 
down. 

One of the reported reasons why 
the proposed amalgamation did not 
progress to a staple stage was that 
Franklin did not wholly agree, 
and another is that there seems to 
be no single control stock control of 
Stanley. While it was said that 
the Smith banking house, the Stan- 
ley financier, had assembled stock 
control, this was denied in several 
quarters and the shifting position 
in the Stanley standing appeared to 
endorse that report. 

Startled Uptown 

That bankers were holding con- 
ferences of their own without re- 
gard to circuit operators kind of 
startled the uptown picture colony. 
To what extent the authority of 
the bankers could extend in the 
movements of circuits is not un- 
derstood in the trade. These most- 
ly are governed by private agree- 
ments between circuits or chain 
operators and their bankers. 

Considerable talk haa revolved 
around John J. McGuirk as presi- 
dent of the Stanley Company in his 
position as such. One is the Fabian 
story, reported elsewhere in this is- 
sue. It is unknown thhow McGuirk 
is Stanley stock-backed as presi- 
dent. 

In individual holdings, Mrs. Jules 
Mastbaum is reported the largest 
single one, having 60,000 shares of 
Stanley, from accounts. This is 
contradicted by those who place 
her holdings at 40,000 shares. 

While McGuirk is the Stanley's 
president, the direction of the Stan- 
ley chain is reported in the hands 
of an especially appointed execu- 
tive council, embracing the several 
interests in representation, This is 
another mooted point. 

Though the Stanley-West Coast 
matter may again be brought up, 


COLLETTE D’ETCHERRY 


IS INN. Y. NITE CLUB 


| Reputed Mysterious Disap- 


pearance of Parisian Revue 
Star ‘Nubuddy’s Beezness’ 


To the amazement of locals who 
know their Paris, they recognize in 
“Collette D’'Arville,.” the flashing lit- 
tle prima donna at the Ben Bernie 
Club, Collette @'Etcherry, who un- 
til six months or so ago was the 
star of the Bouffe Parisienne, bijou 
revue theatre in Paris. 

In the midst of an engugement, 
Mile. d@’Etcherry suddenly disap- 
peared. The French papers pub- 
lished the story and kept it 
alive for days, finally letting it peter 
out when no trace of the young 
brunette soprano came to light. 

A week or so ago a gorgeous girl 

with a distinct French dialect called 
on Edward Keller and Sam Shan- 
non, said she had foreign cabaret 
experience. She wanted an engage- 
ment. Ben Bernie took her on sight. 
She has been working there several 
nights, and has been a greatly ap- 
preciated and demanded single. 
All she is willing to say is that 
she has been in this country about 
three months, and, tiring of idleness, 
wanted to return to work. The rest, 
she naively answers, is “nubuddy’s 
beezness.”" She has already had 
several show and vaudeville offers, 
but since she signed for ten weeks 
with Bernie, insists she will play it 
out. 

Miss d’Etcherry is petite, dark, 
extremely pretty and has a trained 
voice, 


3 OUT OF LONDON 
OPENINGS LOOK WELL 


London, Jan. 24, 
Three out-of-town openings last 
night all give first impressions of 
having likely West End chances, 
Portsmouth saw two premieres, 
including Godfrey Tearle in “The 
Acquittal,” melodrama, and “Sauce 
for the Gander,” comedy, both re- 
ceiving nice sendoffs. The latter 
play is the British title for “The 
Cradle Snatchers.” 
“Lumber Love,” new musical, 
broke in at Birmingham and is op- 
timistically rated. 


Emma Haig Marrying 
London, Jan. 24, 
Art Fowler, American ukelele 
player, who appeared in Cochran’s 
Revue, will marry Emma Haig here 
on Feb. 5. 
Miss Haig is currently appearing 
in “The Girl Friend” at the Palace, 


English Dancer Coming Over 


London, Jan. 24. 
Jack Stanford, English eccentric 
dancer, who apepared in the last 
Folies Bergere revue, has been en- 
gaged by the Shuberts. 
He sails for New York on the 
“Paris” tomorrow (Wednesday). 
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right now the story says it's cold. 
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PICTURES 


ENGLISH BANKERS AFTER FULL CONTROL 
CINEMA FIELD--P.T.C. SOLE 


Standard Film Company’s Interests Organize Hold- 
ing Company—Buying Up Theatres Everywhere 
—Now 200 and Intend to Float $50,000,000 Con- 
cern—Lord Bearstead of Marcus Samuel and Co. 


Executive of Holding 


Concern 


A. 


London, Jan. 24. 


Frantic theatre buying is taking 
place all over the country by agents 
acting for the Szarvasy banking 
interests on behalf of the Standard 
Film Company affiliations. 

A holding company has been 
formed under the name of the 1928. 
Investment Trust Company, with a 
capital of $6,250,000, in $50 certifi- 
cates, convertible Aug. 1 into $30 
preference and $20 ordinary shares. 
Executives for the company include 
Lord Bearstead, head of Marcus 
Samuel & Co., which firm is making 
the issue; Col. Bertram Smith, also 
of the Samuel company; James 
Balfour, of the Stockholders Invest- 
ment Trust Corp.; Rudolph De 
Trafford, head of Higginson & Co., 
merciant - bankers, and Frederick 
Svarvasy, head of the British For- 
eign and Colonial Corporation, and 
a big holder in the Standard Film 
Company, 

The theatres bought include the 
Palladium, for $550,000; Holborn 
and Penge Empires, and stock of 
Jariety Theatres Controlling Com- 
pany for $3,850,000. 

The syndicate has also purchased 
the Shapiro circuit in Nottingham, 
the Haigh circuit in Liverpool, 
Broadway at Stratford, and a num- 
ber of smaller circuits. This gives 
a total of around 200 theatres, 

The policy will be to run com- 
bined pictures and vaudeville and 
to float a public? company with 
$50,000,000 capital, 

Current lineup is that Provincial 
Cinematograph Theatres, through 
the Standard Film Company and 
associates, has absolute control of 
the picture house situation here, 
with the exhibitors booking circuit 
scheme having no chance of going 
through. 


‘Mysterious Island’ Finally 
set; Over Year’s Delay 


Los Angeles, Jan, 24. 

M-G-M will resume production on 
“Mysterious Island’ with Lucien 
Hubbard supervising. Picture 
started about 18 months ago with 
Benjamin Christiansen directing. 
After an elaborate prolog in colors 
and getting well into the produc- 
tion, officials decided the story was 
not suitable and stopped it. Up to 
that time nearly $500,000 had been 
spent. 

Various 
were 


writers and supervisors 
assigned during the past year 
in an endeavor to obtain a suitable 
screen yarn, with Hubbard coming 
through with an acceptable version. 
He is now working out his story in 
detail with draft approved by Irving 
Thalbereg. 

Production will start in about two 
months with no director yet as- 
signed. 


David Selznick Ass’t 


BRUCE GALLOP TALKS 
ON TRADE PUBLICITY 


Pres. of A. M. P. A. Says Same 
Principle Now Is Business 
Return on Advertisements 


Calling for a series of discussions 
on picture publicity and advertising, 


Bruce Gallup, president of the 
American Motion Picture Advertis- 
ers, stated at the meeting of the 
A. M. P. A. Jan. 19, that the time 
had come for a closer study for 
the purpose of adopting sounder, 
stronger and saner basic business 
principles. 
From what Gallup said a week 
before, it was thought his subject 
would touch on the restriction of 
trade paper advertising. But Thurs- 
day last the A. M. P. A. head pro- 
posed that in discussing publicity 
and advertising it would be only 
tor the idea of making more ef- 
ficient any advertising and pub- 
licity that must be done, 
Outlining the present position of 
the picture trade papers Gallup 
went back to the era when some 
trade papers found it advisable to 
donate free publicity’ space to get 
advertising and the feeling of dis- 
trust which followed when the 
space buyers became keener judges 
of merchandising value, discount- 
ing free trade publicity. 
Gallup’s Arguments 

“But,” according to Gallup. “This 
distrust is unwarranted and came 
only because of a lack of under- 
standing of the tremendous value 
of the trade journal. Such a dis- 
trust sprang, not from the fact that 
the papers were not good, but he- 
cause few had had a clear under- 
standing of the values that were 
there and how to use them in order 
to obtain the advantages of such 
values, 

“Make 
roint,” 


no mistake upon this 
continued speaker, 
“trade papers are of vital impor- 
tance to any industry. But the 
ratio of the value of their adver- 
tising pages to the manufacturer 
depends entirely upon the ability 
of the individual placing such ad- 


vertising to analyze it correctly 
and use it correctly.” 
Gallup said that when the trade 


journals found themselves in an 
luneasy position created by those 
who had the authority to buy ad- 
vertising but bought publicity in- 


stead, they began to study their 


own organizations. 
Making Money Work 


“More than ever before,” Gallup 
pointed out, “it was plainly shown 
that advertising must now be sold 
on the basis of the return value 
of the publications as advertising 
mediums—not the ‘give’ idea of 
the publicity columns. 


70 at Par) “More than ever defore the 
vertisinge man finds himself think- | 
Los Angeles, Jan. 24. jing less of the number of pages | 
David Selznick will be executive! of trade publicity he has and more | 
assistant to B. P. Schulberg, pro-|of how he can get as much results | 
ducing head of Paramount studios.|from a $590 expenditure as he did | 
Selznick succeeds B. P. Fineman, formerly from $1,000.” 
transferred to the pesition of pro- The speaker stated that the pic- | 
ducing supervisor of specific units |ture industry today finds itself in | 
at his own request. a movement backed by a desire to | 
Selznick is the youngest son of |conduct business on a more solid | 
Lewis J. Selznick, former producer | merchandising basis and that pub- | 
and distributor. llicity men are therefore finding a 
difference in the marketing of their 
indiwork: that chain bookiners, | 
Christie’s 45-Day Closing discriminate buying of 
Los Angeles, Jan, 24. tures, a larger output of mapa 
Christie studios wiil have their|were driving publicity men _ to 
program completed by Feb. keener and more practical study of 
15. facts as they are and not as thev | 
At that time the studio will bejlook under the cloak of “showman- 
elosed for 45 days. ship.” 


Halperin’s Choice, “Womanhood” 
Los Angeles, Jan. 24. 


Brothers selected 


Halperin 
"Woma 


as their first production for Inspira- 
tion-United 
Production in Ma 


Artists release, 
reh, 


nhood,” by Rupert Hughes, 


ROSCOE AILS 


K. T., Rochester “Courier,” said: 
“Roscoe Ails at Fay’s theatre this 
week takes the largest smack at 
Old Man Gloom this writer has ever 


seen at this house. About thirty 
minutes of hilarious comedy, then 
his band and retinue of incom- 
parable dancers. Then Roscoe un- 
leashes his panting puppies. When 
they start to purr the show is over.” 


Direction of WARD & SINGER. 


CHAPLIN FILMS NOT 
UNDER BRITISH QUOTA 


Los Angeles, Jan. 24. 

Charley Chaplin evades the Brit- 
ish Quota Compulsory Films bill by 
virtue of being a British subject, 
producing and starring in what is 
considered by England as 100 per 
cent British production, though 
made in America with mostly Eng- 
lish workers. 


Director Craft’s Patent 
To Stop Speed Cars 


Los Angeles, Jan. 24. 

William J. Craft, director at Uni- 
versal City, received 26 patents, pro- 
tecting his rights to an automobile 
speed control device. Craft has 
spent many years perfecting the 
regulator that will not permit a 
car to exceed the speed limits in 
any zone. 

Certificate of patents arrived at 
a time when 2,000 traffic violation 
tickets were issued in Los Angeles 
county over a period of 24 hours, 
mostly for speeding. 


“Our Gang’? Competition 


Los Angeles, Jun. 24. 

Jack Irwin, in association with 
Jack Kelly, former manager of 
Thomas FE. Ince enterprises, will 


start producing two-reel kid come- 
cies at the Tec-Art studios. 

They will be known as “Us Kids 
Comedies” and will be distributed 
by Herman Garfield. 

They will produce eight in com- 
petition with the “Our Gang” 
variety. 


WEATHER FORECAST 


Washington, Jan. 24. 

For the week commencing 
tomorrow (Wednesday) the 
weather outlook for the coun- 
try east of the Mississippi is 
mostly fair, except for possible 
rains around next Sunday or 
Monday. 

Temperature will be some- 
what below normal Thursday 
(Jan. 26), followed by a rising 
temperature the fatter part of 
this week. 


AFTER B’WAY HOUSES 


Hammons for Talker and Lannigan 
for All Short Program, Cheap 


Earl Hammons, of Educational, 
is in search of a Broadway house 
for another try by Vocafilm. This 
is the “talker” jointly shown with 
“Babe Comes Home,” film, at the 
Longacre last spring. 

Another after a Times Square 
location with an idea is Jack Lan- 
nigan, former restaurateur. Lan- 
nigan wants esmall_ capacity 
house to run an hour’s show con- 
sisting of © newsreel and specially 
selected short subjects at a low ad- 
mission scale. 

This undertaking is patterned 
after a couple of small theatres ia 
Paris, which follow such a routine 
at an eight-cent fee and which 
Lannigan claims play to capaciiy 
on about a 12 or 14 hour “grind.” 


Reinhardt With U on 


Optional Agreement 


Max Reinhardt has signed for 
$20,000 with Universal to produce 
one picture. It is understood that 
Reinhardt has the final say on story 
and is not obliged to produce unless 
he approves. So far he has turned 
down from 15 to 20 scripts. 

Since signing with Universal, 
Reinhardt has received an _ offer 
from United Artists. If Universal 
fails to supply a _ suitable script 
Reinhardt may take the U. A. offer. 


Stern Bros. Must Deliver 
65 Shorts, ’28-’29, to U 


Los Angeles, Jan. 24. 

Stern Brothers, producing short 
subjects for Universal, have finished 
the ’27-’28 program. 

Their studio will remain idle for 
three weeks while preparing for 
the ’28-'29 program. It calls for 65 
short subjects to U. 


Nellie Revell Commuting 


Chicago, Jan. 24. 
Nellie Revell has become a com- 
muter between here and Detroit. 
Miss Revell is taking care of the 
publicity for the two new United 
Artists theatres, one in each city, 
with the Detroit house shortly to 
open, 


“DETECTIVES” AS COMEDY 


Los Angeles, Jan. 24. 

Metro-Goldwyn-Mayer is prepar- 
ing an original for the next Karl 
Dane-Johnny Arthur comedy. 

It is based on boob detectives and 
will be released under the title of 
“Detectives.” 

Production will start this week. 


Direction of Chester Franklyn. 


Mayer feature product unles 
contract. There is the 
papers for publicity, exploitat 
indirect, all of much value. 
These inroads of what 
considered phenomenal. 
International, distributed by 


also 


the M-G- 
men declared itself to be off in 
turning out about 
approximately £12,866, 
out 270 prints for 

It is said that since the 
has increased its sales $4.90U0 a 
proved feature product and the 
contracts taking in the 

It is evident from this that 


“3 Sinners” for Negri sales to a considerable amou 
sales : rable amount. 
Los Angeles, Jan. 24. These figures do not appear to leave much 
Pola Negri’s next for Paramount gains of actual new business by either the old or new newsreels. 
will be titled “Three Sinners,” An average price per print returns to the maker 
Doris Anderson is writing the | the prices return from $35 to $45 per print. 
sadaptation, 


and Low Newsreel Grosses 


High pressure sales methods are 
newsreel to a weekly sale figure of over $15,000. 
to have been partly achieved by the refusal to sell Metro-Goldwyn- 
ss the newsreel 
tieup 
ion 


was believed 
Tt required 
Universal, 
times as long, to reach $8,000 weel 
A general canvass shows that Pathe has been mainly affected by 
M and Paramount reels, 


320 prints a week, giving 
while Paramount is 
around $10,800 weekiy. 

advent of the two new 
week, 
demand for ecombinati: 
newsreels, 
Kinosrams has 


poenenernat to have sent the M-G-M 
This total is said 


is also included in the 
with around 26 Hearst news- 
and news contracts, direct and 


to be an airtight field are 
the other Hearst newsreel, 
four years, or almost eight 
ily sales. 


and at a recent meeting of news 
weekly Pathe is reported 
income figure of 
to be turning 


£TOSS. 

an 
belicved 
Fox News 
due to im- 
m exhibiting 
but excluding Fox’s Movietone. 

also dropped off in 


reels, 


This is partly 


of a margin to show 


about $40, as 


STUDIO TALENT 
OFFER PRIZES 
FOR SALES 


U’s Forces Found Fund 
to Urge on U’s 
Exchanges 


Los Angeles, Jan. 24. 

Featured players and directors of | 
Universal! have contributed a sub- 
stantial sum to create a fund for 
a prize to be awarded the exchange 
office making the highest percent- 
age of sales between January and 
May. 

This is the first time in the his- 
tory of any picture company where 
the employees have taken a pere 
sonal interest to stimulate the sales 
department. 

There will be 42 branch offices 
competing, and each office will be 
sponsored by a player or director 
during the contest. 


MANKIEWICZ GRABS 7 
WRITERS IN NEW YORK 


Although to return te 
Hollywood later in the week, H. A 
Mankewiecz was recalled Monday. 
The Paramount’s author-contractor 
engaged seven writers on a three« 
month basis, with options for ane 
cther year, while in New York. This 
tops his former stunt of five weeks’ 
tryout. 

Mrs. Thyra Samter Winslow, Wil- 
lard Keefe, “Sonny” MacLaren 
(‘American” reporter), Sam Ornitz, 
novelist and eneniuseen author of 
‘“Haunch,. Paunch and Jowl’’; Lester 
Cohen, novelist-author of “Sweepe 
ings” and “The Great Bear”; Wells 
Root, of the “World,” and Ernest 
Culbertson, playwright, are the 
Mankie captures. 

Story material shortage is acute 
in filmdom and Paramount conside- 
ers the experiment very worthe 
while considering the one outstand- 
ing example of Ben Hecht’'s original 
story, “Underworld” as one of 
Mankie’s prior put-overs. 


Sheldon’s Par Contract 
Gives 7 Mos. Vacation 


Los Angeles, Jan. 24. 
E. Lloyd Sheldon, production edf- 
tor in chief at Paramount siudios, 
has signed to continue with that 
company for five years. 
Sheldon will work five months of 


the year and rest the remaining 
seven, His first vacation period 


Starts in May. 


Ruth Roland’s 2-Reelers 


Los Angeles, Jan. 24. 
Ruth Roland, former Pathe see 
rial star, may return to the screen 
in two-reel novelty dramatic sub- 
jects under the title of “What 
Would You Do?” 
Associated with Miss Roland will 
be Oswald Brooks, recently produce 
tion manager for Pathe in the east 
Negotiations for distribution are 
now under way. 
Miss Roland last 
about six years ago, 
has made a fortune in Los Angeles 
real estate. Two features in which 
she appeared were released by Tifs« 
fany about three years ago. 


made a_ serial 
and since then 


Tim Whelan Directing 
24, 
past 


Los Angeles, Jan. 
Tim Whelan, gag man the 
five years with Harold Lloyd, M-Ge- 
M and VT irst National, has left for 
Iengland to direct Monty Banks tn 
his first picture to be produced for 
a British film company. 


Warners Starting Feb. 1 


Los Angeles, Jan. 24 
Warner Brothers studio, dark for 
the past month, will reopen Feb. 1, 
with the start of ‘5 and 1% Annie,” 
featuring Louise Fazende and Clydé 
Cook, 
Roy 


del Ruth will direct. 


VILMA BANKY’S VACATION 

When the latest Colinan-Uanky 
picture, “The Passionate Adven-~ 
ture,” now still in production, opens 
in New York, Vilma Banky will see 


trary 


tit on her way to her home 


in Hun- 


on vacation, 
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SHARP RAW FILM STOCK BATTLE 
WITH EASTMAN AND GERMANS 


Ansco Co. of Binghamton, N. Y., Line Up With 2 
German Concerns—International Merger Com- 
poses Combination in Fact—Germans’ 1st Chance 


A 


Announcement of the amalgama- 
tion of Ansco Photoproducts, Inc., 
of Binghamton, N. Y., with two 
Germany corporations, Agfa Prod- 
ucts and the Agfa Raw Film Cor- 
poration, is the opening of what 
promises to develop into a sharp 
trade battle for raw film stock 
sales. 

While officials of the Eastman 
Kodak here had nothing to say re- 
garding the amalagamation, it is 
expected the present leader in the 
industry is taking steps to protect 
its own interests. 

Just how much capital is in- 
volved in the international merger 
that really means a combination of 
corporations that will give the Ger- 
man film makers a crack at Amer- 
ican markets is not known, al- 
though it easily runs to consider- 
able millions. The Agfa Raw Film 
is the marketing organization for 
the I. G. Fabenindustrie, the largest 
chemical concern of its kind in the 
world. 

As announced by ‘Horace W. Da- 
vis, president of Ansco Photoprod- 
ucts, the deal just closed probably 
will mean the erection in Bing- 
hamton of a plant to cost $2,500,000 
to carry out big scale production 
of film in this country. 

The plan contemplates the forma- 
tion of a new corporation to take 
over the business and the manufac- 
turing and selling organizations of 
the Ansco and the two Agfa cor- 
porations, and will also obtain the 
benefits of the research work of the 
Agfa interests. 

The deal gives the two German 
corporations a chance to get a hand 
in the American market from the 
inside. The market at present is 
pretty wel! in control of Eastman- 
Kodak and the Germans have been 
looking for a chance to cut in on 
that business for some time past. 

That the combine hopes to chal- 
lenge the supremacy of the East- 
man Kodak is shown in the state- 
ment, given unofficially, but at the 
same time contained in the pub- 
licity handouts, that Ansco pro- 
duces the best paper for photo- 
graphic printing in the world, while 
Agfa has a similar reputation for 
films. 

The new corporation will be un- 
der the active management of the 
present Ansco organization with 
headquarters in Binghamton. 


“AM. GIRL” STARTING; 
HAS $750,000 CAST 


Los Angeles, Jan. 24. 


Paramount has finally decided to 
take the rubber band off and go 
ahead with “Glorifying the Ameri- 
can Girl.” <A script by Wilson Miz- 
ner, upon which Dorothy Anderson 
also worked, will be the basis. Ber- 
nie Fineman will supervise. 

Dorothy Arzner, loaned to M-G-M 
to direct Lew Cody in one pic.ure, 
has returned to the Paramount lot 
without working on the Cody pro- 
duction, and will direct the glorifi- 
cation. 

The picture will start about March 
1 with $350,000 already assessed 
against the cost sheet. Actual 
shooting will cost another $400,000 
with the present hope that it will 
make a speciai. 


American Set of Titles 
For English Production 


Ralph Spence is writing a new 
set of subtitles for American con- 


Sumption on ‘‘Mademoiselle From 
Armentieres.” M-G-M will dis- 
tribute on this side. 

The picture was directed by 


Maurice Elvey for Gaumont of Lon- 
don. It co-features Estelle Brody 
‘and Alf Goddard, both English, 


! 
at $1,000 a week 


FLOTATION JAM 


London, Jan. 24. 

Six picture promotion 
schemes now scheduled, all 
waiting for the other fellow 
to issue a prospectus to the 
public so they can gauge the 
reaction. 

The result of this is that all 
flotations are in a jam. 


HAYS RETAINS STEUER 
IN SAMUELSON CASE 


N. J. Exhibs Conspiracy Action 
Due for Trial in Federal 
Court March 5 


Due to the possible consequences 


of the action brought by Sidney A. 
Samuelson, New Jersey exhibitor, 
who charges conspiracy and re- 
straint of trade, the Motion Picture 
Producers and Distributors’ Asso- 
ciation (Hays) have retained Max 
D. Steuer to head the defense. Trial 
of this case has been set in the Fed- 
eral Courts for March 5, with Judge 
Julian Mack presiding. 

Hays has been ordered to bring 
his contract with the producers into 
court for examination. It is report- 
ed counsel for Hays objected, but 
that the plaintiffs insist. The plain- 
tiffs contend that the contract be- 
tween Hays and the members of the 
M. P. P. D. A. will show just how 
much authority Hays really has and 
what he has undertaken to do for 
the producers to fulfill his obliga- 
tions. 

The reason for retaining Steuer is 
that the producers fear the possible 
danger from exhibitors all over the 
country who have grievances if 
Samuelson is awarded a_ verdict. 

Steuer is being paid by the M. P. 
P. D. A., and only a few members 
of the organization such as Para- 
mount, Metro-Goldwyn-Mayer and 
First National, Universal, and other 
members of the Hays organization 
concerned in the litigation are not 
represented by Steuer directly, as 
far as can be ascertained, possibly 
because of the heavy legal fees en- 
suing. 

. Agents representing the produ- 
cers have been conducting an in- 
vestigation in Newton to _ deter- 
mine the possible business of the 
Samuelson house there with a pos- 
sibility of showing that the amount 
asked for by Samuelson, $150,000, is 
out of proportion to his losses. 


U. S. Sunday Bill Up 


Washington, Jan. 24. 
First business to come before the 
initial gathering of the Judiciary 
sub-committee of the district com- 
mittee was the question of hearings 
on the Lankford Sunday closing bill 
which bili is aimed to be an opening 


wedge to close everything every- 
where on Sunday. 

Chairman McLeod postponed 
anything in the way of setting 


a definite date for two weeks, 

Committee has received thou- 
sands of petitions against the bill 
these said to be insptred by the 
Seventh Day Adventists, 


$1,000 Wkly. for Lois 
Moran in England, 


London, Jan. 24. 
W. P. Films, Ltd., is trying to en- 
gage Lois Moran for around May 1 
$1,90 for six weeks, 


AND 
FRANKLIN 


Particulars Vague, but Ef- 
fect May Be Sweeping— 
Gives West Coast Stands 
in Big Eastern Cities— 
Fox’s Theatre Drive Only 
4,000-Seaters or More— 


TAKES IN THE ROXY 


A momentous deal under way and 
reported closed yesterday Is between 
William Fox and Harold B. Frank- 
lin, whereby the Fox theatre chain 
will be linked with that of the West 
Coast Theatre circuit of the west, 
of which Franklin is president, 

No particulars have been released. 
A Variety reporter spoke to Frank- 
lin Sunday, but at that time he no 
more than casually mentioned Fox 
or other eastern picture men. 

It is presumed that Franklin will 
remain at the head of the joined 
circuits, which will be headed by 
the Roxy, New York. 

Fox’s drive for theatres has been 
for big houses in key cities. His 
present campaign contemplates new 
4,000-seaters or more in Chicago, 
Brooklyn, Newark, Detroit, St. Louis 
and Pittsburgh, besides his present 
Fox houses of similar size in Wash- 
ington, Philadelphia and New York. 

The Fox-Franklin association will 
make an eastern and western con- 
nection, with other possibilities. 
Another story is that Keith-Albee has 


offered to buy in on West Coast cir- 
cuit, and that offer has been con- 
sidered. The Keith-Albee-Orpheum 
merger was finally closed last Sat- 
urday. 
Publix and Loew 

Into the Fox-Franklin effiliation 
will enter Publix and Loew’s, also 
United Artists, through those chains 
having Pacific coast theatres of 
first-run size now under operation 
by West Coast (Franklin) under 
what is reported to be on 26-year 
leases. 

It is said that when Franklin late- 
ly arrived in New York he found 


(Continued on page 14) 


COAST HOOK-UP 


NAGEL CALLS PICTURES 
TUB 


Screen Actor Tells Women’s Clubs Better Films Will 
Come With Co-operation—No Money for Class 
Stories and Productions 


A “RED” PICTURE 


One of the visiting picture 
mob from the Coast rises to 
remark: “As we had Now 
We're in the Air and Now 
We're in the Navy, somebody 
‘may make Now We're in the 
‘Red’.” 


RAPF TAKES PLAYS 
AND McGOWAN WEST 


M-G-M Producer Has Tests of 
20 Girls—Buys Film Rights 
to ‘4 Walls,’ ‘Ex. Baggage’ 


Harry Rapf, associate producer 
with Metro-Goldwyn-Mayer at Cul- 
ver City, has really mixed business 
with pleasure on his first vacation 
trip to New York in two years. He 
is leaving this week on the return, 
taking back with him the screen 
rights to two Broadway plays, “Four 
Walls” and “Excess Baggage”; the 
author of the latter successful com- 
edy, Jack McGowan, and film tests 
of 20 girls, taken yesterday (Tues- 
day). 

McGowan is under contract to 
M-G-M through its emissary, to 
write originals, titles and do gags 
for M-G-M pictures. 


Nearly all of the girls taking the 


Rapf picture tests were either 
choristers, with the majority from 
the nite clubs, or dancers in stage 
and floor shows. Rapf would like to 
locate a No. 2 Joan Crawford, 4s 
would other film producers, 


Upon Mr. Rapf’s arrival at Culver 
City, Irving Thalberg, with his 
bride, Norma Shearer, will come 
east, starting their deferred honey- 


moon trip abroad. 


| 


“Call Me at 3:15”—Film Critic 


“Greet 'em, smile, seat ’em—and run.” 

Psychology of the ushers in charge of the mezzanine section 
which the Paramount theatre holds out for the press Saturdays. 
A privilege for the reviewers and a problem for the house, the 
latter because some critical scribes of the New York dailies make - 
it so. 

The uniformed boys now spot the critics by instinct and know 
what’s coming. The majority of the daily reviewers must have first 
row seats and soHtude—nobody on either side—to meditate. Two or 
three are regular and just as soon mingle with the public on the 
lower floor or balcony, but the “important” boys and girls! 

Especially one man from a morning paper, not a tab. 
finicky, soft hat, flowing tie, a grouch, 
king. 

In fact, most of the reviewers are quick on the trigger with com- 
plaints to the management or head ushers. 


Fussy, 
and squawks if he can’t be 


One incident is a press reviewer walking in with three friends. 
When an usher politely protested, the newspaperman hit the ceiling, 
calling for all house managers and Katz. That was some time ago. 

But the prize imposition was last Saturday. With the house 
trying to take care of a peak load, the ropes even being up out- 
side, ushers trying to seat everyone and keep the public out of the 
vacant seats in the two “reserved for the press’ rows—one girl 
reviewer summoned an usher to leave a call for 3:15. The usher 
didn't come back. 

Maybe the Paramounut’s reserved section is a hotel suite. Or 


maybe it should be conducted as one. Maybe there won't be a 
press section in a little while. It's a privilege that won't stand too 
much abuse, 

Two rows of 14 seats each, held out from opening until 9:30 p. m. 


on Saturdays and Sundays and causing patrons of the theatre 
much irritation when they unknowingly take these seats, only to 
be ousted when informed, “for the press.” 

“Handle ’em with kid gloves” are the unofficial instructions. A 


piece of cardboard as a special pass and @ typewriter often goes 
to the head, is the moral 
“Cali me at 3:15.” 


Los Angeles, Jan. 24. 

Speaking before the president's 
council of the Federation of Wom- 
en's Clubs at Pasadena, Conrad Na- 
gel started his address by saying: 

“Pictures are more or less taw- 
dry no one can deny, yet they are 
the most important factor in Amer- 
icanizing the entire world. At a 
meeting of the British cabinet it 
was decided officially that it is as 
important to maintain the film in- 
dustry as it is to maintain methods 
of communication. The ruling of 
one home picture for each foreign 
film released in England was tried 
unsuccessfully and rescinded after 
it failed to function.” 

After explaining the effect of 
American pictures on creating de- 
mands for modern merchandise 
throughout the world, Nagel got 
back to the problems of producers. 

“Producers deplore tae cheapness 
of our pictures just as much as you 
club women do,” said Nagel. “I do 
not think there is a producer, an 
actor, or a director who has not 
dreamed of the sort of picture he 
would like; one of high artistic 
standards of beauty and sincerity. 

‘In every instance I have known, 
that picture when released was a 
box office failure. In my case it 
was ‘Tess of the D’Ubervilles.’ My 
role in that picture satisfied me, 
gave me happiness and assurance 
of achievement. Yet the public re- 
acted to it less than many a more 
common role.” 

Nagel then pointed out the ex- 
perience of Cecil DeMille, who was 
making fine pictures-and no money 
until he started making bathtub 
drainas. When he could afford it, 
he returned to making fine pee 
according to the actor. 

closing, 
there was one film producer, 
Hollywood who was mdkihg at le: ast 
one fine picture a year an@ éharg-* 
ing his losses to better pictures’ ac- 
count. He asked for co-operation 
of women members of the clubs, 
and declared that proper education 
of better pictures would eventually 
bring them in the majority. 


60 FILMS YEARLY 
IN B. 1.’S NEW STUDIO 


London, Jan. 24. 

British International Pictures is 
building an additional studio at 
Elstree to sublet with a capacity 
for 60 pictures annually, . 

Blattner tried to swing Maxwell, 
of British Internmtional, into his 
scheme but the ‘latt@r is going on 
his own. 

Blattner claims building will start 
next month. He is registering a 
private trust company this week to 
promote a public company of §$2,- 
500,000 capital, 


Political Argument Canned 


Washington, Jan. 24. 
Appears Democrats are to be the 
first to get a controversial issue on 


the Fox Movietone even if the 
squabble is within their own ranks. 

Saturday last a lambast against 
the Catholics along the same lines 
as voiced on the floor was canned 
and of Senator Hef- 
lin of Alabam 

The answer from Senator Robin- 
son, Arkansas minority leader, tell- 
ing why Heflin was all wrong was 
also recorded. Two scheduled to 
frun together. 

Not only does the shot give a 
new twist to the newsreels but 
also secured front paye stories sent 
iout by the press assoc itions. 


actor dgclared 
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“WINGS” WKS. TORONTO $2: 
BABY PEGGY BESTED TOWN, 


Good Pictures Bring Good Trade—Big Weeks Since 
Holidays—Uptown Changes Stage Policy—Que- 
bec Premier Would Bar All Under 16 


Toronto, Jan. 24. 

(Drawing Population, 700,000) 

Despite weather that swirled 
around from two days of mid-week 
rain to a week-end of zero blasts, 
picture biz held above average with 
first string houses going higher than 
$85,000 combined. This puts the 
three weeks since New Years as 
high as the best ever done in a sim- 
ilar. period. Good pictures seem to 
be the reason. 


_ With a change of policy from rou- 
tine one week programs to supers 
in for a run Tom Daley has more 
than doubled business at the Tivoli. 
Prices jumped from 50c. to 60c. with 
“The Big Parade” and the result 
was better than $20,000 in two 
weeks. This is almost a record in 
a 1,400 seater with no stage show 
and a six day week. 


“Parade,” “Sorrell and Son” and 
“Wings” all built from their first 
week but only the Paramount super, 
“Wings,” was held for a third week. 
Jack Spurr, who is road showing 
“Wings” for Par, got some smart 
publicity by a hook-up with Captain 
A. Roy Brown, the Canadian ace 
who shot down Baron Von Richt- 
eften, heavy in the picture under 
the name “Kellerman.” 


Shown on a 32-foot screen in the 
Princess, Erlanger legit house, this 
one went about $1,000 over “Parade” 
in the fortnight. Special sound ef- 
fect making equipment and travel- 
ing band under Gustav Hinricks 
were bright additions. This is the 
Bame musical setting going with the 
air picture in other cities as ar- 
ranged by John Zameknik. Ottawa 
is next spot for “Wings,” then Lon- 
don and Hamilton. 

“Sorrell and Son” with Letter than 
$11,500, giving way to “My Begt 
Girl” which in turn will be fol- 
lowed by “Sadie Thompson.” “Sor- 
rell” could have gone another week 
but a fortnightly schedule has been 
set for the balance of the season. 
The house will run until Lent. 

Sullivan, pinch hitter rushed in 
to manage the house when Eddie 
Sullivan (no relation) collapsed, is 
now permanently on the job. 


The stage band policy was chucked 


at the Uptown and Jack Arthur 
again put the band in the : . under 
his own direction with f .r nifty 
stage numbers and a musi: .!e. Re- 
sult was better than $° 100 for 
“Love” (M-G), most of w -h piled 


up the first two days. Ti:c censors 
had decided some of the lip scenes 
needn’t be so long and the picture 
was a bit jerky as a result, but the 
audiences, mostly femmes, didn’t 
mind. ‘Helen of Troy” (I°-N) which 
opened Saturday to turnaway biz 
was also mangled by the official 
viewers. 


The real sufferer at the censors’ 
hands was “The Gay Defender” at 


Pantages, badly mutilated for no 
particular reason. With a weak 
stage bill this big F. P. house 


climbed aboard the toboggan to go 
under $10,000. Pretty awful. 


Baby Peggy in person on the 
stage was 90 percent of the draw 
at Loew’s where $13,400 came in. 
Town’s leader but the picture “Fig- 
ures Don’t Lie” didn’t mean a thing. 
Except for hopeless weather one day 
the result would have been nearly 
perfect despite the fact the dailies 
apparently clubbed together to lay 
off Baby Peggy. 

“The Forbidden Woman,” orig- 
finally booked for the Uptown, went 
into Shea’s Hip and held to fair 
biz at $8,200, after weak reviews. 

The Quebec squawk to have all 
ehildren under sixteen barred from 
picture theatres whether accom- 
panied by adults or not is not echoed 
here where papers have come out 
denouncing Taschereau’s plan. At 
the same time the drastic action 
planned by the Quebec premier is 
not expected to pass the legislature 
which has just opened its session. 

Estimates For Last Week 

Loew’s (2,300; 30-60) “Figures 
Don't Lie.” In this case they did, 
horribly, because $13,400 means that 
Baby Peggy on stage and not Esther 
Ralston in flickers led the town 
in face of heavy competition and 
bad weather. 

Uptown (F. P.) (2,965; 30-60) 
“Love” (M-G). Opened to turn- 
away and held strong until mid- 
week. Good at better than $12,000 
with cost of stage show reduced. 
Band back in pit. 

Regent (U. A.) “Sorrell and Son” 
(U. A.) (1,400; 50c.-$1). Slight drop 
over first week at $11,300. Sold out 
last half. Could have gone third 
week but gave way to “My Best 
Girl.” Good stage show for both 
of these by Lloyd Collins. 

Princess (Erlanger-Par.) (2,200; 
$2 top) “Wings” (Par.). About $11,- 
000, $500 over previous week. Heid 


a 


$15,000 WITH “KID” 
IN MET., WASH. 
Stage Unit and “Quality St.” 


Jumped Palace to $23,100 
—Fox at $18,500 


Washington, Jan. 24. 
(White Pop., 450,000) 

Palace took a wild shot upward 
of close to $6,000 over the preceding 
week with “Quality Street,” aided 
by the usual Hearst plug in his two 
local dailies. A first Publix stage 
unit of value as extra, 

Metropolitan, now a run house, 
did considerable with “The Patent 
Leather Kid.” Management hoping 
for three to four weeks with the pic- 
ture. This switch in policy has 
placed the house on a competing 
basis with the Columbia (Loewy 
from a differeut an-’e. If it can 
get pictures like the last two, 


“Jazz Singer” and “Kid,” should give 


Columbia quite a run for it. 

Earle, other Stanley-Crandall 
house, now the first theatre, with 
the Edward L. Hyman presentation, 
and Colleen Moore in “Her Wild 
Oat” found this always assured star 
box office draw not drawing so 
forte. 

Fox went back into the dumps 
after a considerable rise the pre- 
vious week with a John Barrymore 
(Warner) picture. Drop came with 
“Ladies Must Dress,” which couldn’t 
get them in to iuny great extent, 
even with an excellent stage show. 


Estimates for Last Week 


Columbia (Loew)—"Sadie Thomp- 
son” (U. A.) (1,232; 35-50). Best 
Swanson money-getter; $12,500 first 
and $8,500 last week, its final. 
Earle (Stanley-Crandall) — “Her 
Wild Oat” (F. N.) and stage pres- 
entation (2,300; 35-50). Even Col- 
leen Moore must have really good 
picture, Maybe $13,000. 

Fox (Fox)—“Ladies Must Dress” 


(Fox) and stage presentation 
(3,432; 30-50-60-75),. Down again; 
$18,500. 

Little (Theatre Guild) — “Dark 


Angel” (200; 35-50). With this re- 
vival business not startling. 

Met (Stanley-Crandall) — “Patent 
Leather Kid” (F. N.) (1,518; 35-50). 
First week on run to $15,000. Long, 
long time since house counted so 
much money in a week. 

Palace (Loew)—‘“Quality Street” 
(Cosmo, M-G-M) (2,363; 35-50). 
Big final count actually not expect- 
ed due to class of picture, but star, 
plus newspaper backing, ran count 
to $23,100. First Publix stage unit, 
“Banjomania,” assisted. 

Rialto (U)—“Cohens and Kellys 
in Paris” (U) and stage show (1,978; 
35-50). Up a little to $7,200. 


“Arabian Knights’” Broadness Not 
So Fancy in Topeka 


Topeka, Jan. 24. 
(Drawing Population, 85,000) 

“Arabian Knights” got a panning 
because of broadness of gags but it 
hit with the younger and more so- 
phisticated of the fans, doing a 
good gross, however. 

Estimates For Last Week 

Jayhawk (1,400; 40) (Jayhawk) 
“St Elmo,” reissue, got business of 
town first half. “Crystal Cup” last 
half dragged through three days. 
Week’s take, about $3,100. 

Orpheum (1,200; 40) (National) 


“Two Arabian Knights” didn’t do 
the expected. No repeats and much 
panning locally. Topeka likes “clean 
comedy”; $1,900. 

Cozy (400; 25) (Lawrence) “Tea 


for Three” first half did little better 
than average. “One Round Hogan” 
last half fel! off; $900. 


for third week. Future policy of 
house indefnite for this season. 

Pantages (F. P.) (3,300; 30-60) 
“The Gay Defender” (Par.). Cen- 
sors got at it. Stage show not 80 
good. Weather bad. Competition 
terrible. Assistant manager gone to 
Montreal. Oh me, oh my! Under 
$10,000. Maybe red. 

Tivoli (F. P.) (1,400; 30-60) “The 
Big Parade” (M-G). $10,000 means 
just about capacity here. Every- 
body happy except crowd in line 
outside in cold. Could have gone 
third week but gave way to “Ben- 
Hur.” 

Hip (F. P.) (2,300; 30-60) ‘“For- 
bidden Woman.” Picture supposed 
to be hot but wasn’t. Neither was 
result. Around $8,500. Neighbor- 
hoods not so good. Spent their 


“SORRELL” BETTE 
IST WK. BY $1,000 
$11,000 at Valencia—Stanley, 


$17,300—Century, $18,500 
—Balto. Biz Off 


Baltimore, Jan. 24, 
(Drawing Population, 850,000) 
The Rivoli, making no attempt to 
enter the competitive field of elab- 
orate stage entertainment, leaves 
that race to be run by the Century 
and Stanley, and is devoting its en- 
ergy to setting its pictures in an 
elaborate musical frame. With Fe- 
lice Iula back at the conductor’s 
desk, plans are under way for an 
orchestra of 35, augmented by eight 
voices. Manager Price announces 
that Raymond Rouleau will return 
as concert master at the Rivoli. 
The stage band idea has appar- 
ently caught on at the Century and 
the Stanley. Sammy Kahn and Leon 


Navara, respective masters of 
ceremonies, have scored personal 
successes, 


Last week’s business was gener- 
ally off, the outstanding exception 
being “The Jazz Singer” at the Met- 
ropolitan, “Sorrell and Son” sur- 
prised at the upstairs Valencia by 
turning in a second week above its 
opening seven days. 

“Quality Street,’ at the big Cen- 
tury, failed to sweep them off their 
feet. It wasn’t a flop, but it wasn’t 
a sensation, either. “Sailors’ Wives” 
at the Stanley ran behind “Valley of 
the Giants” that preceded it, and 
the Sills film wasn’t a b. o. knock- 
out. “Woman on Trial,’ at the 
Rivoli, once more demonstrated 
Negri’s lack of drawing power in 
this town. 

“Becky” did a nice week at the 
uptown Parkway, and “The Last 
Laugh,” at the Little, satisfactorily 
demonstrated its drawing power. 
“Wings,” at legit Ford’s, failed to 
reach any lofty altitude on its 
opening week. 

Estimates for Last Week 
Stanley (Stanley - Crandall) — 
“Sailors’ Wives” (3,500; 25-60). 
Picture pleased, but failed to start 
any stampede; business didn’t re- 
cover from the drop suffered dur- 
ing “Valley of Giants”; about $17,- 
300; Leon Navara’s debut as stage 
bandmaster a success. 

Century (Loew-U. A.)—“Quality 
Street” (M-G) (2,500; 25-60). Re- 
ported consistent, but not outstand- 
ing; film got usual big Hearst tie- 
up; Sammy Kahn and stage show 
scored, but film failed to hit the 
b. o. high spots; business held down 
to about $18,500. 

lencia (Loew-U. A.)—‘“Sorrell 
an Son” (Par.) (1,300; 25-60). 
Title meant nothing despite book; 
start was light and wasn’t until 
weekend that word of mouth began 
to get results; second w.ek contin- 
ued daily pickup, and by Friday 
night there was a jam in spite of 
bitter weather; stood out as a sec- 
ond week draw; about $11,000. 
Rivoli (Wilson Amusement Co.)— 
“Woman on Trial” (Par.) (2,000; 
25-60). Pola simply lacks b. oO. 
punch here; all recent Neg-i films 
under par, and this one no excep- 
tion; Iula and musicians eclipsed 
film as attraction. 

Little (Motion Picture Guild)— 
“The Last Laugh” (250; 25-50) 
Shown here a long while ago to 
good but not sensational business; 
in more congenial atmosphere of 
this house went over finely; main- 
tained theatre’s good average of 
about $1,500, 

Metropolitan (W. B.)—‘“The Jazz 
Singer” and Vita (2d week) (1,400; 
15-50). Continued near record busi- 
ness; second week neck and neck 


with opener; two more to £0; 
around $14,000. 
Ford (Stanley Company — 


“Wings” (Par.) (50-1.50). Two-a- 
day schedule; Tuesday matinee was 
out on account of previous booking 
of the Newman Travelogue; heavily 
advertised in press and got nice 
publicity break; business, however, 
not remarkable; big capacity film 
houses offer stiff competition to le- 
gits temporarily gone movie here; 
may have bettered $10,000. 
Parkway (Loew-U. A.)—“Becky” 
(M-G) (1,000; 15-35). This moder- 
ate-sized, low-priced uptowner do- 
ing consistently good as follow-up 
house in Loew-United Artists group; 
“Becky” a good bet downtown and 
repeated up here; $4,500 or better. 


PATHE AND “CONTRABAND” 
Los Angeles, Jan. 24. 

Production on “The Yellow ‘Con- 
traband” for Pathe started at the 
Metropolitan studios with Leo Ma- 
loney featured and directing. 

Supporting him are Gretal Yoltz 
(formerly Eileen Sedgwick), Harry 
Northup, Tom London, Joseph Rick- 
son, Bob Burns, Bill Patton, Ben 
Corbett, Vesta Pegg and others. 


U. A. Takes Ben Lyon 
Los Augeles, Jan. 24. 
Ben Lyon will leave First Na- 
tional when his contract expires 
shortly. 
He will align himself with United 


money downtown. 


Artists, 
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“SUNRISE” GETS CRITICAL 
$14,000, 1ST WK. $1.65 


Stanley Did $29,000 and 


Fox, $24,000, Both Over 


Previous Week—“Wings” at $2, $19,000 and 
Still Strong—Karlton for Runs 


SAENGER, 1ST, $20,000 
IN BOX OFFICE HANDICAP 


State With $14,400 Up, 2d— 
Orpheum Bad 3d at $8,100 
—Tudor Outclassed 


New Orleans, Jan. 24. 


“Helen of Troy” was a stand-out 
among the film entries that faced 
the barrier in this town’s weekly 
box office handicap. “Helen” was 
away to a flying start suffered no 
interference and came home flying, 
bringing the Saenger $20,000. 

The Loew entry, “Baby Mine,” 
was a bang-up second, gaining 
many shouts of approval. 

Orpheum, with “Silk Legs,” was 
a distant third. Bringing up the 
rear in the following order were 
Strand’s “West Point,” Palace’s “Si- 
lent Avenger,” Liberty’s “Spotlight” 
and Tudor’s “One-Round Hogan.” 

The Form Chart 
Saenger (3,568; 65)—“Helen of 
Troy,” honest favorite that reward- 
ed its backers. Drew $20,000. 
Loew’s State (3.218: 50)—‘“Baby 
Mine.” Did better than anticipated 
and made sterling effort. Drew sec- 
ond money, $14,400. 
Orpheum (2,400; 75)—"Silk Legs.” 
Extra admission poundage kept it 
from doing better. Lucky to show 
and get $8,100. 
Strand (2,200; 50)—“West Point.” 
Had much to overcome, but split on 


$4,200. 
(2,300; 40) — “Cilent 


Palace 
Avenger”; $3,900. 
Liberty (1,800; 50)—‘The Spot- 
light.” Everybody seemed to be 
writing their own ticket; $2,300. 
Tudor (800; 40)—"“One-Round Ho- 
gan.” Outclassed; $1,300. 


Prov’s Twin Bills High; 
“Helen” Big at $10,000 


Providence, Jan. 24. 
(Drawing Population, 300,000) 

Business last week was good. A 
strong lineup of attractions drew 
consistently throughout the week. 
Double features clicked better than 
usual, many pairings being naturals 
for box office biz. 

The Majestic with “French Dress- 
tne” and “Gateway to the Moon” 
led the Fay chain of houses. “Helen 
of Troy” was a wow at the Strand, 
and didn’t need “Gun Gospel,” sec- 
ond feature, to register a great 
week. After a record week, the 
Uptown fell off, but kept above 
average. 


Estimates For Last Week 
Uptown (Ind.) (1,500; 10-25) first 
half, “Hard Boiled Haggerty” (F. 


second half, “East Side, West Side” 
(Fox) and “Jessie James” (Par.). 
Stage specialties helped to $2,885. 

Carlton (Fay) (1,474; 15-50). 
Vaude fair, with “Aflame in the 
Sky” (F. B. O.) piled with hokum, 
and absolutely dud; $3,500. 

Majestic (Fay) (2,500; 15-50). 
Good twin film bill clicked; “French 
Dressing” (F. N.) and “Gateway to 
the Moon” (Fox) lifted gross above 
par; good at $7,400. 

Strand (Ind.) (2,200: 15-50) 
“Helen of Troy” (F. N.) a knockout 
and never in doubt; “Gun Gospel” 
filled in; great at $10,000. 

Rialto (Fay) (1,448; 10-25). Sec- 
ond loop house plugging along; just 
average at $1,300. 

Fay’s (Fay) (2,000; 15-50). Roscoe 
Ails on stage a big draw while 
“First Auto” (W. B.) just all right; 
good at $5,900. 


PEERLESS ON “SHACKLES” 
Los Angeles, Jan, 24. 


Dallas Fitzgerald producing for 
Peerless started shooting “Golden 
Shackles” at Tec-Art studios with 
Priscilla Bonner, Le Roy Mason, 
Ruth Stewart, John Dillion and Jo- 
seph P. Mack in the cast. 

Screen story written by Gladys 
Gordon and Ada McQuillan from an 
original by J. Marion Burton. 


Stein’s Man Made Woman 
Los Angeles, Jan. 24. 
Paul Stein will direct ‘‘Man Made 
Woman,” from the novel by Ernest 
Pascal, for Pathe De Mille. 
Screen adaptation by Alice D. G. 


4 Miller. 


N.) and “Figures Don’t Lie” (Par.); } 


Philadelphia, Jan. 24. 

Opening of “Sunrise” at the Foxe 
Locust outstanding feature last 
week in the film houses. “Sunrise” 
got glowing notices and although 
not the kind of a picture figured for 
smash dimensions in its appeal to 
the rank and file of film fans, 
looked promising in its first week. 
Gross was around $14,000 and it igs 
probable that the picture can coax 
a run of about eight weeks locally. 
A better line on its chances can 
be obtained after this week. 

“Wings” continued strong at the 
Aldine, although down to $19,000, 
a.drop of about $1,000 from the 
previous week. 

“My Best Girl” dropped to about 
$13,000 in its second week at the 
Stanton, but even at that this Mary 
Pickford feature looks’ stronger 
than anything she has had here in 
several seasons. 

Fox had “Silk Legs” as the film 
feature and a stage show. Got 
about $24,000. A little better than’ 
the previous week. 

The Fox has “The Gateway to 
the Moon” with Dolores Del Rio, 
and an elaborate presentation of- 
fering called “Syncopation Revels” 
with a company of 50, headed by 
Harry Hines, as master of ceree 
monies, 

The Karlton is changing its policy 
next week when it will enter into 
competition with the Stanton, play- 
ing big pictures for runs. The first 
will be Greta Garbo in “Love.” 

Estimates for Last Week 

Stanley (4,000; 34-50-75)—“Dress 
Parade” (Pathe). Good, without 
much aid from surrounding bill. Al- 
most $29,000. Paul Whiteman back 
this week. . 

Stanton (1,700; 35-50-75) —“My 
Best Girl” (U. A.) (2d week). Off 
considerably from’ previous week, 
Got $13,000, and held over. 

Fox (3,000; 99) “Silk Legs” (Fox). 
Madge Bellamy comedy rated fair 
and pleased. Stage bill helped con- 
siderably. $24,000, gain over prev 
ceeding week. 

Fox-Locust (1,800; $1.65)—“Sun- 
rise” (Fox, 1st week). Critics 
raved over it and although not type 
of picture to achieve smash pro<- 
portions, should stick it out for 
eight weeks here. $14,000 or there- 
abouts first week. 

Aldine (1,500; $2)—“Wings” Par., 
8th week). Aviation special, still 
very strong at $19,000 claimed last 
week. 

Arcadia (800; 60) “The Fighting 
Eagle” (Pathe). Rod La Rocque, 
Picture clicked comfortably with 
$5,000 reported. 


Karlton (1,100; 50)—“The Fore 
bidden Woman” (Pathe). Jetta 
Goudal picture not so lively. About 


$3,000 claimed. 


“SORRELL” STRONG IN HUB 


Other Films Did Big in Beantown 
Last Week 


Boston, Jan. 24. 

State banged off $26,400 last week 
with “Sorrell and Son.” Hither 
Boston is still a little more bookish 
than Manhattan critics would have 
believed or the word-of-mouth ad- 
vertising carried the film to new 
heights. 

Picture biz was big around town, 
although the Metropolitan took a 
tumble with “Wife Savers,” Para- 
mount, Beery and Hatton. From an 
average gross of better than $45,000 
the _Met dropped to $40,000 on 
screened Alpine climbing and two 
favorites featured. 

At the downtown Loew house, 
Orpheum, “My Best Girl,” did a nice 
week’s business at $25,000, although 
not up to expectations. They were 
standing five deep Monday at the 
Orpheum for the first downtown 
showing of Lon Chaney in “London 
After Midnight” (M-G-M). 

“Wings,” in the Tremont, replace 
ing legitimate, continues to pack 
them in at first-run prices, and 
showed $18,000, better than the pree 
vious week for the latest count. 

The New Boston, with “The Irree 
sistible Lover,” did average business, 

Estimates for Last Week 

Met (Publix) (4,000; 50-60)— 
“Wife Savers” (Par); “Blue Plate” 
on stage. Off about $6,500; bad 
slump and first in weeks. [$40,000. 

State (3,500; 35-50)—-Smashing hit 
in “Sorrell and Son” (U. A.). Un- 
expected clean-up on picture that 
merited it. $26,400. 

Orpheum (3,500; 35-50) — Mary 
Pick’ord in “My Best Girl’ (U. A.) 
ran up another big total for down- 
town Loew house; $25,000. 


FBO Re-signs Fox 
Los Angeles, Jan. 24. 
Wallace Fox, director for FBO, 


has completed his sixth western 
and re-signed for another year. 
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GRETA GARBO, ALONE, $77,700 
CAPITOL AND HELD OVER 


Last Week Not So Hot—Chaplin Went to $70,100 


at Strand, 2d Week; 


Savers” Blamed for Paramount’s $66,300 


Just one of those mid-January 
weeks in the New York picture 
houses. Not so hot and not so cold, 
although the weather took in both 
phases. A bitter Saturday in sup- 
posed to have hurt matinee busi- 
ness that day, but Sunday the 
throngs were parked on the side- 
walks in front of those houses they 
wanted to enter, 


Probably the feature of the week 
wus Greta Garbo holding to capac- 
ity in one house and doing enough 
to stay a second week in another. 
Greta, plus Jack, kept the Embassy 
above $10,000. Alone at the Capitol, 
she pushed that theatre to $77,700 
on the second week. The leap in 
gross of $16,000 marked the winner 
of the broad jump for the week, 
most of the other houses stumbling 
on the take off. 

Chaplin went back $10,000 at the 
Strand, but still potent at $70,100. 
“Circus” continues a tough picture 
to see during regular hours. Many 
deeming it best to slip in around 
dinner time, or for the 11:20 per- 
formance. 

“Wife Savers” halted the Para- 
mount’s recent $70,000 pace, to run 
up a final tally of $66,300. That 
total is okay for the Beery-Hatton 
comedy, but didn’t cause a celebra- 
tion. “The Dove” exited from the 
Rialto to $20,500 after a quiet final 
fortnight and is succeeded by the 
new Jannings film, “The Last Com- 
mand.” 

At the Coiony, “The Four Flush- 
er” didn’t disturb anything with 
$9,700, while Clara Bow’s “Plastic 
Age” gave the midget Cameo $4,600. 

“Gentlemen Prefer Blondes” dis- 
appointed the Paramount building 
boys by only pushing off at $31,000 
in its first Rivoli week. Consider- 
ing the publicity attendant to this 
showing and Ruth Taylor’s appear- 
ences in New York and the house, 
it’s a pretty quiet gross for an in- 
itial period. On the other hand, 
that 31 isn’t too bad, but the pic- 
ture isn’t likely to build. ‘‘Come to 
My House,” snubbed on all sides, 
let the Roxy down to $92,000. 


Two New Specials 


Two more entries for the $2 field 
with “Simba,” a jungle and animal 
picture, at $1.65 top, opening at the 
Earl Carroll Monday night and D. 
W® Griffith's “Drums of Love,” de- 
buting at the Liberty last night 
(Tuesday). “Gaucho,” which moved 
out of the latter house, finished its 
ninth week to $9,400, completing a 
stay that was not too glamorous for 
a Fairbanks’ picture. 

“Chicago” trailed the fleet at 
$6,750 with the Gaiety awaiting the 
arrival of Fox’s “Four Sons” about 
Feb. 13. “Uncle Tom” saw about 
$7,300 and the Astor claimed $14,000 
for ‘The Enemy.” 

“Wings” held up at $15,300, as did 
“The Jazz Singer” in turning over 
$19,800. Both these pictures have 
been practically unruffled through 
the storm and strife of seeing ’em 
come and go. 

Estimates for Last Week 

Astor—“The Enemy” (M-G) (1,- 
200: $1-$2) (5th week). Holding on 
for “Trail of '98"; reported M-G-M 
hasn’t another picture set to go in 
here before that; about $9,000. 

Cameo— “Plastic Age” (Com.) 
(519; 50-75). Clara Bow film got 
along all right at $4,600; currently 
playing “Texas Steer,” with “Helen 
of Troy” to follow. 

Capitol—‘Divine Woman” (M-G) 
(4,620; 35-50-75-$1.10) (2d week). 
Garbo picture held over on strength 
of $77,700; drew mixed comment on 
merit, but star’s strength plus 
“Love” at Embassy offset doubts; 
pushed b. o. $15,900 over previous 
week of $61,800. Held over for this 
week. 

Carroli—“‘Simba”’ (997; $1.65) (1st 
week). Martin Johnson's animal 
film here indefinitely; claims heavy 
advance sale; natural history so- 
ciety’s sponsoring big factor at this 
time; specs next to house had tick- 
ets day film opened, Monday. 
Packed premiere, with but little 
paper, friendly audience. 

Central—‘Uncle Tom's Cabin” 
(U) (922; $1-$2) (12th week). Eas- 
ing along and still making play for 
school children; $7,300. 

_Colony—‘The Four Flusher”’ (U) 
(1,980; 25-50-75). Didn't mean 
much up here; $9,650 tabs it as just 
another picture as far as house is 
concerned. 

Criterion— “Wings” (Par) (973; 
$1-32) (24th week). Not much 
change week in and week out; at 
$15.309 has long way to drop before 
house starts to think about cutting 
overhead; if necessary can make 
money with gross short of five fig- 
ures; on that basis practically sure 
to sail through summer. 

Embassy—‘‘Love” (M-G) (596; $1- 
$1.65) (9th week). Continues at fast 
pace; no signs of leaving at $10,100. 

Gaiety—‘Chicageo” (Pathe) (808; 


Drop of $10,000—‘Wife 


CHANEY IN MONTREAL 
WITH VAUDE, $15,000 


Thomas Satisfied With The- 
atre’s Stage Policy for 4 Mos. 


Montreal, Jan. 24. 
(Drawing Pop., 600,000) 

“Ben-Hur” stood up well for its 
second week at the Palace, taking 
$11,000 and making a total for the 
fortnight of $30,500. This house is 
making a name for bringing in spec- 
tacular shows and presenting them 
attractively. 

Metro-Goldwyn-Mayer also had 
“London After Midnight’ the 
Capitol, and “Spoilers of the West” 
at the Strand. 

Capitol had a big week consider- 
ing the big attractions elsewhere 
and with both legit houses open. 

H. M. Thomas, m..nager Canadian 
Famous-Players, stepped into the 
Cupitol this week to check up on 
four momths’ running of short vaude 
at that house. He had no com- 
plaints, and this feature, shown 
only at the Capitol, is likely to con- 
tinue. 

Seymour Hicks has arrived with 
London company, including his 
wife, Ellaline Terris, and daughter 
Betty. He will play here two weeks 
if gross permits and then tour Can- 
ada from coast to coast until May. 

Estimates for Last Week 


Capitol (2,700; 60-85) — “London 
After* Midnight” (M-G-M).. Lon 
Chaney always a draw; also short 
vaude; $15,000. 


Palace (2,700; 55-85)—“Ben-Hur,” 
2a week (M-G-M). Held up well, 
but will not go third week; $11,000. 

Loew’s (2,200; 45-75)—“Tell It to 
Sweeney” (Par). With good vaude 
bill; $13,000. 

Imperial (1,900; 
Forgotten Women” (Col). 
vaude; $5,500. 

Strand (800; 30-40)—‘“Sally in Al- 
ley” (Col); “Spoilers of West” (M- 
G-M); “The Spotlight” (Par), and 
“The Coward” (F. B. O.). All to- 
gether, $4,000. 


BERT ENNIS’ AUTO-COAST 


Bert Ennis is going to Hollywood 
to write originals. The author- 
publicist, who has a syndicated col- 
umn through the George Matthews 
Andrews service and has been free- 
lancing extensively, will drive from 
New York to the coast, to reach 
Hollywood March 1. 


30-35)—“Isle of 
Filler for 


$1-$2) (5th week). Getting down 
pretty low and has until Feb. 13 to 
go, when Fox takes over house for 
“Four Sons”; last week Roxie-Hart 
grabbed herself $6,750. 

Liberty—‘“‘Drums of Love” (U. A.) 
(1,234; ($1-$2) (1st week). “Gau- 
cho” finished ninth and final week to 
$9,400; nothing outstanding about 
this year’s Broadway sojourn for 
Fairbanks; general impression is 
and was that leprosy inclusion hurt 
at b. o. 

Paramount—‘Wife Savers” (Par) 
(3,400; 35-50-75-90). Dropped house 
from recent high-speed gait; $66,300 
all right but well below recent 
standard. 

Rialto — “Last Command” (Par) 
(1,960; 35-50-75-90) (ist week). 
“The Dove” (U. A.) out after three 
weeks to $20,500 final; Talmadge 
film had good first week, but took 


abrupt drop; Par office staff rate 
current picture as Jannings’ best, 
and non-partisan word-of-mouth 


heralds “excellent.” 

Rivoli—“Gentlemen Prefer 
Blondes” (Par) (2,200; 35-50-75-90) 
(2d week). First week's $31,000 
causing little chagrin; considering 
publicity concentration and personal 
appearances of Ruth Taylor, gross 
much below expectations; some 
think censors didn’t do picture. any 
good; made liberal cuts. 

Roxy-—‘‘Come to My House” (Fex) 
(6,205; 56-$1.65). Weak picture 
generally panned plunged house to 
$92,000; another good stage show, 
but couldn’t offset screen leader; 
next week, “13 Washington Square” 
(U). 

Strand—‘The Circus” (U. A.) (2,- 
900; 35-50-60-75) (8d week). Chap- 
lin fell off $19,109 from opening 
week, but at $70.100 drawing solid 
business; laity still talking about it 
and street has taken it for granted. 

Warners—‘‘Jazz Singer’ and Vita 
(CW. B.) (1,360; $1-$2) (16th week). 
Nothing has seriously affected this 
one yet; has stayed between $19,000 
and $22,000 consistently; last week 


$19,500. 


$17,000 FOR 1ST WK. 
“SADIE THOMPSON” 


“Rain’s” Screen Prototype 
Does Big Opening in Frisco 
—Dull Wk. at Granada 


San Francisco, Jan. 24. 
(Drawing Pop., 756,000) 

Picture grosses generally off last 
lasé week, the first dull spell since 
before the holidays. Unusually cold 
spell hit the town the first of the 
week, lasting for three days. When 
it gets cold in these parts it usually 
sends the natives hurrying to cover, 
and the cover in this instance was 
not the picture houses. Despite the 
general drop, Granada was only 
house really hard hit. 

The sophisticated bunch who play 
this Market street house evidently 
are not interested in Harold Bell 
Wright or any of his stories. “The 
Shepherd of the Hills” was general- 
ly liked by those who sat through it, 
but the card wasn't strong enough 
to draw ‘em out in sufficient num- 
bers. Stage show good but not suf- 
ficiently strong to make it a magnet. 

Two “run” pictures got under way 
last week. At the California is 
Mary Pickford in her latest, “My 
Best Girl.” Plenty of evidence 
around the box office that “Amer- 
ica’s Sweetheart” still has a large 
following hereabouts. Opening week 
highly successful, running at least 
$1,000 ahead of the Granada. 

The other “run” picture, in for a 
three weeks’ stay, is “Sadie Thomp- 
son,” the screen version of “Rain.” 
Generally admitted that Gloria 
Swanson in the title role gives her 
best performance. Not a _ single 
word of controversy has come up 
over this filming. 

Warfield’s “Baby Mine” probably 
cost the house four or five grand. 
Just a picture, and the o stage 
tit!s didn’t mean much for The reg- 
ulars, Credit for much of the draw 
must go to Rube Wolf, more popu- 
lar than on his former engagements 
here. 

Embassy got back into its stride, 
and with strong crook melodrama, 
“The Girl from Chicago,” aided by 
an unusually satisfying Vitaphone 
program, was well up in the money. 

Duncan Sisters were the big draw 
at Pantages, and figured for a trifle 
better than $22,000 on the week. 
About $8,000 above normal. 

Estimates for Last Week 

Warfield — “Baby Fine” (M-G- 
M) (2,672; 35-50-65-90),. Led town, 
but through no fault of screen fea- 
ture. Around $24,000, satisfactory. 

California—‘My Best Girl” (U.A.) 
(2,200; 35-65-90). Mary Pickford 
still sure-fire in this town. Open- 
ing week at $21,000, exceptional. 

Granada—‘Shepherd of Hills” (F. 
N.) (2,785; 85-50-65-90). Lowest 
revenue in many weeks. Mob that 
plays this house knows what it 
wants, and Harold Bell Wright story 
not. Around $20,000. Didn't leave 
much to divide. 

St. Francis—‘Sadie Thompson” 
(U. A.) (1,375; 85-65-90). Better 
than $17,000 augurs well for remain- 
ing two weeks. 

Embassy—‘Ginl from Chicago” 
(War. B.) and Vita (1,867; 35-50-65- 
85). Presence of Rosa Raisa on 
Vitaphone program heavily broad- 
cast through Italian districts and 
song lovers out. $10,500 showed 
substantial profit. 


TACOMA OFF “HELEN” 


B'’way Did but $6,200 Without M. C. 
on Stage—Whole Town Dropped 


Tacoma, Jan. 24. 
(Drawing Pop. 125,000) 

Town has dropped somewhat 
since its record $35,000 total of two 
weeks ago. ‘Twas a big drop, 

“Metropolis” at the Rialto showed 
some life, this foreign exotic get- 
ting over with a gasp. Broadway 
felt the need of a master of cere- 
monies with Dave Good due to open 
next week, 

Pantages seems to be holding up. 
Blue Mouse big for third week with 
“The Jazz Singer.” Stepping for 
Tacoma, 

Estimates for Last Week 

Broadway (W. C.) (1,600; 25-50). 
—‘‘Helen of Troy” (M-G-M). Sorta 
died. Fanchon and Marco show flat 
without m. of c.; $6,200. Light. 

Pantages (1,450; 25-50).—“‘Pub- 
licity Madness” (Fox). Steady biz; 
$7,000. Good. 

Blue Mouse (Hamrick) (650; 50- 
75).—‘Jazz Singer,” Vita good; 
$3,200 in four days. 


Rialto (W, C.) (1,200; 265-40).— 
“Metropolis” (VPar.). Very well; 
$2,800. 


Colonial (W. C.) (850; 25).—"Cat 
and Canary” (U). Fair; $1,800. 


Petroff, Capitol’s Prod. 


On his return from Indianapolis 
in about three weeks, Boris Petroff, 
Publix presentation director, will 
assume charge of production of 
units for the CapitoL 

Petroff was slated to go out on 
Publix time as a feature of the 
“Havana” unit. 

His wife, Dorothy Berk, tf being 


\starred in his stead 


ANOTHER BIG CHICAGO, $55,000 


Cold Week-End Hurt Some Grosses—Oriental Off 
to Low, $38,000—‘“‘Love” Lasted Four Weeks— 
Blackface Film Goes Two Weeks 


+ 
FORCED “CO-ED” ON Chicago. Jan. 24. 
; Big weeks at the Chicago and 
United Artists theatres, but town 


2D WK. ONLY $5,000 


Funny Booking of Davies Film 
in Milwaukee—Cold Weather 
Break Hurt, but Auto Show 


Milwaukee, Jun. 24. 

(Drawing Population, 650,000) 

After hovering around 50 above 
for two weeks, the mercury took 
a nose dive here last Thursday and 
with the dive went grosses. The 
Wisconsin coasted along 
Nazzarro, Jr., subbing for Dave 
Schooler as m. ec. and the Garden 
kept the Rialto busy with gossip 
when it broke all existing records 
for holding a picture in a straisht 
movie house by cancelling “The 
Girl From Chicago” and _ hold'ng 
“Jazz Singer” over for a fourth 
week. 

The Automobile Show, which 
closed Saturday, is responsible for, 
some of the movie business. The 
attendance at this show broke all 
records. 

Estimates For Last Week 

Alhambra (U) “Four Flusher” (U) 
(1,800; 30-50). Grosses | slipped 
after good start. Billy Maine musi- 
cal show on stage failed to register 
as well as might be expected from 
big troupe; $8,500. 

Garden (Brin) “Jazz Singer” 
(War.) (1,200; 25-50-75-99). In 
third week picture continued to pile 
up and holds over for record of four 
weeks. Touched $10,100, bringing 
three week total to $35,000. 

Majestic (Orph.) “Cheer 
(Goth.) (1,600; 10-25-50). 
and pictures; $8,000. 

Merrill (Midwesco) “Fair Co-Ed” 
(M-G) (1,200; 25-50). Picture in 
second week for no good reason. 


Leader” 
Vaude 


Scarcely $5,000. First week was 
only $6,900. 
Miller (Midweseco) “Two Girls 


Wanted” (Fox) (1,400; 25-50). Stage 
show and picture held same gross 
as usual. About $7,500. 

Palace (Orph.) ‘Forbidden Wo- 
man” (Pathe) (2,400; 25-50-75). 
Stage show with Orph acts. Pic- 
ture secondary. About $17,200. 

Strand (Midwesco) “Last Waltg” 
(Par.) (1,200; 30-50). Opened to big 
German business but trailed as 
week wore on. Not over $6,000. 

Palace (Midwesco) “West Point” 
(M-G) (2,400; 35-50-60). Big stage 
show and picture clicked handily. 
Close to $15,500. 


St. Louis’ Good Grosses 
With Films About Even 


St. Louis, Jan. 24. 
(Drawing Pop, 900,000) 


Virst three weeks of the new year 
have proved most successful from 
the standpoint of St. Louis motion 
picture houses. Each of the four 
large theatres has clicked, and hard. 

Al Jolson'’s “Jazz Singer,” Vita, 
holds over for its fifth week at the 
Grand Central. 

“Sorrell and Son,” at Loew's State, 
was one of the great takers of the 
week. 

Estimates for Last Week 


Grand Central (Skouras) — “Jazz 
Singer’ (Warners) (1,100; 50-75). 
Jolson’s fifth week; $19,700. 

Ambassador (Skouras) — “Cohens 
and Kellys in Paris” (3,000; 35-65). 
Just another con.icdy of series. Ad- 
judged success by box office, though 
greatest credit goes to Ed Lowry 
and his ever-amusing stage show; 
$36,500. 

Loew’s State (3,309; 35-65)—‘“Sor- 
rell and Son,” fine picture, and mod- 
ern film industry may be justly 
proud of it. Teddy Joyce, m. c., still 
pulling 'em hard; $28,900. House 
record here $45,000, held by “Big 
Parade,” 

Missouri (Skouras) —“The Har- 
vester” (3,800; 35-65). Gene Stratton 


Porter's story of min, his dog, and 
lonely girl, pretty little film, well 
done; $21,500, 

St. Louis (4,280; 35-65)—‘The 
Gateway of Moon” and vaude. Typ- 
ical Dolores Del Rio picture. Too- 
frequent sub-titles irked revicwers. 

Orpheum (2,200; 25-50-75) — 
“Opening Night’ and vaude, Babe | 
Egan and her “Hollywood = lRed- 
heads,” featured stage headliners, 


called “sadly disappointing” 
reviewer. 


by one 


Capitol (Skouras, small downtown | 


house)—“Sailor Izzie Murphy,” 
toplay. Also Mary Philbin in 

render.” Double bill drew sume 
good crowds of shoppers into down- 
bandbox theatrd, 


pho- 


with 


otherwise off. Several stands lost 
Weight of exceptional early business 
when a severe cold wave blew in 
Friday. 

One of the worst victims of the 
icy ozone was “The Jazz Singer,” 
only super here and running into 
ninth week. 

The Chicago played one of its best 
bills in months and the reward was 
$55,000, $3,000 over the previous 
week, also a high one. Menjou's 
latest on the sheet and Clark and 
McCullough in the stage unit were 
the magnets. 

United Artists saw consistently 
good trade for the first time in its 
four weeks of existence. Fairbanks’ 
“The Gaucho” pulled 'em in and is 
still pulling. The belief that the 
house should have chosen this as 
the opener rather than “The Dove” 
is now better founded than ever, 
despite the local management's pro- 
tests to the contrary. While, on 
true value, “The Gaucho” seems no 
more, or no less than a 10-day at- 
traction, a fast start and neat ex- 
ploitation build up will probably 
keep it in for more than two weeks. 
Chaplin’s “The Circus” is set to fol- 
low. 

A noticeable backward swing by 
the Oriental last week can’t be 
figured. Good comedy on the screen 
With “Baby Mine” and usual Paul 
Ash band show. Terhaps just one 
of those things. 

“Shepherd of the Hills” retired 
after two weeks, the last one low, at 
McVickers. Technically beautiful, 
but not a strong straight film ate 
traction. Would have fared better 
with stage support. Roosevelt also 
topped off a run, though a more 
pretentious one, “Love” winding up 
four weeks of nice business. Not as 
big as expected. With “Helen of 
Troy” in now, it is obvious B. & K. 
are trying mightily to lift the State 
Street place out of its rut. 

Estimates for Last Week 

Chicago (Publix). — “Serenade” 
(Par.) (4,100; 50-75). Menjou and 
Clark and McCullough, also splendid 
Surrounding show; picture secon- 
dary to star, but okay on that angie; 
another big week at $55,000; Jesse 
Crawford, still at organ, credited 
with large personal draw. ; 

Garrick (Shubert).—‘Jazz Singer” 
and Vita (W. B.) (1,293; 560-$2.20) 
(8th week). Regular good buying 
continued until Friday and stopped 
with entrance of cold; week-end off: 
— $15,000 with aid of early 
iz. 

McVickers (Publix) “Shepherd of 
Hills” (FF. N.) (2,400; 60-75). Fell 
off in second week to $14,000 and 
film retired; now playing “The Last 
Command,” 

Monroe (Fox).—“Woman 
and Movietone (Fox) (975; 
Dipped again to $3,500. 

Oriental (Publix).—‘Baby Mine” 
(M-G) (2,900; 35-50-75). Cin- 
ema comedy and normal high pow- 
ered stage bill with Paul Ash did 
not warrant low $38,000. 

Orpheum (Warner).—‘Ham and 
Kiges”’ and Vita (W. B.) (776; 50). 
Iexcellent transient field; always 
gets quantity of strollers, attraction 
notwithstanding; hoke war comedy, 
in blackface, heid up for two good 
weeks, going to $7,350 in second. 

Playhouse (Mindlin).—‘‘Mona” and 
“Grass” (573; 50-$1.10). Double bill 
but gross still singular; house could 
charge for alleged coffee, now free, 
and make payments on percolator; 


W ise” 
50+65). 


$3,400 last week, enough for first 
payment. 
Roosevelt (Publix).—‘‘Love” (M- 


G) (1,400; 50-60). Hot film tipped 
beam at $12,000 in fourth and last 
week; profitable run but not what 
it might have been; “Helen of Troy” 
current and looking good for three 
weeks, probably four weeks. 

State-Lake (Orpheum).—‘Let ‘er 
Go Gallagher” (P. D. C.) (2,800; 25- 
50-65). No reliable attraction on 
sereen; down again to $17,000; not 
a slump at this house any more— 
natural. 

United Artists (U. A.).— “The 
Gaucho” (U. A.) (1,702; 25-75). Hit 


“Sure | 


hizh and wide stride for first time; 


| Fairbanks clicked at start; Friday 
| openings and $34,000 on seven days; 
{top possible gross for new house 
| $40,000; “The Circus” follows. 

i 

{ “Sally” Starts 

| Los Angeles, Jan. 24. 
“Sally of the Scandals,” written 


| for a italph Ince-F. B, O, special, is 
now in production with Lynn 
| Shores directing. 

| Bessia Love, Margaret Quimby, 
i Jerry Miley and James Phillips are 
j in the cast. 
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8 VARIETY 


AND “STEER” WON OUT $25,000 


Eddie Peabody’s Return Signalized by Topping Met’s 
$28,100—“‘Wings” Gets Running Start at $2.20 
to $18,000—“Wild Geese” at $8,250 


Los Angeles, Jan. 24. 
(Drawing Pop. 1,450,000) 


Return of Eddie Peabo@y to town 
seemed to be a good omen for the 
first-run picture houses, Three hit 
$25,000 and better on the week, 
while others all seemed to do more 
than they have, outside of the holi- 
day period, for many a week. 

Peabody, who is as well Known 
around this town as any of the big 
screen Juminaries, sort of proved it 
by hitting around $29,000 at Loew's 
State, rlacing that house as_ the 
leader of the town. Screen there 
was “The Texas Steer,” but it did 
not register as well with the women 
and kids as did the little tow-head- 
ed kid who struts a mean banjo. 


Metropolitan was not so much be- 
hind Loew's State in actual intake, 
but compared on the difference in 
seating capacity, considerable. 
There they had a very healthy week 
in inducting a wow of a master of 
reremonies—All Lyons, another Paul 
Ash in appearance and bound to 
click on all eight when he gete 
started. On the screen was “West 
Point,” starring William Haines, 
whom they like around these dig- 
gings. 

For the final week at Grauman’s 
Chinese “The Gaucho” had a break, 
with most performances capacity 
and the final register showing on 
the boarder of $25,000, most healthy 
and profitable. House will be dark 
until Jan. 26, when “The Circus” 
starts in for a run. 

Biltmore turned to pictures, play- 
ing road show of “Wings.” Being 
the home of cinema making, they all 


turned out to give this the look, 
vith local interest strong at the 
$2.20 top after the opening. Looks 


like four healthy weeks before the 
tapering starts. 

Trade for fourth and final week of 
Mary Pickford in “My Best Girl’ at 
the United Artists held up well. 
House more than pleased with the 
returns, 

“Love” in second week at Million 
Dollar held up fairly well. Third 
week of Jolson’s “Jazz Singer” at 
the Criterion” record for that period 
with a two-day policy. 

“Sunrise” for seventh week at 
Carthay Circle fell below the five- 
figure period, but still gives profit to 
both house and distributor. 

Boulevard had _ nice _ profitable 
week with “Wild Geese” Tiffany- 
Stahl picture on screen and Gene 
Morgan on stage. Picture got great 
break from the dailies, and had it 
been in downtown house wvld have 
more than doubled its gross. 

That Colleen Moore means some- 
thing in Hollywood was demon- 
strated by “Her Wild Oat” at over 
$8,000 in the Egyptian, no light mat- 
ter when profits are figured. 

Broadway Palace had “The Royal 
Elephant Hunt and Mystery of Lost 
City,” with George Scott lecturing 
in person. Trade very, very slow on 
the week. 

Estimates for Last Week 

Grauman’s Chinese (U. A.)—‘“The 
Gaucho” (U. A.) (1,958; 50-$1.50), 
Final week for any picture here is 
big. 95,000. 

Carthay Circle (Miller-W. C.)— 
“Sunrise” (Fox) (1,500; 50-$1.50). 
For seventh week trade fairly good 
and profitable at $9,100. 

Criterion (W. C.)—‘“Jazz Singer” 
CW. B.) (1,600; 50-$1.50). For third 
week of this Jolson-Vita very well 
at $13,500. 

Loew’s State (W. C.-Loew)—“The 
Texas Steer” (F. N.) (2,200; 25-99). 
Eddie Peabody’s return after nine 
months worked miracles at box of- 
fice. Aided by good screen support 
brought high-water mark of $29,000 

Metropolitan (Pub.-W. C.)—-“West 
Point” (M-G-M) (3,595; 25-75). Al 
Lyons, new master of ceremonies 
here, hit from start and aided by 
Haines film made great showing on 
initial week. $28,100. 

Biltmore (Erlanger)—“Wings” (P 
F. L.) (1,655; 60-$2.20). Got off to 
fair start with Sunday opening and 
built. Twice daily at $2.20, around 
$18.000. 

United Artists (U. A.-W. C.)—“My 
Best Girl’ (U. A.) (2,100; 25-$1.10). 
For fourth and final week this Pick- 


ford did much better than antici- 
pated. Around $15,000. 

Million Dollar (Pub.-W. ©C.)— 
“Love” (M-G-M) (2,200; 25-99). 


Around $9 per cent decline over first 
week, but hit elose around $2,900 
dailv average seeond, getting 
£13.900, 

Boulevard (W. C.)—‘Wild Geese” 
(Tiff-Stahl) (2,164; 25-50). One of 
best pictures house has had in many 
a month,, with box offiee veri’ying. 
for $8,250. 

Egyptian (U. A.-W.C.)—“Her Wila 
Oat” (F. N.) (1,800; 25-65). Colleen 
Moore did trick here, drawing every- 
thing in sight for total of $8,400. 

Broadway Palace (Orpheum)— 
“Royal Eiephant Hunt” (Ind) 
640: 15-40). With lecturer this one 
struggled along for seven-day fast 


NEWMAN’S $2,800, ITS 
LOWEST WKLY. GRASS 
Got It Last Week as Midland 


Went to $31,000 and Main- 
street $15,000 


Kansas City, Jan. 24. 

Ruth Elder, the Midland’s stage 
attraction, received the best pub- 
licity breaks for the week, and 
helped swell the receipts. The pub- 
licity put over for her by Charlie 
Winston was hot stuff and crashed 
the front pages for unpurchasable 
space. 

Globe finished four weeks with 
“The Jazz Singer” and cleaned up. 

The new Uptown, Universal's 
latest 2,500-seater, opening the first 
of the year a couple of miles from 
the downtown district, is holding up 
very nicely, playing two pictures a 
week. 


Estimates for Last Week 

Mainstreet (Orpheum), ‘Love 
Mart” (3,200; 25-50). Billie Dove 
made story interesting and thrill- 
ing. Strong stage show; $15,000. 

Liberty (Ind.), “By Whose Hand?” 
(1,000; 25-50). Chapter of “Col- 
legians” added feature. In spite of 
house giving free street car tickets 
business awful;. $1,900. 

Newman (Loew), “The Lovelorn” 
(1,920; 25-35). Title meant nothing 
to shoppers for’ grosses. Week 
worst house has ever’ known. 
Change in prices also failed to bring 
in, Outlook discouraging; 
$2,800. 

Pantages — “Ladies Must Dress” 
(2,200; 25-30-50). This department 
store opera just another program 


picture, but good entertainment. 
Accompanying vaudeville bill; 
$6,800. 


Loew’s Midland—‘“Two Arabian 
Knights” (4,000; 25-35-60). With 
this Boyd-Wolheim scream on the 
screen, Midland concert orchestra 
in pit and Midland Rockets step- 
ping about, seemed little need for 
more, but Ruth Elder was extra 
attraetion, and Jack Sidney and @ 
couple of standard acts were added 
to stage show. Whale of entertain- 
ment, Saturday and Sunday ca- 
pacity. Let-up in middle of week 
and result not as big as antici- 
pated; $31,000. 

Globe continued to do record 
business with “The Jazz Singer” in 
fourth week. Capitol screened 
“Streets of Shanghai.” “Rush Hour” 
at Orpheum. 


“WEST POINT” DROPS 
BUT $500 IN 2D WEEK 


Pittsburgh, Jan. 24, 
(Drawing Pop., 1,000,000) 


Everything jake in the movie lane 
last week in this smoky burg. 

“West Point,’ 2d week, around 
$36,850, only a drop of $500 from 
week before, with the stage show 
not near as good, very gratifying. 

The Grand, playing Milton Sills in 
“The Valley of the Giants,” and he 
pulled a comeback for here, doing a 
consistent business with the picture 
pleasing all. 

“Spotlight” at the Davis and a 
fair vaude bill did business only on 
Esther Ralston’s name, as this house 
is building her into a nice draw. 


Estimates for Last Week 

Aldine (Loew) (2,000; 25-35-50). 
$12,000 or so with “Wreck of the 
Hiesperus,” second Pathe picture to 
play this Loew house and odd, as 
Keith has pop house in town. 

Cameo (Universal) (600; 35-40). 
“Moon of Israel” (FBO). Report 
eonfusing. This picture held over, 
but h. o. week not indicated. 

Davis (Keith-Stanlev) (2,100; 35- 
50-75), “Spotlight” plus 7 acts, 
$10,500. 

Grand (Stanley) 
“Valley of Giants” 
stage acts, $12,770. 

Penn (Loew) (3.700; 25-35-50). 
$36,900 with “West Point’ (2d week) 
feature and stage show with 47 peo- 
ple. 


(2,700; 35-50). 
and two ordinary 


to $2,600. Reason probably beeause 
house between Loew's State and 


Metropolitan, where they have up- 
to-the-minute entertainment. 


— 
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THE ASSEMBLY 


Year after year at New York, 
Philadelphia, Boston and Washing- 
ton, society’s foremost function of 
each season is the Assembly. 

Year after year, since 1919, 
MEYER DAVIS’ ORCHESTRAS 
have played for. these ultra affairs 
of the elite. 

A matter of confidence and de- 
pendability. 


New Publix, Denver, Hits 
Orpheum Most, Locally 


Denver, Jan. 24. 
Holiday trade was reported strong 
by everyone and streets were alive 
until the early hours all during the 
week. Special. attractions every- 
where. 
Estimates 

Aladdin (Inde) (1,500; 35-50-75)— 
“Loves of Carmen” (Fox). Held 
over. About $7,500, with Movietone 
and Vita prolog. 
America (U) (1,500; 15-25-30)— 
“Figures Don’t Lie” (Par) brought 
this house to life compared to its 
usual gross. Management has 
booked in nine Paramounts for this 
season, sandwiched in between the 
U. product. $3,700, or about one 
grand more than usual. 
Broadway, which has been dark 
for a long period, will light up Jan. 
30 for Eva Le Gallienne’s Civic Rep. 
This house is better for intimate 
drama than the Auditorium has 
proved to be. 

Colorado (Inde) (2,450; 30-40-50) 
—‘Home Made” (F. N.). Johnny 


)Hines, plus stage acts and band, 


fairly prosperous, Week-end trade 
strong. House only one that has not 
changed policy in some respect to 
meet competition of the* Denver. 
Still maintaining same stuff and 
getting by, around $7,500 to $8,000 on 
good weeks. 

Denham (Inde) (1,732; 25-$1)— 
“What Anne Brought Home” 
(stock). Comedy is what the Den- 
ham customers want, and comedy, 
apparently, is the only thing they’ll 
take. High-class productions have 
flopped hard. “Anne” kept up lively 
pace until end of week, dropping off 
slightly. Closed around $5,500. 
Dixie Loftin, stock woman, is now at 
Denham, having come from Ne- 
braska. 

Denver (Publix) (2,500; 35-50)— 
“Beau Sabreur’ (Par) and “Dixie- 
land,” stage show hit high spots to 
$19,750. As picture “Beau Sabreur,” 
hailed as answer to “Beau Geste,” 
said to be weak reply, but newness 
of house, big program and reason- 
able mats made ’em go in. Xmas 
and New Year weeks with $29,000 
each week. 

Empress (inde musical comedy 
stock) (1,860; 15-30-50)—“‘The 
Bachelor’s Baby” and “Shanghaied” 
(F. B. O.) usual, about $5,700. High 
Jinks Players, headed by Emmett 
Lynn, popular. Chorus up to speci- 
cations, under Jess Mendelson. 
Jeanne Norman, west coast soubret, 
joined High Jinkers last week. Spe- 
sn steady trade scems to be grow- 
ng. 

Orpheum (Vaude) (15-50-$1)—Bizg 
bill, with Toto, clown, headlining, 
brought $9,200 worth of customers. 
“Wreck of Hesperus” (Pathe-De M.) 
on screen. This house, hardest hit 
by new Publix place around the 
corner, has turned to three-a-day 
over week end with lowered prices. 

Rialto (Publix) (1,050; 15-25-30) 
—"Wife Savers” (Par) didn’t make 
any special noise. If it got $4,000, 
did something. 

Victory (Publix) (1,140; 15-25-30) 
—"Shootin’ Irons” (Par), last half, 
hovered around one grand figure. 
Probably under. 


ROGERS’ SPECIALS FOR 1ST N. 
Los Angeles, Jan, 24. 

Charles R. Rogers will produce 
three specials for First Nationa! 
besides the Ken Maynard westerns. 

Stories are “Army of Silent 
Women,” original by Maurice 
Henle; “Gold,” original, by Kenneth 
Perkins and Will Chapella, with the 
third a western epic similar to 
“Covered Wagon.” 


MALONEY BACK ON HIS OWN 
Leo Maloney, who has been de- 
voting his time lately to directing, 
is slated to resume work on his own 


features within a few weeks. 


= 


BOW AND SWANSON PULL 


DESPITE BAD WEATHER 


“Sadie Thompson” at Pan Got $9,000, Good—“Get 
Your Man” at State, $15,000—“Circus, $11,000, 
and “Sabreur,” $6,000, Under Expectation 


“WILD GEESE” GAVE 
ORIENTAL HIGH, $15,000 
“Man, Sin” With 


Gilbert, Next, at $14,000 
Last Wk. in Portland 


Portland, Ore., Jan. 24. 

New Tebbett’s Oriental (ind), just 
opened, seems to be doing a land- 
office business. The house, town’s 
largest (2,500 seats), packed them 
to the rafters last week with Tif- 
fany-Stahl’s “Wild Geese.” Picture 
a “natural” from opening to closing. 
Well-balanced stage program con- 
tributed to the gross. ; 

West Coast’s Broadway, with 
“Man,-Woman and Sin,” drew the 
crowds, but panned by the critics. 
Fanchon and Marco’s “Harvest Time 
Idea” below the usual F. & M. stand- 
ard, the show being saved by that 
peppy master of ceremonies, Allie 
Wallace. 

Liberty increased its gross last 
week with Jackie Coogan’s ‘‘Buttons” 
and a. better-than-average vaude 
bill. Universal's Columbia came 
back with “Out All Night.” Glenn 
Tryon is becoming a local favorite. 
Pantages clicked big with Fox's 
“Wolf’s Fang” and big vaude. 

“The King of Kings” is announced 
today for the Municipal Auditorium 
for a week’s run at $2.20 top, two 
shows daily. 

Herschel Stuart, the big chief in 
this territory for W. C., was in town 
recently and held a conference with 
Sam Maurice, his assistant, and Sid- 
ney McDonald, city manager for 
W.C. It is understood that discus- 
sion took place as to the fate of the 
Liberty. While no _ official an- 
nouncements were made, it is said 
upon good authority that’ West 
Coast will close the house’ March 1. 
Should no taker be found, which is 
probable, Will King and a tab com- 
pany will go in the house, according 
to tentative plans. 

Washington Theatre Enterprises, 
headed by Casper Fischer of Seattle 
and affiliated with Tiffany-Stahl 
Pictures, has taken a lease on a plot 
of ground to erect a 1,000-seat sec- 
ond-run house. This outfit is also 
dickering for a large site for a 3,000- 
seater similar to the Mayflower the- 


atre, operated by this firm and 
which is to open in February at 
Seattle. 


Estimates for Last Week 

Oriental (Walter Tebbetts) (2,500; 
25-35) — “Wild Geese” (Tiff-Stahl). 
Looks like house is mint. “Wild 
Geese” real money-getter, doing 
great week. Srodka’s orchestra and 
Glenn Shelly, organist, found favor; 
$15,000, beating previous week by 
$1,000. 

Broadway (West Coast) (2,000; 
25-40-60)—““Man, Woman and Sin” 
(M-G). Picture panned by critics. 
Not up to John Gilbert standard. 
Fanchon and Marco “Harvest Idea” 
fell down. Ollie Wallace, M. C., 
saved bill; $14,000. 

Rivoli (Parker-W. C.)—‘‘Shepherd 
of the Hills” (F-N). Picture given 
good exploitation and publicity but 
did not get returns expected; $7,000. 

Columbia (U) (800; 35-50)—“Out 
All Night” (U). Glenn Tryon looks 
like comer at b. o. Brought house 


good increase over past low in- 
takes; $6,000. 

Liberty (W. C.) (2,00; 25-40)— 
“Buttons” (M-G). Jackie Coogan 


picture hit with young folks, while 
vaude better than average. House 
on week broke even, fortunate con- 
dition, as gate has been showing 
weekly deficit of around $2,000; 
$4,500, 

Blue Mouse (Hamrick) (700; 25- 
50)—"*The Jazz Singer” on Vita 
(Warners). Box-office smash, now 
third week and holding over. Jolson 
film has to date broken all attend- 
ance records for this small house. 

People’s (Parker-W. C.) — “What 
Price Glory” (Fox). War comedy 
brought back on second run and 
cleaned up. Around $5,200 on four- 
day run. 

Orpheum (Orph Circ) (2,300; 15-- 
25-50-75)—"“Coney Island” (F. B. 
O.). Vaude headed by Ned Way- 
burn's “Promenaders” connected for 
excellent intake. Picture just inci- 
dental. Collected nearly $7,000 on 
three-day engagement. 

Music Box (Henry Duffy Players) 
(1,300; 25-50-75) — “Rain.” Henry 
Duffy Players did sensational busi- 
ness With this play on first week and 
held over, doing excellent again. 
Around $6,500, very profitable. 

Pantages (Pan) (2,000; 35-50)— 
“Woif's Fangs” (Fox). Vaude billed 
over pieture, although picture real 
) draw, together with excellent vaude 
j program, 


Minneapolis, Jan. 24, 

Just as business was going along 
fairly well again, along came anoth- 
er blizzard, the ’steenth of a severe 
winter. This latest box office 
wrecker hit the town Thursday 
morning and remained for the bal- 
ance of the week. 


Making due allowances for the 
adverse weather conditions, the 
eagerly awaited Chaplin picture, 
“The Circus,” given one of its first 
showings outside of New York at 
the Strand, proved disappointing 
from the box office viewpoint. It 
provoked favorable comment, but 
did not draw in the folks as ex- 
pected, even up to the time of the 
blizzard. 

A record-breaking gross had been 
anticipated for “The Circus.” At no 
time, however, did it display pulling 
power equal to some of the other 
Chaplins or Lloyds. 
to be fcund with the picture, the 
unsatisfactory, although extremely 
profitable, results perhaps may be 
attributed to the general depression 
here. 

Another United Artists picture, 
“Sadie Thompson,” at Pantages, 
was a magnet. The fair sex in par- 
ticular found this offering very 
much to their liking. Vaudeville 
limited to a single act, big revue, 
and the entire exploitation given 
over to the film. 

The palm for being the best draw- 
ing card of the week, however, must 
go to Clara Bow, who, unaided by 
any elaborate stage show, had ’em 
coming in droves to see “Get Your 


Man.” The snappy Clara, as well as 
Gloria Swanson, has an immense 
following here. Attractive title 


didn't hurt either, 

“Beau Sabreur” was far from a 
knockout at the Garrick, but did 
fairly well. Critics and public rated 
it far below “Beau Geste,” with 
which the exploitation linked it. 

Outside of the Kouns Sisters, the 
Hennepin-Orpheum had _ nothing 
much to create customers, while its 
picture, “Let ’Er Go Gallagher,” had 
zero pulling power. Trade was any- 
thing but brisk. 


Estimates for Last Week 


Your Man” (Par.); “A Shady Tree” 
(stage presentation) and musical 
units. Sheiks and shebas, especially 
the latter, flocked in wholesale num- 
bers. Whole program gave good 
value. Miss deserves full 
credit for draw. Around $15,000. 
Fine under circumstances. 

Garrick (F. & R.) (2,000; 60)— 
“Beau Sabreur” (Par.). Good, but 
not to be compared with “Beau 
Geste.” About $6,000. Fair. 

Strand (1,500; 50)—‘“The Circus” 
(U, A.). Public liked it, but no 
records broken, and gross fell far 
under expectations. Show ran an 
hour and a half, giving quick turn- 
overs, Which weren’t needed. Around 
$11,000. Many other Chaplins and 
Lloyds have gotten more on first 
weeks. Held over. 

Lyric (1,350; 35)—‘‘Lovelorn” (M- 
G-M). Figured on as good bet, in- 
asmuch as serial ran in one of local 
dailies, but only did so-so. About 
$2,000. 

Grand (1,100; 2»)—“In the Air” 
(Par.). Second loop showing. Free 
airplane rides for lucky patrons 
helped gate. Nearly $1,000. Good. 

Hennepin-Orpheum (2,890; 50-75) 
—‘Let ‘Er Go Gallagher” and 
vaudeville, including Kouns Sisters. 
Picture of minus quality, while 
vaude had too many repeats with 
acts unchanged. Critics rapped 
show. ~ About $11,000. Bad. 

Pantages (1,650; 50) — “Sadie 
Thompson” (U. A.) and stage revue. 
Gloria Swanson magnet here, and 
picture won much favor with femi- 


nine trade. Around $9.00). Good. 

Seventh Street (1,480; 40)— 
“Ranger of North” and _ vaude, 
About as usual, $5,200. 


U PEOPLE IN GERMANY 


Los Angeles, Jan. 24. 

With production curtailed at Unt- 
versal City, Paul Kohner will be 
sent to Germany with two produce 
tion units to make “Grease Paint’ 
and “The Sin Ye Do.” 

Stars and directors to accompany 
Kohner will include Conrad Veidt, 
Mary Philbin, George Melford and 
Ernst Laemmle. 


PAR TAKES “INTERFERENCE” 

Paramount has the film rights to 
“Interference,” legit production by 
Roland Pertwee and Richard 


Drearden. 


As no fault is - 


State (F. & R.) (2,500; 60)—“Get . 


PICTURES 
a 
| 
| 
_ 
q 
| 
| | | | 
| 
| | 
| 
| | | | 
| 
| | | 
| 
| | | 
i | | | | 
i | | | 
| 
| | | 
| | | 
q | | 
| | 
| | 
4 — 


~ 


January 25, 1928 


VARIETY 


PICTURES 


TRADE MENACED 


CANON CHASE OUT FOR FEDERAL 


CENSORSHIP AND 


SUPPORT 


Wants Federal Picture Commission—Has Own Bill, 
but So Far Has Not Asked Anyone to Introduce 
It—“‘Hopeful Outlook,” Canon Says 


Washington, Jan. 24. 

“It looks to me as if we were suc- 
ceeding better than ever before. The 
outlook was never so hopeful as 
now,” says Canon William S. Chase, 
backed by the reforming element of 
the country, of Federal censorship 
of the pictures. 

The Canon does not like to see 
the Brookhart regulation placed 
under the Federal Trade Commis- 
sion. He thinks he can convince 
Congress the bill should place the 
control under a Federal motion pic- 
ture commission, such as ig provid- 
ed in his former proposal, 


The rfeormer is in no hurry to 
seek out a sponsor for his bill now 
that Upshaw of Georgia, is out. He 
states he has not as yet questioned, 
or requested, a single member of 
either house to introduce it for him. 
No hurry, he says. 

Questioned as to the possible re- 
sults from the Hearst editorial, he 
was frank in stating that its politi- 
cal reaction in several sections rep- 
resented by former opponents of his 
proposal, should throw their in- 
fluence his way if not to a favorable 
vote in the committee room, at least 
to the point of lessening their out- 
spoken objections. 

Those of the industry here are 
known to be paying more attention 
to the Canon’s federation. Previous- 
ly his meetings and his attempts for 
publicity have been dismissed with 
little or no interest. Now the two 
story old yellow house at 206 
Pennsylvania avenue, S. E., where 
the Supreme Court met in 1814, 
with its brass plate, “International 
Reform Federation,” is being taken 
into consideration, 

The statement § from Senator 
Brookhart that he would not tie-up 
with the reformers ‘is interpreted 
here as indicating that someone, see- 
ing the support given his measure, 
has pointed out the opening being 
given the reforming federation that 
for a long time has fought for what 
they term “regulation.” 

Chase’s Expectations. 

Canon Chase says the indepen- 
dent producers have long approved 
his bill. He now hopes to draw the 
independent exhibitor support and 
behind this sees the expected 
Brookhart hearings opening the way 
for a Congressional investigation of 
the entire industry brought about 
by a Democrat resolution favorably 
acted upon through the vote of the 
independent Republicans. He be- 
lieves that vote will be forthcoming 
because of the Brookhart interest 
in hi# own regulatory bill. 


He also lays claim to another 
™break” which has not yet come to 
the surface—the promise of the 
screens of the country to the Re- 
publican party. “When it is found 
that that promise cannot be ful- 
filled because the man who made it 
does not control them, but that the 
exhibitors now asking for Govern- 
ment regulation do, will bring more 
advocates in Congress for Govern- 
ment regulation,” said Mr. Chase, 

“When the Democrats fully real- 
fze,” he continued, “the empty 
boasts of the controlling factor now 
in the picture industry, any resolu- 
tion offered for the investigation of 
ell phases of that industry will be 
speedily adopted,” 

Meanwhiie “the arch enemy of the 
pictures,” as Canon Chase has been 
termed, is waiting. 


Bronx Studio Default 


At the Jackson film studios in the 


Bronx, formerly owned by Tec-Art, 
there were actual moving pictures 


hast week. 

Eugene Spitz, who took over the 
plant recently for the production of 
a@ series of short subjects, had his, 
pictures and all moved out into the 
street when he failed to pay rent. 
Sptiz formerly owned the Estee 
Studios in Harlem, 


| No. 2 Beat No. 1 | 


Los Angeles, Jan. 24. 

After one of the big studios 
on the coast had spent thou- 
sands of dollars for specially 
constructed sets for a big pic- 
ture, one of the writers on the 
company’s staff suggested an 
idea for a comedy which could 
use the sets already standing. 
The story was developed and 
the picture put into produc- 
tion. 

When the production was 
half completed, it was found 
that the picture looked like 
one of the biggest things made 
on the lot and likely to surpass 
in popularity the film for 
which the sets were originally 
constructed. As a result, the 
company has pulled the pic- 
ture off the regular program 
and will hold it out as a like- 
ly special with bigger sales 
quota, 


Sheehan’s Park Row Street 
For Fox Lot Writers 


Los, Angeles, Jan. 20. 

Winfield R. Sheehan has built a 
section along the western streets on 
the Fox lot to be known as Park 
Row. Jan. 27 Will Hays and a 
number of notables in pictures and 
politics will be present to see its 
dedication. 


The buildings on the Row are all 
newly erected and occupy three 
sides of a hollow square with an 
artistic courtyard. They will be oc- 
cupied by the writing stai® of the 
Fox organization, most of whom are 
graduates of Park Row in New 
York. 

In these buildings also will be 
the headquarters of the directors of 
the company. 


“Our Gang” Contest Kid 
With Roach’s $100 Wk. 


Los Angeles, Jan. 24. 

Jimmy Farren of Santa Ana, 
Southern California’s entrant in the 
“Our Gang” contest promoted by 
Hal Roach studios in co-operation 
with West Coast Theatres, walked 
off with first prize in the finals held 
at the Metropolitan here. 


The kid now has a three-month 
contract with Roach and will be 
paid $100 a week. 

Three runners-up in the contest 
will receive the same amount of 
salary for one week's work. 

Robert McGowan, director of the 
“Gang” comedies, is preparing a 
story in which the four contest win- 
ners will be featured. 


$2,000 for Anita Stewart 
Weekly in Vaudeville 


Anita Stewart’s salary has been 
set at $2,000 a week, opening as 
a singing single Monday at Fox's 
Academy and Audubon the last 
half. 

The picture star is handled by 
Lyons & Lyons, 

Priscilla Dean, also from flickers, 
fg another Lyons act Fox-ing it 
around New York, 


Contingent Alternative 


Washington, Jan. 24. 
A cabled correction from George 
Canty, motion picture trade com- 
missioner, Paris, states that the 20 
for one contingent of Hungary of- 
fers an alternate proposal which in- 


| volves a special tax of 206 fillers per 
|meter for foreign filma censored, in 
jaddition to the existing taxes, 


NATIONS SET 


England, Germany, France 
Forcing U. S. Product Out, 
Own Pictures In—Warn- 
ing Against Foreign In- 
vestments 


WORLD SHUT-OUT SEEN 


Washington, Jan. 24. 
What is looked upon as consti- 
tuting a real menace to the foreign 
trade of the American film makers 
is slowly forming wtth a complete 
shutout not entirely a remote pos- 
sibility. 


This is a European entente with 
its clearing house in Paris. 

An American official but recently 
returned from Europe, and familiar 
with the picture situation, sees the 
gradual spread of the film contin- 
gent system reaching into France. 
This will complete the list of Eu- 
ropean countries whose feature 
films, unsuccessful in securing suit- 
able foreign markets, involved in an 
exchange process for the purpose of 
guaranteeing the exhibition of Eu- 
ropean made pictures in the Eu- 
ropean countries. 

With Great Britain, Germany and 
France, the leading, and in fact the 
only serious American film produc- 
tion competitors, restricting their 
markets to foreign films this official 
sees, without a doubt, something 
that will actually cause a decided 
decline in the American prestige. 

It is further magnified, it was 
stated, by the leading companies of 
the European countries in question 
entering into special agreements for 
the exchange of productions. 

Summing up the situation tend- 
ing toward the three-power com- 
bine, which combine will be picked 
up by the lesser nations if success- 
fully carried through by the lead- 
ers, the official said: 

“Recent enactment into law of 
the British Films Bill, which places 
a sliding scale quota on exhibitors 
and distributors alike, will compel, 
even if other means fail, a gradual 
increased feature film production in 
order to meet the demands of the 
law. Since distributors are in- 
volved, it will be necessary for 
American distributors in that mar- 
ket to release a certain portion of 
British made features in their an- 
nual output. These must be ac- 
quired by purchase, or American 
money must control them otherwise. 
In any event American films shown 
will be lowered to make way for 
the British films. 

‘Late film happenings in Ger- 
many, where the so-called ‘one-for- 
one’ contingent was abolished in 
favor of a system restricting to a 
definite number film imports, not 
only makes impossible an expansion 
of American business by added re- 
leases, but will further tighten that 
market to the American feature 
makers. 

“And now France, the last of the 
triumverate, which has held off 
from such respressive action for ten 
years while trade agitation for pro- 
tection was taking place, threatens 
to create by legislation or decree 
‘foreign markets for its feature 
film product’.” 

Leaders of the French industry 
were said to have made no attempt 
to conceal their favor for govern- 
ment protection. 

They do not like the terms at 
which their productions are being 
sold throughout Europe, they being 
forced to sell their films at the 
terms of the buyers in Great Britain 
and Germany—all because of the 
lack of government protection as 
applied in those countries. 

The French are now pointing out 


to their government that if protec- 
tion is granted satisfactory agree- 
ments with leading companies of 
the other two large Euorpean film 
makers can be reached. They will 
able to create an exchange sys- 
tem, it is claimed by the French. 
This will inspire confidence tn in- 
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JEWS ARE FRIENDS, 
REPORT 


Editor Variety: 


My press agent, Norman IL. 


with the name players. 
buttonhole makers. 
Some papers must 


a boycott, 
and of their religion, 


Sper, who is a Jew, 


his statements, 


He said, 


with its dramatic fare,” 


loyal friends. 


at 18. 


Isidor Konti. 


kindnesses in the early days, 


gard I have for these friends, I 


Sper, recently sent over the A. P. 
a story to the effect that I was retiring from the pictures because 
of the unshowmanlike manner in which the producers were juggling 
He referred to them as pants pressers and 


have unwittingly added the word Jew. I 
received several letters from different sections threatening me with 
The writers stated I had spoken slightingly of the race 


Not having read the article, I was shocked to think Norman 
would say aught against his own race. I 
ordered him to suppress the article where possible and to retract 
but Sper insisted he said nothing derogatory and 
was amazed that the press had misconstrued his article, 

‘T used the term Pants Pressers, etce., 
meant that certain floundering picture producers had mistaken their 
calling—that they were mentally equipped to make successful but- 
tonhole makers but not mentally 


Grief Enough 


Now I have had grief enough lately without adding criticism 
of any race and want to very definitely state that I never wrote nor 
even saw the article in question, that I could not possibly have 
uttered any word against the Jews who have always been my most 


In fact, I owe whatever success I have attained on stage or screen 
to the great Jewish sculptor, Isidor Konti, of New York. In my 
early struggles back in the days when the legitimate theatres shut 
down all summer I found myself in New York at the age of 23 out 
of work and with a wife and three children to feed. 
My wife urged me to turn to more steady and lucrative 
work, but Konti for whom I was posing at the time-knowing my 
love for the theatre—urged me to continue, furnished an apartment 
for us and financed me until I secured a good engagement. 

I can still say like Forbes Robertson, in the play, 
of the Third Floor Back,” “My dearest friend is a Jew,” and he its 
I have not forgotten, 

The next Jew who contributed to my advancement was Louis B. 
Mayer, who has become estranged, as one of my former valets 
unknown to me, had offended him—but I have not forgotten his 
Next came that wonderful man 
among men, Marcus Loew, and Carl Laemmle, Henry Hennitngson, 
Walter Stern and scores of others. ‘ 

My agents, Lyons & Lyons, are Jews. My business manager, Wm. 
Rowland, is a Jew. My press agent, Norman Sper, is a Jew, and 
all my business dealings are done with and by Jews. 

Therefore, in justice to me and in consideration of the deep re- 


judged no man, nor any race or creed. 


Francis X. Bushman’s record as an actor on the stage and screen 
entitles his statement to full credence by the show business. If 
phrasing by a publicity seeking agent for him has involved Mr, 
Bushman with the public, that is unfortunate, but tt should not 
alter his position in the theatre or its trade, 


Oakland, Cal., Jan. 13. 


figuratively. I 


equipped to serve a great nation 


I had married 


“The Passing 


beg you to clearly state—I have 


Francis X. Bushman 


vestors and result in a three way 
entente that will save each of the 


participants and shut out the 
American films now eontroling its 
screens, 


“The next six to 12 months,” con- 
tinued the official, “will see many 
mistaken financial investments in 
the film situations in Great Britain, 
Germany and France, It is the duty 
of the American companies to ob- 
serve and study their opportunities 
critically before leaping in ‘where 


angels fear to tread’. 

“Government regulations; politics, 
taxes, tariffs, production possibili- 
ties; financial conditions of Euro- 
pean companies desiring aid; cine- 
ma situations in the respective 
countries; the vast differences in 
the tastes of the European people, 


and general economic trends, all 
are important questions worth 
studying before investing large 


sums of money.” > 

Combine this with the indicated 
three nation entente, plus its pos- 
Sibilities of appealing to the other 
nations, and, it was said, indica- 
tions are tbat the 30 per cent. of 
the entire returns that is realized 
abroad looks to have a good chance 
of dwindling. 


DOT MACKAYE’S ONE DAY 
Los Angeles, Jan. 24. 
Dorothy Mackaye, serving a sen- 
tence for concealing facts in the 
killing of her husband, 


ago, Was all 
to settle private and urgent busi- 
nesrg matters, 

She wag accompanied by depu ty | 
sheriffs, 


Ray Ray- 
mond, by Paul Kelly several months ; 
owed one day’s freedorn | 


Dolores Del Rio Is Now 
U. A. Star, With Carewe 


Los Angeles, Jan. 24. 

Edwin Carewe will produce seven 
pictures for United Artists under his 
new contract. The agreement, for 
two years, involves $500,000 produc- 
tion cost per picture. 

The first film, with Dolores Del 
Rio, will be based upon Konrad 
Vernivici’s novel, “The Bear 
Tamer’s Daughter.” Production will 
start within a few weeks. 

Under the new arrangement Miss 
Del Rio becomes a_ full-fledged 
United Artists star, rating equally 
with Pickford, Talmadge and Swan- 
gon. 


Le Baron May Supervise 
Swanson’s Next U.A. Film 


Jan. 24. 
head of the 


Los Angeles, 
William Le Baron, 


BO studios here, may surpervise 


Gloria Swanson’s next United Ar- 
tists picture, “La Piave.” It wiil 


jnot take him away from his duties 


at FBO, 

The report has its bag's in the 
understanding within the trade that 
Joseph Kennedy, president of FBO, 
has assisted Miss Swanson in the 
financing of her productions, 

“La Piave” may be made on the 
FBO lot. 


BELL-D’ARRAST BACK 


Los Angeles, Jan, 24, 
Wlonta Bell and 


heave returned from vacations in 
ropa. Hoth aro directors, Bell 
under eontract to M-G-M and 


Arrast with Paramount 


N it! ier has been yet assigned to 
a@ new picture, 


Harry D'Arrast | 


pe 
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DRASTIC FRENCH BILL FOSTER 
OWN FILM TRADE: CHECK IMPORTS 


Full Quota Aid Given to All-French Product—For- 
eign Pictures Subjected to Severe Censoring— 
Elastic Quota Scheme—Lighten Exhib Tax 


Paris, Jan. 14. 

At the last meeting of the special 
commission called together to con- 
sider measures for the protection 
and betterment of the French pic- 
ture industry the following recom- 
mendations were submitted to the 
governme..t: 

Resolution No. 1. For the signifi- 
eation of a “First class French film” 


to be given full advantages of the 
quota clause, the picture must (a) 
be produced entirely by a French 
company or producer; (b) scenario. 
written by a French citizen; (c) 


Manager and assistants to be 
French; (d) photographers to be 
French: (e) all scenes for recon- 


structed sets to be of French manu- 
facture, built in French-owned stu- 
dios on French territory; (f) the 
leading roles may be held by for- 
eign players, but the proportion 
shall not be more than 25 percent 
A foreign artiste may hold a prin- 
cipal part even if the number of 
keading roles is not’ divisable by 
four. 


Resolution No. 2. Second cate- 
gory French films, with a right to 
60 percent of the quota clause, must 
include not ess than half of the 
previous resolution excepting the 
management which should be 
French. For the distribution of films 
of the second category among pro- 
ducers of ti. first class it is stipu- 
lated each producer have the right 
to release films of the second cate- 
gory to a number proportional of 
the first class of French pictures 
he has produced. 


Resolution No.8. Government in- 
tended to protect only films which 
are a credit to the nation shall sub- 
mit all productions to a commission 
comprising three federal delegates, 
three censors, three scenario writ- 
ers, three producers, three theatrical 
managers, three actors (all to be ap- 
pointed by the Ministry of Fine 
Arts). This commission will decide, 
by a majerity, whether the picture 
shall be protected. It will also have 
the right to issue a permit for for- 
eign players to exceed 25 percent 
of the cast, provided for in Resolu- 
tion No. 1, if the picture renders 
such a course necessary. 

Resolution No. 4. The quota for 
the two classes of pictures shall be 
fixed each year by the government 
on the recommendation of the com- 
mission provided for in Resolution 
No. 2. The quota may vary accord- 
ine to the total length of the films 
of first and second category pro- 
duced each year beginning Septem- 
ber 1, the quota for the first year 
being fixed at nine foreign pictures 
for one French, as provided for in 
Resolutions 1 and 2. Pictures of 
first and second category for quota 
purposes must not have been shown 
commercially prior to Septem®er 1, 
1928, exceptions being made for ex- 
clusive exhibits for special reasons. 
To avoid the abusive importation of 
foreign films prior to the present 
regulations being put in force no 
picture shall be exhibited in France 
after Sept. 1 without permission of 
the censors and inclusion in the 
quota figures At the end of the 1° 
months, if certain producers have 
not made use of the quota at their 
disposal, the commission is to have 
the right to dispose of it according 
to the best interests of the trade. 
Foreign pictures already exhibited 
in a regular manner prior to Sept 
1 will not be subjected to the quota 
formalities. Al! clafms to be sub- 
mitted to the commission provided 
for in Resolution No. 3. 


Resolution No. 5. Short reels not 
exceeding 450 meters, without titles, 
not to be included in the quota 
measures, 

Suggestions 

The commission also made the 
following suggestions: In order to 
judge the spirit of foreign films and 
obviate incidents reported to have 
already arisen, it Is proposed all for- 
eign pictures intended for exhibition 
in France shall be presented before 
the censors in the exact version 
they have been released in their 
country of origin, with similar titles 
(a translatioy in French being sup- 
plied) and false statements to be se- 
verely punished, 

Second. The programs in picture 
theatres to be fixed at a maximum 
of 4,000 meters. 


Third. The house manager shall 
be responsible for the enforcement 
of measures in theatres for the 
proper preservation of negatives 
(proving tanks, moisteners, etc.) by 
the staff, as the number of times a 
copy may be exhibited is, to a great 
extent, an asset of the future of pro- 
duction and renting. 

Fourth. The project for the re- 
pairs, upkeep and effective insnec- 
tion of projectors in all cabins shall 
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YOUNG BLACKTON OWES 


Warrant for Unpaid Salaries Out 
for Him in San Diego 


Los Angeles, Jan, 24. 

Sheriff Bill Trager is on the look 
out for J. Stuart Blackton, Jr., son 
of Commodore J, Stuart Blackton. 
He wants to send him to San Diego 
where they have a warrant for his 
arrest. There young Blackton is 
charged with violation of four 
counts of the state labor law due 
to failure to pay picture extras 
salary for labor. 
Blackton was making pictures at 
the Grossmont studios in San Diego 
recently. Now no one seems to 
know where he is_ though his 
mother and sister still live in Bev- 
erly Hills. 


Kerman Paid $2,000 for 
Picture and Wants It 


Moe Kerman, head of the Emblem 
Film Exchange, 729 7th avenue, ap- 
peared in West Side Court and ob- 
tained a summons for Seymon 
Gould, of The Film Arts Guild, 500 
5th avenue. The summons was is- 
sued by Magistrate Edward Weil 
and is returnable tomorrow (Thurs- 
day). 

Kerman told newspapermen that 
Gould is unlawfully withholding $2,- 
000 from him. Kerman added that 
he paid Gould $50 in cash and gave 
him a certified check for $1,500 for 
a picture, “Husbands or Lovers.” 

The picture is a German product. 
He was to have delivered the posi- 
tive to Kerman, the latter claimed, 
on Sept. 5. When the film was not 
forthcoming, Kerman said he hur- 
ried to the bank to stop the certi- 
fied check. 

Kerman arrived at the bank 30 
minutes after Gould had cashed the 
check, he said. He then went to 
Gould and demanded the return of 
his money or the picture. He stated 
he received neither. 

Last week, Kerman had a film 
cutter arraigned in court on a lar- 
ceny complaint and the defendant 
was held for the Grand Jury. 


Thalberg Next Pres.? 


Los Angeles, Jan. 24. 


The annual meeting of the Asso- 
ciation of Motion Picture Producers 
will be held Feb. 6 when elections 
will be he 1. 

There is a possibility that Irving 
Thalberg will succeed Jesse Lasky 
as president. 


Carolynne Snowden Film 


Los Angeles, Jan. 24. 
Carolynne Snowden, colored artist 
and cabaret entertainer, will be fea- 
tured by Tiffany-Stahl in a film 
production. 
Gil Pratt is writing an original 
story for the proposed picture. 


3-Year-Old Child Actor 


Los Angeles, Jan. 24. 
Hannah Oatmeal Washington, 
three-year-old niece of. Mildred 
Washington, a local colored night 
club entertainer, will play in Chris- 
tie comedies. 


McLAGLEN REPLACES FARNUM 


Los Angeles, Jan. 24. 
After working one day in “H ng- 
man’s House” for Fox, William 
Farnum was stricken with rheu- 
matism and could not continue. 
Victor McLaglen replaced him. 
John Fordgis directing. 


be taken up immediately, in the in- 
terests of the trade, as the life of a 
picture is increased 60 percent if 
projectors are kept in good order. 
Fifth. The sub-commission here- 
by requests that the special rates 
and taxes which are a burden on 
the French picture industry be 
lightened, to enable exhibitors to 
pay a better price for their pro- 


grams, enabling French producers 
to nav off a larger part of producing 
leosts from the home market. 


c 


“Uncle Tom” in Ga. 


“Uncle Tom’s Cabin” has 
shown in Georgia for the first 
time. 

It occurred on the Presiden- 
tial train, when returning from 
Havana. Universal’s picture 
on the subject was exhibited 

) to the President’s party as the 
train traversed that state. 


“JAZZ SINGER” IN 
4TH WK., SEATTLE 


“Helen” and “Love” No Riots 
Last Week—“7th Heaven,” 
3d Week, $12,900 


— 


Seattle, Jan. 24. 

(Drawing Pop. 450,000) 
Only two first-run houses changed 
programs, others hajding over. 
“Seventh Heaven” went into its 
third week at the Pantages, record 
heretofore unthought of at the Pan. 
“Jazz Singer” strong in third week 
and will be held five weeks. 
“Love” had average’ on second 
week at United Artists. With Lib- 
erty closed and new Seattle opening 
about Feb. 17, only the Columbia, 
with “The Irresistible Lover,” and 
Fifth Avenue, with “Helen of Troy.” 
had changes. Orpheum and Presi- 
dent, of course, also had new bills. 
“Troy” not so hot at box office. 
‘Opinions mixed regarding it. News- 
paper critics liked the modern gag- 
ging and satire immensely. F. and 
M. show headed by Frank De Vore, 
who went big. Hermine King build- 
ing as m. of c. 
Estimates for Last Week 


Fifth Avenue (W. C.) (2,700; 25- 
65)—“Helen of Troy” (M-G-M). 
Clever gags good acting 
helped; $16,500. 

United Artists (U. A.-W.C.) (2,- 
100; 25-65) — “Love” (M-G-M). 
Management slightly disappointed 
on 2d week. Cold weather cut in. 
Just fair; $7,000. 

Columbia (U) (1,000; 25-50)—“The 

Irresistible Lover’ (U). Nice pro- 
gram pleaser. “The Circus” booked 
for early showing. 
Blue Mouse (Hamrick) (950; 25- 
15—"“The Jazz Singer” and Vita 
(W. B.). Ready to go into fourth 
week. Mob likes it; $12,300. Big. 

Pantages (1,500; 50-65)—‘“Seventh 


Heaven” (Fox). Third week held 
up well; $12,900. 
Orpheum (2,700; 25-75)—“San 


Francisco Nights” (Pathe). Feature 
liked. Sundays on grind find Tic 
seats fill up first; $13,000. 

President (Duffy) (1,350; 25-$1)— 
“Blood Money” (Henry Duffy Play- 
ers). Biz improved as play is 
stronger, of type that usually stirs 
and clicks. Some good advertising; 
$5,500. 


VARCONI RETURNS 
Los Angeles, Jan. 24. 
Victor Varconi has returned to 
Hollywood from Budapest and Vi- 
enna, called back by Pathe-DeMille 
to play in “Tenth Avenue.” 


HAL ROACH TURNS 
JOIN ECONOMY MOVE 


Increasing Minimum Instead of Setting Maximum 
Production Cost—Wants to Restore Shorts to 
First Runs and De Luxes 


HOT STUFF CAPTIONS 


Sam Goldwyn Lands John Colton 
for “Lovers by Command” 


Los Angeles, Jan, 24. 

No title writer around Hollywood 
or the DeMille studio in Culver 
City who could give Sam Goldwyn 
titles hot enough for his latest Col- 
man-Banky picture, first called 
“The Passionate Adventure.” It was 
ehanged to “Lovers by Command.” 

Goldwyn was worried when the 
thought struck him that a fellow 
who could provide the stage stuff 
for “Rain” and “The Shanghai Ges- 
ture” was the guy. M-G-M loaned 
him John Colton who is now at 
work for captions that may even 
singe asbestos. 


Trade Com. Report Soon 
Washington, Jan. 24. 
Appropriation for another year of 
the Federal Trade Commission has 
been approved. 
Much opposition was heard dur- 
ing the closed hearings with reports 
having it that the dilatory methods 
in handling the motion picture case 
(Famous Players) was utilized as 
one of the chief arguments why the 
appropriation should go out, or at 
least be materially cut. 
Questions today as to what had 
happened to Commissioner Abram 
¥. Myers’ report on the trade con- 
ference brought the reply that 
something “ought to come out with- 
in the next two weeks.” 
The conference was held last Oc- 
tober. 


Kids Elevated 


Los Angeles, Jan. 24. 


Cc. B. DeMille is drawing upon the 
list of «juvenile film players for 
“The Godless Girl” and has selected 
six graduates from kid parts to 
play high school students. 

They include Pat Moore, Mickey 
Moore, May Giraci, Peaches Jack- 
son, Bud MeQuoid and Valentine 
Black. 


IN T-S FILMS 
Los Angeles, Jan, 24. 


Leatrice Joy, who leaves De Mille 
this month, is negotiating to make 
one picture for Tiffany-Stahl. Nor- 
man Kerry, who leaves Universal 
next week, is also dickering with 
T-S. 


}co-starred at the Folies Bergere (8 


Addison—FOWLER and TAMARA—Florenz 
HELD OVER A THIRD WEEK AT THE ROXY, NEW YORK 
These ultra artistic dancers were immediately engaged by Mr. S. L. 
Rothafel (Roxy) upon their return from European triumphs. 
AND TAMARA have been abroad two seasons, during which time they 


established a record run at the Kit-Cat Club and Piccadilly Hotel 
(doubling both engagements) in London for four months. 


FOWLER 


Another record 


was established at Cannes (5 weeks), in Nice and on the French Riviera. 
FOWLER AND TAMARA came direct to America from Paris, where they 
months). 


Los Angeles, Jag. 24. 


Producers of short subjects ene 
deavored to get together and cut 
down the maximum negative cost of 
comedies to $15,000 for the 1928-29 
programs. 

Efforts were made to get the Hal 
Roach organization to do likewise, 
The Roach people insisted they did 
not think this would be the time 
for economy, but to add more 
money to picture costs, and stated 
that their minimum on_ two-reel 
productions would be around $25,- 
000, @#specially for the “Our Gang” 
and Stan Laurel-Babe Hardy come- 
dies. 

Roach is endeavoring to bring the 
two-reel comedies back into the 
first run and de luxe houses, and it 
is said their budget for the year 
calls for as high as $55,000 per 
picture. In the endeavor to war- 
rant the playing of these pictures 
by de luxa@ houses they have made 
a tie-up with West Coast Theatres 
Circuit to play alternately on re- 
leases of the “Our Gang” and 
Laurel-Hardy. In the latter the 
Roach organization figure they have 
an unusually strong box office bet 
and are trying to bring them 
through on an advertising and ex- 
ploitation campaign along as big a 


scale as the “Our Gang” produc- 
tions. 
With the combination that is 


striving to bring down production 
costs of comedies are the Educae 
tional group and the companies 
turning out productions for Pathe, 

Warren E. Doane, general mane 
ager for Roach, is starting an exe 
tensive effort toward getting cire 
cuits to tie up on the presentation 
of comedies in de luxe houses and 
also giving them exploitation and 
advertising advantages that are exe 
tended to features. 


EXPERIMENTAL LAB. 


M. P. P. A. Establishing It—For 
Camera, Lighting and Effects 


Los Angeles, Jan. 24. 

An experimefttal laboratory for 
development of camera and various 
effects and lighting improvements 
for film work will be constructed 
and made available to all producers 
and their employees. The entire 
eost of building, equipping and 
operating the plant will be fur- 
nished by members of the Motion 
Picture Producers’ Association. 

The decision to establish such a 
laboratory came after suggestions 
by members of the Technicians’ 
Branch of the Academy. 

The laboratory will have a per- 
manent staff. 


Talking Newsreel Eds 


Six newsreel editors have been 
invited to address the membess of 
the American Motion Picture Ad- 
vertisers Thursday. All with the 
exception of Cohen have signified 
intentions of accepting. 

Truman Talley, Fox, will speak 
on the future of the newsreel; Ray 
Hall, Pathe, public demand; F, 
Izard, Kinograms, prints; E. R. Hate 
rick, International, specials: M. 
Clofine, M-G-M, foreign production, 
and Emmanuel Cohen, if present, 
domestic production. 


Must Stand Trial 


Los Angeles, Jan. 24. 

William Nigh, M-G-M director, 
and his chauffeur, Burt Trowbridge, 
will have to stand trial on a charge 
of trying to ruin the earthly career 
of Edward Usher, former football 
player. It’s all over Jean Jarvis, 
stage actress. 

The director and his mechanic 
were released in $5,000 bail. 


Kenneth Casey, Agenting 


Kenneth Casey has been appointed 
in charge of the band and orchestra 
department of the Alf T. Wilton 
agency in New York. 

Casey when a kid was a Vita- 
graph star and later appeared on 
the vaude stage. He is now the 


youngest musical booker. 
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JUST HOW AND WHY “WESTERN” FILMS 
COMMENCED SLIDE—AND NOW! 


Los Angeles, Jan. 24. 
With the doubling of Western re- 
leases during 1927, the entire bot- 
tom of the market for this type of 
picture has fallen to the extent that 
two-thirds of the proposed expen- 
ditures for this product were sus- 


pended for the present year. 


It is claimed that one of the 
reasons for the decline of Westerns 
is that producers have run out of 
material and are unable to supply 
the fans with new thrills. The de- 
mand for Westerns in the Eastern 
market at present is practically nil, 
though they hold up throughout the 
South and Middle West. 

The foreign market, including 
Europe and South America, has 
fallen off about 75 per cent, in the 
demand and gross. The leaders in 
this market have been Tom Mix, 
Fred Thomson, Hoot Gibson and 
Buck Jones. The pictures made by 
every one of these are said to be 
drawing only 50 per cent of what 
they did a year ago. 

The Mix pictures have cost Fox 
around $175,000 each, and formerly 
grossed anywhere from $300,000 to 
$375,000. The LBuek Jones’ product 
ran from $50,000 to $75,000 and for- 
merly grossed around $125,000. Fred 
Thomson received $85,000 per pic- 
ture from FBO, which included his 
own salary and operating expense. 
The gross on his pictures ran up to 
$175,000. The Hoot Gibson pictures 
cost Universal around $65,000, and 
are said to be grossing at present 
about $100,000, almost half of what 
they did a year ago, when the pro- 
duction cost was about the same. 

At the present time there are act- 
ually no independent producers of 
Westerns for the state right mar- 
ket. This is due to all of the big 
releasing organizations going into 
the Western market and are prac- 
tically giving their productiens 
away. FBO has a number of new 
stars it has been developing and 
making productions which run from 
$7,500 to $12,000 each. The matter 
of rental does not amount to so 
much as it is easy enough to get our 
at these figures and keep the good 
will of the exhibitor. The best sell- 
er on the FBO program since Thom- 
son left for Paramount is Tom 
Tyler, but the other stars as yet 
have not gotten anywhere. 

Pathe Spending $15,000. 


Pathe is getting pictures costing | 


around $15,000 at present from Leo 
Maloney. In the past they had four 
or five producers turning out pic- 
tures for them. Paramount has 
brought Fred Thomson up into the 
feature class with Thomson _ re- 
puted to get $100,000 a picture for 
himself, exclusive of production 
costs, said to be around $150,000 a 
production. 

Paramount had intended going 
into the cheap Western field by mak- 
ing ‘junior Westerns’ with new tal- 
ent, such as Gary Cooper and Lane 
Chandler. This idea never got very 
far, due to the fact that the sales 
organization could not find a mar- 
ket. 

M-G-M has been making Tim 
McCoy’s Westerns for about $75,000 
each, with the M-G-M prices for 
them reported very nominal, First 
National has Ken Maynard, who 
made six pictures during the past 
year. None hit the actual deluxe or 
first run houses, but were usually 
up to such a gross as to pay dis- 
tribution and production cost, allow- 
ing the company to compete with 
others that have this type of pro- 
duct. These pictures were estima- 
ted to cost around $65,000. 


Universal in the past averaged its! 
cost on Westerns at $18,000, cut to! 


$15,000, and at present around $12,- 
500, using Ted Wilde and Fred Gill- 
man. They have been grossing be- 
tween $10,000 and $20,000. In the 
past Universal got as high as $35,- 
000 gross on these pictures, while 
on the Gibson Westerns they 
grossed around $130,000. 
Material Exhausted. 

Producers are all of the opinion 
that material has been exhausted on 
the western market, as_ suitable 
stories are scarce. Many of the 
producers have paid anywhere from 
$500 to $2,500 for stories. At the 
present time, nothing is being spent 
on stories at all, with the ideas for 
the pictures generally being con- 
cocted by the directors and the 
stars. 

The Westerns, including Mix’s 
and Thomson's, have had very little 
key city or deluxe showing, as most 
of the exhibitors claim that these 
pictures, in comparison with feat- 


ures now made, are not 
enough for their theatres. 

Several years ago the outlet for 
distribution of Westerns was com- 
bination vaude theatres, which 
played feature pictures. The pop- 
priced houses were the ready bet 
for the Westerns, as the _ prices 
asked were within the reach of the 
theatre's appropriation. On account 
of the large influx of pictures by 
standard companies on the market 
and waning of the interest of the 
public in Westerns, the same money 
paid for these pictures is now being 
expended for program feature pic- 
tures which seem to give the pa- 
trons better satisfaction. 

The quality of the Western pro- 
ductions naturally have deteriorated 
with the vast competition that came 
about in the field during the past 
year. Exhibitors who in the past 
played the pictures, as Saturday and 
Sunday offerings, now fight = shy, 
elaiming that they are not on a par 
with pictures of this type that were 
made years ago. . 

Reports have been current that 
stories have been rewritten and old 
pictures have been recut. None of 
this has been done by any of the 
companies which have been includ- 
ing Westerns on their regular pro- 
gram. Some of the quickie com- 
panies which, during the past year 
turned out these pictures for be- 
tween $5,000 and $7,000, did rewrite 
stories made by other companies 
a number of years ago, and even 
went so far as to dig up old prints 
of these pictures and insert cutouts 
from them in the pictures which 
they made. 


classy 


Gaumont Process Alleged 
Infvinged—Par. Suing 


Los Angeles, Jan. 24. 

Paramount hms filed suit against 
the Chester Bennett Laboratories for 
alleged infringement of the patent 
rights of the Gaumont process for 
development, toning and treating of 
film prints. 

An accounting is asked for, the 
plaintiff asserting damages might 
run over $1,000,000. Similar suits 
are being prepared against other 
laboratories. 

, Paramount acquired the patent 
rights two years ago from the So- 
i cieties Des Establishment Gaumont. 


Badger, Mendes, Loring 
And Glazer-Par Renewed 


Los Angeles, Jan. 24, 
Paramount will renew contracts 


with Clarence Badger and Lothar 
Mendes, directors; Hope Loring, 
seenarist, and Benjamin Glazer, 


production supervisor. 

It is understood Glazer’s contract 
calls for the adapting and super- 
vising of two stories within the next 
six months. He will receive $75,000 
for his work. 


3 Pathes Starting 


Los Angeles, Jan. 24, 
Pathe-De Mille have three feat- 
ure productions in preparation to 
start about Jan. 25. They are 
“Walking Back,” from a “Liberty” 
story, directed by Rupert Julian, 
with Ivan Lebadoff, Richard Wall- 
ing and Warner Richmond in cast. 
“Tenth Avenue,” from the stage 
play, will go into production with 
Victor Varconi and Phyllis Haver 
featured and William C. De Mille 
directing. 
“The Cop,” original by Elliott 
| Clauson, will feature William Boyd, 
| under direction of Donald Crisp. 


DAN HETRICK CLEARED 
Los Angeles, Jan, 24. 

Dan B. Hetrick, 28, former film 
|; cutter for Fox, has been cleared of 
charges of appropriating a quantity 
of film cut outs from the fox pic- 
ture, “Sunrise.” 

After a trial lasting two months 
Superior Judge Hardy dismissed 
the case for lack of evidence. 


“Lucky” Humberstone Marrying 
Los Angeles, Jan. 24. 
“Lucky Humberstone, assistant 


' director with Fred Niblo, will march 
to the altar of St. James Church 
Feb. 190. 

Bride will be Virginia Marie Mec- 
Williams, non-professional. 


IST “WESTERN” STAR 
IN S. A—MORRISON 


Los Angeles, Jan. 24. 

Pete Morrison, independent “west- 
ern” star, will precede Tom Mix to 
Buenos Ayres and will have pro- 
duced two pictures by the tim Mix 
gets there. Morrison leaves New 
York Feb. 1. 

The Hollywood Argentine Film 
Co., Mix’s new boss, also signed 
Morrison. Mix is under a two-year 
contract in the Argentines. 


“KATHERINE” IN COLORS 


Los Angeles, Jan. 24. 

Colorcraft Pictures, headed by 
Dr. Herbert Kalmus, president of 
the Technicolor process, started 
producing “Katherine the Grent” as 
his fourth two-reel colored subject 
in a series of six to be made and re- 
leased through Metro-Goldwyn- 
Mayer. 

Samuel Bischoff, understood to 
have engineered the release of these 
subjects with M-G-M, acted as su- 
pervisor on the first three. He is 
replaced by Aubrey Scotto, who 
made the screen treatment of 
“Katherine the Great.” 

The cast includes Olga Baclanova, 
Lucio Flamma, David Mir, Fred 
Malatesta, and Irwin Renard. Roy 
Neil is directing. 


Piper’s 8 Society Dramas 


Los Angeles, Jan. 24. 

Milton Simon started producing 
“Into the Night,” original by George 
Piper, as his first of a series of eight 
society dramas for RaJelgh Pictures. 
Duke Worne is directing, with Ag- 
nes. Ayres, Forrest Stanley, Cor- 
liss Palmer and Allan Sears in the 
cast. 

Production is at the California 
studios. 


RORK PICKS “THE WHIP” 
Los Angeles, Jan. 24. 
“The Whip,” the Drury Lane 
melodrama, made by World Film 10 
years ago, will be Sam Rork’'s next 
for First National. 
John Francis Dillon will direct. 


“STOCKS AND BLONDES” 
Los Angeles, Jan. 24. 

“Stocks and Blondes,” original by 
Dudley Murphy, has started at the 
FBO studios with Jacqueline Logan, 
Gertrude Astor, Skeets Gallagher 
and Albert Conti in the cast. 

Murphy is also directing. 


Reek’s Talking Tour 


Eddie Reek, news editor of 
Fox News, is on the last lap 
of a nine-weeks’ tour, during 
which he will visit every Fox 
cameraman in the country. 
Reek, a former active lens ex- 
pert, is discussing photography 
in general and camera angles 
in particular with his men. 

This is believed the first trip 
of the kind to be undertaken 
by a newsreel for emphasizing 
photography. Reek is expect- 
ed back in about three weeks. 


Releases Up to May 1 
Set for Par Films 


Release dates have been. set by 
Paramount up to May 1 ‘next. 
February slate is: 4, “The Secret 


Hour.” with Pola Negri, Jean Her- 
| #holt, Kenneth Thomson; “Under 
| the Tonto Rim,” Richard Arlen, 
| Mary Brian; 11, “Sporting Goods,” 
| Richard Dix, Gertrude Olmstead, 
Myrtle Stedman, Ford Sterling, 
Philip Strange; 18, “Doomsday,” 


Florence Vidor, Gary Cooper, Law- 


rence Grant, Charles Stevenson, 
Tom Ricketts; 18, “Tillie’s Punc- 
tured Romance,” W. Fields, 
Chester Conklin, Louise Fazenda, 
Doris Hill, Tom Kennedy, Mack 
Swain; 25, “Honky Tonk” (tenta- 
tive), George Bancroft, Evelyn 


Brent, Neil Hamilton, Fred Kohler, 
Arnold Kent; 25, Bebe Daniels, 
Richard Arlen, William Powell. 

March: 3, “Old Ironsides” (gen- 
eral); 10, “Red Hair,” Clara Bow, 
Lane Chandler, William Austin, 
Jacqueline Gadsen; third Thomas 
Meighan yet to be titled; “The Le- 
gion of the Condemned,” Gary 
Cooper, Fay Wray, Lane Chandler, 
Ivy Harris, Barry Norton; 17, 
“Partners in Crime,” Wallace Beery, 
Raymond Hatton, Mary Brian, Wil- 
liam Powell, Arthur Housman; 24, 
“Devil-May Care” (tentative), 
Esther talston; $1, “Adventure 
Mad,” UEFA production, 

April includes the following: 1, 
“The Street of Sin,” Emil Jannings, 
Fay Wray, Olga Baklanova; 14, 
“Speedy,” Harold Lloyd; “Sunset 
Legion,” Fred Thomson; fourth 
Pola Negri, subject to be selected; 
21, fourth Adolphe Menjou; fourth 
Bebe Daniels; 28, “Behind the Ger- 
man Lines” (tentative), the fourth 
Florence Vidor. 


Bill Dooley’s 16 2-Reelers 


Los Angeles, Jan. 24. 
Bill Dooley, former vaudevillian, 
made 16 two-reel comdies for 
Christie within two years under the 
same director, William Watson, who 


will be replaced on the next by 
Arvid Gillstrom. 
The latter signed a long term 


contract to direct for Christie be- 
ginning this week. 


REAL HEADLINERS 


MARY and MARGARET GIBB 
AMERICA’S ONLY NATIVE BORN JOINED TOGETHER 


SIAMESE TWINS 


with their mother, Mrs. John R. Gibb, 


survive the birth of such twins. 


the only mother in history to 


They sing, dance, are pianists, and are assisted in their novel offering 


by RAY TRAYNOR and the SHERR BOYS. 


AND THEY ARE BREAKING RECORDS 


DEMONSTRATING BULB 


VS. ARC IN SERIES 


During Engineers’ Convention 
—Arc Equipment Valued 
at $2,000,000 


Los Angeles, Jan. 24. 

Another step toward complete 
standardization of motion picture 
equipment was taken when the 
technician branch of the Academy 
of Motion Picture Arts and Sciences 
held a meeting to discuss the value 
of incandescent lighting. The pur- 
pose is to devise means of making 
a series of demonstrations to show 
the practicability of bulbs over 
present lighting methods. 

After a general discussion by 
about 50 representative technicians 
of the various studios, it was de- 
cided that a week of demonstra- 
tions and exhibitions of incandes- 
cent equipment be made when the 
Society of Motion Picture Engineers 
convene here April 11, This will 
then also enlighten the visiting en- 
gineers, 

If producers find it is more 
economical to operate incandescents 
in place of the arcs it will ultt- 
mately mean the scrapping of about 
$2,000,000 in present equipment. 

A committee of technicians ap- 
pointed to make preparations for 


these demonstratons are: George 
Volk, chairman; George Barnes, 
Karl Struss, Fred Pelton, 


Kolb, J. A. Ball, Victor Milner, J. M. 
Nickolaus, Frank Murphy, William 
Whisler and Irvin Willat to repre- 
sent the directorial phase. Fred 
Beetson will represent the  pro- 
ducers and Frank Woods, secretary 
of the Academy, will act in a simi- 
lar capacity for the committee. 


Title Infringement on 
“Wild Oats” and Phrase 


Two film title infringement suits 
are pending in the Federal Court, 
one by Samuel Cummins and the 
Public Welfare Pictures Corp., pro- 


ducers of the sex hygienic film, 
“Some Wild Oats,” against First 
National Pictures, Inc., which is 


releasing “Her Wild Oat,” a Colleen 
Moore subject, being decided in 
I’. N.’s favor with the denial of a 
temporary restraining writ. 

In the other suit, Moss and Frye, 
colored vaudeville comedians, who 
are proceeding against the F. B. O. 
for the alleged infringement of their 
trade-mark, “How High Is Up?” 
has an unusual defense by F. B. O., 
which states the “how high is up?” 
phrase is no longer Moss and Frye’s 
exclusive property, in view of their 
Vocalfilm talker which they 
“canned” for a _ consideration of 
$1,500. F. B. O. also defends on the 
ground Moss and Frye have been 
doing their stuff since 1915 and 
have never copyrighted the act. 

In the Cummins suit against First 
National, the latter contends that 
the “Wild Oats” title is not unique 
and has been used innumerable 
times for plays, books, pictures, 
novels and sketches. The Colleen 
Moore film, “Her Wild Oat,” is con- 
tended to be remote for Cummins’ 
sex hygiene picture and no in- 
fringement. Judge Charles W. God- 
dard sustained the defense on this. 

F. N. sets forth its picture cost 
$350,000 to produce and that it ex- 
pended $30,000 in advertising. Cum- 
mins estimates his ad campaign 
cost since 192¢ as a film trade name 
at $500,000. 

F’. N. deprecates the nature of the 
Public Welfare Pictures Corp. pro- 
duction and states that its own 
star, Miss Moore, is “the most pop- 
ular motion picture star in the 
United States.’’ 

E. L. Delaney in Hospital 
Chicago, Jan. 24. 

BE. L. Delaney, publicity man for 
M-G-M, is confined at the Augus- 
tana hospital with a severe attack 
of double pneumonia. 


Grace Darmond Weds 
Los Angeles, Jan. 24. 
Grace Darmond, picture actress, 
married Rudolph Jennings, Mexico 
City theatre owner, Jan. 22 at Bev- 
erly Hills. 
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FILM REVIEWS 


Wednesday, January 25, 1928 


CONFETTI 


(BRITISH MADE) 


London, Jan, 4. 
First National British Production. Story 
by Douglas Furber. Directed by Graham 
Cutts. Art direction, N. G. Arnold. Pho- 
tography, Roy Overbaugh. Censors’ Cer- 
tificate, U. ftunning time, 72 minutes 
Previewed at Hippodrome, London. 


Count Andrea dela Zorro..Jack Buchanan 
Dolores Annette Benson 


Grand Duchess Maxixe..Sydney Fairbrotner 


This, the first British film to be 
made as a quota contribution by 
First National, succeeds on one 
score and fails on three. 

Technically it is almost without 
blemish; continuity, sets, lights, 
dressing all there. Cast pretty 
good, too. But the total effect is as 
if some one had spent a lot of time 
putting a diamond polish on a piece 
of bottle glass. For the story is 
card-index stuff and all the cars in 
the Nice carnivals have been seen 
g0 many times. 

Besides which, the picture never 
comes to life. There’s no punch in 
the direction; the artists under-act 
or overact, according to their im- 
mediate moods. The film gives the 
impression of the director having 
little interest in it outside some of 
the mob scenes. 

Count Zorro (not related to the 
Fairbanks family of Zorros) is 40 
and still looks youthful. Dolores is 
30 and looks even more so. He loves 
her and she loves him, and he is 
about to propose on the first night 
of the carnivai when Grand Duchess 
aunt arrives with Roxane, a baby 
flapper, whom she designs for An- 
drea. He falls for her till he finds 
she is in the kindergarten cjass in, 
ideas and tastes. 

Then he swings back to Dolores, 
and the baby girl hooks up with lit- 
tle boy Carlos, aunt having mean- 
time explained to Andrea her idea 
was revenge for having been disap- 
pointed in a youthful love affair of 
her own. Ends with confetti cutter, 
who has run through the picture as 
a kind of Greek chorus, turning out 
to be the love of the Duchess’ ill- 
spent youth. 

Not so much of a story, but pos- 
sibilities aplenty for character 
building and clashes, which are 
missing. Sydney Fairbrother mugs 
too much as the Duchess and makes 
what should be an ironic figure al- 
most grotesque. Audree Sayre has 
been canvassed as a find, but does 
not show it in this film. She is 
self-conscious and naive and occa- 
sionally appears as if she is a bit 
camera shy. Fair looker and may 
have possibilities when more fore- 
ibly directed. Annette Benson looks 
good and troups well, but the two 
men, Buchanan and Irvine, have lit- 
tle to do. Both can act, but they 
don’t have to in this. 

Just a program picture with a 
higher polish than this class usually 
gets. Little dramatic value and not 
a kick. Frat. 


A CHANGE OF HEART 


(FRENCH MADE) 
Paris, Jan. 15. 

The novel of Maurice Dekobra, 
now in the limelight, serves as the 
scenario for this French picture re- 
leased by Paramount. The writer 
has a circle of readers and his name 
should attract at present. 

The title is fairly well known as a 
“best seller” of the moment, and the 
screen version of Marco de Gastyne 
closely follows the book. The ac- 
tion is laid in New York (with 
views of the city), and Venice, the 
picture being creditably produced 
by Natan. 

Mrs. Turner, Wealthy widow, is 
courted by many suitors. By the 
terms of her late husband’s will she 
loses the fortune should she marry 
and then divorge, the money going 
to a daughter bea former marriage. 
Dextrier, handsome aristocrat, on 
his upvers in New York, is enlisted 
by a corporation, headed by a re- 
jected prince, to win Mrs. Turner's 
hand, and easily marries the widow. 
The couple spend their honeymoon 
in Italy. For some unexplainable 
reason Dextrier becomes tied up in 
an intrigue with his wife’s step- 
daughter, now a drug fiend. This 
leads to a separation, the man re- 
turning alone to France, 

Annette Benson impersonates the 
rich widow, but does not seem at 
home in the part: Choura Milena 
makes good as the step-daughter; 
Philippe Heriat is the villain, show- 
ing himself a true actor, while Olaf 
Fjord holds the part of the young 
busband with distinction. 

It is doubtful for the Anglo-Saxon 
market because of the poor story. 
Productionally, it might surprise. 

Kendrew. 


THE LAST COMMAND 


Paramount production and release. Emil 
Jannings starred. Directed by Josef von 
Sternberg. Supervised by Joseph Bachman. 
Adapted by John F. Goodrich from criginal 
by Lajos Biro. Titles by Herman J. Man- 
kiewicz. Opened on run at Rialto, New 
York, January 21; 99c. top. Running time, 
90 minutes. Present length, 8,154 feet. — 
General Jannings 
Natascha.. ..-Evelyn Brent 

0. William Powell 
Nicholas Soussanin 
Berge, valet. Visaroft 


Jannings must be fitted. He’s an 
actor. Maybe that is why Jannings 
is al.i:svs the actor. He gets the 
etories. And “The Last Command” 


is no exception, either side. It’s ex- 
ceptional for a regular program re- 
lease, even for Paramount, and a 
model for every newspaper writer 
anywhere to advocate that their 
readers see it, if giving no other 
reason than it should be seen to 
elevate the common impression of 
the popular price screen. 

Perhaps the flaps and their saps 
will not rave over this picture. 
There may be too many whiskers 
in it for the girls and not enough 
mush for the simps, but a picture 
such as this breaks in neatly and 
nicely as against the background of 
the screen’s vapory array of mostly | 
nothing at all in | 


substance. | 

A few more similar program pic- | 
tures and it’s possible, but barely, | 
that the babes might be partially | 
educated away from doll maps and 
funny mustaches. Yet there are 
enough American followers of this 
imported star, though here but a 
comparatively short time, to com- 
pose his own audiences and enough 
of others to appreciate what a really 
tine photoplay is “The Last Com- 
mand.” 

Jannings is an elegant and elo- 
quent actor. That covers it all on 
that end. But it must be surmised 
that he is no less a director, the 
latter in no disparagement of Josef 
Von Sternberg’s work here, but 
more because every time a Jannings 
picture comes out, all of the actors 
in it are acting. 

Evelyn Brent you will like imme- 
diately, and William Powell, giving 
a corking performance in a double 
sided role. 

Story made quite interesting 
through its base and that base is 
a studio in Hollywood. To bring 
it out more sharply and push in the 
mellers, a cut back goes to Russia 
in the early days of the war and 
the revolution. There Jannings is 
the commander-in-chief of the 
Czar’s armies in the field. This pic- 
ture’s working title was “The Gen- 
eral,” 

Imperialistic in Russia and the 
cousin of the Czar, whom he defied 
when instructed to have a play of- 
fensive for that guy early one morn- 
ing, the general, overthrown and 
overwhelmed by the revolutionists, 
drifts to Hollywood, to become a 
$7,50 a day extra waiting in a room- 
ing house for a call. 

It comes when a Russian picture 
director requiring a movie army 
recognizes a photo of the general 
as the same who whipped him in 
Russia in 1914, when the director 
then was a starving actor-revolu- 
tionist. 

They make him a general again, 
at $7.50 daily, with many studio 
scenes, to lead a movie army of 
Russians. This he does, shaken and 
halting until the director calls for 
“music” and the Russian Anthem 
is played, mostly on the piano. Now 
the general is himself once more, 
again employs his whip to strike 
down the foolhardy and goes to his 
death on the picture platform while 
leading his suping forces. 

You believe it all because Jan- 
nings is doing it, although the death 
finaie forbids any applause at the 
finish, 

Plenty of direction and as much 
photography. There doesn’t appear 
to be a miss or skip either. When 
considered that aq picture of this 
magnitude was 90 percent made on 
the Paramount lot in Hollywood, 
one may marvel over what there is 
yet to arrive in picture making, say- 
ing that if nothing else and remem- 
bering the ariny before the Russian 
headquarters in the field, 

Herman Mankiewiez’s titles are 
no small part of the interest, aiwuys 
perfectly placed and phrased. They 
hold a couple of laughs, although 
the subjects matter limits that. 

A most substantial high grade 
picture with the Puramount’s press 
sheet for ‘The Last Command” de- 
scribing it accurately with its 
screamer front page head saying: 

“Another Great American-Made 
Jannings Hit.” 


SIMBA 


(WILD ANIMAL FILM) 


Martin Johnson African Expedition Corp., 


Daniel E. Pomeroy, pres., producer. Billed 
as “‘A Natural History Picture.”’ Cam- 
erued by Mr. and Mrs. Martin Johnson, 


with native cameramen as assistants, in 

Titles and prolog by Terry Ram- 
At Earl Carrol) theatre, New York, 
first public exhibition for twice daily run 
Jan, 23 at $1.65 top. Running time, around 
105 minutes. 


Africa, 
saye. 


There are four standout scenes in 
“Simba” (meaning “Lion’), the 
Johnsons’ animal picture. Two are 
new to the screen and two may have 
to go out to preserve what there is 
of feminine patronage for this char- 
acter of film. 

An elephant herd in the wild, and 
seemingly wild without trainers or 
of the ranch type, and a herd of 
lions. The lion herd is probably the 
largest ever viewed on the screen. 
A caption so announces and claims 
14, 

The questionable scenes for the 
good of the picture are those of two 
lions tearing a zebra apart, with this 
view held overly long in any event, 
and the other of colored natives on 
a lion hunt who spear the animals 
to death, with two instances of the 
latter. To men this spear hunting 
is interesting, but not to women. It 
is doubtful, however, if the picture 
ean afford to lose the spearing 
views. There isn’t enough to the 
picture as a whole in its remainder 
to stand the loss of very much, al- 
though the vultures 


omitted without harm, All animal 
pictures have had that stuff, also the 
‘water-hole bits, though the Johnsons 
' picked up a couple ef new species to 
|! Americans at large at one of the 
water holes, 

Crocodiles in abundance, rhinos in 
!numbers and also wild boars in lots 
lare more extensively pictured, and 
‘more, in fact, in groups than here- 
'tofore seen. The boar bit is well 


done on the lens end, and there is 
lmuch dangerous camera work in this 


film with as much more pictured. 
Mrs. Osa Johnson is given the shots 
that seemingly first kill an elephant, 
then a boar, although no shots were 
aimed apparently at one of the lions, 
even when he was about to catch a 
native when dashing in among the 
spear carriers, the spears being their 
only defense, 

Something new in wild animal 
hunting is the flashlight pictures 
taken of lions drawn to a trap by a 
zebra as bait. These become stills, 
showing the beasts bewildered by 
the flash. 

The picture in its running length 
has plenty of pastoral scenery, also 
some grazing and much travelog, 
the latter prettily effective at times. 
Billed as ‘“‘A Natural History Pic- 
ture” and on a probable hook-up 
with an historical society, the open- 
ning night’s audience drew many of 
what must have been students view- 
ing the scenes from that angle. 
From that angle this is quite a pic- 
ture; from the box office slant at 
$1.65 it’s not a heavyweight for the 
price as animal pictures go, and 
without submitting comparisons, 

A descriptive caption told of the 
Johnsons remaining in their African 
location for four years, during 
which these views were taken, Va- 
riety has printed that the Johnsons 
went to Africa on their last trip in 
behalf of an institute or society, 
with the Johnsons reserving the 
commercial exhibition rights to the 
film, the title remaining vested in 
the sponsoring society. 

The Johnsons, like the others, 
must be given all of the credit in 
the world for their nerve, not only 
in taking some desperate chances 
(which may be seen at times), but 
also for remaining in that jungle for 
four years. 

The opening program was not in- 
spiring. It started with moving 
scenes of the Johnson& at home and 
on hunting trips. Mostly travelog 
again in the latter, but containing 
the usual African native dance 
shots. Then a song of “Safari” to a 
lilting but quite familiar melody and 
sung by Frank Munn on a Bruns- 
wick disc, from which source Mr. 
introducery talk emanat- 
ed, and again a very brief talk by 
him ended the picture. 

In between the incidental music 

also was from canned discs, not so 
fancy for $1.65. 
; A good advance sale was reported 
for this picture before it opened, 
extraordinary in itself, and assert- 
ing that the tie-up, whatever it is, 
is the picture’s strongest draw. That 
was made evident Monday night, 
when the name of Daniel E. Pom- 
eroy was applauded as it appeared 
on a slide: Mr. Pomeroy is the 
president of the Johnsons’ business 
corporation, 

_ Terry Ramsaye did some nice cap- 
tions here, making them breezy 
and light often, and calling atten- 
tion to the danger to the camera 
operator just as often, 

A nice setting was given to the 
stage in a. couple of animal cast 
ficures, one on either side of the 
stage, and both said to have been 
tf from the Museum of Nat- 
ural Istory, 


BEAU SABREUR 


Paramount production and yelease Gary 
Cooner Eveiyn Brent, Noah beery and 
Wm. Powell featured. Adapted fpom Per- 
Civ: Vrer story Directed John 
Waters, Cameraman, Schoenbaum 
with titles by Julian Johnson, At the Para- 
mount, New York, week Jan. 21, Running 
time, 67 mins. 

Major Henri de Beaujolais——Gary Cooper 
May Vanbrugh.......+ Evelyn Brent 
Sheikh El Beery 
Suleiman the Strong.........Mitchell Lewig 


General de Beaujolais.......Frank Reicher 


An ordinary Paramount program 
leader which has iis best chance to 
set b. o. results through the story 


called a “sequel” to ‘ Beuu 
Geste.” Billing is tagged that way, 
but there doesn’t seem to be any 


further connection. Both take place 
on an Algerian desert. That’s the 
closest relationship between the two 
films, 

No mystery in this one. Just a 
straightaway story that’s none too 
strong. Young Beaujolais (Gary 
Cooper) must get the French treaty 
to El Hamel (Noah Beery) to stand 
off native uprising and save the ter- 
ritory for France. Evelyn Erent is 
mixed up in it as an American au- 
thoress seeking. atmosphere, and 
William Powell is the insurgent For- 
eign Legion member who leaves the 
service to steam up the disciples 
of Allah. A complication is that El 
Hamel holds up the treaty so he 
can secure the authoress, but finally 
relents on this phase for the best 
subtitle in the picture 

Couper makes a passable hero, 
Miss Brent leaves the imprint of 
having been miscast and Beery is 
under heavy wraps_ histrionically 
and physically, so that he doesn’t 
help much on performance. His 
name, however, will probably mean 
something on the “Geste” hookup. 

Battle stuff won't cause any ex- 


could be] citement and it doesn’t look like a 


heavy production outside of the ex- 
tras on horseback. It’s nice enough 
on camera work, plus a glass shot 
that gives the effect of a mirage 
of a city in the desert. 

This tale is far under the horse- 
power of which “Geste” could boast, 
and all in all is amongst the weak- 
est features the Paramount has 
shown lately. It’s hardly likely to 
receive favorable word-of-mouth 
exploitation. Sid, 


SHARP SHOOTERS 


Fox production and release from story by 
Randall H, Faye. Titles by Malcolm Stu- 
art Boylan. Featuring George O’Brien and 
Lois Moran. Directed by J. G. Blystone. 
At the Roxy, N. Y., week of Jan. 21. 
Running time, over 60 mins. 

GeOrge. O’Brien 
TOM NOAM 

“Hi Jack’? Murdock.....William Demarest 
0400040 Gwen Lee 
Grandpere Josef Swickard 


. 


This version of gob life on land 
packs a hefty wallop. Story is 
familiar, but the gagging in busi- 
ness and titles is smart and fast. 
Laughs are numerous. As a whole, 


one of the best programers turned 
out by Fox this season. 

It is difficult to aissociate Lois 
Moran from her cute roles. Though 
she is unconvincing as the cheap 
cooch dancer in the Morocco cafe, 
she retains her personality appeal 
and that counts more with the fans 
than realistic characterization. 
O’Brien plays straight, while Young 
and Dugan, a couple of comedians, 
get full value from the _ spotting 
they have been given. 

Story deals with the popular im- 
pression of the sailor with a girl 
in every town, the sharp shooter 
who avoids permanent entangle- 
ments. In a Mediterranean port a 
French dancer falls for George and 
believes his advances are real, de- 
spite that he tries to make her 
understand he is through when his 
ship leaves port. 

Back in New York, George brings 
his local girl a pair of garters. A 
scene follows where George bends 
down, with nothing shown of 
George. The girl’s face indicates 
that George is putting on the gar- 
ters. First she grimaces, finally be- 
comes angry, and winds up by play- 
fully socking George, 

Lorette follows George to New 
York, where his two mates figure 
the girl is on the level, and show 
George the fallacy of attempting to 
evade the laws of fate by punching 
him into submission. The ceremony 
takes place at sea. 

The unwilling husband snubs his 
wife at the beginning. When he 
later decides to stick she has left 
home to go back to a river cafe 
where she had first worked. George 
leads a detachment of the navy to 
the joint. The mob fight scenes are 
well staged. 

A couple of hot scenes stand little 
chance with out-of-town censors. 

Mori. 


A RENO DIVORCE 


Warner Bros. production. Written and 
directed by Ralph Graves. Screen adapta- 
tion by Robert Lord. Starring May McAvoy 
with cast including Ralph Graves, Hedda 
Hopper, Robert Ober and Anders Randolf. 
At Academy of Music, N. Running 
time, about 60 minutes. 


Story has no connection with the 
title which seems to indicate a spicy 
theme entirely lacking in the pic- 
ture. What little opportunity the 
production has to be interesting is 
stilled by Ralph Graves, who scores 
a triple bust—as director, author 
and actor. 

Every conventional piece of busi- 
ness known is used. Footage could 
be cut 50 percent. With an excep- 
tionally strong bill at this house 
during the week, the picture was 
played only to fill in. That is about 
all the spotting it is worth, either 
to fill in or in the split weeks. 

May McAvoy, with an unproduc- 
tive role, manages nicely. Hedda 
Hopper registers for a blank. 

Story begins with a youthful vice- 
president of a steel plant who seems 
inclined to favor art over steel. His 
father orders him out because he 
refuses to settle down to work. 

Tramping through the streets, the 
painter is hit by an auto conveying 
the gal. Sympathy overcomes reti- 
cence and she takes him to her 
home to recover. 

A couple of the girl’s friends had 
been divorced. The male divorcee 
makes a vain play for the gal. She 
is willing to accept him as a friend, 
and when rejecting him with a kiss 
is spotted by the artist. 

Minor complications follow with a 
scene where the drunken chauffeur 
enters the girl’s room and tried to 
attack her in revenge for being dis- 
charged. The artist is accused and 
ordered to leave. The chauffeur is 
immediately after discovered in the 
girl’s room. 

The divorced wife (Miss Hopper) 
decides to wed again and picks the 
artist as the gent to be so honored. 
He doesn't seem flattered but ac- 
cepts a steamship ticket to Europe 
as part payment for a picture he 
had painted of the woman, On the 
boat he finds himself occupying the 
same suite with her and is getting 
ready to leave when found by the 
poor, little rich girl, 2 

They didn’t stick through 


picture here, Mori. 


ARIZONA WILDCAT 


Fox production and release, starring Tom 
Mix. Directed by R. W. Neill. Story by 
Adele Rogers St. John. In the cast, Dorne 
thy Sebastian, Mickey Moore, Ben Bard 
and Cissy Fitzgerald. At Fox’s Academy 


of Music, New York, first half week of 
Jan. 23. Running time, 56 mins. 


A western to be sure, but some= 
how one that nobody needs to apole 
ogize for. The story is full of capi- 
tal angles. It has an amusing come 
edy start with the hero as a kid 
(Mickey Moore), organizing an 
amateur rodeo which leads up to 
some interesting horse tricks by 
youngsters, ending in a runaway 
team with rescue by the hoy hero 
on horseback. 

A twist to the western motif is 
the idea of hooking it up with a 
high society atmosphere. This is 
contrived by having the cowboy 
hero go in for breeding and training 
polo ponies, which he supplies to 
the society polo fans. Heroine is 
the childhood sweetheart, now 
growr up and moving in the haute 
monde of the Pacific coast. Her 
brother is a polo player, and buys 
his mounts from Tom. 

Thus, when one of brother’s 
teammates is knocked out on the 
ever of an important polo match, he 
sends for Tom to take his place, 
Here we turn to the polite atmos- 
phere for the dramatic finale, which 
is a polo game before a_ society 
crowd, building up to an excellent 
effect with fast play and good shots 
at the flying horses. 

The heavy is the polo leader on 
the opposing team, a blackguard, 
who, of course, is only after the 
heroine’s money. When his side is 
defeated and the government secret 
service is closing in on him for mail 
frauds, he abducts the girl, and it 
is here that Tom dashes off the polo 
field for the usual pursuit. 

The climax is worked up with 
stunt riding effect rivalling the stuff 
that made Fairbanks famous. The 
kidnapper takes the girl to one of 
those Spanish mission palaces fae 
miliar to followers of the California 
made movies, and riding his mount 
up outside staircases, the hero gal- 
lops into the room where the villain 
is struggling with the girl. The 
stunt of riding back and forth about 
the house is elaborated while Tom 
uts the heavy’s retainers to fight, 
inally throwing the girl across his 
saddle and dashing off down the 
steep steps and away. 

It’s all veritable movie hokum, 
exaggerated and flamboyant, but it 
does give a certain dime nove dra- 
matic kick, in the way that is fa- 
miliar to Mix fans. The point is 
that it gets away from the stereo- 
typed westerns, goes into a fresh 
locale and takes interest from its 
society atmosphere of luxury in- 
stead of the everlasting dreary 
ranch house and corral. 

Nicely played, with good comedy 
values in a hard-boiled and serious 
minded cowboy who falls hard for 
heroine’s short skirted French maid. 
Will pjJease the Mix fans. Picture 
has ingenuity and a certain elegance 
that raises it above the typical 
western to a punch melodramatic 
subject. Rush. 


THE DESERT PIRATE 


F. B. QO. release, featuring Tom ‘Tyler, 
Directed by James Dugan. At the Stanley, 
New York, on double-feature program, Jan. 
21. Running time, 62 minutes. 


Part of this picture threatened to 
get away from stereotyped 
westerns, but it is swept into the 
old mill stream and founders. 

Tyler puts a lot into his film 
characterization of the former gune- 
toting sheriff who eschews all the 
gats, yet walks into the den of kill- 
and licks them single-handed 
with his fists. The picture is better 
than some of the other Tylers. 

With the kid and dog connection 
it can’t miss in the neighborhoods 
with the youngsters. Nothing un- 
usual, but it gives unmistakable 
evidence that any semblance of a 
real story will go a long way 
towards giving Tyler a better break, 

Some excellént photography and 
some very well directed  sube- 
climaxes. A good sob scene be- 
tween the hero and the kid should 
help. Mark. 


Thanks for Buggy Ride 


Universal production and release. Starring 
Laura La Plante, with Glenn Tryon feat- 


ers 


ured. Directed by William A. Seiter. Titles 
by Tom Reed. Editorial supervision of 
Joseph Franklin Poland. Runs 60 minutes. 
At Colony, New York, week of Jan, 21. 

Mr. Tucker 


Dancing Master. Raymond 
Harold Rolling 
$600 660.0066 4.6060 Kate Price 


Trixie Trixie Friganza 


All about a would-be songwriter, 
dancing instructress and both their 
efforts to sell McBride, the hard- 
boiled and flirtatious music pub- 
lisher, a song for $10,000 in order 
to buy that bungalow, ete. With all 
the basie elements of any film—the 
usual bey-girl-menace-success for- 
mula—this is tricked up with a 
touch of the theatrical, although all 
of that is atmospherically unfaith- 
ful. Light stuff, but satisfactory for 
the young people as a one-dayer. 

Miss La Plante as the dancing 


teicherand Glenn Tryon, song plug- 


ging from a truck, meet accidentally, 
the | lollows Tryon’s efferts to sell his 
| boss, McBride, a song manuscript. 
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This is complicated by the gay old 
poy having been rebuffed by Miss 
La Plante. McBride does not know 
of our heroine‘s relationship to our 
hero, and so when the songwriter 
makes a date to demonstrate his 
stuff, with Miss La Plante assisting 
on the vocalization, it doesn’t work 
out so well. 

Thereafter Miss La Plante does a 
cork impersonation in order to crash 
an exclusive gathering of vaude- 
ville’e who's who, allegedly met for 
a demonstration of the publisher 
McBride’s new song effusions. What 
a tin pan alley pipe dream that is! 
Anyway, Trixie Friganza, playing 
herself, is smitten with the hero’s 
gong, and the rest writes itself. 

Title is derived from song hit of 
that name, which is theme of the 
picture. 

Outside of Universal's own Colony, 
“Thanks for the Buggy Ride” is not 
@ week-stand picture. Abel. 


Ginzberg the Great 


Warner Bros. production and _ release. 
Directed by Byron Haskins from story by 
Arthur Caldewey. Starring George Jessel 
with cast including Audrey Ferris, Theo- 
dore Lorch, Gertrude Astor, Douglas Ger- 
rard, Jack Santonio. At Moss’ Broadway, 
{New York, week of Jan. 23. Running 

60 minutes. 


Byron Haskins, director, or who- 
ever translated this continuity into 
action, denatured comedy scenes, 
spoiled continuous action and 
killed what little love interest it 
was intended to convey. All the 
makings for a good picture in this 
instance and the result is a filler 
for the double feature programs or 
the daily changes. 

George Jessel, its star, is unfortu- 
nate in being its star. 

Audrey Ferris is a convincing 
type but is kept out of the picture 
with the exception of a few scenes 
which couldn’t have been kept out 
under any circumstances. Under 
proper guidance Miss Audrey would 
have a chance to develop. Despite 
cruel camera shots she maintains 
an attractive appearance. 

Story is of a small town boy in a 
tailor shop with a yen to shine on 
Broadway as a magician. He fin- 
ally gets to Broadway and does a 
nose dive, starting as a cleaner in 
a dime museum and winding up 
by rounding up a gang of criminals. 

He returns to his home town, 
unaware of success, admitting fail- 
ure, but is again kicked out of the 
tailor shop. The head of a vaude 
circuit whose stolen jewels were 
found through Ginzberg’s ingenuity 
comes after him with a set of 
metropolitan newspapers, in which 
Ginsey is given full page spreads, 
and offers him a contract. Mori. 


BACK TO LIBERTY 


Commonwealth production and release. 
Directed by Bernard McEveety, from story 
by Arthur Hoerl. Starring George Walsh, 
with cast including Dorothy Hall, Edmund 
(Breese, Gene Del Val and De Sachia 
Moones. At Loew’s New York, Jan. 29, 
on double-feature program. Running time, 
60 minutes. 


Far better than the average state 
right production. The picturization 
of this closely woven‘ story is done 
with little waste of footage. Action 
is continuous, with no stops for 
lengthy closeups. 

George Walsh works with a stolid 


' front, but lacks expression in thosé 


spots where a little emotion would 
be suitable. Edmund Breese cops 
trouping honors as the ringleader of 
a gang of jewel thieves with a 
standing in society under another 
name. Dorothy Hall does well as 
the girl. 

The leader’s only daughter has 
been brought up in schools without 
learning of her father’s activities in 
the underworld. Walsh, as one of 
the yege’s associates, meets the 
daughter and visits her home sev- 
eral times before being introduced 
to her father. The latter wants to 
keep his daughter away from the 
boy and dissolves partnership with 
him and another member of the 
gang (Gene Del Val). 

The boy refuses, to accept the 
money, and declares intentions of 
going straight for the gal, but the 
other member of the combination 
quarrels with the chief over the loot 
and later returns to kill him. Sus- 
Picion is worked into a case around 
the boy as the murderer. But the 
accused refuses to reveal the iden- 
tity of the chief on account of the 
girl. The girl! plavs around with 
the real murderer and gets a con- 
fession, with a dictaphone and a set 
of sleuths planted in an adjoining 
room. 

Good crook picture, with screen 
treatment efficient in retaining in- 
terest while dealing with mechan- 


fies of the plot. Mori. 
FRECKLES 
FBO production and release. Directed by 


Yeo Meehan from story by Gene Stratton- 
Porter. Titles by Jeanette Meehan, con- 
tinuity by Dorvthy Yost. Previewed in 
projection room Jan. 18. Running time, 60 


minutes. 

John Fox. Jr. 
ANGE, 1.6004 60% Gene Stratton 


Bird Jensen 
Wessner Seott 
Meee 


In smaller towns they may like 
tt because it’s a clean picture about 
the outdoors. Production must have 
been made with a definite market 


ent, but similar nature pictures 
have clicked with the fresh air fans 
before, and this one probably will 
too. 

The two juvenile players, John 
Fox, Jr., and Gene Stratton, have 
little if any makeup on. Both faces 
register clearly on the screen, but 
are incapable of creating anything 
but an expression of blankness. 
Miss Stratton, it is claimed, is only 
15. She is a granddaughter of Gene 
Stratton-Porter. 

Action is laid in the timber lands 
run by McLean. The story centers 
round a one-armed boy, refused 
recognition everywhere on account 
of his deformity. Freckles under- 
takes to guard the Limberlost 
from timber thieves, Despite his 
physical disability the oy guar- 
antees to deliver the forest without 
the loss of a single tree. 

First attempt of timber thieves is 
foiled when the boy is warned by 
the Bird Woman, a naturalist, ex- 
ploring the woods with the Swamp 
Angel. The second time the boy is 
eaptured and tied to a tree while the 
gang goes en with the operation of 
cutting. The Swamp Angel appears 
on the scene and though the boy is 
not released she notices the rope at 
his feet and runs for help after 
making the leader of the gang, 
Wessner, believe that she suspecis 
nothing. 

The boy is hurt with the fall of a 

tree and refuses to get well, figuring 
his love for the girl hopeless. She 
makes him understand, toward the 
close, that his standing with her ts 
aces up if he would only get well. 
The fight scene with Freckles and 
Wessner is effective, while there is 
an undercurrent of sympathy for the 
single-armed boy running all 
through the picture. 
Hobert Bosworth delivers strong- 
ly in a minor role. FEulalie Jensen 
also does well on appearance in a 
matronly role. Mori. 


FRIEND FROM INDIA 


Cc. B. DeMille production; Pathe release. 
Starring Elinor Fair. Directed by Frank- 
lin Pangborn from story by H. A. de Sou- 
chet. Cast includes Franklin Pangborn, 
Ethel Wales, Louis Natheaux, Edgar Nor- 
ton, Ben Hendricks, Jr., Thomas Ricketts, 
Jeannette Loff, Tommy Dugan. At Proc- 
tor's 5th Ave., N. Y., Jan. 16-18. Run- 
ning time, 60 minutes, 


The comedy idea in this picture is 
much like that in the screen “Char- 
lie’s Aunt.” Here also a female im- 
personator vamps an elderly gent 
while the broken mirror scene is 
duplicated in detail. 

Aside from that the picture is 
dull, consisting mainly of the usual 
chasing episodes. It is light film 
fare with a poor title. Rates as a 
filler only. 

Story is of a penniless nephew 
threatened with disinheritance by 
a wealthy aunt unless he brings 
home the Hindoo prince he has been 
talking about. 

While attending a Chinese lottery 
the joint is raided and the nephew 
with another, who has been follew- 
ing a fortune teller to learn the lo- 
cation of a girl, are pursued by po- 
lice. bad 

The nephew brings the stranger 
home after a hectic night, and the 
latter is forced to impersonate the 
Hindoo prince. Two other fakirs 
arrive during the party. It is finally 
broken up by a pair of headquarters 
sleuths. 

Pangborn hogs the picture, keep- 
ing Miss Fair in the background all 
the way. Mori. 


CALL OF THE HEART 


Universal production and release starring 
the dog, Dynamite. Story by Basil Dickey. 
Directed by Francis Ford. Principal play- 
ers Joan Alden and Edmund Cobb, On 
double feature program, Arena, N. Y., Jan. 
19. Running time, 60 mins. 


Dynamite is a pretty busy dog 
in this crazy quilt western. In fact, 
he seems to show to better advan- 
tage than in several others. Dyna- 
mite is a pretty good canine actor 
and does just the sort of things the 
boys and girls like. And he is al- 
ways on time. 

One sequence has the males fight- 
ing all over the lot with some long 
tugs on the imagination, but from 
the number of people employed this 
one probably cost a little more than 
some of the other Dynamites. 

The dog and a youngster who 
does some yeoman work to hold up 
the story tension, carry away the 


honors. Mark. 
STAGE KISSES 
Columbia production and release Di- 


Harry Cohn, Helene Chadwick feminine 
lead. At Stanley, New York, one day, 
Jan. 18. (Release in Nov.) Running time, 
65 minutes. 


In reality the picture is a starring 
film for Helene Chadwick as the 
cubaret dancer who marries a rich 
man and then regrets it. All the 
“fat’ falls to her, while the male 
lend has a sort of waiting role, 

It's primarily a picture for wom- 
en and a good program subject for 
the purpose; nice production on the 
technical side, but story weak in 
action. Long passages are built up 
for the kick und when the climaxes 
do come they seem diffused. 

The whole punch of the film 
comes when the heavy, a former 
suitor who is peeved at the dancer's 


rected by Albert Kelly under supervision of |; 


entirely innocent. She is cast off as 
an unfaithful wife. 

Early sequences in cabaret are 
fairly lively and throughout the 
technical production is on the high 
plane established by the Columbia 
people. Kenneth Harlan as a weak 
hero in a polite comedy drama is 
rather fatal. The story has no low 
comedy laughs which also reacts 
against it. 

Just a fair program release. 

Rush, 


BARE KNEES 


Gotham production, released by Wumas 
Directed by Erle ¢C. Kenton from story by 
Adele Buffington. Cameraman James Dia- 
mond. Scenario and supervision by Harold 
Shumate. Piayers include Virginia Lee 
Corbin, Jane Winton, Forrest Stanley, 
Johnnie Walker, Donald Keith, Maude Ful- 
ton, In projection room, Jan. 18. Running 
time, 53 mins. 


Despite many improbabilities and 
absurdities, “Bare Knees" is a first 
rate Gotham release, with breeze 
and sex. 

It tells the fable of two sisters, 
one staid, conservative, married and 
industriously respectable, the other 
snippy, snappy, jazzey and uncon- 
ventional. The picture argues the 
hot baby is the better of the two. 

Gotham has assembled six play- 
ers, possessing considerable indi- 
vidual and collective box office mag- 
netism. Plus an okay production 
and directorial job, the picture 
should be welcomed by the indies. 

Virginia Lee Corbin does well as 

flaming youth, but needs to be 
steered away frome certain stock 
mannerisms of conveying flippancy. 
She has been kept pretty busy 
doing flaps since graduating from 
pinafores. 
Jane Winton is attractive except 
when emotionalizing in close-ups. 
Nature gave her a beautiful but 
comparatively phlegmatic face. 

Maude Fulton, who has written 
scenarios and titles for the flickers, 
was a surprise as a goof house maid. 
While overdone, her characteriza- 
tion showed possibilities. 

“Bare Knees” will make for au- 
dience entertainment. 


THE CHEER LEADER 


Sam Sax production, released by Lumas 
Directed by Alvin J. Neitz; from the story 
by Lee Armauth. Supervised by Sam 
Bischoff. Starring Ralph Graves, with cast 
including Gertrude Olmstead, Ralph Emer- 
son, Shirley Paulner, Harold Goodwin, 
Donald Stuart and Duke Martin. At 
Loew's Circle, New York, one day, Dec. 
30. Running time over 60 minutes. 


Well made independent produc- 
tion, with likable cast. One of the 
usual college stories. Okey for split 
weeks. 

Direction weak. Ralph Graves is 
sandwiched in between two other 
male characters. None of the boys 
is given any coloring. 

The menace is introduced at the 
beginning as the college hero. The 
two schoolboy friends are shown as 
a couple of chumps. There is a 
doubt as to which of the three is 
meant to be the outstander until 20 
minutes after the picture is started. 

The football captain plants seeds 
of jealousy and hatred by telling 
one of the boys the other had fixed 
with the coach to get on the team. 
Both had heen working for the same 
position. In a fit of heroics the lead 
tells the coach he can’t play and 
his place is given to his roommate. 

Usual complications with the last- 
minute rushes and getting the girl 


back. Mori, 

WHEELS OF DESTINY 
Rayart Pictures. Directed by Duke 

Worne. Story by Joseph Anthony 


Cameraman, Walter Griffin. 
ley and Georgie Hale featured Cast in- 
cludes Ernest Hilliard Miss Dupont 
Jack Herrick. On double bill at Loew's, 
New York, one day, Dec. 29 Running 
time, minutes. 

Title will hurt this one. Besides 
heing banal, the label has no point 
and no relativity. The picture’s a 
pretty fair number in toto, however, 
excepting the unattractive billing. 

Story wanders all the way from a 
research laboratory to the midway 
of an amusement park. The met- 
amorphosis of a scientist into a 
carnival spieler is accomplished by 
a convenient attack of amnesia 

Forrest Stanley is the guy who 
got banged on the head. Georgia 
Hale (once leading lady to Chaplin) 
is the unspoiled darling of the 10c 
side show. Miss Dupont plays a 
less-than-human society snob, and 
Ernest Hilliard is the disagreeable 
boy friend 

As with most of the Duke Worne 
productions, excessive speed in the 
writing and making hurts. There 
are loose ends to the script, ragged 
details, and illogical makeshift de- 
vices. A scene calling for a series 
of dissovles was clumsily faked. 

An average Rayart picture. 


The Hour of Reckoning 


John Ince production. Capitol release 
Directed by John Ince Co-featured, Her- 
bert Rawlinson and Grace Darmond. Cast 
also fneludes Virginia Castleman, John J. 
Daly, John EF. Ince, James B. Lowe, Fd- 
ward Middleton, Harry Von Meter. Gory 
by Frederie Chapin. 
ure day at Columbus New York, ona 
day, Dec. 29. Running time, 58 minutes 


Enough deep-dyed villainy in this 
one to supply a half-dozen pictures. 


Forrest Stan- | 


| trom that the villainy is much along | 


‘dence of 


the old, old Hines. Picture shows 
Wear and tear and yet gave evi- 
having some. splendid 
photography. With John Ince di- 
recting some of the climaxes are 
ecapitally staged and the picture as 
rattle trappy as it is has some dra- 
matic scenes that are nicely sus- 
tained by the principals. 

The work of both Miss Darmond 
and Rawlinson stands out. In this 
picture one who knows that James 
B. Lowe is the negro of present day 
“Uncle Tom’s Cabin" fame finds 
him working hard to make a role 
of a butler, dippy on the subject of 
hypnotism, stick a few comedy 
points in a stodgy dramatic. As an 
independent it may suffer compari- 
son with some of the present day 
stories of jazz and dissipation, but 
at that it will in a measure give 
some satisfaction on a donble feat- 
ure bill if the other half can hold 
any weight at all, Mark. 


Daredevil’s Reward 


Fox production starring Tom Mix. M™- 
rected by Gene Ford from story by Jehn 
Stone; photographed by Dan Clark. Cast 
includes Natalie Joyce, Lawford Davidson, 
Billy Bletcher, Harry Cording and Wiil- 
liam Welch. Reviewed in projection 
rom Jan. 13. Running time, 55 minutes 


Many a manager's “out” {s Tom 
Mix. “Ail I have to do is put Mix's 
name out front and they come back 
like prodigal sons,” he says. 
“There's affection and trust in their 
eves again when they lay down 
their dough. They take for granted 
that Mix will never go up agzinst 
less than 20 guys. There's a man 
for 'em.” 

And here's another picture for the 
boys. It suffices that Mix outwits 
his not-less-than-20 men, rides his 
horse like a sedan, and turns out 
the lights by shooting across the 
room ata button. His necking fs a 
little squeaky, but that’s so with all 
rugged men. 

As usual, the plot 
with novelties. Tom 


is trimmed 
is a Texas 


Ranger, and gets a line on the 
thieves by anpearing in various 
disguises, including two comedy 


portions as a medicine man and a 
waiter. The whole thing is done tn 
that half satirical manner that 
makes Mix a favorite among some 
of our best minds. Natalie Joyce Its 
a determined but appealing heroine 

Mix starts where the other west- 
erns leave off. Wis pictures have 
some of the fastest footage to be 
found: his rescues are hotter, his 
shootings more numerous, his vur- 
suers more multitutinous. Which 
is why he rates aces with “the 
boys.” 


A Bowery Cinderella 


Samuel Zierler release of an Excellent 
production. Pat O'Malley and Gladys Hu- 
lette co-featured. Story by Melvin Hous- 
ton. In the cast: Kate Bruce, Pat Hartl- 
gan, Leo White, Rosemary Theby, Ernest 
Hilliard. At Loew's New York Jan. 13 on 
doubie-feature bill. Running time, 57 mins. 


Samuel Zierler has heen present- 
ing a conspicuous number of better- 
than-average state rights produc- 
tions of late. They are labeled 
rather banally “Excellent” pictures. 
Almost any other trade-mark would 
be an improvement on that. Also 
banal is the title of this 1: t re- 
lease, but behind tl.e 1912 tag there's 
a neat film for the indie r “1G, 

While photography leave some- 
thing to be desired, the picture has 
been produced with flashiness and 
competence. The plot deals with 
backstage life and the w. k. studio 
debauch which involves an innocent 
chorine in a divorce scandal. Her 
sweetheart, a newspaper reporter, 
breaks in on the scene with a de- 
tective and finds the girl In a com- 
promising situation. The scenarist 
brings about a cheerful denoucment. 

Pat O'Malley has little to do, but 
does it well. Miss Hulette, a pleas- 
ing personality, stands out, as does 
Ernest Hilliard, who looks like a 
hundred other film heavies but man- 
ares to he good, nevertheless 

An oke effort. 


DARING DEEDS 


Ww Ray Johnston present Duke 
e production, starring Billy Sullivan 
Story by Suzanne Avery Cast incindes 
Molly Malone and Earl Metcalfe. Distrib- 


} ted by Rayart At the Columbus, N. Y¥., on 
fouble feature program, Jan. 14 Running 
time, 57 minutes 

Recent aviation wave probably 


prompted this one with Billy Sulli- 
van as the hero. A wishy-washy 
meller at best. 

Production looks like a Scotch- 
man’s donation and Sullivan's 
heroics are far overdrawn. Support- 
ing cast do litttle to aid. “Daring 
Deeds" will best sidestep headaches 
on double feature programs. 

Mark. 


BLOOD WILL TELL 


Half of double feat- | 


Fox western, starring Buck Jones. Di- 
rected by Ray Pynn. Kathryn Perry feat- 
‘ured At Tvew'’s New York Jan. 13 as 
|} half of double-feature bill Running time, 
54 ming 


} 
| 
| Buck Jones’ last picture for Fox is 
conventional western without 
;Mmuch action or values. 
cessful in creating anything remote- 


ily akin to suspense. Therefore it 


jrnust depend upon its star for any | 


| usefulness it will have to the aver- 
age exhibitor. 


The customtry routine about the 


It Is unsuc- | 


revealing himself as the real owner 
of the ranch. 

The picture is helped materially 
by the presence of the attractive 
| Kathryn Perry. Jones has his horse 
jand his 12-year-old) buddy who 
| knows he's not a crook. Eleven out 
{of every dozen westerns this season 
jhave the cowboy with a kid saddle 
partner. The ranch scenes differ 
somewhat from the regulation cow- 
boy locales, though seemingly hav- 
ing been taken in California amid 
trees and vegetation. 

“Blood Will Tell" is just one of 
the machine-made in-betweeners. 


ON THE STROKE OF 12 


W. Ray Johnston presents this Rhem Carr 
production Adapte! by Arthur Hoer! from 
the play by Joseph LeHrandt Directed by 
Charlies J. Hurt. Cast Includes Divid Tor- 
rence, Jane Marlowe, Lioyd Whit! ck, 
Danny O'Shea, Charles West. Distributed 
by Rayart. At the Columbus, N. Y., on 
double feature program, Jan. 14. Running 
time, 67 minutes. 


— 


Trrespective of other things in this 
Rhem Carr film, the photography 
stands out. Seldom does any camer- 
man smear himself with so many 
good shots. The photography be- 
comes more noticeable as the story 
rides and should prove a selling ar- 
gument. 

The story goes along nicely in 
dramatic tension and continuity up 
to the moment where the girl looks 
from an upper stairway and sees 
her sweetheart bending over the 
lifeless form of his father, from 
whorn he has hecome estranged. At 
this juncture the picture skids to 
become utterly improbable, silly and 
preposterous. 

From an airplane to the deck of 
a ship, then the topmost rigging, the 
water and whatnot. A nose dive into 
tawdry melodrama. 

The cast does well, David Tor- 
rence being immense as the rich old 
daddy. Danny O'Shea continues a 
capable lead, while Lloyd Whitlock 
makes villainy plenty villainous. 
tt Marlowe goes through credit- 
ably. 

Camera work 1s the high mark 
and the crank shooter should be 
geiven ful credit. Mark. 


FANGS OF THE WILD 


F.B.O. production and release featuring 
Ranger (dog). Directed by Jerome Storm 
from a story by Dorothy Yost and Dwight 
Cummins, adapted by Ethel Hall. Camera- 
man, Robert DeGrasse. In the cast: Dor- 
othy Kitchen, Sam Nelson, Sid Crossley 
and Tom Lingham. Reviewed in projec- 
tion room, Jan. 12. Running time, 
minutes. 


Well-dovetailed scenario plus 
business-like direction and good 
camera work makes this a standout 
for a dog picture. Only in one se- 
quence, towards the end, does 
Ranger get beyond the bounds of 
plausibility as to canine intelli- 
gence, 

The plot concerns a treacherous, 
superstitious, bullying mountaineer 
who is after Nell. Nell's property 
has coal in it and the handsome 
young engineer from the city comes 
to buy the land. Deviltry is con- 
cocted by the Cumberland meante 
and the cause of right triumphs 
only after desperate struggles and 
the timely and remarkable assist- 
ance of the faithful dog. 


HEAD HUNTERS OF ECUADOR 
JUNGLES OF THE AMAZON 


Two Fox Variety shorts, made from pic- 
tures taken by an expedition sponsored by 
Fox. Reviewed in profection room Jan. 
12. Running time, 10 minutes each. 

*" The first of the shorts, “Head 
Hunters,” is an exceptionally tnter- 
esting traveles, An expedition ven- 
tures over the mountains at the 
head of the Amazon River to the 
settlement of head hunting Jivero 
Indians. 

‘he Jiveros are shown processing 
the head of a captive, shrinking it 
hy their secret riethod to the size 
of a fist. Also is shown their do- 
mestic Vee in one larre hut, and 
their preparations for warfsre with 
a nearby tribe. The pictures are 
cut short at this point because of 
the exnedition’s sudden departure 
for safetv’s sake 

“Tungles” is a tamer travelog. but 
still entertaining. Mostiv it {ts 
camnosed of shots showtne the ex- 
nedition’s perilous jaunt through 
the juneles and down the Amazon 
River. Its hich noint fs the difficult 
navigation in swift waters. 

Both shorts suftable for all 
tlasces of theatres 


Millionaire Orphan 


Fred J. Balshofer production William 
Rarrymore, star Written and directed by 
Rob Horner First distributed by Balshofer 


Productions, Hollywood, now handled by 
Riltmore Exchange, New York At Arena, 
N. Y.. double feature, one day, Jan. 4. 
Running time, 55 mins. 

William Jack Richardson 
Norman Hal Ferner 
Fay Curley 
MAGGS... Wm. Barrymore 


Henry Moreland Rex Melilvaine 


For an independent that had a 
title that read like ready money this 
one never got anywhere, with the 
hero fist-fighting from one to @ 
half-dozen men from the start to 
ifinish. It will do well to stand up 
(on double feature days. The name 
lmay sound as hefty as the title, but 
' fill is called upon to do too much, 
So much so thet in the Arena’s 8th 
neighborhood the boys and 
‘girls laughed at the most hippo- 
| arome villainy ever staged. 


in view. It is slowemoving. unin- | marriage, frames to be found in her; Picture made fn 1925 when the! cheating foreman and the stranger The story seemed thrown together 
teresting and lacking in acting tal- j; rovin by her husband, the girl being !Charleston was in vogue, but aside: who hires out as a cow hand, laterjon the lot. Mark, 
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AMUSEMENT STOCKS SPEED UP: 


FOX MAKES NEW TOP 


Pathe Passes Dividend, but Holds to 17 Level— 
Stanley Weak on Reported Abandonment of 
Merger Move—Orpheum Again Slips Below 24 


stocks took on a 
more cheerful aspect with the new 
week. Al] the active issues broke 
out on the up side from their list- 
less narrow range, with Fox lead- 
ing the way. Yesterday (Tuesday) 
the Fox issue touched 8814, making 
its third successive top in as many 
business sessions, 

At the same time Loew got out 
of its doldrums, climbing to 595% 
and Paramount was sold at 115, a 
recovery of nearly 4 points from its 
recent low on the movement, 

All in the Market 

Nothing in the show business it- 
self accounted for the betterment, 
but rather it was in response to 
surrounding market conditions. 

The refusal of Fox to dip in sym- 
pathy with receding prices in its 
group and its sturdy advances of 
the last month or more, gives rea- 
son to believe that it has the back- 
ing of powerful market sponsorship. 
On the way up from the middle 60’s, 
the issue has had to meet a good 
deal of short selling, but all offer- 
ings have been absorbed and the 
covering of defeated bears has con- 
tributed materially to its forward 
march. 

In the case of Paramount yester- 
day, it was obvious that the shake 
out of the past 10 days or two 
weeks has greatly improved its 
market position by forcing the re- 
tirement of weak trailers. Also 
minor realizing by associates of the 
clique appeared to have put the op- 
erators in a position to take on new 
long lines. Gossip has been busy 
lately with reports of some favor- 


Amusement 


able statement to be expected in the 
stock within a few weeks, 

Loew, which has been a severe 
disappointment to its friends, many 
of whom came in around 60 on the 
touted move to 75, got into action 
yesterday, moving up nearly two 
points from its recent bottom at 
yesterday's best. Many observers 
have been of the opinion lately 
that Loew was being held back, 
or at least that its sponsors were 
standing aside. Daily turnover has 
been small and the range extremely 
narrow between 57 and 58%, a 
range that does not offer much pos- 
sibility for in and out transactions. 

Pathe did about as expected. The 
directors omitted the quarterly 
dividend, announcing a policy of 
husbanding cash. The stock, which 
previously had pretty well dis- 
counted such action, held at a little 
better than its late level of 17 and 
yesterday about repeated’ those 
quotations. 

Orpheum Has Relapse 

Orpheum gave way small 
sales from its level of 24. There 
were no sales up to the third hour 
yesterday, but Monday it had been 
at 2314, within a fraction of its 
previous low for the year, Orpheum 
deferred its last monthly dividend. 

Stanley continued to sink gradu- 
ally, getting close to 51, a new bot- 
tom since its admission to trading. 


No explanation is forthcoming. 
Company reports continue to be 
optimistic. Reports were about 


during the week of the failure of 
bankers to undertake a merger of 
Stanley with West Coast, but 
there appears no surface indication 
that this had anything to do with 
the stock’s market fortunes. 


Summary of trading for week ending Saturday, Jan. 21: 
STOCK EXCHANGE 


Net 
High. Low. Sales. Issue and rate. High. Low. Last. Chg 
405% 30% 1,700 American (4). 40 89% 40 
166), 16314 1,800 Eastman Kodak (8)..... 163%, 165 

87 2 Film Ch. A. ee 87 83% 86% +2 
26% 22% 19,900 Madison Sq. Gard. (1%%)...... oo 20% 23% 2553 +1% 
25% 25% 900 Metro-Gold ist pref. (1.89)...... 25% 2556 25% + % 
24% 22% 24 24 +h 
102 29% OPpneum pref. (6) 99% 
117% 111% 36,000 Par.Fam-Lasky (10) 111% 113% —1% 
18}, 16 2,500 Pathe Ex. Cl. A (4) 17 17'% — %& 
90%, 9614 270 Univ. Pict. 1 pref. 9614 96% —1% 
2614 22 29,900 Warner Lros. Cl. / 22 25 +24, 

CURB 

13 10,500 Warner Bros. B....ccssccceves - 16% 14 16 +% 

BONDS 

22% BOO 25 24% 25 + % 
98% $47,000 Keith 6's (Stock Ex. 101 99% 10018 + % 

89,000 Loew's 6's (Stock 107 106% 1067%% + 3 

95% 159,000 Warner Bros. 6%'s 1928 (Curb). 101% 101 101% +%&% 


Pathe Not Releasing for 
Sennett—New Connection 


Los Angeles, Jan. 24. 

Pathe has refused to renew a re- 
leasing contract for the ’28-'29 pro- 
gram with Mack Sennett for two- 
ree] comedies. 

Sennett has three short subjects 
in production. Upon their com- 
pletion he will close the studio until 
new releasing arrangements can be 
made with another organization. 

By the time a new connection is 
made, Sennett will be in his new 
plant at Studio City. 


“Tempest” at $2 in N. Y. 


“Tempest,” John Barrymore’s 
latest U. A. picture, will open at $2 


top in New York within a few 
weeks, probably following “Drums 
of Love.” 


It is a story of Russia in a mod- 
ern setting. 

Camilla Horn, Emil Janning’s 
leading woman in “Faust,” opposite 
Barrymore. 

Sam Taylor directed the picture. 


THOMSON’S 2 DIRECTORS 
Los Angeles, Jan. 24. 
Fred Thomson’s next for Para- 
mount will be “The Sunset Legion,” 


to be directed by Albert Werker and 
Lloyd Ingram. 

Edna Murphy will have th 
femme lead. 


FOX—WEST COAST 


(Continued from page 5) 


Nick Schenck and Sam Katz not any 
too kindly disposed to the then re- 
ported forthcoming Stanley- West 
Coast merger. The Stanley-W. C. 
merger has been declared off for the 
present, as reported in this issue. 
In an association of West Coast 


with “ox is the Roxy, New York, 
now under the Fox direction, and 
which would naturally go to the 


head of the circuit. 

William Fox some years ago in- 
vested $1,000,000 in cash in the West 
Coast Theatre circuit, buying out 
some interests. It was before Frank- 
lin ascended to the presidency of 
West Coast. The Fox purchase left 
Fox a minority stockholder. He had 
not benefited by his purchase up to 
the time of Franklin’s entrance, 
either through return or sale of Fox 
film product. 

Publix has some new houses un- 
der construction in northwestern 
cities and, with its Pacific coast 
theatres now under operation by 
West Coast, will have when the new 
theatres shall have opened by the 
summer time a_ transcontinental 
chain. 

Chaney’s “Marine” Sequel 
Los Angeles, Jan. 24. 

M-G-M has assigned Laurence 
Stalling to write a sequel to “Tell 
It to the Marines” as a starring pic- 
‘ture for Lon Chaney. 


RUSHING PRODUCTION 
FOR PUBLIX-LOEW 


In order to fill the additional eight 
weeks now on Publix’s 27-week 
itinerary, an augmentation result- 
ing from the new Loew houses al- 
died with Publix, Publix unit, pro- 
ducers are working overtime to send 
out shows to take up the slack. 

The new routing from New Ha- 
ven to Boston to New York, and 
then to Baltimore, Washington 
and west to Pittsburgh, St. Louis, 
ete., does not take into considera- 
tion the Buffalo, Detroit, Chicago 
sequence. 

Accordingly Frank Cambria and 
Paul Oscard in the east, and Boris 
Petroff in the west, are rushing 
production to fill the void. 
Cambria’s unit opens Feb. 11 at 
the Capitol, New York, that stage 
presentation going from the Loew 
theatre in New York to Buffalo, 
while the Paramount, New York, 
units diverge south, This procedure 
will be in force only until there 
are enough presentations in the 
field to travel their usual course. 

Sophie Tucker’s booking Feb. 4 
to replace the penciled-in Paul 
Whiteman date at the Paramount, 
New York, helps some, since Miss 
Tucker will take the place of the 
unit form of presentation. White- 
man, preferring not to return so 
soon to Broadway, is playing a fort- 
night for Stanley, followed by a 
fortnight’s dance tour, and then out 
again for Publix. 


Par’s Supers Assigned 


Los Angeles, Jan. 24. 

A realignment of production su- 
pervisor assignments has_ been 
made by B. P. Shulberg at Para- 
mount. B. P. Fineman, who has 
been executive assistant to Schul- 
berg for the past 18 months, will 
be executive supervisor of the 
bigger specials to be made by Para- 
mount this year. His first will be 
the initial team picture with Gary 
Cooper and Fay Wray. 

Louis Lighton will be editorial 
supervisor of the Esther Ralston, 
Clara Bow and George Bancroft 
units; Ben Zeidman will have the 
Wallace Beery-Raymond Hatton, 
Will Fields-Chester Conklin and the 
Zane Grey units under his super- 
vision; while J. G. Bachmann wil) 
be in charge of the Emil Jannings 
and Richard Dix companies. 

David Selznick, Ernest Vadja and 
Benjamin Glazer will also continue 
to supervise individual productions. 
It is likely that-A. S. Le Vino, who 
joins the scenario staff, will be 
given a production to supervise. 


D’Arcy and Molars 
Return to M-G-M Fold 


Los Angeles, Jan, 24. 


When Tiffany-Stahl did not 
come through with their starring 
proposition as_ scheduled, Roy 


D’Arcy, the boy with the big molars 
who has been featured -for two 
years with M-G-M, returned to that 
company under a new one-year 
contract. 

M-G-M had released him at his 
request so he could take advantage 
of the Tiffany-Stahl thought. 


Lipsizt for Fox ‘Westerns’ 


Los Angeles, Jan. 24. 

Harold Lipsizt, editor-in-chief of 
the Fox studios, will have general 
charge of Fox westerns, starting 
Feb. 1. At that time Chandler 
Sprague steps into the editorial job. 

It was at first intended that Lip- 
sizt would go to the home office in 
New York. 

Lipsizt’s particular concern will 
be the development of Rex King, 
Fox’s new cowboy actor. 


“SKY LARK” IS JAPANESE 


A five-reel picture, “Sky Lark,” 
made for Universal in Japan with 
a Japanese cast by Tachibana, Jap 
producer, is ready to show. 

If getting over it will be run over 
the Little Theatre group managed 
by Michael Mindlin. 

The co-operative producing is a 
good will proposition. 


SPECIAL OF MIZNER’S STORY 
Los Angeles, Jan. 24. 
Caddo (Howard Hughes) intends 
making a special of Wilson Miz- 
ner’s record price ($22,500) original 
story, “Titanic.” Carl Harbough 
collaborated on it. 
Lewis Milestone will direct. 


Mizner’s $25,000 
Los Angeles, Jan. 24, 


Wilson Mizner has received $25,- 
000 for an original story of Alaskan 
life. It will be made by Caddo 
Productions for Thomas Meighan. 


JERSEY INDIES FORMING 


BOOKING COMBINE FOR ACTION 


Move Against Extraordinary Protection Given the 
Fabian Houses—Other Indies Expected in— 
Labor Unions Also Figured Upon 


— 


H. NEAL EAST CLEARED 


A story appearing in Va- 
riety Dec. 28 to the effect that 
H. Neal East had taken 75 
feet of amateur film of the 
Hickman capture in Portland, 
Ore., and then wired all news- 
reels in New York for offers 
on his “exclusive,” was in er- 
ror, 

East is branch manager for 
Paramount in Portland. He 
wired Paramount News that 
he could secure 75 feet of film 
on the subject and asked for 
instructions. East neither 
“shot” the picture nor offered 
| it to other news reels, 


BONDHOLDER STARTS 
FORECLOSURE SUIT 


Theatre Fixture Maker in Chi- 
cago Alleges Default on Some 
Belmont Theatre Bonds 


| 


Chicago, Jan. 24. 


Victor S. Pearlman, supplier of 
theatre lighting fixtures, has filed 
a bill to foreclose $150,000 in bonds 
in the Lincoln Belmont Building 
Corp., hokding company for the Bel- 
mont theatre, against Lubliner & 
Trinz, Harry Lubliner and the Chi- 
cago Title & Trust Co. The last 
named is a technical defendant, ex- 
ecutor of the estate of the late Joe 
Trinz. Suit is in circuit court. 

The bill, stated in the complain- 
ant’s papers, is to cause foreclosure 
on bonds totaling $150,000 for de- 
fault of payment on three bonds, 
representing $1,600, and six per cent 
interest accrued from the date of 
expiration, March 1, 1927, 

The bonds were an issue of the 
year previously and sold for the 
purpose of financing the Belmont 
theatre, built and now leased out by 
Lubliner & ‘Trinz. Entire issue 
amounted to over $1,000,000, While 
the three bonds numbered expired 
March 1], last, the balance of Pearl- 
man’s holdings is not yet due. 

Pearlman supervised some fixture 
work on the Belmont, and though it 
has not been intimated he accepted 
the bonds as payment there is talk 
to that effect. 

L. & T. operated the Belmont for 
some time after opening, but has 
since leased it to Orpheum circuit. 


Likes Dorothy Revier 


Los Angeles, Jan. 24. 

Moguls on the Fox lot have de- 
cided that the Fox roster would be 
brightened by Dorothy Revier, loan- 
ed to them by Columbia, to appear 
in one picture, “Red Dancer of 
Moscow,” which Raoul Walsh is di- 
recting. 

Fox is now negotiating to buy up 
the balance of Miss Revier’s con- 
tract from the Cohn boys. 


Al Selig Doubling 


Al Selig, director of publicity and 


advertising for Tiffany-Stahl, has 
been appointed eastern’ scenario 
editor for the company. 


He has been given supervision 
over all material submitted locally. 


Corinne Griffith’s “Divine Lady” 
Adolph Fletcher, formerly of the 
“Motion Picture Magazine,” is now 
@oing special publicity work for 
Corinne Griffith. 
Miss Griffith’s first picture for 
First National is called “The Divine 


Lady” as a working title. It is sub- 
ject to change through M-G-M’s 
“Divine Woman” (Garbc), now in 


circulation. 


Carlos Indie “Romance” 
Los Angeles, Jan. 24. 
A. Carlos will produce as his sec- 
ond independent feature “Romance 
of a Rogue,” a novel by Ruby A. 
Ayres, now being adapted by Chas. 
Logue. 
Productin will start in two weeks 
with James Horne directing. 


George L. Record, public utility 
and corporation attorney, has been 
retained to form a booking combie 
nation in New Jersey which is to 
include 70 independents in that 
state, mainly members of the M. P, 
T O. of New Jersey. 

Joseph M. Seider, president of the 
New Jersey M. P. T. O., has been 
trying to get united action from 
the exhibitors against the producer= 
distributors for the past six months, 
Failing to impress the large body 
of independents that the continuae 
tion of excessive protection granted 
Stanley-Fabian would eventually 
close the independent houses, @ 
plan was proposed whereby the 
more substantial independent thee 
atre owners would form a booking 
combination, 

The independents combined can 
offer producers as much playing 
time as the Stanley-Fabian circuit. 
In its present state the combina= 
tion has not enough members but 
the founders are certain that the 
censtant pressure of the chain thee 
atres will eventually drive the other 
irdependents to protection in the 
combine. Or, if independent thee 
atres are forced out the combinae 
tion will raise sufficient funds 
among its members to buy the 
heuses intending to close and opere 
ate mutually, at the same time gain« 
ing more play dates to offer proe 
ducers when buying film. i 

As a combination the independ- 
ents can demand better terms from 
producers or exclude entirely those 
from whom they cannot get satise 
factory treatment. 

While no serious difficulties have 
yet been encountered from labor 
sources the independents feel they 
can work better against possible 
attempts at wage increases if com- 
bined. 


New Zealand’s Quota Bill 


Washington, Jan. 24. 

Bill, not unlike the British quota 
bill, has been introduced in the New 
Zealand parliament, reports Cone 
sul General W. L. Lowrie, Wellings 
ton, to the Department of Come 
merce. 

It provides that all film renters 
will be licensed after Jan. 1, 1929, 
with these renters required to use 
at least seven and one-half per 
cent of New Zealand and British 
films. This quota to be gradually 
increased until 1936. 

Exhibitors will be required, after 
Jan. 1, 1929, if the bill becomes law, 
to show at least five per cent of 
New Zealand and. British films, 
This increases annually to 1937. 

Mr. Lowrie reports he does not 
expect the bill to pass this session, 
but that he anticipates it will be 
actively pushed at the next session. 


Greene Placing Ist 


Los Angeles, Jan. 24. 

Walter E. Greene, former head of 
the Artcraft Pictures, is now in New 
York arranging for the release of 
his first independent feature, ‘‘Port 
of Missing Girls.” 

He will return to the coast next 
week and resume production on the 
balance of his series of six for the 
state right market. 


Joseph Schleif, who is now in 
Hollywood, will act as production 
manager. 


EDDIE 0’FEARNA DIRECTING 
Los Angeles. Jan. 24, 

Eddie O’Fearna, brother of John 
and Francis Ford, directors, will 
have his chance at the megaphone 
on “Wild West Romance,” Rex 
King’s first for Fox. 

O’Fearna has been assistant dl- 
rector to John Ford. 


9,500 FT. FOR “CHICAGO” 

“Chicago,” at the Gayety, New 
York, at $2, is being cut from 11 
reels, general release, to about 
9,500 feet. 


PAR TAKES LE VINO 
Los Angeles, Jan. 24. 
A. S. LeVino has been added t& 
the Paramount scenario staff. 
Le Vino was scenario editor at 
Tiffany-Stahl. 
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The New 
- GENESEE THEATRE | 


Features the . 


Ware hon 


AMERICA’S FINEST ORGAN 


Marcuep with the beauty of construction is an organ of 
equal beauty in tone and workmanship. The owners, like 
other prominent exhibitors, chose the Marr and Colton for 
its marvelous volume, richness of tone and great box office 
value. 


Let us make careful analysis of your musical problems. Thus 
ft - you will secure intelligent application of all that is practical in 
oe organ building and installation. Send coupon for catalog. 


CC he (Mare | Chon ompany 


GENERAL OFFICE AND FACTORY 


WARSAW, NEW YORK a 
NEW YORK OFFICE CHICAGO OFFICE 
Suite 2013, Paramount Bldg., Times Square 708 Congress Bank Bldg., 506 Wabash Ave. 
New York, N.Y. Chicago, Ill. 2 
Tas Marr anD Cotton Company a 


WARSAW, NEW YORK 


Weare interested in a Marr and Colton organ. Will you 
please send us further particulars and catalogs. We under- 
stand this does not obligate us in any way. 


Address City 


The Marr and Colton organ is used as one 
of the feature attractions in this theatre Theatre . Seating Capacity 


and is played by a prominent organtst. 
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Warner Bros.’ Supreme Triumph 


BREAHING RECORDS EVERYWHERE 


5 th WEEK IN COLUMBUS, 0. A th WEEK IN SEATTLE, WASH. 


And Going Stronger Than Ever! And Going Stronger Than Ever! 
Columbus Is a ONE-Week TFown! Seattle Is a ONE-Week Town! 


WEEK IN READING, PA. — 3 y d WEEK IN BALTIMORE, MD. 


And Going Stronger Than Ever! And Going Stronger Than Ever! 
Reading Is a ONE-Week Town! Baltimore Is a ONE-Week Town! 


AND ONE HUNDRED OTHER CITIES, DAY AND DATE 


THE WORLD 
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SUNDAYS QUEBEC PROV. 
WITH COURT TEST GOVT 


Premier Announces It—Common Custom for 20 
Years—Managers Will Contest and Appeal— 
Amusement Taxes Figured to Deter Action 


Montreal, Jan. 2. 
Closing of theatres in the prov- 
ince of Quebec Sundays is looming 
up with a new menace to picture 
theatre managers, Not content with 
the promised law barring children 


COSCIA 
VERDI 


“For Laughing Purposes Only” 
an DETROIT “FREE PRESS” 


“A knockout resulted somewhat 
unexpectedly in the fourth round 
when Al Verdi, of Coscia and Verdi, 
pounded home a few high ones to the 
neck of an old bull fiddle. Verdiisa 
genuine comic, blood brother to 
Charlie Chaplin and others with this 
delightful fancy for slapstick. Verdi 
ig there for some direct hits on the 
funny bone.” 

Now playing for FANCHON AND 
MARCO. Week Jan, 23, Strand, Van- 
couver, B. C. 


under 16, accompanied by parents 
or not, from the theatres, Premier 
Taschereau, head of the govern- 
ment of Quebec Province, has an- 
nounced the courts will be appealed 
to to decide the question of Sunday 
shows. 

The government will launch sev- 
eral actions against theatre owners 
who keep their houses open on 
Sundays, said the Premier, in the 
way of test cases. For this pur- 
pose, one theatre—probably' the 
Auditorium—in Quebec City and 
one theatre—one of the first run 
houses in Montreal—will be se- 
lected. 

“It will then be for the courts to 
decide whether or nct such presen- 
tations should be allowed. The law 
against Sunday opening is a Do- 
minion government law and not one 
passed by the provincial parlia- 
ment,” the Premier added. 

The Lord’s Day Alliance—Prot- 
estant body—has no sympathizers 
in the Catholic government of Que- 
bec. However, the Church in this 
province also favors Sunday closing 
and, in fact, closing seven days a 
week, so it works both ways. 

The theatres will of course fight 
the action through the courts and 
if necessary up to the highest court 
of appeal, namely the Privy Council 
in London. Their defense is that 
custom overrides law and that since 
the custom has permitted theatres 
to open on Sunday for the past 20 
years in Quebec province, the letter 
of the law ought not to prevail. The 
big cities will think a lot before 
enforcing the law to the limit. It 
would be too costly in loss of fees 
and amusement tax, wren a num- 
ber of theatres were forced out of 
business and the balance heavily 
cut down in their receipts. 


Clara Bow Reissue 
Universal has reissued “Wine,” a 
picture Louis Gasnier directed some 


years ago, with Clara Bow. 


Versatility 


HOWARD 


A NEW IDEA IN PRESENTATION MUSIC 
Showmanship 


and His ORCHESTRA 


10th Successful Week at MERRICK THEATRE, JAMAICA, L, I, 


Real Music 


EMERSON 


“Still” or Moving Trailers 
Subject of Recovery Suit 


Hartford, Conn., Jan. 24. 

Whether a “trailer” in moving 
picture parlance must have anima- 
tion or may be a “still” or a “fade- 
out,” has much to do with the suit 
of the Continental Screen Service 
Corp. of New York against Nathan 
Sisisky and the Franklin Theatre 
Co. of Thompsonville, Conn, The 
action was partially heard by Judge 
Molloy and continued indefinitely 
until more details can be brought 
into court. 

The screen service company had 
@ contract with the Franklin the- 
atre in 1924 to show a “day’s news 
service” which in its “trailers” in- 
cluded advertising by Thompson- 
ville and nearby concerns, paid for 
at $3.50 a week to the screen ser- 
vice corporation. Trailers were 
film advances. 

The theatre showed the trailers 
for 28 weeks and abandoned the re- 
maining 24 weeks. Plaintiff says 
discontinuance cost it $240 on con- 
tracts with advertisers, that some 
of the reels were not returned and 
damages were fixed at $326. 

Defendants alleged the trailers 
were to be animated but those fur- 
nished were stills. 


Cedar Rapids Closed 


Houses for Receiver 


Cedar Rapids, Ia., Jan. 24. 

Majestic and Isis theatres here, 
operated by the Frank Amusement 
Co., of Waterloo, merged recently 
with the West Coast Theatres’ cir- 
cuit, are closed pending the ap- 
pointment of a receiver for the com- 
pany. 

Along with the Cedar Rapids 
houses, two theatres in Waterloo 
and one in Clinton, operated by the 
Frank concern were also closed. 

Majestic has been vaudfilm for 
many years while the Isis was a 
picture house, Owners of the the- 
atre building announced here that 
the two houses will probably open 
shortly under new management, 


Rather Write Than Supervise 
Los Augeles, Jan. 24. 
Albert 8. Le Vino, scenario head 
at Tiffany-Stahl, has asked to be 
relieved of his supervising duties, 
and continues with the organization 
ag a writer. 


Third Title 
M-G-M has given a third title 
to Norma Shearer’s next picture. 
First it was “The Traveling Sales- 
lady.” Then “Pullman Partners.” 
Currently it is “The Latest from 
Paris.” 


Texan Anti-Trust Suits 


Dallas, Jan. 24. 

One result of the Trade Practices 
Conference in Texas was to hold up 
the anti-trust suits which the U. S. 
Attorney-General had under advise- 
ment. Most of the complaints in 
Texas was over the operation of 
Film Board of Trade and the en- 
forcement of the arbitration awards 
by joint action. 

It was previously proposed by the 
department as an anti-trust pro- 
ceeding against Loew and Publix, 
charging that these companies were 
in control in Texas through the col- 
lusion of the Film Board of Trade. 


Competition Battle Due 
Among Omaha Houses 


Des Moines, Jan. 24. 

Indications are that a battle royal 
will be staged in Omaha in the next 
few weeks as has been staged In 
Des Moines, with the new Blank- 
Publix Riviera increasing its stage 
band from 14 to 26 pieces; Rialto 
establishing Vitaphone with fea- 
tures and short subjects; World 
using both Vitaphone and Movie- 
tone and rumors that the Strand, 
which closed with the opening of 
the Riviera, will reopen. 

For many weeks competition was 
keen here between the Orpheum 
and Capitol, with the establishment 
by Blank-Publix of the stage band 
policy, which policy has been en- 
thusiastically accepted to the detri- 
ment of the Orpheum. 


German Gov’t War Film 


Los Angeles, Jan. 24. 

Nearly 20 reels of official war 
film from the German Government 
files are being edited and titled by 
Paramount at the local studios. 

The material is being whipped 
into shape in order to get a line on 
possibilities for general release of 
a subject in about six reels, with 
distribution depending entirely upon 
how the film looks after. 


Newmeyer Back With Par. 
Los Angeles, Jan. 24. 
Fred Newmeyer returns to Par- 
amount in March to direct Richard 
Dix in “Knocking ’Em Over,” base- 
ball yarn. 


Eddie Hearn in Serials Again ~ 
Eddie Hearn has gone back to 
his first love—serials. He will play 
opposite Allene Ray in a new Pathe 
serial, “The Yellow Cameo.” 
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Cambria’s New Dept. 

Frank Cambria has re-assumed a 
department for Publix he had been 
in charge of in Chicago for Bala- 
ban & Katz, that of supervision of 
new theatres as to their physical, 
artistic and stagé Wécorations. 

Cambria is currently concerned 
with the new 4.200-seater in down- 
town Brooklyn, the Paramount, 


which has its steel construction all 
in place but will not open for an- 
other year. 


Fox’s new downtown’ Brooklyn 
house will open about the same 


time. 


BENNY 


and ORCHESTRA 


THE MOST VERSATILE OF 
LEADERS 


OKEH RECORDS 
WURLITZER INSTRUMENTS 


NOW 
MARKS BROS. 
$3,000,000 


MARBRO and GRANADA 
THEATRES 


CHICAGO 


ie im AN OUTSTANDING HIT FOR WEST COAST THEATRES 


FRANK JENKS 


“Handsome Funny Face” and the Band 
NOW—CALIFORNIA THEATRE, SAN JOSE 


The Originator Who Introduced Community Singing 


and Made It Popular 


AGAI 


Returning Week Jan. 30 to Balaban & Katz ORIENTAL, Chicago | 


INDEFINITELY 


rat 
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PICTURES 


2 MORE MAKERS OF 
HOME PROJECTORS 


Two big film makers are getting 
ready to invade the amateur film 


field by making narrow gauge pro- 
jection machines for the homes. 

Four companies are already ac- 
tive in the amateur end. 

Two more picture interests May 
reduce the price of projectors. With 
the Kodascope sold as low as $60, 
this price is considerably less than 
many of the standard radio re- 
ceiving sets. 

At present the Eastman people, 
with their Kodascope, have effected 
a tieup with Paramount, First Na- 
tional and Warner Bros. supplying 
them with film subjects that can be 


EDDIE WEAVER 


ORGANIST 


PUBLIX OLYMPIA 
NEW HAVEN, CONN. 


projected on the narrow gauge pro- 
jectors, 

Apparently the amateur end is in 
its infancy, with no one forecasting 
as to how strong it will become, 


M-G-M’s Salesmen 


An international] sales conven- 
tion, bringing about 30 of its sales 
manxagers from all over the world, 
will be held by M-G-M. 


It’s for one week starting Feb. 
15 at the Hotel Astor, New York. 


“SATURDAY NIGHT” STARTED 
Los Angeles, Jan. 24, 


Tiffany-Stahl has started produc- 
tion on “Saturday Night” with 
George Archanbaud directing. Story 
is an original by Raymond Schrock 
and Curtis Benton, with continuity 
by Vera Clark and Frances Guihan. 

Sally O’Neil will star, with cast 
including Ralph Graves, Eddie Grib- 
bon, Sylvia Ashton and Jean Lay- 
erty. 


Olive Hasbrook Opposite Hoot 
Los Angeles, Jan. 24. 
Olive Hasbrook has been selected 
to play opposite Hoot Gibson in 
“The Society Cowboy.” 


“SHADY TREE” 


THE JESSE CRAWFORD ORGAN CONCERT 
MRS. JESSE CRAWFORD 


PARAMOUNT THEATRE GRAND ORGAN 
Week Beginning Saturday, Jan. 21, 1928 


FEATURING 
“THE SUNRISE” (Lester Santly) 


“AMONG MY SOUVENIRS” and 
“HE IS MY BOY FRIEND” (Dedicated to My Husband) 


BILLY 


ANOTHER COMEDY SENSATION! 
At the ORIENTAL, CHICAGO 


ZECK and STEWART 


“TWO MINDS WITH NOT A SINGLE THOUGHT” 


NORSHORE—WEEK JANUARY 29 
HARDINIG—WEEK FEBRUARY 6 
SENATE—WEEK FEBRUARY 13 

Thanks to PAUL ASH for a pleasant engagement 


Direction MAX TURNER—WILLJIAM MORRIS OFFICE 


DICK 


Interpreting “Protection” 
In Exhibiting Clause 


Orpheum, Jersey City, brought 
suit against the Fox Film Exchange 
of New Jersey before the arbitration 
board of the T. O. C. C. and N. Y. 
Film Board of Trade January 18 for 
interpretation of a clause in a con- 
tract that hinged on the meaning of 
the words “to follow” and “only.” 

The board held that the clause 
meant the exhibitor could play the 
picture in the contract ahead of 
anybody else except the theatres 
mentioned in the clause. 

This interpretation on the part of 
the board is held as important to all 
exhibs who have signed similar con- 
tracts, 

The exact wording was “to follow 
Keith's, Ritz, Capitol, Rialto, Mon- 
ticello, Cameo and Fulton only, etc.” 
All these houses are in Jersey City. 


MAKING CLASSICS WEST - 
Los Angeles, Jan. 24. 
Tiffany Colored Classics, one-reel 
subjects released by ‘Tiffany, will 
hereafter be made at Tiffany-Stahl 
Studios here, The pictures previous- 
ly have been made in the East. 
Curtis Nagel and Howard C. 
Brown founded the color classics 
unit with M. H. Hoffman, of Tif- 
fany. 


ED KENNEDY DIRECTING 
Los Angeles, Jan. 24. 
Ed Kennedy, film actor for many 
years, has been assigned to direct 
the comedy team of Stan Laurel 
and Oliver Hardy for Hal Roach. 
Kennedy worked with this team 
on their last three pictures as the 
“heavy.” 


BENNETT-LANDAU, AGENTS. 

Whitman Bennett and Arthur 
Landau have formed an agenting and 
representing combination, for plays, 
authors and talent for pictures. 

Mr. Bennett will be the New York 
representative with Landau at 
Hollywood. 


CAREY WILSON MOVING 


Los Angeles, Jan. 24. 
Carey Wilson, production super- 
visor for First National, will join 
Metro-Goldwyn-Mayer shortly. He 
made the adaptation of “Ben-Hur” 
for that organization. 


Watters in Hollywood 
Loe Angeles, Jan. 24. 
George Manker Watters, co-au- 
thor with Arthur Hopkins on “Bur- 
lesque,” is in Hollywood to negoti- 
ate for original screen material. 


Walcott Leases Thomas Studio 


Los Angeles, Jan. 24. 
W. Walcott, producing short sub- 
jects for J. R. Bray, has leased the 
Richard Thomas studios. 
He will sub-lease space in addi- 
tion to making his own product. 


Pettijohn 
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’s Statement 
On Brookhart Bill 


C. Pettijohn, general counsel 
for the Hays organization, has is- 
sued a statement on the Brookhart 
bill, mainly mentioning control. 

Pettijohn’s statement is as fol- 
lows: 

“Senator Brookhart’s state- 
ment te exhibitors who ealled 
on him in Washington leaves 
no doubt either as to the mean- 
ing of the Brookhart bill or the 
intent of its sponsors. He is 
quoted, speaking of the bill, as 
follows: 

“This will surely provide 
for government control and 
that to take this out would 
remove its strength.’ 

“The issue is now clean-cut 
and everybody in the business 
understands its meaning and 
purport. The question now 
plainly is: . 

“‘Are you in favor of 
government control of the 
motion picture business or 
against it?’ 

“Those who advocate the 
Brookhart bill are for govern- 
ment control. Those opposed to 
the Brookhart bill are against 
government control. 

“Now is the time for every- 
body to take a positive stand 
one way or another—in the 
open—and be responsible to his 
fellows for all time in the fu- 
ture for his position. : 

“C. C. Pettijohn.” 


“BODY PUNCH” STARTED 
Los Angeles, Jan. 24. 
“The Body Punch,” with Jack 
Daugherty, Virginia Brown Faire, 
Arthur Millette, George Kotson- 
are and Monte Montague in the 
cast. Leigh Jason directing. 


SAMETH MINING 
Los Angeles, Jan. 24. 
J. Joseph Sameth, former state 
right producer and distributor, is 
now head of Armstrong Mining 
Company. 


“Little Arcady” Prep 
Los Angeles, Jan. 24. 

Howard J. Green and Harvey 
Thew are writing adaptation of 
Harry Leon Wilson’s “The Boss of 
Little Arcady,” slated as Charles 
Murray’s next for First National. 
E. M. Asher will be production su- 
pervisor. 


Gotham Buys Old Play 
Los Angeles, Jan, 24. 
Gotham has purchased the screen 
rights to “Turn Back the Hours,” 
an old stage play by Edward Rose. 
Jack Jungmeyer will adapt it for 
early production. 


reviewer,’ 


Jack Lait, Variety’s polysyllabical “guest 
chooses a few simple words to 
okay the Capitol’s “guest conductor’: 


“the coast bandsman-entertainer 


= 


is all over the show. 


The boy does every- 


thing, and the way he sells up-to-date 


songs marks him as an individual. 


What- 


“California’s Aristocrat of Syncopation” 


WALT ROESNER 


Wintering at the 


CAPITOL, NEW YORK 


ever he does is original, or looks that way 


in this neck of the arts.” 


NO ADVANCE IN 


PRICES! 


| 


jthe notes; 


CONTRACT AS FIRST CLAIM 


Vitagraph Recovers on Arbitration 
—Spiegel Had Given Notes 


A case before the New York Film 
Board of Trade, tried in the latter’s 
rooms Jan. 18 was that of the Vita- 
graph against Edward Spiegel, 
operating the Utica theatre, 1410 St. 
John’s place, and the Rugby, 823 
Utica avenue, Brooklyn, N. Y. 
Vitagraph was the victor. 

Vita, now controlled by Warner 
Bros., filed a-claim for $1,250 on a 
breach of contract on pictures. 

Spiegel represented himself, while 
the Vita interests were represented 
by Attorny Louis Nizer. 

It was Spiegel’s contention that 
notes had been given in payment 
and that part had been liquidated 
and that the suit should be brought 
on the notes and not the picture 
contracts. He averred the board of 
arbitration had no jurisdiction and 
that it should be tried in the civil 
courts. 

Nizer argued that Vitagraph was 
suing under the contract and not on 
that Vita could not be 
precluded suing on the original ob- 
ligation and that even in the sube 
sequent payment made in the form 
of notes, that suit could be brought 
before the arbitration board because 
notes were obligations arising out 
of contracts which had an arbitra- 
tion clause, 

The board granted judgment 
against Spiegel and his operating 
company for $1,250. 


GASNIER WRITING ORIGINAL 
Los Angeles, Jan. 24, 

Paramount has engaged Louis 
Gasnier, film director, to write 
“Apache Love,” an original, for a 
Clara Bow picture. 

Gasnier directed a number of films 
with Bow a few years ago when B, 
P. Schulberg was making Preferred 
Pictures. 


U RE-SIGNS WRIGHT | 
Los Angeles, Jan. 24, 


Universal has re-signed William 
Lord Wright for another long term, 
Wright is supervisor of all Univere 
sal Westerns, serials and short sub- 
jects. 

Has been with the company for 
more than 10 years. 


“SHOW BOAT’ STARTS IN MAY 
Los Angeles, Jan. 24. 
William K. Howard is to direct 
“Show Boat” for Universal, instead 
of Harry Pollard. 
Production starts in May. 


Hagen’s “Silver King” Idea 
London, Jan. 24. 

Julius Hagen, promoting a film 
producing company here, is dicke- 
ering with Paramount for the rights 
to “The Silver King,” the old Wil- 
son Barrett melodrama, made years 
ago by Paramount. 


Woods Directs Haines 


Los Angeles, Jan. 24. 
Sam Woods is assigned to direct 
William Haines in his next picture 
for Metro-Goldwyn- Mayer. 
Working title will be, 
Learned About Women.” 


“He 


Egli Succeeds Ryan 
Los Angeles, Jan, 24. 
Joe Egli, formerly assistant cast- 
ing director to James Ryan, at Fox, 
has been promoted to the latter’s 
job. 
Ryan is now a studio executive. 


FLORENCE 


RADY and WEL 


GILBERT 


Playing the Greater Cinema Theatres 


(JAN. 16) LAST WEEK, FOX’S, PHILADELPHIA 
(JAN. 23) THIS WEEK, OPENING NEW FOX THEATRE, JAMAICA, L. 1. 
(JAN. 30) NEXT WEEK, RETURN ENGAGEMENT, FOX’S, PHILADELPHIA 


Direction: JERRY CARGILL, LYONS & LYONS 
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THEY SCREAMED 
THEY ROARED 


THEY APPLAUDED 


FOR 


ARRY ROSE 


“The Broadway Jester” 


AT THE 


RIS 
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Vith VARNER BAXTER-PATSY RUTH MILLER 
BUSTER COLLIER-CLAIRE M©DOWELL 
HARVEY CLARK - MARGARET QUIMBY 
STEPPIN FETCHIT- BILLIE BENNETT 


DIRECTED BY 


GEORGE ARCHAINBAUD 
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MINN. 


WITHDRAW 
FROM BOARD 


Warners Going to Court 
Precipitate Action—Had 
Been Barred 


Minneapolis, Jan. 24. 
Exhibitor members of the Minne- 
Rpolis Joint Board of Arbitration 
threw the body into an uproar when 
announcing their temporary with- 
Wrawal from arbitration in disputes 
involving exhibitors and distributors 
until such time as they can confer 


CREATOR OF 
STAGE-BAND 
ENTERAINMENT 


Known as the 


“PAUL ASH POLICY” 


BACK HOME AGAIN 
BALABAN & KATZ 
ORIENTAL THEATRE, CHICAGO 


WATCH MY SMOKE! 


“EXCLUSIVELY COLUMBIA 
RECORDING ARTIST” 


Paul Ash Presentation Staged by 
LOUIS McDERMOTT 


There Ils No Substitute for) 
Paul Ash Entertainment 


with their executive board for fur- 
ther instructions, 


The exhibitors’ action was 
prompted by the fact that Warner 
Brothers have gone into court to 
prohibit the board from excluding 
the latter from board meetings and 
further participation in arbitration 
uptil the civil suit brought by War- 
ners against H. J. Peterson, James- 
town, N. D., exhibitor, is settled in 
court, 


This step by Warner Brothers was 
construed by the exhibitors to be a 
denial of the arbitration board's 
power to make decisions in such 
eases as that of Peterson and to 
have the effect of turning arbitra- 
tion into “a farce.” 


The board had barred Warner 
Brothers from any further hearings 
after the latter refused to abide by 
its decision in a case arising over 
Peterson’s refusal to accept three 
pictures for which he is alleged to 
have contracted. Judge T. H. Sal- 
mon in district court issued an or- 
der to compel the board to show 
cause why it should not continue to 
admit Warner Brothers to its ses- 
sions. 


Warner Brothers claim that at the 
consent of both parties and the 
board the Peterson matter was re- 
ferred to C. C. Pettijohn, Hays of- 
fice, for settlement, and that the lat- 
ter decided the contracts were valid 
and enforceable, 


Reversed Pettijohn 

Then, Warner Brothers allege, 
Peterson succeeded in having the 
board reopen the case. The board 
reversed the Pettijohn ruling, de- 
ciding in Peterson’s favor. War- 
ners declined to accept the board’s 
findings and started suit in civil 
court to compel Peierson to pay for 
the pictures. 


The arbitration board asserts that 
Peterson had canceled the contract 
with Warner Brothers before re- 
ceiving any service on it. 

In asking his conferees to with- 
draw from the board, J. B. Clinton 
asserted that “an attempt has been 
made by Gabriel L. Hess to intimi- 
date the arbitrators and officers of 
the arbitration board, including the 
secretary,” and that “Mr. Hess has 
attempted to set himself up as a dis- 
interested seventh arbitrator.” 


Movietone Back First— 


Search for Lost Plane 


Washington, Jan. 24. 

Fox Movietone beat the regular 
newsreels into town with the sight 
and sound record of the opening of 
the Havana conference. Film was 
taken under the supervision of Jack 
Connolly, who also arranged for the 
airplane trip back with the finished 
print and canning. 

Government is co-operating in the 
search for Ted Mosely, aviator lost 
with ‘the International and M-G-M 
reels of the conference. The flight 
which ended in a tragedy marks the 
first time that Pathe had doubled 
with International on the use of 
such facilities, the former having 
its shots also in the lost plane, 


» « We think Josef Cher- 
niavsky has the best orchestra in 
New York. Long may he wave! 

—Harriet Underhill, 
N. Y. “TRIBUNE.” 


COLONY 


NEW YORK 


Held Over Indefinitely 
Russian Jazz Conductor 


. Josef Cheniavsky’s Jazz 
Band ig a riot! Applauded eleven 
solid minutes of scenic. 


—B. J. N. Y. “MIRROR.” 


U’S TALKER BUG 


Universal has been bitten 
and is after a “talker.” 

Just which of the sound de- 
vices U will eventually tie up 
with is uncertain right now. 
Negotiations are being opened 
up for such an affiliation. 


Bernstein as U Manager 


Harry Bernstein has been ap- 
pointed general manager for Uni- 
versal Chain Theatres exploitation 
houses, about 12 in number, suc- 
ceeding Newton T. Rockney. Bern- 
stein is from Richmond, 

In assuming charge of U's exploi- 
tation houses Bernstein may also 
be given charge of all U houses, 
including the Colony, New York. 


PROD. DEPTS’. OFFICES 

Advertising and publicity staffs 
for Publix are now located on the 
eighth floor of the Paramount 
building with A, M. Botsford in the 
head office. 

The vacated ninth floor has been 
taken over by the Publix stage pro- 
ducti-n executives and music de- 
partment. This includes the Loew 
representatives who will also turn 
out units for the Publix-Loew pro- 
duction amalgamation, 


EXHIB’S DECISION 


Contractual protection over op- 
position came in for argument Jan. 
18 when the Fox Exchange filed a 
complaint against the Grand, New- 
ark, before the arbitration board of 
the T. O. C. C. and the N. Y. Film 
Board of Trade. The decision was 
given in the favor of the exhibitor, 
the finding declaring the exchange 
guilty of a booking error. 


The contract fad a clause that 
the Grand was to have protection 
over its opposition on all pictures. 
It happened that “What Price 
Glory?” (Fox), was played in the 
opposition house at the time the 
Grand contract was made, 


The exhibitor denied he knew this 
was so. The defendant was repre- 
sented by its owner, while the film 
interests were represented by Joe 
Lee, New Jersey manager Fox ex- 
change, 

In the award the board held that 
since the mistake in the contract 
was made by Fox and the exhibitor 
did not know of it at the time it 
occurred, the exchange must suffer 
the damages and the exhib awarded 
the percentage amount due the ex- 
change as damages. 


Pa.-W. Va. Meet April 15-17 

M. P. T. O. of western Pennsyl- 
vania and West Virginia will be 
held April 16-17, at the William 
Penn Hotel, Pittsburgh. 


Musical Stage Policy 
In U Theatre Chain 


A new stage policy of condensed 
musical comedy and operettas is 
scheduled to de tried out at the New 
York Colony (U) im about five 
weeks. 

The first tryout will be at the 
Rialto, Washington, Jan. 28. The 
first four musicals will be “Little 
Jessie James,” “Marie,” “Tangerine” 
and “Queen High.” Following tour 
weeks at the Rialto, these produce 
tions will be staged at the Colony, 
while four others will go into the 
Rialto, the companies alternating 
every four weeks thereafter. 

Dr. Stevens, heading the Chain 
Vaudeville Exchange (Universal), 
is responsible for the execution of 
this idea, Harry Krivit is produc- 
ing. 


“Wedding March” 12 Reels 

Paramount will have a 12-reel 
print of “The Wedding March” in 
New York in two weeks, 

The picture comes in for a $2- 
twice-daily run with no specifie 
legit house selected as yet, 

They're still changing editors on 
“Liberty.” The latest is Sheppard 
Butler, who succeeds Ronald Miller. 
Butler has been with the weekly for 
some time. 


industry. 


Prints 


commranding. ‘position 
which Eastman film 
day has been won by years of 
consistently -high quality, backed 
by years of cooperation with. the 


To get: the fighest~ possible 
photographie quality on your 
screen, always specify prints.on 
Eastman Positive. 


| EASTMAN KODAK COMPANY 


ROCHESTER, 


occupies toe 


“THE” Radio Star of the Northwest! 
MAURICE J. GUNSKRY 
EXCLUSIVE VICTOR ARTIST 
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ABIAN OFFERS ses to the directors of the 
|Stanley Company of America that 

he be elected president of the com- 

rany or permitted to withdraw the 

MILLION FOR Fabian chain from the Stanley as- 


sociation, for a profit payment of 
$1.000,000 to Stanley. 

No action has been taken upon 
Yabian’'s offer. 

Fabian joined with Stanley’s when 
the Stanley company made severai 
merging connections, including the 

_—- Crandall houses of Washington and 
Mark theatres of® New York and 


1 .|New England. 
Either Wants to Be Stan Shoula Fabian succeed to the of- 
ley’s President or Out— 


fice of Stanley’s president, he would 
e displant John J. McGuirk, now 
No Action Taken 


Stanley’s head at a reported salary 
of $65,000 a year. McGuirk stands 
solidly with Abe Sablosky, his show 
partner for several years. 

What may be Fabian’'s objective 
or reason for preferring to discon- 
nect his theatres from Stanley, pro- 
vided he can not rule the entire 
chain, is not disclosed. The offer 
of a million dollars in profit to 
Stanley, together with the original 
price Stanley may have paid for 
the Fabian circuit, bespeaks how 
strongly Fabian feels over it, 


N. Y. to L. A. 


William Le Baron. 
J. Leo Meehan, 
Tim McCoy. 
Monta Bell, 

Sam Sax. 

Tim McCoy. 


CINSY, DOWNTOWN, SEWED UP 
Cincirati, Jan. 24. 

Cincinnati is now sewn up for 

pictures, downtown, through the 

Keith-Albee interests, including the 

local men, having taken over Gift’s 

600-séater at 6th and Vine streets. 


TAKES L, A. ALHAMBRA 


Los Angeles, Jan. 24. 
S. Lazarus has leased the Alham- 


Philadelphia, Jan. 24. 
Jacob Fabian of Newark, N. J., 
and of the Stanley-Fabian chain in 
and about that city, is said to have 


== 


Exhibitors Never Need 
Worry About Results 
When They Play 


ALFRED 
GREEN 


PRODUCTIONS bra on Hill street (downtown) from 
; West Coast Theatres, Inc. 
Bei Mad He will remodel it and install Vita- 
eing NMiade phone and Movietone, to reopen on 
a weekly change second run policy. 
This Year : 
Standing-Hamilton in Act 
FOR Los Angeles, Jan. 24. 


Wyndham Standing and Mahlon 
Hamilton have joined the ranks of 
picture actors, going to vaudeville. 

They are breaking in a three- 
. men sketch preparatory to a fling 
on the Orpheum circuit. 


FOX 


LARRY WALLY 


STEWART 


Featured Dance Team with Paul Oscard’s 


“DANCING FEET” 
NOW PARAMOUNT 


NEW YORK 


Personal Rep. ARTHUR LYONS. Regards to MAX TURNER 


Note:—Have you seen Williams and Ross? 


PICTURE POSSIBILITIES 


“Red Dust”—Unfavorable 
“RED DUST” (Hugo Romberg, Daly's 634d St.). 
One of the white-men-in-the-Orient single-setters, but not up to the 
run of the mine. No story to speak of and what there is glorifies a 
street-walker and damns a freshly-weeded widow. No conflict worth 
mentioning. The big scene, a girl being horsewhipped, would probably 
be censored. nless the title gets a Broadway value, or someone wants 
to wander far afield to rewrite this into nothing like what it is, noth- 
ing much doing here for filmland. Lait. 


“She’s My Baby”—Unfavorable 
“SHE’S MY BABY” (C. B. Dillingham, musical comedy, Globe). Slow 
moving book of the “Baby Mine” type. Almost every studio has filmed 
similar scenario, Bid. 


“Show Boat”—Favorable 
“SHOW BOAT” (Ziegfeld-Musical-Ziegfeld). 

Smash musical version of Edna Ferber’s novel of same name, and 
basically, corking film story. Rights for film held by Universal.—Abel, 


“Restless Women”—Unfavorable 
“RPSTLESS WOMBN” (Anna Held, Jr., Morosco). 
Thin story with scant possibilities for pictures. Nothing wallopy to 
recommend it for the cinema.—Edba. 


“The Royal Family”—Favorable 
“THE ROYAL FAMILY” (Comedy, Jed Harris, Selwyn). 
Story built around a family of famous actors. Keenly humorous and 
with possibilities of using more than one screen star.—Ibee. 


“Bless You, Sister”—Unfavorable 
“BLESS YOU. SISTER” (Riskins-Comedy-Forrest), 
Evangelistic expose and inside stuff on the tent gospel factory 1s too 
much a la “Elmer Gantry” and hardly conducive for flicker transition. 
Some editing of script might sway the balance, however.—Abel. 


“Spring Song”—Unfavorable 
“SPRING SONG” (Drama, Gustav Blum, Bayes). 
Leck of action against it for screen, and sex stuff too Nberal for the 
family trade. 


“Paradise”—Unfavorable 
“PARADISE” (Drama, Robert Milton, 48th St.). 
Cinderella theme dressed up with sex complexes, 
able for picture adaptation. 


Morbid and unsuit- 


“Paris Bound”—Favorable 
“PARIS BOUND” (Comedy, Arthur Hopkins, Music Box) 
Attractive title and play with possibilities for screen. Its theory of 


matrimony requires delicacy for picture, as well as stage —— 
ee 


“Marco Millions”—Favorable 
“MARCO MILLIONS” (Satirical fantasy, Theatre Guild, Guild). 
Eugene O’Neil play of rare conception, with possibilities so many that 
super-feature picture anticipated. Ibee 


“A Free Soul”—Favorable 
“A FREE SOUL” (Melodrama, William A. Brady, Playhouse): 
Interesting drama. Story of the girl taught to believe her soul was 
free, with nearly tragic'‘results. Nothing improper. A number of tense 
moments in this story, widely read serially. Ibee. 


“Rosalie’—Favorable 

“ROSALIE” (Ziegfeld—musical comedy—New Amsterdam). 

Familiar story will be adaptable for flickers on strength of its Broad- 
way run, which Ziegfeld and his star insure. Aviation touch and gen- 
eral military atmosphere are other film production assets, despite West 
Point angie. Abel. 


“A Distant Drum”—Unfavorable 
“A DISTANT DRUM” (Harris, Jr.—Drama—Hudson). 
Metricious theme of gigolo and two women bars it from flickers. If 
play proved smash, that end might be capable of tricking up with camou- 
filage of moral purpose. Abel. 


= 
Rayart’s “Fool” Opens 
“The Racing Fool,” a Rayart pie« 
ture, opened the new Stanley-Kent 


theatre in Philadelphia Jan. 16. It's 
an 1,800-seater. 


U. A. DETROIT, FEB. $ 


- | Detroit, Jan. 24. 

United Artists theatre opens here 
Feb, 3, with the customary U. A, 
policy of straight pictures at $96 
top, 

It’s at Bagley and Clifford streets, 
An office building surrounds the 
theatre, all called United Artista, 


Two Film Trademarks 
Washington, Jan. 24. 
Trademarks have just been 
granted to Pathe Exchange, Inc., on 
“Pathegrams” and to F. B. O. on 
“Master Showmen of the World.” 
Both cover new film ideas. 


Just ra Paris! 


KIRBY 


and 


DeGAGE 


“Screen’s Favorite 
Dancers” 


To Introduce Our Original Syn- 
copated Dance Named After Us 


“THE KIRBY-DE GAGE” 


Follow as on our extended tour of the 
world with our artiste-conductor 


CALI SINDELAR 


Bohemian-American Violinist 


MAURICE 


SOLO ORGANIST 
Indiana, Indianapolis 


A Publix Theatre 


v 


“Ironsides” at Par Next Week 


A switch in film bookings for the 
Paramount brings in “Old Iron- 
sides” next week. It’s the first 
showing of “Ironsides” in New York 
since it left the Rivoli after a run 
at $2. 

Following the Revolutionary War 
film, “Love and Learn” (Par), with 
Sophie Tucker on the stage comes 


Correspondents’ Club 


New York correspondents of out- 
of-town dailies have revived their 
organization, the Correspondents’ 
Club, with headquarters at 231 West 
43d street. Perley Boone, repre- 
sentative of the Chicago “Tribune,” 


is chairman. 


TWO THAT ARE ALWAYS CLICKING 


RUBE WOLF 


WARFIELD, 8AN FRANCISCO 


EDDIE PEABODY 


LOEW'S STATE, LOS ANGELES 


A DANCING DEPARTURE 
JUST COMPLETED A PUBLIX TOUR 


RE-ENGAGED FOR PAUL OSCARD’S “DANCING FEET” PRESENTATION 


RICHARD (Limberlegs) EDWARDS 


NOW AT THE PARAMOUNT, NEW YORK (Jan. 21) 
NOW AT THE PARAMOUNT, N. Y. (Jan. 21) 


with entire Publix Circant to follow 


Direction WM. MORRIS 
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WAMPAS 
STARS 


DOROTHY GULLIVER 
UMVERSAL 


GWEN LEE 
M-G-M 


ANNCHRISTY 
HAROLD LLOYD 


Saccy Eiters 
SENNETT 


Auprey Ferris 
WARNER BROS. 


Mozy 0 Day 
FIRST NATIONAL 


Lina BasquetTe 
De MILLE 


Lupe VELEz 
UNITED ARTISTS 


RuTH TAYLOR 
PARAMOUNT 


Avice Day 
FREE LANCE 


Flora BRAMLEY 


UNITED ARTISTS Sue Caro 
DOUG. MACLEAN 


REAL BOX-OFFICE 
ATCH THEM 
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SAM SAX’S FRANCHISE 
PLAN FOR GOTHAM 


Going After Indie Exhibs Along 
Lines of F. N. Formation— 
Asking No Investment 


Sam Sax, president of Gotham 
productions, released by Lumas, 
has arranged to form a producing- 
distributing organization through 
franchise holders to the 
First National organization. 

In New York last week Sax 
sounded various independent ex- 
hibitors and met with a favorable 
response. He will continue his 
work with the idea leading inde- 
pendent houses in key centers to 
become franchise holders in 
Gotham. 

Budd Rogers left New York Sun- 
day to carry out the same work in 
the east, while M, C. Howard, for- 
merly head of the contract depart- 
ment for Lumas, has been stationed 


similar 


¢ % 
SENATOR 
Theatre, Sacramento, Cal. 
Direction FANCHON and MARCO 


in Cleveland to line up exhibitors 
in the middle west. 
According to present 


plans ex- 


hibitors will not be required to in- | 


vest in production, merely guaran- 
tecing to show or accepting the 
Gotham product, about 30 pictures. 
It is understood that if Sax can 
line up 50 first rate independent 
houses in key cities the project will 
be set. He has about 35 theatres 
interested to date, 


“Emden,” German-Made 


In 10 Reels, in N. Y. 


Joe Brandt and Jack Cohn have 
obtained the American rights for 
“The Emden,” 10-reeler, made in 
Germany. It is being edited and 
cut to six under Bert Adler's super- 
vision. 

When the picture {s ready it will 
be shown in a Broadway theatre 
with Adler in charge of the publicity 
campaign. 

“The Emden” tells a story of the 
famous German raider and has 
many war shots also. 


VA. TAX BILL 


A 10 per cent amusement tax bill 
has been introduced into the Vir- 
ginia state legislature, affecting pic- 
ture theatres mainly. The bill has 
gained popularity because the tax 
money is to go to help the blind. 

States exhibitor forces are fight- 
ing the measure. The Hays office 
has been called upon to help. 


MANAGER GOT HOUSE 
Utica, N. Y. Jan. 24. 

State, Goldstein Bros. house, has 
passed to a new corporation headed 
by Joseph J. Raymond, its manager 
for the last five years. 

“T beat them to it,” said Mr. Ray- 
mond in discussing a report that a 
New York syndicate was ready to 
take over the lease. 


ALWAYS IN THE 


FRANK STEVER 


BARITONE SOLOIST 
with Fanchon and Marco Ideas 


This Week, Colorado, Pasadena 


BEST OF VOICE 


'Mid-Wesco Getting 4,000 


Seater in Milwaukee 


Milwaukee, Jan, 24. 
Mid-Wesco, the holding and op- 
‘erating company for the former 
Saxe string of this state, is to have 
a 4,000-seat theatre in this city. 

The new house will be contained 
within the building to be erected 
upon what is called the Brockman 
site, in the downtown section. 


Milwaukee lacks a house of the 
proposed dimensions. Wesco in 
stepping in, believes it still further 
ties up this town for pictures and 
presentations. 

Plans are on tap to eall in archi- 
tects and engineerings to decide 
whether it would be feasible to con- 
nect the Garden and Majestic, 
which adjoin, and transform the 
two into a 4,000-seat house. The 
Garden, operated by L. K. Brin, will 
not be affected by the sale of the 
theatre building, while Orpheum 
vaudeville moves this summer from 
the Majestic to its new home, now 
being constructed. 

If the idea doesn’t work out it is 
said that Brin will take over the 
Majestic and run it in connection 
with the Garden. Under this pro- 
posal Brin is quoted as saying that 
should he assume the Majestic’s 
lease he will continue vaude and 
pictures in the house. Rental on 
the Majestic is $65,000 a year. 

Notice to move has been served 
on all tenants of the Garden the- 
atre building by the Schlitz Brew- 
ery interests, owners of the prop- 
erty. The order is effective June 1. 
The building will be taken over on 
a long term lease by a chain store 
company. The theatre is outside 
the removal order. 


PUBLIX DIVISION MANAGERS 

Changes in the division manager- 
ships of Publix, brought about by 
the Loew production amalgamation, 
have started, and list the migration 
of Frank Dowler, Jr., district man- 
ager of Florida, to the Paramount 
building as division manager for 
southern-eastern operations. Jesse 
L. Clark succeeds to Dowler’s south- 
ern post. 

Walter B. Lloyd will act as 
Ciark’s assistant, moving over from 
his Daytona locale, 


30 DAYS FOR TICKET TAKER 


Paramount Employee Stood in With 
Pugilist—Sold Stolen Tickets 


Pleading guilty to the theft of 50 
tickets of admission to the Para- 
mount theatre, Charles F. Ryder of 
111 Morningside avenue, former 
ticket taker at the theatre,. and 
John 8S. Holmes, of 318 9th avenue, 
prizefighter, were sentenced to 30 
days each in the Workhouse in 
Special Sessions. The theft of the 
tickets valued at $37.50 occurred 
Nov. 16 last. 


According to probation officers at 
the time of the theft Ryder was 
taking tickets at the door of the 
theatre and held out 50 of the tick- 
ets. He turned them over to Holmes 
who then sold them to. persons 
standing in line before the box 
office. 


Information of the activities of 
the two reached Earl T. Leaper, 
manager of the theatre. Arrest of 
the two defendants followed. It is 
believed the two men had been 
working the game for some time 
prior to the day of the arrest and 
that the management’s losses great- 
ly acceded the amount charged in 
the complaint. 


Ross’ 10th Year as 
B. O. Business Getter 


Chicago, Jan. 24. 
Harry A. Ross, Chicago district 
manager for Paramount, will have 
completed ten years as an executive 
Feb. 5. 


Par offices in Chicago, Pittsburgh, 
Cleveland, Cincinnati, Detroit, In- 
dianapolis, Columbus and Milwau- 
kee have designated the week be- 
ginning Feb. 5 as Ross Anniversary 
Week in the inter-office sales con- 
test, in an effort to make Ross’ ter- 
ritory the most productive for the 
period. 


U AND INTERNATIONAL 


It is reported Universal has signed 
a new long-term contract for the 
distribution of International News-« 
reel, to run for another seven years, 
International headquarters moved 
into the Universal offices at 730 5th 
avenue last week, evidently with 
expectations for a long stay. 

Though it did not seem likely 
that Universal would renew with 
International, since M-G-M, the 
other Hearst news reel, has been 
cutting in to a considerable de- 
gree, it is said that Carl Laemmle 
wants a reel and that his arrange=- 
ment with International, even if re« 
sulting in a loss, is more profitable 
than establishing his own reel or 
dealing with any of the others. 


$1,300 Hold-Up at Pomona 
Los Angeles, Jan, 24. 
Three bandits stuck up Harry 
Loud, assistant manager, 2nd Ruby 
Smith, cashier, of the California, a 
West Coast house at Pomona, and 
got away with $1,300 Sunday night. 
Loot represented house receipts 
the day. 


HERBIE 


KOCH 


SOLO ORGANIST 
Publix Capitol Theatre 
Des Moines, lowa 
Broadcasting Daily Concerte 


Through Station WHO 


RUTH MILES 
SCREENLAND’S DANCER 
Featured by FANCHON & 


in 
WEST COAST THEATRES 


ONE CONSECUTIVE YEAR 


CHIR 


JOSE 


ARMANDA 


MERCADO 


INTERNATIONAL SINGING STARS 


WITH FANCHON & MARCO 


OT AKD 


One of the Most Notable Musical Events of the New Year Is the OPENING ANNOUNCEMENT of the 


INSTITUTE ORGAN 


The Most Modern and Magnificent Organ School in the World, Under the Personal Direction of 


LEW 


Chief Organist of the Roxy Theatre, New York 
Exclusive Brunswick Recording Artist 


This New and Most Complete Service for Picture H ouse Organists Is Heartily Indorsed by 


Three Notable Showmen 


“Lew White is now about 
organists, which in my 


work to anyone.” 


From the World’s Greatest Showman 


MR. S. L. ROTHAFEL (ROXY): 


opinion he is 
fitted for, and I certainly recommend him 


to open a school for 
particularly 
and his 


believe 


“The 


‘T do not believe there is another 
has been in my employ who could impart his or her 
knowledge of music as well as you can, and I firmly 
a school headed by you will be doing the 
New York and vicinity a great service. 
is watching this 
movement with much interest and we hope to secure 
from you some of your finest pupils.” 


theatres in 


From the Prominent Managing Director of the 


Staniey Co. of America 


MR. FRANK W. BUHLER: 


Stanley Co. of America 


organist who 


sponsoring an 


development. 
together at the Roxy 


From the Eminent Maestro of the Roxy Theatre 
MR. ERNO RAPEE: 


*‘T can think of no one better fitted for the task of 
accredited 
nature of the one which you are founding. 
an invaluable contribution to the history of organ 
During the period of our association 


demonstrated your ability and versatility.” 


Organ Institute of the 
It will be 


Theatre you have conclusively 


PROJECTION MACHINES 


PICTURE SCREEN 


WHITE INSTITUTE ORGAN 


IS EQUIPPED WITH THREE KIMBALL ORCHESTRAL UNIT ORGANS 


RADIO BROADCASTING AND RECORDING FACILITIES 


1680 BROADWAY, NEW YORK 


SPECIAL COURSES FOR MOTION PICTURE THEATRE ORGANISTS 


Under the Personal Direction of Mr. Lew White, and the Foremost Broadway Picture House Organists mark these studios as a milestone in organ history 


FOR FULL PARTICULARS 


WHITE INSTITUTE OF ORGAN 


STEREOPTICON 


COLUMBUS 4646 


. 
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hey sure give this 
girl hand! 


4 
AYLOR 
“Lorelei” in 
"One of the 
outstanding 
successes of 
1928.” 
—Photoplay 


“Magazine | \ Telegraph 


ee From the famous story by Anita Loos 
é and the play by Anita Loos and John 

G N M N Emerson. Hector Turnbull Produe- 
tion, directed by Malcolm St. Clair. 


PREFER BLONDES” 


BEAU SABREUR — LAST COMMAND Jannings) and 7 other big specials! 
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FILM NEWS 
OVER WORLD 


Washington, Jan, 24, 
Summary of reports received from 
George Canty, picture trade com- 
missioner, by the motion picture 
section of the Department of Com- 
merce. 


Reported that the Bayrische Film 


= 
= 
= 


\ 


IN 
AY 
FURAS BRO 


amBassra 


‘ Louis. 


Gesellschaft intends to resign its 
membership in the Central League 
of German Film Distributors. 


M. Delac, of the French firm Van- 
dal et Delac, conclyded an agree- 
ment during his recent stay in Ber- 
lin with the Wengeroff Film Com- 
pany of Berlin to produce films ona 
co-operative basis, the films to be 
distributed in France by Aubert, of 
Paris, and in Germany, Central Eu- 
rope and other countries by Wen- 
geroff Film. It is planned to make 
super-films only. The first film, en- 
titled “In the Whirl of Paris,” with 
Lil Darover in the leading role, has 
been already begun by Vandal & 
Delac, which is in charge of the 
production, The new concern will 
be called Aubert-Vandal & Delac- 
Wengeroff Film. 


Harry Lachman has returned to 
Paris and London with a contract 
from John Maxwell, president of the 
British International. Lachman is 
to direct a certain number of pic- 
tures and supervise all other pro- 
ductions at the Elstree studios dur- 
ing 1928. 

An audience of 3,000 guests greet- 
ed the recent opening of the new 
Palais (films) in Melbourne, con- 
structed at a cost of $700,000. . The 
new house, advertised as “Austra- 
lia’s Wonder Theatre,” has a stage 
110 feet wide by 45 feet deep, with 
a proscenium opening of 42 feet, and 
a height, from footlights to grid, of 
70 feet. 

The picture selected for the open- 
ing was “Seventh Heaven” (Fox). 

Baron Gronicka, special represen- 
tative of Ufa, is now on his way to 
Sydney to direct the interests of his 
firm here. 


Wally Van Returns 
Los Angeles, Jan. 24. 
Wally Van, former Vitagraph 
comedian and film director, is back 
on the coast after two years in Eu- 
rope. 


Seastrom on “Bellamy Trial” 


Los Angeles, Jan, 24. 
Victor Seastrom will direct “The 
Bellamy Trial,” as his next for 
M-G-M. 


PERCENTAGE—ROADSHOW—DATES NOW ACCEPTED 
NOW PLAYING 4th WEEK (Return Engagement) 
AT TALLY’S BROADWAY 


Featuring JAC K MULH: AL L and HET. CHADWI 
Special Reels and Shows for Men an 
SAMUEL CUMMINS, PUBLIC WELFARE PICTURES CORP. 
7123 Seventh Ave., New York 


THEATRE, LOS ANGELES 


SYNCO-SYMPHONIC ORCHESTRA 


NEW MILLION-DOLLAR ALHAMBRA THEATRE 
SACRAMENTO, CAL. 


CONTINUING HIS BIG SUCCESS 


SERVICE: 


ALESMAN| 


FRENCH FILM NEWS 


Paris, Jan. 16. 

After shooting views in Germany, 
Leon Poirier is working in the Gau- 
mont studio, Paris, on “Verdun,” 
now being pushed ahead rapidly. 
Suzanne Bianchetti and Daniel 
Mendaille in cast. 

J. de Baroncelli is busy with “Le 
Passager”’ in the Joinville studio 
(suburbs of Paris). Charles Vanel 
and Nicolas Redelsperger head the 
cast. 


Jean Cassagne is producing his 
new picture, “Pardoned,” in the 
Nice studio with George Peclet, Em- 
manuel Matrat and Simone Vaudry 
as principals. Also in the Franco- 
Film studio at Nice, where Rex In- 
gram worked, Leonce Perret is ter- 
minating “La Danseuse Orchidee” 
with Ricardo Cortez, and Louise 
Lagrange, 


Cinema commission has finally 
decided on the difference between 
French pictures and partly-French 
to form the basis for the quota 
when it is applied. 

A’ French picture must be entire- 
ly“¥French in its production, except- 
ing the capital and players. Foreign 
actors may comprise 25 per cent of 
the casts. Semi-French pictures 
may have foreign elements, up to 
50 per cent, excepting capital, which 
may be entirely of foreign origin. 


“L’Enfant de l’Amour’ (“The 
Child of Love’), by Henry Bataille, 
is to be adopted for the screen by 
Marcel Tl’Herbier, with Jacques 
Catelain and Emmy Lynn in cast. 
“L’Argent” (‘Money’), by Emile 
Zola, will be screened by the same 
producer, 


Jean Renoir will produce a pic- 
ture from the military farce, “Tire 
au Flanc” (“Going Easy”), in which 
Fridette Patton will be listed. Male 
cast is not certain, 


LOEW’S MEMPHIS MGR. 
Memphis, Jan. 24, 

Ernest Emerling, former manager 
of the Melba, Dallas, has been ap- 
pointed manager of Loew’s State, 
Palace and Majestic theatres here. 

William Saxton, present manager 
of the Loew interests, has been 
made city manager of the Loew 
theatres in Buffalo, N. Y. 

This is the third change of Loew 
managers here in the past six 
months. 


Rafferty, Strand’s Syracuse Pres. 
Syracuse, Jan. 24. 
William F. Rafferty was elected 
president of the Syracuse Strand 
Theatre Co. at the armual board of 
directors meeting. 
Rafferty, formerly vice-president, 
succeeds Walter Hayes, who died 
three months ago. 


“Tillie” in Feb. at Rivoll 
Los Angeles, Jan. 24. 
“Tillie's Punctured Romance,” a 
Christie-Paramount special, is 
scheduled to be released in New 
York about Feb. 18, probably at the 
Rivoli. 


Sedgewick’s on Buster's M-G-M 
Los Angeles, June 24, 
Edward Sedgewick wili direct 
Buster Keaton’s first for M-G-M. 
Byron Morgan is writing the 
story, original. 


“Circus” at U. A., Chi 
Chicago, Jan. 24. 
Chaplin's “The Circus” will be 
the next attraction at the United 
Artists theatre, following “The 
Gaucho,” now in its second week. 


2 Talkers In World, Omaha 
Omaha, Neb. Jan. 24. 
The World, only Omaha house 
with wired equipment, has Vita- 
phone and Movietone with presen- 


tations. 
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NOTES 


Lois Wilson starred in 
Sporting Age.’ Columbia. 


“The 


Marie Prevost in “The Goddess 


Girl.” De Mille. 


Philip 
Skipper.” 


Sleeman in “The Devil's 


Hayden Stevenson in “Cream of 
the Earth.” WU. 


James Hall opposite Bebe Daniels 
in “Hold Everything.” Par. 


Marion Jackson writing westerns 
for Ken Maynard at F, N, 


Lucien Prival signed to a new 
contract by F. N 


Hugh Allan, Joseph Cawthorne, 
Tom Kennedy and Jerry Mandy 
supporting Rod La Rocque in “Hold 
Yale.” De Mille. 


Universal to star Dorothy Gulli- 
ver in “Seandal.” 


Thelma for 
Win.” F.B.0 


“Crooks Can't 


Olga Baklanova, Russian actress, 
has signed with Colorcraft Films to 


FOX, ST. LOUIS, STRIKE 
St. Louis, Jan. 24. 

Negotiations toward a settlement 
of the strike of the structural steel 
workers on the new Fox at Grand 
and Washington boulevards, have 
failed, and construction work has 
been tied up for three weeks, with- 
out prospects of immediate resump- 
tion. 


“4 SONS” AT CARTHAY CIRCLE 


Los Angeles, Jan. 24. 

“Four Sons,” Fox film succeeding 
“Sunrise” at the Carthay Circle, has 
been set to open Feb. 7. Jack 
Laughlin is now rehearsing an at- 
mospheric prolog to the picture 
with some 40 people. Regular $5.60 
top will prevail for opening night. 


|; make a series of two-reel color pie= 


tures for release by M-G-M., 


Neil Hamilton added to “The Pae 


triot.”” Paramount. 

Hugh Trevor in “Cream of the 
Earth.” Melville Brown directing, 


Kathlyn Williams and Edward 
Martindel in “We Americans.” Ede 
ward Sloman directing. U. 


Joseph F. Poland, supervisor of 
feature comedies at Universal, tg 
preparing adaptation of “Scandal,” 
novel and play by Cosmo Hamilton, 
Dorothy Gulliver slated for lead, 


Joe Rock begins production on 
(Continued on page 31) 


Always Sure-Fire at the 
Box Office 


RUBE 
WOLF 


Mirth of a Nation 


Doing Better Than Ever 


Warfield, San Francisco 


WINTER 


HIS ORCHESTRA 
Now abroad, in Berlin 
HEADLINING THE BILL 


AT THE 


After the show 
COLUMBIA NIGHT CLUB 


(Berlin's finest) 
Since SepremBer 


GARDEN 


LOEW-METRO-GOLDWYN’S 


rox srop| GAUMONT PALACE 


(Largest Theatre in the World) 
AS PERMANENT STAGE BAND 


MUSICAL DIRECTOR 
GUEST APPEARANCE 


METROPOLITAN, LOS ANGELES 
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PICTURES 


LITERATI 


George S. Kaufman, dramatic 


editor of the New York “Times,” 
and playwright, is interested in 
Coward-McCann, new book 


publishing concern. Its heads are 
Thomas Coward and James McCann, 
both of whom resigned from the 
Bobbs-Merrill Co. 


Mac's Confession Mage 


Harold Hersey is out as supervis- 
or on the “True Story” job of Ber- 
narr Macfadden's mags of that type. 
Fulton Oursler may return to it. 
QOursler left to write books and 
plays, at the time recommending 
Hersey as his successor. 

A report keeps traveling that Mac- 
fadden may retire from the publish- 
ing busines and if so let “The Eve- 
ning Graphic” pass to other hands. 
If that happens, E. H. Gavereau, 
its present managing editor, may be 
found in stock control. 

The veteran publisher, who likes 
to believe that articles on diet, out- 
doors, bare feet, in January for the 


street, or park strollers, and other 
stuff like that, doesn’t make circu- 
lation, lately completed a palatial 
home at the end of his barefooted 
path on the west side of the Hud- 
son. 

“The Graphic” has never returned 
from the nose dive it underwent in 
circulation after settling the coal 
strike, bringing Valentino back and 
having the Browning, Halls-Mills 
and Snyder-Gray fall onto those 
pages not daily occupied by Mac's 
editorials and the diet, et al. 


Monte Carlo Hokum 

Despite the years and the in- 
creasing wariness on publicity, the 
gambling joints of Monte Carlo 
seem to get their stuff over with 
a regularity that is shocking, But 
recently a hokum story that re- 
vealed itself was in one of the Sun- 
day magazines (service) of a 
“mysterious countess” at the Long 
Champs (France) race course who 
won steadily, but always gave her 


KEEP YOUR EYE ON 


CHET MARTIN 


From Drummer to Guest Conductor at the 


OLYMPIA, NEW HAVEN, CONN. 


winnings to charity. In the short 
tale was repeated that she had won 
$35,000 at different sittings ai 
roulette in the Monte Carlo Casino, 
and that each time she also gave 
the money to an unnamed charity. 


“Telegram” Drops 20 
Don Thompson, movie reviewer, 
has left the “Telegram.” He was 
included among the 20 men the 
sheet dropped in last week's edi- 
torial earthquake. Leonard Hall is 
reviewing the pictures, He's on 
drama also, He and Katherine 
Zimmerman will share the stage 
among them. 


“Satire” Passes Out 

“Satire,” former humorous month- 
ly published by “Secrets” corpora- 
tion of Cleveland, suspended with 
the December number. The mag 
was originated by Dave Gordon, 
once president of the “Secrets” cor- 
poration, which last-named mag he 
founded about five years ago, to- 
gether with “Hot Dog,” one of the 
typical “hot” monthlies, reappearing 
in “Satire,” about the time Gordon 
resigned from the corporation. 7 

Gordon then resumed printing 
“Flot Dog” on his own.» 


Sinclair’s “Boston” Too Hot 

“The Bookman,” newest of the 
highbrow monthlies and with a de- 
cided radical angle, had to find a 
new printer in a hurry last week, 
due to difficulties over the publica- 
tion of a novel, “Boston,” by Upton 
Sinclair. Its first installment of 
which appears in the February is- 
sue, just out. 

The book, in Sinclair’s usual ex- 
pose style, spills the beans about 
capital and labor in Boston and 
surrounding territory, not giving 
the New England capitalists any 
the best of it. It contains some 
steaming material about the Sacco- 
Vanzetti case and plenty of real 
names. 

The Rumford Press, in Concord, 


business. 


DIRECTION STANLEY COMPANY OF AMERICA 


January 19th, 1928. 


TO WHOM I? MAY CONCERS: 
I Wish to state that BOB MURPHY return date 


this week AS MASTER OF CEREMONIES is making a BIG HIT and he 
certainly can sell the show which is doing @ record breaking 


Mr. Murphy will be held over for next week 


by request of our patrons. 
Youre truly 


N. H., an old conservative printing 
house, which prints the “Atlantic 
Monthiy” and similar publications, 
took one look at “Boston,” and 
squawked to on Rasco, editor 
of “The Bookman,” and Seward 
Collins, its youthful publisher, that 
they’d better find another printer. 
Rumford didn’t even give the cus- 
tomary one month's notice, 

Rasco was formerly editor of the 
New York “Tribune.” Collins, for 
some time on “Vanity Fair,” put 
up the money that bought “The 
Bookman” from the George Doran 
Company. He is the son of the late 
H. S. Collins, vice-president and 
one of the founders of the United 
Cigar Stores. 

From now on “The Bookman” 
will be printed by the Haddon 
Craftsmen, printers of “The Amer- 
ican Mercury” (Knopf). 


“Scribner’s” New Make-Up 

“Scribner's Magazine” is finding 
the opposition from the new “Book- 
man," “Atlantic Monthly,” “Ameri- 
can Mercury,” et al, quite keen. 
After 60 years “Scribner's” is 
changing its make-up and policy. 
The former staid monthly is going 
in for more fiction and popular 
articles, 


George Gerhard, film critic of th 
New York “Evening World,” has 
turned short story writer. His ini- 
tial effort is “Speakeasy Street” in 
the January “Munsey Magazine.” 


$2,000 Is $2,000 

Ezra Pound, the young poet with 
the beard, who, though an American, 
lives in France and won't visit his 
homeland, gets this year’s $2,000 
prize awarded annually by “The 
Dial,” the high brow monthly, for 
the one who contributes most to 
American letters. Although Pound 
does not reconcile money and art, 
he has not turned down the award. 


Harper Leech and John C. Car- 
roll, both of the Chicago “Tribune,” 
have written a book called “What’s 
the News?” It is about newspaper- 
men and their trade. 


“Hick” Jury Alleged 

‘Harry Turner, editor of “Much 
Ado,” sentenced in St. Louis to two 
years in prison, and Alice Martin, 
publisher of the magazine, fined 
$1,000 for sending obscene matter 
through the mails, have been re- 
leased on appeal bonds in the fed- 
eral court. 

“Why, it was evident that hardly 
any of those jurors knew anything 
about literature and few of them 
had read any books,” said Turner, 
“Besides a majority of the jurors 
were from the ‘sticks’ and by their 


verdict displayed their prejudice 
against city culture.” 
Miss Martin asked: “What wil 


be the state of Literature in the 
United States when a jury whose 
members are apparently not fa- 
miliar with it are permitted to set 
the standard?” 

Miss Martin declared: “After all, 
it really was a compliment to have 
| been convicted by that jury.” 
| Sentences were pronounced by 
| Judge Davis after a dramatic state- 
ment to the court by Miss Martin, 
|former dancing teacher and an in- 
| structor in Greek and Latin at 
;Mary Institute, who refused to 
make a personal expression of re- 
|gret of her connection with reprint- 
\ing in the magazine an alleged ob- 
|scene article relating to the Aimee 
; Semple McPherson kidnapping case, 
taken from the San Diego (Cal.) 
“Herald.” 

J. Wray Weinbrenner, attorney 
for the defendants, had informea 
Judge Davis both were sincerely 
sorry for publishing the McPherson 
article as well as a criticism by 
Turner of the play, “What Price 
| Glory.” 


Columnists Gag-Providers 
With so many columnists on the 
|; metropolitan dailies, the boys are 

“signing up” their gag-providers on 
} an exclusive basis. Some are hold- 


ing out for a financial gratuity in 
addition to the usual free lunche 
eons, segars, etc. 

Variety’s critical box score on the 
Broadway columnists rates Harry 
Hershfield on top with 1.000—h¢d 
hasn't started yet and has no hane 
dicap. 

Added starters to the colyuming 
racket are Julius Cohen, on the 
“Journal of Commerce,” writing as 
if for the Broadway mob with too 
many locals, although captioned 
“The Business Man’s Theatre,” and 
Joseph Mulvaney now does an oc« 
casional Main Street col. for the 


New York “American.” 
Before Rex Lee wrote “Rann 
Braden, Circus Showman,” which 


Doubleday, Page & Co. has bought, 
he traveled with the Sells-Flote 
Circys for three months. To earn 
his keep, Lee was a roustabout 
with the aggregation, picking up the 
atmosphere he needed. 


William Weer, staff man, has 
started a “Broadway” column os 
the Brooklyn (N. Y.) “Eagle” called 
“Talk of the Big Town.” Since the 
departure of Nunnally Johnson 
there has been nothing similar te 
Weer'’s column in the “Eagle.” 


Nell Brinkley’s Daughter 

Nell Brinkley’s little son, about 
4 years old, is said to exhibit 
amazing talent for art, and sur- 
prises and delights his famous 
mother by drawing sketches vastly 
beyond his years. Her father is 
Bruce McRae, newspaper man, son 
of the late star whose namesak@ 
he is. 


Mary Atkin Carewe, divorced 
wife of Edwin Carewe, picture di- 


rector, ig now editor of “Slice of 
Life,” a Hollywood regional pe- 
riodical. 


West Coast Motion Picture 
Directory of Players, Direc- 
tors and Writers 


Titles by 
MALCOLM 
STUART 
BOYLAN 


FOX 


EMILE CHAUTARD 


Now Playing 
PERE CHEVILLON 


in 
“THE SEVENTH HEAVEN” 
FOR FOX 


HOLLYWOOD 
Ox 6468 or Hollywood 3540 


JOHN F. 
GOODRICH 
3rd Year with 
Paramount. 
Famous-Lasky 


JOSEPH 
FRANKLIN 
POLAND 


Supervising Editor 
UNIVERSAL 
FEATURE 
COMEDIES 


LLOYD 
CORRIGAN 
Staff Writer 


3rd Year with 
Paramount. 
Famous- 
Lasky 


THIS WEEK 


RETURN AND FAREWELL TO 


PARAMOUNT THEATRE and LITTLE CLUB 


PRIOR TO SAILING—OPENING IN FEBRUARY 


KIT-KAT CLUB, LONDON 


OTHER EUROPEAN ENGAGEMENTS TO FOLLOW 
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THEY WANT 
ROMANCE! 


The experience of MR. 
HARRY ZEITZ of NEW 
BEDFORD, MASS. de- 
scribed below, indicates 

that the public trend 

right now is definitely 

for love romances. 
M-G-M is prepared to 

meet the demand with Hie 
“Love,” “The Student 
Prince’ and *The = 
Enemy.” 


TRY THIS OUT 
YOUR AUDIENCE: 


MR. Harry Zeitz of New Bedford, Mass., has the confidence 


AND esteem of his large and steady patronage. MARVELOUS THE WAY | 
HE did an interesting thing last week — <a few M-G-Ms that are H 
cleaning up everywhere 
HE showed ten slides on his screen BEN-HUR, BIG PARADE, LOVE | : 
REPRESENTING the best available pictures AFTER MIDNIGHT (Chaney): | a 
HIRTEENTH HOUR; FAIR | 
TO run in his big new State Theatre. CO-ED (Davies); MAN, WOMAN i 
AND SIN (Gilbert); WEST POINT 
HE asked his audience to indicate their preference —— eee | 
Greta Garbo in ‘Divine Woman”? 
BY applause. held over and Capitol, N.Y — | 
‘ reaks policy of house first time in year! 
“THE Student Prince” (Novarro-Shearer-Lubitsch combination!)— 
GOT the biggest hand—so he booked it! | THE ENEMY © | 


Mr. Zeitz says that in previous voting contests his audience picked BEN-HUR, BIG PARADE, FLESH 
AND THE DEVIL and TELL IT TO THE MARINES, all of which proved to be real money-makers. 


| 
' 
j 
| 
A AT 
TELEGRAM JUST ARRIVED: .STUDENT PRIN pended’ Saturday to-a turnaway-business.. Sunda 
5T ARRIVED: -SEUOUDEN NCE opened Saturday to-a turnaway-business... Sunday 
had to call on Police tohandle crowds: Monday matinee houséssold out to capacity even beforeshow-opened. 
Student Prince excells any picture we have ever played. : —HARRY ZEITZ, Stute; Nee Bedford; Mass. 


LEATHER 
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hat d’ya mean 


RICHARD 


OUR 


JANUARY 19th, 


A. M .—Wicre arrives from Metropolitan Theatre, Washington 


“Consistent lock out after 3:30. Crowds lining F Street down Tenth to E Street. John 
Payette never more enthusiastic in his entire career than over PATENT LEATHER 
| KID. Will create a record run and gross in the Metropolitan.” 


10 A. M.—wWicre arrives from Wm. Epstein, San Antonio 
“Opened PATENT LEATHER KID, Aztec Theatre, to capacity. Turning thousands 


away at night shows, It is positive delight to show such a magnificent picture. Consensus 
of thousands of patrons’ opinion its greatest picture in years. This is no bull. The“Kid” 
is a simon pure knockout and I recommend it to every exhibitor as the biggest box. 
office picture yet.” 


4 
| 
4 


11 A. M.—wire arrives from George C. Almon, Atlanta 
“Have just finished screening THE PATENT LEATHER KID to large audience of 


South Georgia exhibitors. Picture was received with the greatest amount of enthusiasm 
it has ever been my pleasure to see since I have been in film business. Unanimous opin- 
ion of all that it is not only the greatest picture of the year but a box office sensation.” 


\ 12 M.—wire arrives from Wm. Warner, Kansas City 


“Held preview of PATENT LEATHER KID last night for all exhibitors in surround- 
ing vicinity. Unanimous opinion of all was that the Kid is bigger picture from every 
angle than anything made to date. If this does not break all house records I am going 
back to digging ditches for a living.” 


$2.00 
HIT AT POPU. 
LAR PRICES / 


Direct to you from 
16 Wee 


Nation 


Member of Motion ant Distributors of America Will H.Hays President 
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PICTURES 


COAST NOTES 


(Continued from page 27) 


“Marry the Girl” for Sterling with 
Barbara Bedford, Robert Ellis, Al 
Roscoe, Paul Weigel, Florence Tur- 
ner and Freddie Frederick in cast. 
Phil Rosen directing. 


Carlos Amor, cousin of Dolores 
Del Rio, for role with Douglas 
Fairbanks in “20 Years After,” lat- 
ter’s next U. A. release. 


Walter Rogers added to “Little 
Shepherd,” new Richard Barthel- 
mess for F. N. 


Supporting Richard Barthelmess 
in “The Little Shepherd” are Gus- 
tav von Seyffertitz, Victor Potel, 
Walter Rogers, Nelson McDowell, 


THE PARAMOUNT COMEDIAN 


EARL 


ABER 


with MARGIE McINTYRE 


A SOLID YEAR FOR 
LOEW, FOX AND OTHER 
DE LUXE PICTURE 
THEATRES AND 


A CONSTANT HIT 


Feature Attraction—Loew Circuit 
Dir. MYER NORTH, JOE FLAUM 


Walter Lewis, Claude Gillingwater. 
Alfred Santell direction for F, N, 


“So This Is Love,” Columbia, has 
Shirley Mason and Buster Collier, 
Johnny Walker, Carl Gerard, Jean 
Laverty, Willis H. Strauss, Ernie 8. 
Adams. Frank Capra directing. 


Roland Drew opposite Corinne 
Griffith in “The Divine Woman,” 
her next for U. A. 


Belle Bennett with Tiffany-Stahl 
in “The Devil’s Skipper.” Direction 
of John Adolphi. Adaptation of 
Jack London story. 


Buster Collier has a five- pteture 
contract with Tiffany-Stahl. 


Edward Connelly added to “China 
Bound.” M-G. 


Jane Winton for “The Virgin,” 
starring Milton Sills, Charlies Brabin 
directing. F. N. 


Jack Egan, 
“Headliners.” 
ing. F. N. 


Betty 
“San Francisco.” 
Griffith directing. 


juvenile lead in 
Allan Dwan direct- 


Compson has begun on 
Columbia. E. H. 


Jack Conway has been retained 
by First National to title “Flying 
Romeos,” a Charlie Murray-George 
Sidney picture, directed by Mervyn 
Leroy. 


Anthony Coldeway, scenarist, for- 
merly with Warners, has been 
signed by Columbia, 


Ward Crane signed by Duke 
Worne, ae, for “The Phan- 
tom Turf 


Edmund Mortimer directing Bet- 
ty Compson in one picture for Co- 
lumbia, ¢ 


Edward T. Lowe, Jr., writing sce- 
nario for “Lonesome,” which Paul 
Fejos will direct for U. 


Roy D’Arcy and Lee Moran 
added to “The Actress.” M-G. 


Supporting Milton Sills in “Burn- 
ing Daylight,” F. N., Frank Hag- 
ney, Arthur Stone, “Big Boy” Wil- 
liams,Lawford Davidson, Jack Mac- 
donald and Harry Northrup. Doris 


HELENE HUGHES 
ROY SMOOT 


Featured with 
FANCHON and MABCO 


BILL DALTON 


SOLO ORGANIST 
INTRODUCING 


“TOMORROW” 


This Week at the 


MAJESTIC, COLUMBUS, OHIO 


ABE OLMAN, Prof. Manager 


PUBLISHED BY 


FORSTER, MUSIC PUBLISHER, Inc. 


- 508 Woods Bidg. CHICAGO 


FOR WEST COAST THEATRES 
KING RECORDS FOR VICTOR 


HORACE HEIDT 


AND HIS VICTOR RECORDING ORCHESTRA 
SREATEST MUSICAL ORGANIZATION EVER DEVELOPED ON 
THE PACIFIC COAST 


Stahl. 
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Kenyon feminine lead. Charlies 
Brabin directing. 


Charles borrowed by De- 
Mille from Par. to play opposite 
Ride 


Sonia Karlov in “A in the 
Country.” 


Jack Jarmuth, titt titling “Bhe For- 
eign Legion,” U. 


A. H. Geibler, titling Lang - 
don's “The Chaser,” 


Third tithe for Coleman-Banky’s 


next co-starring picture, “The Pas- 
sionate Adventure.” Fred Niblo 
directed. 


Tom Santchi and Sam De Grasse, 
added to “Honor Bound,” Fox. 


Nancy Drexel, George Meeker, 
William Demarest and James Gor- 
don, in “The Escape,” Fox. 


Martha Mattox, added to “Little 
Shepherd of Kingdom Come,” F. N. 


D. W. Griffith will remake “The 
Battle of the Sexes,” U. A. Lillian 
Gish will likely star in this picture, 
which Griffith made years ago for 
Biograph. 


Joseph Jackson, titling “Domestic 
Troubles,” W. B. 


E. Richard Schayer, continuity 
writer, signed for long term con- 
tract with M-G. 


. Sojin in “Nothing Ever Happens,” 
ar. 


Charies Delaney opposite Betty 
Compson im her next for Colum- 
bia. Ed Mortimer directing. 


William Beaudine will direct an- 
other for U. after completing 
“Home, James.” 


“All Washédd Up,” title of second 
‘al ‘Cooke comedy for F. B. O. Bar. 
ney Hellum and Henry Roquemore 
in cast. 


Agnes Christine Johnston writing 
otf “Polly Preferred,” 


Tay writer, signed new 
contract with De Mille. 


Rayart producing “Phantom of 
the Turf,” an original by Arthur 
Hoerl. Cast tmeludes Helen Cos- 
tello, Rex Lease, Forrest Stanley 
and Wilson Hummell. Duke Worne 
directing. 


Belle Bemnett, Malcolm McGregor, 
Mary McAllister and Gino Corrado 
in “The Devil’s Skipper,” Tiff- 
John Adolfi directing. 


John Harron, Dorothy Sebastian, 
June Marlowe and Huntly Gordon 
in “Their Hour,” Tiff-Stahi. Al 
Raboch 4trecting. 


Curtis Benton, a 
scenario writer, engaged by Tiff- 
Stahl to assist R. L. Schrock, as- 
sociate producer. 


Fdward Clarke with Pif-Stahi to 
write scenarios. 


Rayart hae purchased the acreen 
rights to “The Danger Patrol,” an 
H. H. Van Loan story. 


Murray oppostte Joan 
m “Tkie of Empire,” 
-G. 


“Nothing Ever Happens,” Esther 
Ralston’s next for Par., changed to 
“Something Always Happens.” 


M. K. “Shimmy” Shimer, agent 
with the Guy Coburn casting office, 
has joined the Jacobsmyer title 
company as studio representattve. 


Phyllis Haver will be featured in 
“Tenth Avenue,” which William De 
Mille will direct for C. B. DeMille. 
Joseph Schildkraut and Victor Var- 
coni tn cast. 


Added to “The Actress,” M-G, O. 
P. Heggie, Margaret Seddon, 
Chadwick and Andre Tourneur. 


Production on “Black Butterflies,” 
A. Carlos’ first of a series of 12, 
started under direction of James 
Horne. Caat includes Jobyna Ral- 


ston, Mae Busch, Edmund Burns, 
Robert Ober and Ray Hallor. 


Lane Chandler signed new long- 
term contract with Par. 


M-G signed “Flash,” dog, to a new 
term contract. 


Dorothy Dwan and Dorothy Ap- 
pleby in “Square Crooks,” Fox. 


Marian Nixon, lead in “Cream of 
the Earth” for U. Mel Brown 
directing. 


Mary Nolan (imogene Wilson) re- 
signed a long-term contract with U. 

Joe Rock has selec ted “Marry the 
Girl” as his next Sterling produc- 
tion, starting Jan. 20, under direc- 
tion of Phil Rosen. Story being 
adapted by William Gittens and 
Frances Guihan. 


Tully Marshall and De Witt Jen- 
nings, added to cast “The Mad 
Hour,” F. N. 


Alice White for 
F_N. 


“Harold Teen,” 


Leila Hyams out of the “Red 
Dancer of Moscow,” Fox. Trans- 
ferred to George O'Brien's next, 
“Honor Bound.” 


Josephine Dunn and Mildred 
Harris added to “Heart of q Follies 
Girl,” F. N. 


Jane Winton added to “Burning 
Daylight,” F, N. 


Bert Woodruff and Brooks Bene- 
dict for “Speedy,” Harold Lioyd’s 
next. 


Tom Tyler's next western for 
F. B. O. is “The Western Star,” 
Louis King directing. In cast: 
Jane Reid, Frankie Darro, Al Fer- 
guson, Jules Cowles and James 
Casey. 


William Collier, Jr., and Raoul 
Pauli added to Adolphe Menjou’s 
current picture, Par. 


Ernest Pascal writing original fer 
Leatrice Joy’s next for Pathe. Alice 
Miller will write the Continuity. 


Charles R. Rogers for F. N. has 
started production on another Ken 
Maynard “picture, with Marion 


—= 


Douglas opposite. “Palomino,” from 
original by Marion Jackson. Abert 
Rogell directing. 


“Chinatown,” original, by A. P. 
Younger, will be Lon Chaney’s next 
for M-G-M. William Nigh direct- 
ing. 


Dick Grace, local stunt flier, who 
assisted in directing the air se- 
quences of “Wings,” will act in the 
same capacity for “Lilac Time, 
F. N. Colleen Moore star. 


Carl Brown, who made “Stark 
Love” for Famous, will make an 
underwater film for them to be 
called “The Octopus.” Victor Birch, 
South Seas diver and shark fighter, 
will assist. 


Iris Stuart, Wampas star of last 
year, has a new stock contract by 
Paramount. She has recuperated 
from an illness. 


5th YEAR 


MILTON 
SLOSSER 


ORGANIST 
Missouri Theatre, St. Louis, Mo. 


MARKELL 


Playing consecutively m 
Publix Theatres, the 
greatest Picture House 
Circuit im the World. 


Now Booked Until May 


Different Comedy Dances 
for Return Engagements 
—and We Don’t Mean 
“Perhaps” 


Dir. MAX TURNER—WM. 
MORRIS OFFICE 


Regards to Milton. Feld 


HERE IT IS 


(THE 


ATTENTION, State Right Buyers, EVERYWHERE! 


Biggest Money Cleanup of the Century 


HICK 


NOW READY 


FOX) 


crime in modern times. 
pictures before. 


The only film covering the complete story of the most famous 
Nothing Itke it ever made into moving 
Exclusive State rights now for sale. Wonderful 
sensational lobby display free with each print. 


Act Quick—Wire, Write for Exclusive Territory 
Ten States Already Sold—Hurry! 


Melba Theatre Bldg. 


MELBA FILM CO. 


Dallas, Texas 


PAT 
LEWIS 


HELD OVER AT BALABAN & KATZ ORIENTAL, CHICAGO 


We Want to Extend Our Thanks to MR. PAUL ASH and MR. LOUIS McDERMOTT 


Direction: MAX TURNER—WILLIAM MORRIS OFFICE 
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THE BOX-OFFICE REPORT 
HIS OPENING WEEK 


STATE, 


It Takes a Bigger Word Than TREMENDOUS to Describe His Phenomenal Drawing 


Power—and Webster’s Dictionary Has Proven Unequal to the Task! 


HAIL! 


BANJOY 
BOY 
JOYLAND 


VICTOR 
RECORDING 
ARTIST 


HAIL! 


THE 
TOAST 
OF 
THE 


COAST 


VITAPHONE 
ARTIST 


COUNTRY! 


CONTRACT EXTENDED TILL OCT,, 1928, WITH 


FANCHON-MARCO 


AMERICA’S FOREMOST PRESENTATION PRODUCERS 
Many Thanks to HERSCHEL STUART 
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PARAMOUN 


(NEW YORK) 
New York, Jan. 21. 

Another corking unit with much 
to commend it. Besides that, an 
augmented overture of 12 minutes 
was staged well enough to take it 
intact either into revue or vaude- 
ville. Between these two items 
was placed the newsreel and Mrs. 
Crawford at the organ. Bach 
helped to build up a = program 
possessing a weak screen feature, 
“Beau Sabreur” (Par.). 

“Blue Melodies” had the pit com- 
plement coming up out of the trench 
as they played pop numbers per- 
taining to the title. The basic se- 
quence was Gershwin's “Rhapsody 
in Blue,” for which the drapes 
parted to reveal three platformed 
pianists, before and beneath which 
Myrio, Desha and Barte adagioed 
splendidly. The latter trio are 
pretty well known along the Street 
now, having previously played both 
this house and the Strand, where 
they stayed for three or four wecks, 
and also danced the “Rhapsody” 
but not quite as they are now do- 
ing. 

fiandling of the girl by the two 
men is remarkable. They uncover 
a couple of new twists that draw 
gasps. The highspot is where each 
of the men catches their partner by 
a wrist and ankle as if to hurl her 
out into the audience, instead of 
which she continues up and over 
the heads of the men to complete 
the circle by coming back toward 
the audience head first under their 
arms. It’s a sweet trick that could 
have obtained a lot of applause, but 
the threesome went right on with 
the routine asJif it were ordinary. 
Other expert handling included the 
overhead heaving of the girl from 
one man into the arms of the other. 
Meanwhile the orchestra and the 
Pianists, two men and a girl in the 
raised black cutout lighted from 
the sides, gave the “Rhapsody” a 
lot of attention and did well by it. 

The conglomeration of action and 
music is a great piece of picture 
work that can hold for two weeks 
in any house and is easily good for 
a double swing around the Publix- 
Loew houses just as it stands. 
Senia Gluck gets credit for the stag- 
ing. 

The main unit, Paul Oscard’s 
“Dancing Feet,” ran 386 minutes and 
obtained its main impetus from 
Richard Edwards, dancer, and 
Harry Rose. Retaining his billing 
of “Broadway’s Favorite Jester,’ 
Rose scampered on next to closing 
and for 11 minutes gave everyone 
their b. o. worth in entertainment. 
The singing-comic clowned around 
with Lou Kosloff, who did a nice 
straight, read a few wires kidding 
himself and sang two songs. One, 
a comedy lyric on the new Ford, 
sent Rose in right away, as he used 
it to open. He’s a cinch for the 
picture house mobs. and is the lad 
the K-A bunch wouldn't let play 
the Palace. 

kdwards goaled with his waving 
legs to tie things up and the band 
sent over a couple of healthy num- 
bers, one a boost for Ruth Etting, 
plus a song plugger, to apprecia- 
tion. Other contributing factors 
listed 12 girls in unison and Martha 
Vaughan nicely leading a cameo 
number which she sang as she was 
let down from the flies. Ten girls 
in conventional long length ballet 
costumes greeted her on a back- 
stage and raised platform which 
Was again used for the finale. An- 
other specialist was a blonde jazz 
toe stepper, name not caught, who 
was here before in another unit. 
Did very well, too. Vale and Stew- 
art, hoofed neatly. About 50 peo- 
ple on stage for the dancing finale. 

House boosted its newsreel to 12 
minutes this week, but three of 
those were given over to @ trailer 
on Jannings and the fact that his 
new picture is current at the Rialto. 
In includes excerpts from about 
every film the German actor ever 
made. Otherwise Paramount hit 
four times, M-G twice and Kino- 
grams once. 

Mrs. Jesse Crawford fs still at 
the biz console and satisfied with 
her selections explained by slides. 
The sereen leader closed. Sid. 


LOEW’S MIDLAND 


(KANSAS CITY) 
Kansas City, Jan. 20. 

“Two Arabian Knights’ (U, A.) 
on the screen, a dandy stage pres- 
entation, and Ruth Elder gave the 
Midland a wow of a show. 

Selections from “Carmen” by the 
Midlanders, in the pit, were well re- 
eeived and were followed 
news, just long enough to permit 
the musicians to get on the stage. 
A snappy number, with the Mid- 
land Rockets in flying togs, proved 
atmosphere for Ruth Eider 
Fred Martin was next and stopped 
everything with his dancing. 
band number was next and _ the 
Rockets featured in a novelty ghost 
dance on one of the elevations. 

Mabel Hollis, one of the best blues 
Singers seen on this stage, followed 
with two numbers, and then a com- 
bination song with one of band vo- 
calizing and the Rockets, with littl 
umbrellas, presenting a clever rou- 
tine of steps. 

Ruth Elders appearance was he- 
alded by pictures of her flight across 
the Atlantic, Her descriptive mon- 
Hughes. 


olog won eager attention. 


by the} 


A hot] 
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STATE house in Houston, is at the organ/strong-arm poseurs, werking withj| of pipes this boy has and aided by 
and the first woman featured thea-/|finesse and taking plenty of time. j the other two got by without any 
(MINNEAPOLIS) tre organist in Dallas. They were set in back of the band) effort. Carrol! and Hanley, suree 
Minneapolis, Jan. 19 Opening program for this week/on a second stage, with accompany: | fire comedy acrobat scored for 
Siace the local publie’s failure to headed by Greta Garbo’s “The Di-/ing picture house outline. The dif-}laughs and another erack at the 
respond sufficiently to the elaborate; Woman.” jference between the Three Kemmys ! Windy City had the girls doing a 
att Se: iw-capacity is 1,845, with the;o his stage an ie Same act On| handit number and usine esp nige 
stage band presentation policy, the Seating-capacity fs 1,84 ith the;on thi nd the sam . omit t pis 
Stas tla iy srice Ne the bare boards le is as er at role > hove re 
tures and music, Each succeeding | P°TS Matinee at 25c, The Palace the dissimilarity | ¢ and | ting qa big play around here, 
has a 60c. top and 35c. matinee, white, Clark and McCullough en- The Foursome, collegiate quare 
show has been less pretentious and thrice closed the show 
costly than its predecessor. With Loew’s leaving town, vaude- | cored rice and closed the Show, / tet, wer show-stopners Seeond 


The current stage entertainment 
was built entirely around the F. & 
R. permanent ballet of eight girls 
who particinated in two numbers. 
The house used only one inexpensive 
outside act, the smallest number in 
many a moon. “Get Your Man” 
(Par.) as the screen offering, busi- 
ness boomed, indicating again that 
if the picture is there they don't 
need big stage shows. 

“Beautiful Galethea,” the over- 
ture by Heiseke and his pit orches- 
tra, brought on the ballet for 
“Shadows” as a finale. The torms 
of the girls were silhouetted against 
a scrim with a futuristic woodiand 
design. International newsreel fol- 
lowed and then an organ number by 
Earl McNaughton, substituting for 
Eddie Dundstedter. Words and il- 
lustrations were flashed on a scrim 
behind which Madame [etty, in « 
huge gilded cage-like contraption, 
sang the chorus. This cage later 
was swung out over the heads of 
front row patrons with its occu- 
— warbling other popular melo- 

ies. 

A Charlie Chase 
About Nothing,” boasted a few 
laughs. <A color film revealing the 
“barefoot boy” and his colored chiid- 
hood exploits at the swimming pool 
and elsewhere gave way to the boy 
himself, a youngster from the recent 
kiddie revue, offering a song. This, 
in turn, blended into a pretty pas- 
toral scene with 10 girls in poke 
bonnets and other summery attire 
strumming mandolins and ukuleles, 
and a young male singer completing 
the engaging picture. The setting 
.was a beauty and the girls, in their 
blue and orchid taffetas, furnished a 
treat for the eyes. A dance brought 
the number to a close, Ali im all, 
good value for 60 cents. 


RIALTO 


(NEW YORK) 


New York, Jan. 22. 

With the Paramount picture, “The 
Last Command” (Jannings) running 
90 minutes on a two-hour turnover, 
the Rialto for this week is filling in 
nicely for the intervening time. In 
fact the whole show may be under 
two hours. 

Program opens with an extended 
overture, lively and likable. It is 
made more so in the latter instance 
through two pleasant voices singing 
in the pit, woman and man’s. 

During this orchestral interlude 
and toward the ending of it, a short, 
“Have a Drink,” is thrown upon the 
screen, adding to the moment mildly. 

Naught else but the newsreel, of 
some length, and using a mixture of 
services they did not include M-G- 
M and only one Paramount view. 
Mostly were Fox scenes, with Kino- 
grams in and International out. 

This is a United Artists-Publix 
house, operated on same lines as 
Rivoli, further up Broadway, at 99c. 
top, With no stage entertainment. 

Sunday afternoon at 8:30 house 
packed to last seat in balcony with 
standees downstairs. 


MELBA 


(DALLAS) 
Dallas, Tex., Jan. 22. 

For the third time in three years 
the Melba, one of the major houses 
on Elm street, has changed manage- 
ment. It reopened Jan. 21 as a Pub- 
lix class B house, straight pictures 
and music. Loew’s had the house 
for past two and 
and closed it Jan. 
the house was taken over by Publix 
under an understanding between the 
two chains. 

James O. Cherry, at one time di- 
rector of the Palace here, Publix’s 
local de luxe and more recently man- 
ager of Publix’s Houston de luxe, 
Metropolitan, is manager. The 
house goes under the class B di- 
vision in the southwest, of which 
Charles B. Stiff is division super- 
vising director. 

New policy calls for first run class 
A films with an augmented orches- 
tra, organist, newsreel, comics, and 
special attractions. No vaude or 
presentations at present. 

The orchestra, one of the princi- 
pal drawing cards, is augmented and 
under the direction of E. H, Klein- 
ert. 
tor of the pit while the house was 
still Loew’s, remains as manager; 


comedy, “All 


the Metropolitan at Houston, is con- 
cert master. Rest of personnel in- 
cludes Zelman DBrounoff, Clarence 
Hartman, Tranquillino Paez, Bert- 
ram Veatch, Marion C. Reiss, O. M. 
| Barnett, BE. C. Warmund, Eddie Hol- 


lick, Russell Koehn and William 
Heim. 
toss A, Wiegand, former pub- 


licity man for Publix in Denver, has 
been transferred here as p tv 
director. Practically all of the reg- 
ular house staff hos been retained 
with Arch Moseley as stage mana- 
ger and Harry Little, electrician. 
Weigand is one of the first im- 
ported press experts in Dallas. 

Julia Dawn, teatured organist with 
the Kirby theatre, class B picture 


ublici 


one-half years | 
14. On the 15th |, avy billing, begun half a week in 


Eph Charninsky, former direc- | 


Edward Cramer, coming here from | 


ville in Dallas is left wholly in the 
Majestic (Intérstate) and the Pal- 
ace (Publix), the only two variety 
theatres in Dallas that have done a 
consistent business with an estab- 
lished patronage. 
Dallas now has five’ picture 
houses, Palace, Majestic, Old Mill, 
Capitol, and Meiba, with the Circle 
as the single stock show, the Arca- 
dia, suburban, with Vita and Ray 
Stinnett’s Pantages as the only tab 


house. Donat. 
GRANADA 


(SAN FRANCISCO) 
San Francisco, Jan. 18, 

Farewell week at the Granada for 
Frank Jenks, orchestral leader and 
m. of c., after eight months, Jenks 
is being transferred to the Cali- 
fornia, San Jose, another West 
Coast house, replacing Jay Brower, 
who in turn goes to the Senator, 
Sacramento, to replace Owen 
Sweeten, who moves into the Gra- 
nada, 

Jenks is surrounded by a classy 
stage show provided by Fanchon 
and Marco, under the label of “The 
Folliettes.” It has Herbert Hoey, 
Doris Walker and Skeeter Hartwell, 
with the Tommy Atkins Sextet sub- 
stituting for the usual girls’ chorus. 

Opening overture is “KExchoes of 
the Metropolitan Opera,” played by 
the band before a background of 
green and purple drapes. Jenks 
manipulates the baton and also 
gives a horn solo that drew first 
applause. Doris Walker, aided by 
the six boys, each a servant of 
“Mile. Fifi,” goes into a snappy song 
number, followed by nifty clogging 
by the gal and some novelty steps 
by the boys. 

Skeeter Hartwell fs a_ clever 
dancer with. a burlesque of the 
Swan dance that won her favor. Her 
comedy antics drew laughs. An- 
other band number, “Among My 
Souvenirs,” revealed an unusual ar- 
rangement. Oscar Taylor, sitting 
with the band boys, sang the refrain 
and Jenks soloed on the trombone, 
likewise reciting one of the verses. 

Hoey and Walker put over a cou- 
ple of song numbers pleasingly. 
Both have class. They finished 
with a waltz step. Will Stanton, 
who, with the aid of Jenks, offered 
a “souse” act that drew some heavy 
laughs. Miss Walker on again with 
the boys for a song and dance, 
that got over nicely. For the finale, 
marriage scene with Hoey and 
Walker as groom and bride and bal- 
ance of company. “Shepherd of the 
Hills” screen feature. Edwards. 


CHICAGO 


(CHICAGO) 
Chicago, Jan. 20. 

One of the best all-around bills in 
months. The big house still dis- 
tributes its affections between the 
classics and jazz and hasn't definite- 
ly decided which one to favor. 

The show has everything. That 
goes from Jesse Crawford at the 
organ to Clark and McCullough on 
the stage and from Adolphe Menjou 
on the screen to H. Leopold Spital- 
ny’s symphony in the pit. And it 
also has a “nut.” 

For the stage “Broadway Revue,” 
Publix unit, is used, abetted with 
|outside aid by Clark and McCul- 
jlough. This pair of comics who, in 
|spite of their vaudeville and legit 
| 


ratings, were not regarded as 
“names” for picture houses in New 
York, are “names” in Chicago. The 
l!advance, helped the build-up, some- 
ithing the boys didn’t have when 
here with “The Ramblers” last fall. 

The reaction to Bobby Clarks’ 
|gags is further proof of the compe- 
| tence of the proper sort of talk ina 
lJarge theatre. No doubting the fact 
| that stage conversation in the mod- 
fern film houses must be clear and 


audible, and if so qualified it will 
elick. The belief after viewing the 
|Clark-MecCullough film house rou- 
jtine is that Clark did not talk 


|} enough. 

Stage show consumed about an 
|hour, Clark and McCullough taking 
f!about 14 minutes of it. The balance 
'was split by Jules Buffano's tage 
band and the unit people, who re- 
mained intact since troupinge west- 
ward. Show hit immediately on 

iutv of mounting and in quick 
time picked up additional smash 
qualities on the talent end. Peg 
1Thomas, prima, led a costume and 
production number, giving way to 
Svlvia and Clemence, two little girls 
with a different aspect on buck 

liancing. They show only one rou- 
itine, but make that lengthy and 


yy t 


| Pontius, tenor, the prima, and 24 
girls, until the appearance of Norma 
Maxine, hich kicker, and iust a 

kicker. Following, the Rur 

iFour were perfect for st 1 j 
fr tage. Roy Cropper, Eight opera 


must he rather well known here, for 
ihe was accorded a reception, 

Three Kemmvs, another set of 
i glorified acrobats, were just ahead 
of Clark and McCullouzh. Excellent 


All production stuff, with Walter ! 


First act 


but for a production finale. 
iand a vocal leader, 
ithe orchestra stuff just 
'Buffano’s specialty showing im- 
provement on his part. It is appar- 
ent the musicians he has been pro- 
vided with still have an unex- 
plained grudge against jazz music. 

Just the opposite when in the pit 
with Spitalny, though they are the 
jSarne musicians. H, Leopold's over- 
tures continue to be the standout of 
the *Chicago’s programs. Straight 
plaving of “Cavalleria Rusticana,” 
with no accompanying stage produc- 
tion this time, and only an off-stage 
tenor chorus for productional effect. 

Jesse Crawford is back at his 
first big spot for three weeks. So 
far he has been an individual draw- 
ing medium. For the current bill 
Crawford chose four or five pop 
songs, utilizing slides for two of 
them, and permitted the audience to 
join in a pair of songs. He soloed 
the finish and could have continued 
playing all day. 

“Serenade” (Par) on the screen, 
with three International news shots. 
The Chicago is thusly franchised 
among the balance of the downtown 
B. & K. houses. Oriental uses 
Paramount, McVickers M-G-M, ete. 
A toss-up as to who gets the break, 
and all supported with local shots 
by the “Daily News” (newspaper) 


chorus by the 


cameraman. 
No shorts in the performance 
caught, but the show approached 


three hours in running time, 


ROXY 


(NEW YORK) 


New York, Jan. 22. 

Brilliant scenic construction and 
costuming again serve as spectacu- 
lar background for this theatre’s 
elaborate stage presentations. “Le 
Charme de la Dentelle,” in which 
Gamby is featured, opens with a 
broad white balcony, all of the 
singers costumed in yellow for color 
contrast. Jeanne Miegnolet, song- 
stress, supplies vocal accompani- 
ment strong enough to reach every 
part of the house without strain. 
Gamby is on her toes as a coquet- 
tish maiden pursued by two suitors 
in knee britches and white wigs. 
The ballet corps struggles through 
a couple of routines, followed by 
the 16 Roxeyettes, who _ register 
steadily with new combination ef- 
fects and clinch the offering. 

Fowler and Tamara, in a Mexican 
shawl dance, move with speed but 


do not exhibit any novelty stepping. 
This is followed by “Nocturne,” 
with Miss Mignolet and Douglas 


Stanbury leading the Roxy ensem- 
ble. Setting is in clouded forest, 
the singers clothed in white robes 
as monks. 

In “Anchors Aweigh,” nautical 
revue, Steve Mulroy, Margaret Mc- 
Neese and Walter Ridge, on roller 
skates, get heavy returns on acro- 
batic and hoofing specialties. Frank 
Bernard, acrobatic dancer and con- 
tortionist, solos as a drunken sailor 
trying to cross the deck. Mostly 
new material and all efforts con- 
nected regularly. Cook Sisters, vo- 
calists, weak. Started and finished 
without getting a ripple. 

Only two shots in the newsree] 
and Fox’s Movietone, supplying 
President Coolidge’s speech in Ha- 
vana. 

Orchestra overture, “Cavalleria 
Rusticana,” played by the first vio- 
lin section, balance of th pit being 
used only to accompany. Seemed to 


please. 
“Sharp Shooters” (Fox) screen 
feature. Mori. 


LOEW’S STATE 


(LOS ANGELES) 
Los Angeles, Jan. 20. 
A fast and flashy stare layout 
with Eddie Peabody for his second 
week in the house. Peabody did a 
return to the home folks after a 


inorthwest 


boy has it. 

This Fanchon and Marco product} 
|was titled “Chicago,” the opening | 
peur tain displaying the Randolph and | 
|; Clark street corner, and centering 
jin the College Inn as the playroom | 
| for Peabody and his pals. An in- 
| troductory street scene showed what 
| was tuken for granted to be an 
|} ordinary Chi stickup with a cop 
passing by and inquiring non- 


chalantly of the thug, “Hlow’s busi- 
ness ?” 


Eight F. & M. 


dolls, led by an 


eve-fiiling blonde kicked throuvh 
the first line number with the blonde 
kid showing heels and tues in a good | 


acrobatic routine. 


With the fir 


band 


it was evident the regular house 
| bovs were-working with more gu 
jthan usual. Band sounded goad 

A srrangements credited to Erni 


brought on by Peabody 
ic ed, Treen and Barnett. Pair « 
song and dance gals wt 
fknow their stave and mater 
and his banjo partner, 
Maisle, sent over “Pinky 


, baritone vocalist. Smooth 


Two numbers by the Buffano band | 


; noticeable in the comb 
fair, but} 


week for the boys here and iust as 
strong, Marked improvement is 

nation since 
its formation about six months ago. 
Georgie Ward, with classy shoe 


work, came in for a share of aps 
plause, and then the g) were in 
line again with rag dolls as parte 


ners. Peabody went to work on hig 
banjo and the rest was a pushover. 

Flash finale had the band in a 
symphonic mood with Day accome- 
panying vocally. Peabody wound 
up the curtain in a tableau effect in 
the back, playing the violin. Girls 
in “angelic” garb supplied a setting 
for him. First show opening day 
ran a full hour; about 20 minutes 
too long, 

On the screen fans got a kick 
out of lamping Gene Morgan in a 


Hal Roach comedy “Pass the 
Gravy.” Morgan used to frolic ag 
band leader here. Feature, “The 


Lovelorn” (M-G). 


BRANFORD 


(NEWARK) 
Newark, Jan. 21. 

Harry Crull’s flair for giving his 
patrons something different starts 
the show off this week with a pice 
ture of Branford Place, in front of 
the theatre, where Charlie Melson 
is seen driving an old Ford while 
a young mob gleefully enjoys the 
proceedings. He gets into an altere- 
cation with Eddie Moran, dressed 
as a cop, and rides off. Eddie grabs 
a bike and pursues. The screen 
lifts and Charlie, dressed as in the 
picture, enters and tells how glad 
he is to slip the cop. Eddie steals 
in with the wheel and after listen- 
ing presents his ticket. Some fun 
follows and Eddie agrees to watch 
the show. Charlie strips for action, 
begins his familiar stamp and the 
band is off. 

The whole show is the antithesis 
of last week’s. Even Charlie and 
Eddie demonstrate quite different 
facets of their personality. The 
back drop is a college building af- 
fair, with girls leaning over a stone 
wall flanking the band dressed in 
mortar boards and gowns. The 
eight girls (Johnny Martin's) do 
brief Tiller stuff followed by Frank 
Lucas with an accordion. DeFay 
Sisters, a classy flash, dance effec- 
tively. They are followed by the 
Three Co-Eds, said, to be real U. of 
Cc. girls, who sing and went over 
well. Their entrance is a laugh as 
they push in a baby piano to the 
strains of the “Volga Boatmen.” 
Lawrence Brothers clicked. 

Assisted by qa duck who gives a 
quack obligato, Pierre Gelles put 
over a song and then smashed with 
some acrobatic work. Girls rush on 
for a good version of the “Varsity 
Drag.” DeFays immediately follow, 
and dressed as boys they dance to 
a wow. Eddie, assisted by Charlie, 
put over Ford songs for laughs, 
The girls finale with a corking dance 
on roller skates. It is a glorified 
tap amplified with three or four 
steps. The show is swift and 
snappy, running 48 minutes. 

Notable in the rest of the 
is Jim Thomas, organist. 
Fathers,” a comedy, got frequent 
laughs, while “College,” the feature, 
apparently pleased. A newsreel and 
the overture from a Broadway musi- 
cal concluded. Austin. 


PALACE 


(WASHINGTON, D. C.) 
Washington, Jan. 22, 

This is the first experiment in 
boiling down a musical success to 
40 odd minutes and putting it ina 
presentation house. Decidedly okay 
and, in the present instance, is cer- 
tainly a big 50 cents worth. 

The okay is given from several 
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elick here the way it should, pos- 
sibly due to the colored quartet 
backing Miss Holman. 

Altogether, music, lyrics, cast and 
general manner of handling indi- 
eates the opening of a new field 
for the musicals that will bring 
considerable money to those inter- 
ested, besides giving the picture 
houses a real bargain. 

Other than the revue, the Palace 


show consists of overture, 
“Faust,” the M-G news and the 
feature, “Love and Learn” (Par.), 


playing the allotted two hours al- 


most to the dot. Meakin. 
STATE 
(BOSTON) 

Boston, Jan. 24. 


Another capacity last night and 
once again the picture did the trick. 

Last week’s teasing trailer on 
“The Loves of Carmen” (Fox) did 
part of it and publicity did the rest. 
Lobby chatter after both shows was 
plainly favorable by the younge. 
element, while the old folks did not 
care for it. In fact, a few octoge- 
narian spinsters told Manager Bren- 
nan they thought Carmen a sSin- 
ful woman, 

But the rest of the week is all 
set, the velvet ropes and the brass 
posts are already in piace in the 
lobby, and it looks as if Fox may 
get another voluntary premium 
check from Mr. Schenck. 

Supporting Bill was thin fedder, 
comprising Meehan and Newman in 
a@ singing and dancing bit in “cone” 
and (the Revue Casino De Paris), 
which just missed going over big 
through lack of showmanship and 
the absence of comedy. is girlie 
revue featuring Amelia Allen could 
well be the subject of an experi- 
ment that might make it a wow of 
a@ novelty at the present time. E'n- 
semble numbers, especially the 
opening number with the girls in 
tights, s»angles, helmets and shields, 
so closely resemble the burlesque 
routines of 1902 to 1905 that they 
could be staged as such to a leziti- 
mate laugh. One modern blackbot- 
tom or night club routine added 
with proper explanatory slides 
would make one of those. 

“From Olden Days to Now” ideas 
that should click it could easily be 
tried some week, especially when 
all that is needed is a modern day 
finale and some chatter about what 
father saw on the stage 25 years 
ago. The news reel had the only 
laugh of the show in‘a shot of Cool- 
idge in Havana, which is a dead 
ringer for Will Rogers. The com- 
edy topics was laughless and may 
have been one of last year’s released 
by error. Libbey. 


BROADWAY 


(PORTLAND, ORE.) 
Portland, Ore., Jan. 19. 

If Fanchon and Marco are to keep 
wp their reputation with the local 
customers better presentations will 
have to be the rule at this house. 
The last few bills have been off 
form, acts being saved by the show- 
manship of Ollie Wallace. m. c. 

This week the “Harvest Idea” 
featured the Welsh Gleemen. ‘The 
presentation seems to lack punch. 
Not enough diversion is the chief 
drawback. The Welsh Gleemen 
have excellent voices, but improve- 
ment in stage deportment would be 
a help. 

The natural hit was “Jellybean” 
Johnson. This colored dancer has 
everything when it comes to shuf- 
fling his propellers. Next was an 
accordion trio, made up of two band 
boys and Wallace, who reeled off 
some pop numbers to a solid wallop. 

Welsh Gleemen (16) followed and 


found favor. Wallace and band, 
with a novelty group of “hick” 
numbers, the members all being 


garbed as farmers, went over thun- 
derously. Sunkist Beauty Chorus, 
ensemble dances, could stand the 
constructive advice of Fanchon. 
“Man, Woman and Sin” (M-G) the 
picture attraction. Paramount 
Newsreel and Melville Ogden, re- 
cently imported organist, both liked. 


Cohen. 
COLONY 


(NEW YORK) 
New York, Jan. 22. 

Colony, Universal's Broadway 
house, has been making a feature of 
Josef Cherniavsky and the Colo- 
nians, different type pit band com- 
bination which has inspired ‘Traves” 
from the impressionable feminine 
reviewers on the dailies. Such may 
have been the case last week or 
the week before, but the current 
week Cherniavsky only suggests 
what might be his possibiiilies. 

In the “Turkish Cafe” number, 
featuring a jazz paraphrase ar- 
ranged by Arthur Lange, Cherniav- 
sky exacts @ wealth of novelty from 
the Oriental composition. The eerie 
reeds and staccato brasses, with 
the tom-tom of the drums, combine 
for an atmospheric jazz not heard 
around generally. 

That is Cherniavsky’s greatest 
appeal. As soon as he introduces a 
song plugger, as is the case this 
week, Cherniavsky becomes crdi- 
nary. 

The band leader’s training and 
experience in the downtown and 
outlying neighborhcod picture 
houses, and his musical expertness 
with recordings for the export de- 
partment of the disk makers, qual- 
ify him as a novelty for Broadway. 


As he stands he is diffefent from 
the conventional jazz mestro. 
Cherniavsky seems possessed of 
sullicient innate showmanship to 


know wherein lies his great box 
office appeal. 
Otherwise the Celony bill ts a 
straight film program, diversified 
and generally pleasing this week. 
The Laura La Plante-WU feature, 
“Thanks for the Bugsy fide,” is 
nothing to get excited about, .ut it 
is engaging froth, suitable for any 
daily program. 

There is a Stern Brothers-Untver- 


sal released slap-sticker, Mike and 
Ike ecomedy titled “Taking the 
Count,” and another U short subject, 
‘The Ol Swimmin’ Ole.’ animated 
cartoon. The news reel and E. A. 


Hovdesven's organ stutf round it 
out. The console work is nothing 
sensational, missing on the famJliar 
pop stuff, although the usual the- 
matics are adequate with no remi- 
niscent air to guide one. 

The Cherniavsky Colonians dou- 
ble as the trench accompanists and 
as the presentetivn feature. Abel 


HARDING 


(CHICAGO) 
Chicago, Jan. 19. 

Business at the Harding n. g. at 
the evening performance, despite 
fair weather, “Underworld” (Par.), 
Al Belasco’s “Hello 1928" presen- 
tation, Ed Meikel’s organ club, 
newspaper advertising and plenty of 
lighted Mazdas. Entertainment up 
to snuff, and those there had a great 
time. 
Following the last flicker of the 
cinema, an opened curtain revealed 
the Gould Girls’ Ballet in front of 
a transparent drop, on which was 
emblazoned a huge calendar of the 
current year. Lights up, then, be- 
hind the drop—revealing Belasco’s 
gang of music makers, “hard at it.” 
The Gould Girls, as always, going 
through their paces niftily. 
With the departure of the ballet, 
the scrim lifted and Pauline Gas- 
kins, dynamically introduced by the 
impressive Belasco, proceeded to do 
her stuff. Pauline, let it be said 
here, might appropriately be termed 
“hot stuff.” Supplementing youth 
and her share of beauty, with some 
nice dancing and voice, this young 
woman registered. 

Two rather weighty femmes, 
Heinz and Leonard, were identified 
as “California’s Humming Birds.” 
They didn't hum, but they did sing 
—and nicely. They tempered their 
offerings with humor, effective ex- 
pression, and one knew her piano. 
They went over and came back. 

Following another appearance of 
the Gould Girls in abbreviated mili- 
tary garb, dancing to martial airs, a 


youngster of seven, Master Gilbert, 
was the kid sensation. Chicago 
presentations are going’ pretty 
heavy on the kid stuff. This boy 
sang cleverly for his years, danced 
and led the band, with Belasco’s 
baton, 

Ned Norworth, infectious, yowl- 
ing, howling, growling, inane, bt 
funny fellow, introduced as a nut, 
admitted and proved it. 

As usual, the show closed with 
everyone on the stage. 

(MARK-STRAND, BROOKLYN) 

3rooklyn, N. Y., Jan. 8, 

Art Kahn, for eight years the 
presentation feature and master of 
ceremonies at the Senate, Belmont 
and Harding theatres, Chicago, is 
now a@ metropolitan fixture at the 
Mark-Strand, Brooklyn, as master 
of ceremonies and conductor of the 
18-man orchestra, 

That Kahn is a personality and 
strictly a personality draw is im- 
mediately patent at a flash of his 
performance. His heated style of 
conductorship, with the “person- 
ality” in his back and his general 
physical deportment, is an asset in 
itself. 

As a plano soloist Kahn is a 
cinch click. He stopped the show 
for two extra helpings and was 
well night drowned out by the ap- 
plause in the beg-off speechlet be- 
fore permitted to proceed. 

Kahn has a good band with him 
also, augmented by strings and 
utility men from the regular pit 
orchestra, It is an elastic aggrega- 
tion, but not Intended for versa- 
tility, relying on Kahn for its in- 
dividuality, augmented by the sur- 
rounding stage show. 

In line with Edward L. Hyman, 
the Brooklyn Strand’s managing 
director’s assignment to handle an 
{integral circuit of four Stanley 
houses, the programs built around 
Art Kahn are rotated into the 
Earle, Washington, Stanley, Baltt- 
more and Richmond, following the 
Strand. It is a take-off on the Pub- 
lix scheme of things with their 
units breaking in at the Olympia, 
New Haven, and thence to the 
Paramount, New York, and go on. 

Art Kahn at his opening week 
was featured in “The All-Night 
Club,” giving big play to the jazz- 
{que, the unit being variation of the 
pea and true syncopation program 
dea, 

Kahn had with him the 8 Night 
Club Boys, a hoke trio who weren't 
{t for the fact the picture houses 
are a more lucrative source of 
revenue, would go ereat in the 
cafes. Madeline White, hotsy- 
totsy songstress, and Gypsy Byrne. 
the cute male impersonator, and 


Vassilu and Klister, with an Apache 


specialty, rounded out the show. 

Kahn's own “You Don’t Like It, 
Not Much” song hit was recognized 
as was the author, and accordingly 
acknowledged. 

Kahn is making 'em like him from 
the start and he'll be right at home 
with the Brooklynites in_ short 
order. Kahn. is bound to command 
attention for Broadway for the 
same reasons. Abel. 


FOX 
(WASHINGTON, D. C.) 


Washington, Jan, 21. 

Lot of entertainment here that 
runs somewhat too long, with the 
cutting easily accomplished by 
boiling down the minstrel first part. 

Biggest response of this part 
went to a quartet, Piccadilly Four, 
_ boys actually stopping proceed- 
ngs. 

Le Maire and Rex Van, here just 
a few weeks ago at the Keith house, 
did their regular routine prior to 
the minstrel set-up to much laugh- 
ter. Murray Parker was introduced 
as the “Ukulele Ike of the South” 
and registered well. Another ex- 
ample of odd bookings hereabouts 
was that of Al Lloyd and Lew 
Bryce, a couple of actually funny 
comedy acrobats. They were down 


‘the street at the opposition house 


just a couple of weeks ago. They 
clicked here, too. A girl acrobatic 
dancer, impossible to identify, dis- 
closed some new material and was 
a highlight. 

Show proper starts with Adolph 
Kornspan directing the Meyer Davis 
Symphony. This got everybody set 
right with a medley of operatic 
numbers supported by the mixed 
chorus from the stage. Combina- 
tion is an asset, giving class all 
around and is a good reason for the 
higher scale than the house’s com- 
petitors. 

A flash from the Alexander 
Oumansky ballet followed and got 
big returns. Girls are excellently 
ond have developed into an 
excel stock feature. 

Fox Movietone, beating every- 
thing in town with the record of 
the Havana conference, was given 
plenty of time and proved interest- 
ing. As in the recent Congress 
shots, lighting again was terrible. » 

Minstrel part followed, with 
praise due Jack Stebbins, producing 
the presentations for his unusual 
set. It got applause. 

Only criticism is too much show, 
a good 15 minutes over the usually 
allotted two hours. “The Wizard” 
(Fox) on the screen. Meakin. 


UPTOWN 


(TORONTO) 
Toronto, Jan. 22. 

It was lucky for George Danbury 
and his sister, Lois, that Jack Ar- 
thur, manager of this F. P. house, 
is a Scotchman. George and Lois 
have a Scotch act in one or full. 
This is the anniversary of Bobbie 
Burns’ birth, so Jack rang them in 
as headliners. Perhaps that is why 
opening biz was off. 

Honore and Leurette call their 
dance number Adagio. It had the 
advantage of smart staging before 
a brilliant scarlet back drop, but 
Stuck to conventional lines. 

Ten minutes of Fox News and 
two short films were run in before 
the band got down to work. 

The shorts were the second in the 
series of Canadian government 
shorts, “Know Your Country.” Shots 
of winter sports in Quebec and the 
Columbia screen snapshots, largely 
snaps of film celebrities at the open- 
ing of Syd Grauman's Chinese the- 
atre was the hit of the evening. 

The band, under the chief’s own 
eye, did a smart job on “Rio Rita.” 
The banjoist tried a vocal refrain. 

Word was around that censors 
had clipped rashly from “Helen of 
Troy” (F. N.), but it didn’t show 
and the film ran 90 minutes. With 
the thermometer around zero they 
couldn’t coax them to line up out- 
side, so biz was slightly off. 

Sinclatr. 


HARVEY and CONLON Revue 
Dance 

13 Mins.; Three and One 

Sth Ave. (V-P) 

Female quartet in aesthetic rou- 
tine opens. Harvey an@Conlon fol- 
low with ballroom routine. Another 
ensemble number, a la Tillers but 
not so good. His stooge dance is 
the best thing in the act. Her sole 
specialty with the chapeau props is 
an attempt at something and misses 
at whatever it is, 

Gallop finale’ to “Stars and 
Stripes.” Didn't help ’em. Abel 


BOBBIE ROWLAND 
Female Impersonator 
12 Mins.; One 
Broadway (V-P) 

Bobbie Rowland ts one of the few 
female impersonators who comes 
close to owning a pair of pipes that 
puts him in the shouters’ class. 
At the outset, Bobbie seemed so 
hoarse it looked as though he 
would have to bow out of the bill. 
He fools ’em, no question about 
that, and once he steps out in for- 
mal fem attire he looks the part. 

towland, on voice and imperson- 


NEW ACTS 


LARRY RICH and FRIENDS 
Band, Songs and Dances 

68 Mins.; One and Full (Special) 
Broadway (V-P) 

While the main feature is the 
combined work of Larry Rich and 
the band (11 in all), the “friends” 
include a talented array of vaude 
talent that help Rich put over a 
corking act. 

Prior to the introduction of the 
and Larry Rich appears’ with 
Cherie in “one” for an exchange of 
gags leading up to the billing of 
“Down Below,” with a devil ap- 
pearing and introducing Cherie as 
Cleopatra, and then mere man as 
Rich. 

Larry, in tux, and a breezy, non- 
chalant manner, registers with his 
vocal efforts. He is bandmaster, m. 
c., clown, singer, dancer, and works 
admirably with Cherie in several 
song numbers. But there are the 
Dean Twins, youthful, sprightly, 
attractive girls, who can dance; 
Fulton and Mack, physical expo- 
nents of the balancing type, who 
get out of the ordinary routine by 
pulling some neat lifts and swings 
and Roy Shuster and his Bill 
Robinson style of tap dancing. 
Sweet hoofer, this boy. From the 
acts ahead he had Bobby Rowland, 
Frank Farron, Alice and Sonny 
LaMont. 

This one can't miss; has every- 


thing, and is a relief from the 
stereotyped routines. It 
should get allt the work it needs. 


Mark. 


GWYNNE and Co., (2), 
Magic 

12 Mins.; Full 
Riverside (St. V). 

Gwynne does conventional magic 
and illusions, but should be wel- 
comed in the east for* the simple 
reason there hasn't been much of 
this sort of thing around. His cab- 
inet illusion, paper tearing, palm- 
ing, appearing and disappearing 
props, and ali the other tried-and- 
true, and always effective feats of 
magic, are snappily reeled off with 
a quiet impressiveness that gets 
over. Two comely girls assist. One 
is used for the finale cabinet illu- 
sion. 

Nothing particularly startling 
about Gwynne's stock magic, but he 
does it well and were he to develop 
something original in illusions, or 
effects, he'd mertf spotting beyond 
the opener. Abel. 


ALICE ZEPPILLI (4 
Prima Donna 
10 Mins.; Two 
8ist St. (V-P) 

The program says Alice Zeppilli 
ts former prima donna of the Chi- 
cago Opera, also Opera Comique in 
Paris. At the 81st St., on fourth, 
she was a little too cultured for 
some of the boys, but with other 
and more prominent looking cus- 
tomers she registered heavily. 
That's a straight tab on her worth 
for vaudeville, indicating, beware 
of the round haircut houses, 

To a guy raised on 50c.-75c. pipes, 
{t's plain her’s undoubtedly have 
something the others haven't. Also 
she’s made a gesture to pop prices 
in including a couple of every-day 
ballads in her collection. 

For the Palace places, okay. 


“FESTIVALS OF 1928” (6) 
Dance Revue 

15 Mins.; One and Full (Special) 
Academy of Music (V-P) 

Fast dancing flash featuring male 
brace of hoofers with four girls 
backing and all combining to make 
the offering a peppy affair that got 
over well in opener here. 

Solo and double dancing by the 
men are chief mainstays with a toe 
tap dance by one of the girlg also 
cleaning up. Remaining fem trio 
work in ensemble with two of the 
girls offering buck double. 

A couple of vocals handled by the 
boys and a duet by boy and girl 
spaces the dance routines and 
strikes an even balance. 

Good for opener or closer. 

Edba. 


CYNTHIA and CLAIRE 
Songs 

10 Mins.; One 
American Roof (V-P) 

Two girls with pleasant singing 
voices and a knack of harmony that 
hits. Costumed semi-evening 
gowns, they open with double, alter- 
nate in solos and close with a med- 
ley double, incorporating a number 
of yesteryear comic opera hits. 
Latter is the waliop. 

Went over in deuce here Monday 
night, and can hold that spot in 


ations, will do. Mark. 


present company. Edba. 


PRICE, NORTON Revue (8) 
Dance Production 

16 Mins.; Three and Full 
American (V-P) 

Another in the endless procession 
of dance productions, neither bet- 
ter than the average, nor worse, 
Makes a fair flash, has some accepte- 
able specialty material and the four 
sirls in the line look well and 
aress attractively. 

Open with male singer in Indian 
song and five girls backing in cose 
tume. Dim lights blur any positive 
effect except the singing. Lights 
come up and girls get a chance to 
fill the eye. Fifth girl turns out 
to be principal dancer, going into 
acrobatic routine which is excellent. 
The girl herself is a sweet looking 
young person, which is enough in 
itself. 

Boy and girl in play clothes on 
for one of those kid things, no bet- 
ter than fair. Baritone solos again, 
leaci!ng to girls’ dance in futuristic 
costume and another acrobatic roue 
tine by principal woman stepper, 
involving bends, roll overs and 
splits. 

Team on again for a Bowery 
dance with comedy accessories and 
some rather funny burlesque ada- 
gio. Try too hard to make woman’s 
falls funny and in consequence 
they're not. 

Baritone in masquerade costume 
of black and white yodels and they 
tuild up to an ensemble dance all 
dressed in the black and white out- 
fit, with the flicker effect for the 
jazz dance finale. Nothing to dis- 
tinguish the whole business from a 


‘| mob of flash turns built for the small 


time with no expectation to get out 
of that grade and no merit to ware 
rant such a consummation. Rush. 


HALE and DERRY 
Songs and Music 
15 Mins.; One 
Orpheum (St. V.), Kansas City 
Kansas City, Jan. 6. 
With this team, known to thou- 
sands of radio listeners, from 
WDAF, Kansas City “Star’s” stu- 
dio, it was the boys’ first appear- 
ance before a vaude audience. They 
should go far. 
A classy looking pair, with per- 
sonality as pleasing as their voices, 
Given the fourth spot on the six- 
act bill, they appeared before a 
drape in one and without ostenta- 


tion started crooning. The applause 


at the finish was as hearty as after 
the first number, but the boys finale 
ly bowed out. 

They play their own accompante- 
ment on banjos, producing some 
real music instead of the strum- 
ming chords. 

A clever pair of harmonizers, 
and Manager Fred Spear has made 
a find for his circuit. Hughes. 


HENRY ROGERS Revue (5) 
Singing, Dancing 

15 Mins.; Full (Special Set) 
58th St. (V-P) 

If hemstitched around the ragged 
edges this might become a firste 
rate act in its department. Present- 
ly it is minus. Less speed and more 
swank would run up the rating. 

Specialty talent is clever but in 
a mechanical way. The deft touch 
and pretty graces that can make 
a flash stand out have not been at- 
tended to. 

Tenor has nice pipes but is still 


{n the high school auditorium in 


handling his arms and legs. 

Drops, props and dressing very 
so-so, but act is serviceable and 
will probably be acceptable because 
of its fast tempo. 


SMITH and HADLEY 
Dancing 

12 Mins.; One 

Academy of Music (V-P) 

Male twosome of corking good 
dancers accentuating their clever 
foot work with eccentric comedy 
stuff and registering heavy. Both 
are fast steppers of the acrobatic 
school, angling and getting laughs 
in their eccentric doubles and 
topping this with legitimate stuff 
in the solos. 

Went over big in No. 3 on this 
bili and set for the best of them. 

Edba. 


SHARP AND KIRK (2) 
Acrobats 

5 Mins.; One 

Academy (V-P) 

Five minutes of eccentric comedy 
tumbling delivered in good style and 
calculated to get more than the 
usual returns awarded openers, 


Falls are okey for laughs but the 
turn still needs polish. 

Efforts all register with applause 
light at the finish due to the lack 
of an appropriate clincher. 


Mori. 
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VAUDEVILLE REVIEW 


“EXCESS BAGGAGE” 


(SECOND REVIEW) 


Comedy in three acts by John McGowan. 


Bryant, Inc., at Ritz theatre, New York. 


P. Dodd Ackerman, 


Dances staged by John Boy!e. 


Produced by Barbour, Crimmins & 
Staged by Melville Burke. 
$3.85 top. 


Jimmy McHugh¢ 


ah Benton... Maud Blair 

Buddies Quaret— 

..Charles Dalton 
Merald Tollefsen 

Frank -John H. Dilson 
Mabel Ford eee Suzanne Willa 
O'Sullivan 
Eddie Kane. cc Dressler 
Betty Eaton 
Elsa Hopkins 
Herbert Crammon...........Boyd Marshall 
Val Herbert Clark 
Al Kent.... oe Horton 
George McCarthy.............Mort Downey 
George De Leon.....ee..++.. William Boulia 
Harry Denton Vane 
Rita Goodrich 


Bill... 


ACT I. 
Basement under stage of small-time 


vaudevill theatre in Los Angeles. 


ACT II. 
Scene 1—N. V. A. Club, New York city. 
One year later. 
Scene 2—Elsa’s apartment on Park ave- 
bue. Half hour later. 
ACT III. 
Scene 1—Eiddie Kane’s dressing room in 
Palace theatre. 
Scene 2—Stage of Palace theatre. 
minutes later. 
Scene 3—Same as Scene 1. 
later. 

JIMMY DUNN and THE FORD SISTERS 
“Those Two Girls and That Boy’’ 
EDDIE KANE 
Sensational Juggier and Rope Walker 


Few 


Few minutes 


— 
(From Variety, July 8, 1921) 
JACK McGOWAN and Co, (1) 

Songs 
12 Mins.; Full Stage 
5th Ave. 

This act could be done in 
“one” as wellasinfull stage. It 
is Jack McGowan and a piano 
player. McGowan is of the 
musical comedy field. In one 
of his songs he states George 
Cohan is on the shelf so now 
he is all by himself. He sings 
as an encore a number from 
“The Little Blue Devil,” which 
he was also with. 

The singer brings nothing 
to vaudeville aside from a 
pleasing voice and a _ neat, 
clean-cut juvenile appearance. 
He sings three numbers, none 
sensational. The piano player 
has a solo number. 

If McGowan is thinking of 


remaining in vaudeville he 
should frame something dif- 
ferent; he is not able to hold 


the big time position accorded 
him this week as a single. A 
girl partner would be the log- 
ical arrangement, with a little 
dancing to a song story frame- 
up. If he is in the varieties 
for a few weeks it will be a 
question of how good a name 
he is as to how far he can go. 

The act as shown will not 
carry him. 


John McGowan, who wrote “Ex- 
cess Baggage,” is the same Jack 
McGowan who got this New Act 
notice in “Variety” in 1921. He 
probably received other notices in 
the regular house reviews, which 
are not indexed. 

From his experience in and out of 
vaudeville, on the stage and with 
notices also perhaps, Jack Mc- 
Gowan has constructed an excellent 
comedy of stage life in “Excess 
Baggage.” It looks to have de- 
veloped into a substantial success at 
the Ritz, New York. 

Show people will enjoy it to an 
unlimited degree. But the general 
public also will greatly like the play, 
its human interest as well as its 
outstanding comedy. 


The play starts in the “green 
room” of a grind coast vaudfilm 
house. And the slang of vaudeville 


starts with it, the latter ever pres- 
ent, although the’ story drifis from 
the small time, to pictures, to a lay 
off and the N. V. A. club, and then 
to big time at the Palace, New 
York. 

Two teams are carried through 
the play. One team becomes split 
and the other evolves into a three- 
act. It is in this three-act that the 
most comedy is begotten from two 
of its characters. 

One is the confident, self-asser- 
tive single man, making a play for 
any single girl on the bill. In this 
wise he falls for a half of a sister 
act. Then he discovers the 
ters” off are mother and daughter. 

There is no funnier laugh in this 
comedy for vaudevillians than when 
the “mother” goes after the song 
plugging piano player in the N. V. 
A. Clubroom, to date him up. 

Another is when the single man, 
now of the 3-act and in the Palace 
for their first big time date, calls 
attention of the wirewalker to the 
fact that he has a shower bath in 
his dressing room, The wire walk- 
er says he has one likewise, also a 
washstand. They talk it over, won- 
dering how big time can provide 
these luxuries, when one remarks.: 

“Why, the big time keeps a spe- 
cial staff just to cut salaries.” 

Notwithstanding, however, Mr. 
McGowan neither has panned any- 
one nor anything or seemingly has 
he overlooked anything. 

In the program are some known 


“sis- 


! anything, 


vaudeville names. The bull single, 
Jimmy Dunn, bears the same name 
owned by a present master of cere- 
monies in midwest picture houses. 
Mabel Ford is the name of one of 
the famous sisters of the Ford fam- 
ily dancing act. Eddie Kane in 
reality is or was of Kane and Her- 
man, two-man turn, 

Perhaps the bit of slang getting 
the most from the lays is when the 


Single, speaking of the mother, 
says: “All day she’s been trying 
to give me the needles.” That 


“needles” was repeated by the wom- 
en around during the remainder of 
the performance. Again when he 
is asked if he has yet married Betty, 
Jimmy replies: “No, but her mother 
is going to will her to me.” 

At one point the mother remon- 
strates against Jimmy Dunn going 
into the Palace and using an uke- 
lele. “If you use that uke there 
we'll get a panning in ‘Varicty,’” 
she said, and later, told Jimmy he 
should be arrested for stealing. ‘For 
stealing what?” says Jimmy. “For 
stealing bows with that saxophone 
that you can’t play,” replies the 
mother. 

When the 3-act does go on at the 
Palace (before the curtain), Jimmy 
plays the uke and brings the sax 
out for extra bows. 

The title gets a reverse during the 
play. First it’s Elsa McCoy who 
tells her husband and partner, Ed- 
die Kane (Kane and McCoy) that 
she’s useless to the turn; she’s ex- 
cess. She has heard the other acts 
talking. Eddie attempts to. soothe 
her, telling her she’s okay and nec- 
essary; that they want to see a 
skirt, he couldn’t get a job without 
her and when they get the big time 
—but she breaks in to answer that 
is all she has heard; when that wire 
comes from Max that they are on 
the big time. 


Eddie, in love with his wife, re- 
assures her, saying he received a 
wire the day before that Max had 
seen Eddie Darling and it would be 
all right. Just which “Max” of the 
many “Max” agents is never dis- 
closed. 


Big time talk in the small time 
house starts a discussion. One of 
the male Four Buddies Quartet ac- 
cuses the bulling single of hopping 
up the girl (Betty Ford-daughter) 
with his big time spiel, that he can 
never make good on. As this con- 
troversy continues, a wire comes for 
Eddie Kane. The mother, now in 
the room, remarks: “There must be 
a death in the family. It’s not col- 
lect.” 


It’s a wire from Max saying Kane 
and McCoy open the following Sun- 


day at the Orpheum, San Fran- 
cisco, two-a-day at $400 and the 
rest of the circuit to follow. Great 


jubilation, into the middle of which 
enter two picture men, director and 
star. They had been out front 
watching a terrible and elderly 
sketch team, but wanted to know if 
Miss McCoy would be at liberty to 
accept the role opposite the star in 
a new picture at $500 a week for six 
months, with an option for another 
six. She’s just the type. 

Several heart tugs around here, 
as Eddie finally caves in, besides 
consenting that for a year he'll re- 
main away from his wife, to pro- 
mote her screen career and also 
keep secret he’s her husband, 

Meanwhile the bulling and bub- 
bline Jimmy Dunn had agreed with 
the mother to go with them as a 
three-act and if at the end of a 
year, her daughter still preferred 
him, she would accede to their mar- 
riage. 

It’s year afterward at the 
N. V. A. Club in New York when 
they all meet again. Eddie had 
uttered the truth when he said he 
could not work without his wife; 
he had confided that long before to 
Jimmy Dunn. He did not dare his 
dangerous. slide -for-life without 
knowing Elsa was on the stage to 
catch him. So he had lain off for 
the year. 

Jimmy 
into the 
they all 
previously 


one 


his two-thirds come 
club about this time and 
got together again. Just 
Eddie had gotten some 
news from the song plugger. The 
latter said he had heard that Elsa 
McCoy (at $1,000 weekly and fea- 
tured now in pictures) had a hus- 
band in the show business no one 
knew and who was living off her. 
Eddie asked Jimmy if it were so. 
Jimmy said it was. 

Eddie returned to the Park avenue 
apartment of his wife and told her 
he intended to return to his wire 
walking act; that he wasn’t that 
kind of a guy. 

While there he became suspicious 
of the highly opioninated screen star 
who had been making love to his 
wife. A heated scene leads to a sep- 
aration, with Eddie’s unfounded 
suspicions sending him into the Pal- 
ace, in a good spot. That is men- 
tioned when Eddie refutes the state- 
ment he secured the Palace engare- 
ment over the separation publicity, 
as he had 
weeks before 
but 


and 


the 


admitted that his 


‘ featuring and preferred position for 


Settings by | 


had the contract two | 
papers printed 


a wire walker could have been duc 
to the notoriety. 

Not hearing from his wife he is 
extremely nervous just before going 
on and tells Jimmy, who is in his 
dressing room, holding up his own 
3-act, but with the same nonchalant 
certainty of himself. The 3-act 
goes on first. After it the wire 
walker in a counterpart makeup 
with a toe walker doing a rope 
walk backward from the top bal- 
cony to the stage, taking a fall at 
the finish. 

Elsa, who was in front (actually) 
as she sees her husband fall, rushes 
shrieking through the audience to 
back stage and ends the play with 
Eddie in her arms. A livelier finale 
could be preferred. 

There has been much praise for 
Miriam Hopkins, Eric Dressler and 
Frank McHugh, with Suzanne Willa 
as the “mother” of the sister act 
seemingly neglected when this show 
is discussed. Hers is a_ splendid 
performance and she's doing the 
role to a dot in every way. 

Nor should a notice of this show 
be ended without a word for the 
lighting scheme of the wire walk- 
ing turn; that’s good enough for a 
picture -house and unquestionably 
beyond anything a vaudeville thea- 
tre ever did, in lighting and ef- 
fects. 

For a first play and a comedy, 
written by himself and without col- 
laboration, Jack McGowan has set 
a record for himself as a playright. 
After seeing “Excess Baggage” one 
will immediately think what Jack 
McGowan has within himself in the 
way of plays. He must have a lot. 

Much of the other easily fitted 
and laughing stage vernacular can 
not be readily recalled, no notes, 
having been taken, but if this 
were a 6,000-foot picture, you could 
describe it by saying there is a 
laugh or a tear every 25 feet. 

(This play was regularly noticed 
in the legitimate reviews when first 
produced. It is re-reviewed here 
with more detail for the informa- 
tion of the vaudeville bunch out of 


town.) 
PALACE 


(ALL-ENGLISH BILL) 
St. Vaude) 

An all-English bill and a good 
one. So good that as a vaude show 
it tops a lot of those things the 
Palace has been flaunting before 
the eyes of a picture house public. 
An early start and a fairly late fin- 
ish made a long program, but en- 
tértainment was there, with most 
of the value in the first half. 

Ella Shields drew the biggest re- 
ception and Scott Sanders the most 
finishing applause. Who knows 
how many speeches? There were 
10 acts and it was a most friendly 
audience Monday night. Perhaps 
also all-English. 

The surprise of the bill was Lily 
Morris. Establishing herself as a 
singing character comedienne of 
ability on her previous visit, it be- 
ing mostly a matter of material at 
that time, Miss Morris has re- 
turned with songs that are songs. 
She has one that may grow to the 
proportions of “Waiting at the 
Church,” and Miss Morris evidently 
doesn’t know it. It’s so good that 
the house started to sing the lyric 
of its own accord during a costume 
change. The title is ‘“What’re You 
Going to Do About Celina?” To a 
6-8 rhythm plus a catchy melody, 
Miss Morris will err if she doesn’t 
immediately slip in a lyric slide for 
the house to read and repeat the 
melody between every dress change, 
simply switching the “catch” lines. 
They ate it up, wanted to hear it 
again, but the melody was never 
repeated. 

Between this song and the way 
Miss Morris sells it, she is “in” over 
here and for well into the future. 
She did five songs in 24 minutes 
next to closing. Her other high 
points were “The Old Apple Tree” 
and the encore reviving of 
“Bride’s Maid” number. Miss Mor- 
ris opened in evening gown but ad- 


hered to her comedy costumes 
thereafter. 

Program order meant nothing and 
the first half of six acts was 


switched all around, Fred Lindsay 
did much for the lineup when, upon 
opening the show, he terminated by 
speaking on American cordiality, 
etc. ‘This neatly paved the way 
for Gilbert and French (New Acts), 
who are rated, in London, as Eng- 
land’s best team of simultanepus 
dancers. 

Ada Reeve, moved up to third, 
had two good numbers in “Ain’t It 
Nice” and “Like a Lady.” Miss 
teeve did yeoman service in a spot 
which if not held up could easily 
have ruined the pre-intermission 
section, if not the entire show. 

Scott Sanders, a terrific hit 
Australia, but who couldn't 
veigle a salary raise when he re- 
turned to England, so came over 
here on a four weeks’ trial and is 
now booked with K-A for three 
years, won a unanimous vote on 
his» comedy characterization of a 
Scotch knife peddler. Working 


in 
in- 


pause after every gag line, it isn’t 
quite fair to draw comparisons, as 
; all the good ones resemble each 
| other in one form or another. That 
Sanders can stand investigation 
| with the best, for those who want 


to argue it out, is a tribute in it- 
self. 
thunderous, 


The outburst at his finish wa: 

including verbal cries 
and whistling from the 
so 


‘core” 
which you 


of 


gallery, den’t hear 


her | 


much as all Scotch comics do, the} 


ofien over here any mere. Sanders 


did 23 minutes, 
Coran and his walking 
eaught and never lost interest. With 


dummies | 


his expert ventriloquism he had | 
rather a good time of it kidding 
himself in spots. outside of the 
regular routine side chatter, Coran 
went to a speech after 25 minutes 
and Ella Shields closed the first 
half. 

Miss Shields spotted her “Bur- 
lington Bertie’ as the second of 
three songs and finished in- 
terpreting ai popular ditty as an 


IEenglishman, Frenehman and Amer- 
ican would do it, the latter a throw- 
back to her coon shouting and 
shufflin’ days. ‘Bertie’ continues 
a classic of its kind and was ap- 
preciatively acclainYed. <A big re- 
ception failed to upset Miss Shields 
although she suddenly stopped in 
the midst of a speech when she 
threatened to succumb, perhaps, to 
tears, 

De Groot (New Acts), violinist 
and orchestra leader from the Pie- 
cadilly hotel, London, with a record 
of 15 years there, opened intermis- 


sion assisted by his ‘cellist and 
pianist, J. Pacey and A. Gibilaro 
respectively. De Groot has played 


vaudeville on the other side and is 
in America on a four weeks’ book- 
ing at a nominal salary. It is un- 
derstood that unless the violinist 
receives a material increase he will 
lose heavily on the venture. What- 
ever the outcome, it’s certain no 
instrumental trio at the Palace has 
ever achieved the applause accord- 
ed this triumverate. Putting an ab- 
solute stop to the show the three- 
some were on the stage for 23 
minutes, during which they did six 
selections, 

Payne and Hilliard were next. 
Miss Hilliard should never have 
done her impersonation of Miss 
Shields’ “Bertie” on the same bill 
with the creator. It’s not a good 
imitation in the first place, in the 
second Miss Hilliard does it in a 
Crinoline gown. This team is rated 
in England as a standard act cap- 
able of receiving second billing in 
outlying London houses and third 
billing for the major London vaude 
theatres. Both seem capable enough 
as a crossfiring mixed team, but 
are in need of a new script. The 
amount of surrounding talent didn’t 
make it any too easy for them here 
during their 17 minutes. Revel 
Brothers and Red (New Acts), un- 
known in London and evidently 
picked up over here to round out 
the show, closed nicely. 

Sweet show holding enough 
quality acts to make it seem fool- 
hardy for the Palace to cram them 
all on one bill. The house could 
stand one or two of this layout 
every week. Business was heavy 
with some of the side boxes open. 
A lot of entertainment here” this 


week, and, as has been said in 
many a British and American 


parlor—‘game and rubber.” Sid, 


ACADEMY 
(Vaude Pcts) 


An eight-act bill, most of features 
-alace regulars, a Tom Mix picture 
that is vastly better quality than 
the run of stuff available to the big 
time, and Movietone as a ballyhoo 
feature. This is offered at the 50- 
cent seale on 14th street. The won- 
der isn’t that big-time vaudeville is 
slipping but that it still exists. 

The program had variety and 
speed. Only one turn ran over 10 
minutes. That was the act of Hon- 
orable Mr. Wu, Oriental flash turn 
with 15 people and a carload of 
drapes and effects. They don’t in- 
vite the patrons to duck at the clos- 
ing turn here. Instead they build it 
up to hold ’em. Joe Frisco was on 
next to finish, and his walkoff was a 


| 
| 
| 
| 


ballyhoo for Burt Shepherd, the 
Australian whip manipulator, clos- 
ing. Then, to make it good, Joe 


stayed on the stage throughout the 


novelty whip act, gagging and 
clowning for sweet returns, and 
keeping them in their seats for a 


complete score. 
Kiying Campbells, four-man cast- 


ing arrangement, and one of the 
best turns of its kind, was a nice 
opener. Comedy fair and feature 


feats impressive, with doubles into 
trampoline, double pirouettes in the 
air and strings of twisters by clown 
Acrobatie feature of class, not just 
a time-killer until the mob gathers. 


Doris Roche, No. 2, @ sad let 
down. tries to sing comedy 
numbers, never makes the 
grade. Can’t dance and gives im- 
pression she is a split-off from a 
mixed pair, where she should pros- 
per. This routine won't do as a 
single, 


Walter and Betty Reddick and Co. 
(New Acts), one of those polite flash 
sketch dancing arral.gements. Too 
polite for this sort of company. 
Tyler Mason, blackface monolo- 
gist, who must have seen Honey 
Boy Evans. Resemblance goes es- 
pecially for the dressing of white 
coat, which is identical. His talk 
material is only fair, but he pieces 
out a medium line of gab with one 


lof the best tenor yoices for sympa- 


thetie ballads thut has ever visited 
l4th sireet. That isn’t to say Mason 


is Metropolitan Opera material. He's 
just a 14th street tenor, which is 
much more important when you're 
playing the Academy. 

Mr. Wu and his Oriental troupe 
have a fascinating interlude, frarned 
in whirnsieal style. Opens with a 
quaint bit of announcement; goes 


35 


into temple scene for a bit of parade 
by Whole compuny; Oriental street 
scene with native band playing mue 
sic for vocal number. Thence with 
frequent chansing colorful 
tings of drapes wealth of song 


VARIETY 


of 


and dance specialty, the dancing of 
Wu and his chie little geisha girl 
partner «4 graceful performance. A 


“Florodore” 
style and a 


Sextet in Cantonese 
black bottem ensemble 
in Oriental costume for comedy 
make the tinale. Another pompous 
bit of Oriental politeness in a ceree 
monial “Thank You” by Wu puts @ 
picturesque peried to the act. 

Everything set for Adler, Weil 
and Herman to make a clean-up 
with their brisk song routine. They 
are upto the minute. The two 
smashes are a novelty number, 
“Henry's Made a Lady Out of Liz- 
zie,” and another set of comedy 
Iyriecs about “Aeroplane Jane.” In 
their 10 minutes they put over a 
half hour of song and comedy and 
depart to a hurricane. 

Frisco gagged speedity with a lot 
of new stuff and some of the fae 
miliar Friscoisms. Then into the 
Shepherd turn with the openin 
crack, as the girl assistant entere 
with @ line of French, “What second 
lieutenant brought that baby over?” 
Stalling as a whip manipulator and 
as Burt's assistant was a roar from 
start to finish. Rush. 

STATE 
(Vaude-Pcts) 

The State bill brought little to 
Broadway new, novel or unusual 
this week. If it hadn't been for 
lorence Hedges the women as @ 
feature would have been out com= 
pletely. 

Royal Pekin Troupe opened and 
gave the show a colorful start. At 
the State before, vet again pleased 
immensely. 

Castleton and Mack danced and 
Slammed over eccentric acrobatics 
to advantage, and then James @, 
Morton and Co. 


Jim Morton is doing much the 
same turn as before, with Alice 
Burtram now in it. She worked 


hard and sang a number that filled 
in nicely. Edna and Alfred did their 
usual, with the former showing 
grace in her dancing. J. C. is still 
there 40 ways with his stepping. 
Jim has embellished his “Hello” bit, 
and it is more effective than ever, 

Hanlon ankled on for his 
eustomary tomfoolery. Eminently 
suecessful., 

Closer was Florence Hedgeg and 
Co. (New Acts). 

Picture, “Sorrell and Co.” (U. A.D 

Mark, 
5TH AVE. 
(Vaude-Pct) 

What a break for reviewers! 6th 
Ave. a cinch assignment. In at 8:253 
out at 9:45. Less than an hour and 
a half of vauds. Draw relies on 
John Barrymore in “When a Man 
Loves.” 

Oklahoma Bob Albright, next-to- 
shutting on a five-act bill. Albright 
still acts stewed and tells ribald 
gags, but makes ’em like it. And 
plenty. 

Opening is Harvey and Conlon 
Revue, terp sextet (New Acts). One 
of those “Stars and Stripes” finale 
turns, 

Mays, Burt and Finn, male trio 
with a semblance of novelty, do Joee 
millers broadly and they take it 
seriously. <A trio with a sense of 
values, but since vaude and its aue 
diences are at a mental standstill, 
why bother? 

Nevins and rordon Company, 
with the same auto prop start and 
anew Billy K. Weils act written 
around it. The vet team knows its 
material and struts it. 

Douglas Charles and Co., with the 
same stuff. Patting 1,000 in keep- 
ing with the bill. Well intentioned, 
energetic, but mild. 

All for 75c. 

BROADWAY 
(Vaude-Pcts) 

Gus Edwards Revue, “Ritz Carl- 
ton Nights,” ran approximately one 
hour and a half Monday night. 
Furnished the customers with more 
vaudeville entertainment than they 
have seen here. Practically every 
effort, song, dance or comedy 
registered, 

tuy Bolger, eccentric comedy 
hoofer, has a style of his own, @ 
panic for laughs, lacking everything 
that makes the average hoofing 
routine monotonous. 

This Edwards revue is essentially 
a big picture house bet. Trimmed 


Abek 


down on time, that is where it be- 
longs For the Broadway and all 
Keith-Albee houses which have 
been dying this year for want of 
material it’s a life saver, both as 
a name and performance. 

Frank X. Silk, tramp comedian, 
an in and outer in vaudeville from 
burlesque and legit ranks, pulis @ 
nifty in thanking the customers for 
their generous reception. “I won't 
say I was born on Broadway,” he 
said, “but Ive died here a couple 
of times.” 

Opening were Gordon Bros., con- 
tortionists (New Acts). Followed 
by Richard and Gray (New Acts). 

Only four acts on the bili on ace 
count of the long Edwards revue. 
“Cinzberg the Great” (Warner 
Bros.), sereen attraction, time 
killer. A two reel comedy film 
far above the feature length film 
on and rests, Mort. 
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VARIETY 


— 


NEW ACTS THIS WEEK 


Wednesday, January 25, 1928 


DE GROOT (3) 
Instrumental Trio 
25 Mins.: Two 
Palace (St. V.) 
De Groot is a stateiv violinist who 
knows enough to stay within the 


bounds of common understanding. 


As regards that stately 
tall enough to make a violin seem 
to belong under his chin minus any 
physical exertion to keep it there. 
Besides that, he wears “tails” and 
plays with his heels together. A 
military violinist. Military or other- 
wise, he’s a violinist and knows how 
o convey that idea. Having played 
it the Piccadilly Hotel, London, for 
ears, De Groot is here “on spec,” 
o to speak, with his cellist and 
ianist from the West End. 

For a straightaway instrumental 
cio these men unquestionably hung 
‘(p an endurance record on the Pal- 
ce stage Monday night by holding 
t for 23 minutes and stopping the 
how. It finished with De Groot in 
‘one” as his accompanists played 
yehind the thin material drapes as 
the stage was presumably being set. 

Take it or leave it, that’s the an- 
swer. There aren't enough two-a- 
day houses in the east for De Groot 
-0 play to make it worth while, and 
out west they have a habit of be- 
‘oming impatient if there’s not a 
hot cornet blaring at least every 
other number. But there are other 
types of theatres and a string of 
class hotels. Besides which, De 
yroot’s ensemble is perfect for 
sadio. 

They liked it here and they'll like 
t in certain spots there. But what 
1ight happen at the Jefferson? 

Sid. 


idea, he's 


“RED BERRENS and Band (10) 
3and 

24 Mins.; Full Stage (Special) 
Audubon (V-P) 

This is the same Fred Berrens 
who used to offer a novelty musical 
act with a mystery-playing me- 
chanical piano billed as the Ampico. 
Berrens, with his fiddle and the 
“ampick,” proved quite a novelty, as 
well as dishing up musical enter- 
tainment, as Berrens knows his 
violin pretty well. 

By way of working up a new act 
Berrens has 10 musicians, dressed 
in the army aviation outfits, the 
outfit occupying positions in a big 
specially made airplane, a stage 
prop that, with the old paddle 
whirling, and with picture effect of 
u flying machine, giving it a real 
fying start so to speak. 

A young woman also comes in for 
. number, singing only, a blues and 
ver uptown. 

There are vocal numbers by the 
band, but the feature after ali is 
Berrens and his Ampico piano. They 
scored as of yore, and it seemed a 
pity to waste the band, yet Barrens 
is giving them a new turn. 

The act could stand revision; 

r are tiine: it goes along slow- 
ly. B rrens has made a game try 
it something new, and even as t 
stands it will ride along nicely. It is 
even strong enough, both musically 
and as a novelty, to stand up in the 
picture houses. 

Berrens appeared to get the big- 
gest results with his old side kick, 
the mystery Ampico and his violin. 


Mark. 
ALLEN CORRELL! and “Jean” 
\thletic 
‘0 Mins.; Full Stage 
Broadway (V-P) 
Allen Correlli and his feminine 


partner have a neat bookable turn 
built around the trick of making the 
body unliftable. 

Varying with the house or town, 
it will be used just as an act or as 
capable of exploitation. Especially 
for the smaller cities and the split 
weeks are the publicity possibilities 
valuable. 

While not new the stunts are suf- 
ficiently novel to rate as such. 

A committee, probably pre-ar- 
ranged, is brought ip the stage to 
test their strength against Mr. Cor- 
relli and Miss Jean, both slight of 
stature, The tInterest-stimualting 
possibilities of the thing are ob- 
vious. Enough humor to keep the 
proceedings lively is included. 


GORDON BROS (2) 
Contortionists 
6 Mins.; One 
Broadway (V-P) 

Team makes a slow, start in frock 
coats and top hats, attempting song, 
comedy and hoofing and flopping on 


every angle. Secentric tumbling 
and contortion work, especially 


when working together, is smart 
and fast. Last three minutes gave 
the boys the opportunity to come 
back and close to good _ returns. 
Guitable opener. Mori. 


OELL O’DELL, 
Strong Act 
12 Mins.; One and Full Stage 
Hip (V-P), Baltimore. 
Dell O'Dell enters in 
music. Wears a short skirted pink 
large feather fan to 


“one” to 


creation with 
Sings “Boy Friend” under @ 
spot. Voice not remarkable, but 
successfully projects a pleasing per- 
sonality. Applause and dance for 
encore, 

Miss O'Dell, doing her own an- 
nouncing, steps down to the foots 
and tells of her sofa lifting stunt. 
She injects some quiet comedy into 
this announcement and then ex- 
hibits the piece of furniture, an- 
nounced as 125 pounds at the weigh- 
in. More comedy as she feigns a 
slip in lifting the sofa. Wise cracks 
nicely throughout the lifting feat, 
done in low light and = music 
pianissimo. 

She then turns to the wings and 
says “May Cleo Have a Pyramid?” 
and Props totes out an eight-foot 
step ladder. Balancing the sofa on 
her forehead, she shakes off her 
feather skirt and begins the ascent 
of the ladder, descending on the op- 
posite side. Good applause on the 
stunt. 

The rest of the act is given over 
to comedy with two boys in mes- 
senger uniform planted in the audi- 
ence and responding to her call for 
volunteers. Response too prompt to 
create the illusion of impromptu. 
Once on the stage, the juveniles 
feign shyness very. well. Miss 
O'Dell then seats the boys in a 
heavy, straight back chair on which 
they are asked to sit, facing each 
other. The equilibrist then prepares 
to lift the chair and boys after the 
fashion of the sofa. 

At this juncture a third plant in 
the auditorium interrupts. Posing 
as the assistant house manager, he 
says that the stunt is barred and 
cites mishap when she did it at 
last stand with serious injuries to 
the boys. This is a cue for com- 
edy on the part of the youngsters 
feigning extreme fear. More argu- 
ment between Miss O'Dell and the 
third plant, culminating in the 
latter's curt ultimatum to either 
stop the stunt or quit. Miss O'Dell 
decides to quit and makes a quick 
exit, leaving the boys struggling to 
extricate themselves from the chair 
to take the curtain. 

Not a wholly satisfactory ending. 
The comedy misses at the finish 
and an tnintentional touch of ju- 
venile mistreatment creeps into the 
scene, marring the comedy effect. 
The finish could stand some correc- 
tion when the excellent stunt earlier 
would be balanced by the comedy 
ending for this somewhat unique 
turn, Tael. 


match. 


WALTER and BETTY REDDICK 
and Co, (2) 

Song and Dance 

11 Mins.; Full Stage 

Academy (V-P) 


Just a nice looking pair of young- 
sters, boy and girl, who have cum- 
bered themselves with a sketch as 
an excuse for their dance routine. 
Introduction of talk into a specialty 
of this kind is hazardous. It works 
only once in a score of times. Here 
it is almost fatal. They've tried to 
make a graceful background for the 
dances but the results don’t stand 
up. 
Opens with boy ‘courting girl in 
parlor set. In the background 
painted portraits of ancestors is a 
tip-off. They have a neat semi- 
acrobatic dance and girl is off. Boy 
falls asleep while dames of por- 
traits come down for exchange of 
talk, all to no purpose. One is a 
dancing girl again and this is ex- 
cuse for another dance. 

Comedy finish with girl's aunt 
sending suitor away but making 
deal to meet him later to get some 
of his flask supply. Weak finish. 


Couple would be better Off with 
straight stepping specialty. Sketch 
material is deadwooe Rush. 


PEARSON and ANDERSON 
Comedy and Songs 

15 Mins.; One 

Riverside (St. V) 


Gene Pearson and Bob Anderson 
are female impersonators. The lat- 
ter does a broad ‘‘dame,” but Pear- 
son's femme is generally unsus- 
pected, his unusual comeliness, 
Statuesque beauty and above allim- 
pressive soprano voice, fooling ‘em. 
That's the snapper to the act. 

Pearson's soprano is almost a true 
voice and not a falsetto. He wears 
clothes well, flashing some pert er- 
mine scenery with the act motif re- 
volving about Anderson's’ broad 


burlesque of the other's sartorial 
splendor. 

The personation thing puts it 
over. 


GILBERT and FRENCH 
Dancing 

10 Mins.;: One 

Palace (St. V.) 

Two boys who don’t seem to do 
much of anything but do it well. 
That is, they’re simultaneous danc- 
ers who work hard and smoothly 
to impress their efforts as being ef- 
fortless. Spotted No. 2 on this All- 
English bill, the team did more than 
nicely and deserved the results. 

One dance resembles the spas- 
modic movements of a routine for- 
merly done by Doyle and Dixon; 
another number is built around the 
neat handling of canes and the fin- 
ish is a simulated Chinese impres- 
sion which has the pair coupled to- 
gether by pigtails. 

The men are in tuxedos through- 
out, coats being reversed for the 
last item, and all stepping is soft 
shoe. <A fast strip change, after 
verbally introducing themselves, 
starts off. 

Away from the usual out-and-out 
hoofing, with the audience heartily 
signifying approval. Sid. / 


SERGE FLACH 
Juggler 

11 Mins.; Full Stage 
Riverside (St. V.) 

Billed as Flach's first American 
tour. He has a light novelty for 
either end of an intermediate bill, 
preferably opening, but there is 
nothing in it to warrant spotting 
No. 3 as at the Riverside this week. 
Flach manipulates soft rubber 
balls about six inches in diameter, 
and juggles. red and white sticks 
about a foot long, using both props 
together in a variety of novel feats. 
The feature is balancing a ball upon 
a stick held in the mouth like a 
cigar and this is elaborated end- 
lessly. He throws the spheres into 
the audience and when they are 
hurled back catches them in bal- 
ance, tossing them into the air to 
be lofted again by a back or side 
kick, and returned to the first 
balance. 

His dexterity is remarkable, but 
it is extremely light material to 
serve for a single act and it is for 
that reason relegated to the No. 1 
spotting. Rush. 


FLORENCE HEDGES and Co. (5) 
“Broadway Hits” (Songs) 

14 Mins.; Full Stage (Special) 
State (V-P) 

Florence Hedges and Co. do 
Broadway musicals’ songs effective- 
ly by taking the leading characters 
from the shows and having them 
warble the song standouts, 

Miss Hedges, as “Rose-Marie,” 
sings “Indian Love Call,” “Student 
Prince,” “Vagabond King” and 
“Chocolate Soldier,” .also Franz 
Schubert with the Prince, King and 
Soldier impersonated by costumed 
males who also render the main 
song hits from the shows with 
Schubert doing the number from 
the second act of “Blossom Time.” 

A young woman specializes in a 
toe dance skillfully. 

Miss Hedges has a very high 
voice and uses it advantageously; 
the others also sing well enough to 
get by. It is a neat way of reviving 
the song hits. 

Did well at the State. 

Act can do as well in the picture 
houses as vaude, Not a bad idea 
ang rather pretentiously done. 

Mark. 


DON LEE, MLLE. LOUISE Co.,, 
Revue 

20 Mins.; One and Full (Spec.) 
Broadway (V-P) 

With a little more attention and 
work this bids fair to be class. 
Don Lee is a nice-looking, grace- 
fully behaving juvenile who dances 
well. Mlle. Louise is a well set-up 
figure, sinuous and nimble. 

lliea Frudina and Allys Wilson, 
in support, are performers in their 
own right and make definite con- 
tributions to the act. 

As presently routined the act is 
somewhat incoherent and pointless 
at the start but develops speed and 
class as it progresses. 

It has been artistically and richly 
dressed and mounted, which should 
weigh heavily in its favor. 

While many things were amiss 
when viewed the opening night at 
the Broadway intrinsic worth was 


visible beneath. 


CLARK MORRELL and CO. (1) 
Songs 

10 Mins.; One 

Audubon (V-P) 

Clark Morrell is a tenor; one of 
the stripe that borders on the oper- 
atic, but he goes in for numbers of 
a more modern variety. 

For the neighborhoods the pres- 
ent routine will do. Morrell’s voice 
should score as effectively in the 


picture houses. Marke 


HAL KEMP'S Orchestra (11) 
Hotel Manger, New York 


Hal Kemp and his youthful or- 
chestra are University of South 
Carolina boys, a development of 
their undergraduate musical activ- 
ities at the southern school. Young, 
ambitious, personable and polished, 
this aggregation will travel far. 

Their musical prowess reflects a 
zealousness on preparation and re- 
hearsal that is rarely encountered 
these days among the established 
professional aggregations. It is the 
familiar psychology of youthful am- 
bition in he competition with more 
mature contemporaries. Mayhaps 
Kemp, Wke the others, once estab- 
lished, will be content with an oc- 
casional rehearsal under a subordi- 
nate’s baton and the usual stock or- 
chestration dance renditions. But 
now, Kemp has it all over many on 
the New York dance bands on the 
matter of intricate preparation. 
Kemp is the lead sax with this 
band, which recently opened at the 
Hotel Manger, succeeding Irwin 
Abrams. Kemp was booked in by 
the National Broadcasting Co.’s Ar- 
tists’ Bureau, which also installed 
a WEAF wire. Kemp has been an 
exclusive Brunswick recording ar- 
tist for a spell on the strength of 
his prom popularity at the southern 
schools and colleges where his disks 
sell well. 

So much for the preliminaries. On 
Broadway in a spot many a pro 
aggregation (although Kemp now 
rates aS a pro with his diploma be- 
hind him) might wish for, the boys 
are delivering handily. Their 
jazzique evidences niceties in al- 
most everything they do. Famillar 
and done-to-death tunes take on 
nuance under’ their orchestral 
tricks. Up front he has “Bromo” 
Sulzer violin-conducting. Change 
Bromo’s name to Ricardo Alvero 
Rococo and he'd give some of the 
film boys a tough battle on the male 
beauty thing. To vary the pace the 
Kempites play original ditties such 
as the leader’s own “Blue Rhythm” 
or Horace K. Dowell’s “I Don’t 
Care,” among others. 

If dance music means anything 
like Vincent Lopez’s did to the 
Hotel Pennsylvania, including the 
radio tie-up, the Moorish grill of 
the Hotel Manger in Times Square 
may become something beyond a 
flossy billing with Kemp’s music as 
the lodestone for the steppers. 

Abel. 


MARGO and BETH (6) 
Dance Revue 

20 Mins.; Full (Special) 
8ist St. (V-P) 

This dance revue looks as much 
like picture houses as vaudeville. It 
registers good for both divisions. 

Henri Margo and Helene Beth 
have two character routines, one 
Spanish and the other hybrid. They 
are a graceful pair and fill the two 
spots substantially. 

Support adds considerable. Col- 
lene sisters, alike in size and shape, 
open all eyes immediately by ap- 
pearing for a sprightly little dance 
in just enough covering to make 
things look better. They come on 
again with a little more on to 
demonstrate a few pop steps. 

Jay Seiler, solo hoofer, has acro- 
batic tendencies developed to quite 
a degree, scoring particularly with 
high kicks from a Russian dance 
position (squat). Margaret Fal- 
lenius stands at one side of the 
stage and plays a fiddle throughout, 
taking two spots for herself with 
meritorious vocal and instrumental 
solo, 

In the carnival finish Miss Beth 
scores with a monkey imitation in 
which she rings in some apache- 
like tricks with Margo. 

Scenic backing is pretty. The 
idea of figure display along with 
good dancing is a sound selling 
point for the act. 


VIC LAURIE 
Songs 

12 Mins.; One 
American (V-P) 

Man with an idea in the back of 
his head which he gets over. Idea 
is a wop character singer, soft 
pedaling the dialect and getting 
broad comedy effects from the 
lyrics, depending in large part upon 
some rather “blue” gags In parodies. 

Got a bad start opening the In- 
termission while they were walking 
in. Has no special voice, but a 
good, vigorous approach and a brisk 
unpretentious style. 

Parodies are gauged nicely for 
such a clientele as the Roof. Pretty 
much all hoke, but with a touch of 
“spice.” Plays the mandolin uke 
for his own accompaniment. Some 
stale stuff in his routine, but not 
enough to hurt. Doesn't work like 
a beginner and seems to know what 
he’s about. Will get over with the 
right clientele but at this stage 


American is about his grade, Rush. 


REVEL BROS. and RED 
Dancing 

12 Mins.; One and Full 
Palace (St. V.) 

Well put together hard-shoe tap 
act in which the girl actually does 
something to help along. Nice look- 
ing miss, too, unleashing a triplicate 
series of taps which sounded very 
good. She also does a long-shoe 
dance, 

The brothers’ punch is a routine 
up and down facing flight of stairs, 
A slow-tempoed “stew” interlude 
by the boys includes a comedy fa- 
cial contortion and drew substantial 
applause. 

As seen here the act was under 
a double handicap—hauving to close 
the show and follow another male 
dancing team working similarly. If 
it made it tough, then this turn was 
also good enough to make the grade, 
Only a few walkouts and the rest 
were glad they stayed. 

Act carries a couple of novel 
touches and will hold its own in 
any house that vaudeville can offer. 
Sid. 


PARMITA and MILLETT (6) 
Dancing and Songs 

18 Mins.; One and Full (Special) 
8ist St. (V-P) 

Adagio team offering two num-«- 
bers themselves, while surrounded 
by a sister team, jazz harmonica 
player and male pianist. Fair enough 
for the present day vaude houses. 

Sister team opens before the 
drapes with a song and are on op- 
posite sides of the rostrum to talk 
and half sing a lyric as the main 
couple unlimber in their first dance, 
Feminine member handles herself 
well, particularly in a later Apache, 
as the man tosses, lifts and pulls, 
Set and lighting average. Pianist 
hooks up with Osborn Sisters for 
one number and Joe Clayton mouths 
his harmonica to fair results. 

For the trouble, pains and cuts 
that go with such a venture the 
dance team probably could have 
gotten more money on a picture 
chain route by themselves instead of 
Going an act to pick up wrinkles 
by worry. Sid. 


LOU CAMERON and Co. (4) 
Comedy Bike Act 

20 Mins.; One and Full 
Broadway (V-P) 

This company appears as two 
acts, in “one” for comedy for 13 
minutes and then going into full 
stage for seven minutes of bike 
work. It is good vaudeville fare. 

Lou Cameron, of the Four Came- 
rons, starts as a hoke comic with 
a girl partner, getting his laughs 
through mixed gagging, dancing and 
comedy acrobatics. He works fast 
and gets over mainly on his acro- 
batics. He also makes quite an ime 
pression for versatility. Besides do- 
ing the straight his girl partner 
handles two song numbers moder- 
ately. 

The bike act is billed as Lou and 
Bill, with Lou’s clowning about in 
this to good results. The other gent 
is efficient at the bikes but weakens 
when he goes for humor. Lou closes 
this act strongly by demonstrating 
his actual mastery of the bikes, 
which comes as a surprise. 

The intermediate houses can use 
this act best. 


POST 17 ORANGE BLOSSOMS 
Dancing 

10 Mins.; Full Stage 

Broadway (V-P) 

A pretty but rather loose and 
pointless all-girl act, suited to clos- 
ing position. Simply a big chorus 
lineup working without benefit of 
principals. 

An ensemble of 13 appear in two 
regulation chorine routines and 
finish with calisthenics on a huge 
rope spider web. This web number 
{s taken from a defunct revue and 
has merit. The girls know their 
steps well. 

Sandwiching the routines are two 
fair dance specialties by soloists, 
the best an acrobatic number. 

There are not more than 15 girls 
on the stage at once, although there 
may be i7 in the company. The 
idea of the act is somewhat vague 
and the lack of a central figure is 
a hindrance. 


GILBERT and MANN 
Jazz Songs 

12 Mins.; One 
American Roof (V-P) 

Two giris, who are hard workers 
and build up steadily from indif- 
ferent beginnings for a strong finish. 
They dress in tam-o-shanters and 
sack coats over pleated silk skirts, 
neat, 

Material is hardly more than fair 
and they get best results with pub- 
lished stuff. At times they are al- 
most over-industrious in their e£- 


forts. But as they stand they rate 
as acceptable intermediate 
cdeucer, 
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K-A-ORPH MERGER COMPLETED: 


CHANGES. ARE NOW LOOKED FOR 


Final Papers Signed Saturday—No Radical Shifts 
East Expected—Murdock Reported in Charge of 
Realignment—Operating Many Theatres 


Final papers welding the Or- 
pheum Circuit into the Keith-Albee 
chain were signed Saturday. i 

In the complete circuit from coast 
to coast there are about 35 big ca- 
pacity houses of the first grade 
playing a variety bill, including 
pictures in nearly all of them. A 
considerable number of other the- 
atres on the merged circuit are of 
lesser capacity and more of Class B 
in size and show. . 

From reports there will be no de- 
cided changes of staffs in the east- 
ern division. Many shifts are re- 
ported due for the Chicago end 
where both the Orpheum and K-A 
have maintained separate depart- 
ments. 

John J. Murdock is reported in 
charge of the realignment for the 
two circuits. None of his plans has 
leaked out nor have any announce- 
ments been issued, 

For the general show public, the 
K-A Orpheum merger means hardly 
anything. The association of the 
two circuits was intimate for years 
and as they acted in concert on all 
important matters, they were 
looked upon as one chain. 


POWELL SIMILARITY 
BRINGS CANCELLATION 


A family squabble resulted in 
Erma Powell and Co. being can- 
celled by Loew’s, because of Jack 
Powell’s complaint through Mark 
Leddy, his agent. Leddy originally 
also handled the bookings of Miss 
Powell's band act but she later 
booked direct through J. H. Lubin. 

Leddy, also Jack Powell's booking 
agent on his Publix tour with a 
drum single turn, advised Powell 
who advised J. H. Lubin of his al- 
legation of sameness in drum spe- 
cialty delivery. 

Powell stated he is due back in 
New York soon with the Publix 
unit, winding up its southern tour. 

Powell broke away from the Jack 
Powell Sextet which include his sis- 
ters, Erma and Shirley, and broth- 
ers, Milton and Frank, because of 
family differences. 


“Spain” Gets Aileen 

Chicago, Jan. 24. 
Marion Harris has retired from 
“A Night in Spain” and returned to 
New York. Aileen Stanley replaced 
and will be co-featured with Phil 
Baker. Miss Harris had been ill 
about a week before leaving, miss- 
ing several shows, and is said to 
have suffered a nervous breakdown. 
Two weeks ago Miss Harris was 
awarded a divorce here from Rush 
Hughes, step-son of Rupert Hughes. 


“Next to Closing” Film 


Los Angeles, Jan. 24. 
Norman Burnstine engaged by 
Paramount to adapt ‘Next to Clos- 
ing,” vaudeville story, to be used 
for a Clara Bow starring picture. 


DALEY-BERLEW OFF STAGE 
Daley and Berlew have tempo- 
rarily retired from stage activities. 
Jack Daley has joined the staff of 
Eli Dawson, Pantages agent, and 
will handle independent bookings 
out of that agency. 

Miss Berlew (Mrs. Daley) will not 
continue the former dancing act 4s 
reported, but will remain in retire- 
ment while her husband is agenting. 


ETHEL WATERS REMAINS 
Ethel Waters has called off her 
proposed trip to London and will 
remain on the T.O.B.A. time, with 
her condensed version of ‘Afri- 
cana,” colored. 


James Thornton Dodged Road 

James Thornton, who withdrew 
from “Sidewalks of New York,” 
shortly returns to vaudeyille. 

Thornton did not want to go on 
the road. 


M. C. Blister 


Kansas City, Jan. 24. 

Charlie Winston, Loew's pub- 
licity expert, says he was there 
when it happpened, but you 
know 

A young man called upon a 
local physician, saying: 

“Doc, what can you do for 
these blisters on my hands?” 

“How did you ever get such 
blisters?” said the doctor. 
“What have you been doing, 
pushing trucks?” 

“Nope, doc,” was the an- 
swer as the young man 
‘clapped his hands, “I'm a mas- 


ter of ceremonies.” 
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Mrs. Findley, Clowning, 
Ran Off With Taxicab 


Claiming that she was going to 
epen a show called “The Bar- 
barian,” Mrs. Billie Findley, 24, 
dancer, of the Mayflower Hotel, 
60th street and Central Park west, 
was freed in West Side Court by 
Magistrate Edward Weil. Mrs. 
Findley was charged with the theft 
of a taxicab. 

Billie stated that she was the 
wife of Hal Findley, with Olsen and 


Johnson in vaude. Hal, she said, 
does a clown act. She has two 
children. 

Mrs. Findley told reporters that 
she went to the Park Central Hotel 
to interview Cass Hagen, the or- 
chestra leader. After the confer- 
ence she hired a taxicab operated 
by Julius Rothman, 2038 Bathgate 
avenue, Bronx. 

Directing Rothman to drive her 
to Child’s restaurant, Broadway and 
66th street, she went to Reuben’s 
to eat with the “big shots.” She 
had a twin omelette in which Roth- 
man joined her. Then she repaired 
to her cousin’s house at 52d street 
and 9th avenue. 

She told Rothman to see if her 
cousin was in. Rothman did. When 
he came downstairs taxicab and 
Billie were gone. She took the 
wheel after greasing her face and 
turned her coat and hat inside out. 
She was destined for the Village. 
On the way down the cab stalled. 
A longshoreman cranked it for her. 

She got lost several times, Billie 
said. 

Meantime Rothman had notified 
the police. Patrolman Charles Vic- 
tor of the Charles street station saw 
Billie speeding at Hudson and Bar- 
row streets. He took her to the 
station. 

In court Billie created quite a 
laugh. “Judge, the chauffeur told 
me he didn’t care if anyone took his 
machine. I was just clowning. 
Having a little fun.” 

Rothman told the court he didn’t 
want to prosecute. He said he be- 
lieved that Mrs. Findley was telling 
the truth. The court discharged her. 


Vera Atwood’s Alimony 


A separation was granted Vera 
Atwood from Fred Nicholls, the or- 
der being signed by Justice Tierney, 
who also issued an order for $15 
weekly alimony. Nicholls, a vaude- 
villian, is charged with desertion 
and abandonment in Palm Beach in 
Oct., 1925. 

When the wife brought action last 
April Nicholls was ordered to pay 
$25 weekly alimony. When he 
learned of the writ he decamped for 
Brazil and is in parts unknown. 


ADELAIDE’S RETURN 


Adelaide Hughes, widow of 
Johnny Hughes, in retirement since 
the death of her husband, may re- 
turn shortly to vaude in a dancing 
turn With several in support, 


Patti Moore’s Return 
Chicago, Jan. 24. 


Patti Moore has returned to the 
stage after an absence of eight 
months. She opened at the local 


Orienta] (pictures). 


TED LEWIS IN COURT 
BUT RUBENS ABSENT 


Court Dismisses Summons 
Against Lewis—Doctor’s Cer- 
tificate Explains Absence 


Although a sworn affidavit, signed 
by Dr. Maynard S. Owens, 539 West 
148th street, was produced, stating 
that Maurie Rubens, composer, was 
confined to his bed at 522 West 145th 


street, suffering from acute folicular 
tonsilitis, Magistrate Edward Weil 
in West Side Court dismissed the 
summons he had obtained against 
Ted Lewis. 

In dismissing the complaint Mag- 
istrate Weil informed Charles Syl- 
vester, Ruben’s attorney, that he 
could apply for another summons 
if he so desired when his client re- 
covered sufficiently. The doctor's 
affidavit stated that Rubens would 
not be able to be about for a week. 

Lewis’ attorney said that Rubens 
had threatened to make trouble for 
the orchestra leader. He went on 
to tell of all the publicity the case 
had received, all repulsive to Ted. 
He said that a number of witnesses 
had made a great sacrifice by com- 
ing to court so often and asked for 
a dismissal. 

Magistrate Weil replied as no ac- 
tual complaint had been drawn, the 
rights of Rubens would not be se- 
riously affected and granted the 
motion to dismiss. 

Rubens charged that Lewis struck 
him in the face on the stage of the 
Winter Garden on Jan. 13, while he 
was rehearsing Arnold Johnson’s 
orchestra, He said Lewis ordered 
him off stage, and when he informed 
him he had received permission to 
be there, Lewis struck him. 

A gash was cut over his right 
eye which necessitated the taking 
of three stitches. Rubens insisted 
the assault was unprovoked and was 
done in presence of members of the 
orchestra he was rehearsing. 


Mrs. Rubini Filed 


Divorce Suit First 
Los Angeles, Jan, 24. 

Beating her husband to the filing 
of divorce action, Mrs. Diana 
Rubini, wife of Jan C. Rubini, 
violinist and local theatre orches- 
tra leader, claimed her action came 
as a result of a tip that the mu- 
sician was preparing papers to file. 
The case came up on preliminary 
hearing before Superior Judge 
Daniel Beecher, with the wife re- 
ceiving temporary alimony of $325 
monthly and the family automobile. 


Teddy Morse Dies 


New Orleans, Jan. 24. 


Teddy Morse is dead. 

* The frail little dancer, 19, who be- 
came a “human = torch” when 
her floor costume ignited from an 
electric heater in her dressing room, 
lost her fight against the Grim 
Reaper, and the Silver Slipper, nite 
club, where Teddy reigned a fa- 
vorite, is shrouded in gloom. 

She fought against almost insur- 
mountable odds. Burned from head 
to foot, she clung to life with a 
tenacious will and then suddenly 
went out like a light that has flick- 
ered in the wind. 

Her passing was sad indeed. 


Dumb Acts’ Support 


Washington, Jan. 24. 

Dumb acts have found a friend. 

Cireus Fans’ Association has 
voted to attend all theatres, wher- 
ever its members may be located, 
with dumb acts on the bill and see 
to it that proper applause is accord- 
ed the performer’s efforts. 

This, because the dumb acts 
mostly come from the tented out- 
fits. 


SAYAG OF PARIS HERE 


Edmund Sayag, of the Ambassa- 
deurs, Paris, is in New York on the 


search for attractions, booking 
through William Morris. 
Sammy Lee is going to Paris, 


sailing April 15, to stage the show. 
Last year Chester Hale staged. 


Eddie Borden Comes Back 
Eddie Borden, former vaudevillian, 
who has been in cabarets and doing 
some picture work on the coast, 
opens for an Orpheum (vaud) tour 


in San Francisco, Jan. 28. 


By NONA 


THE ROAD WIFE 


E. WEIL 


Now, how about the wif 


e who goes 


With hubby on the road? 
If you listen carefully, of her 


You'll get a load. 


She doubles up on sleepers; ye gous, 


But they are small, 


Espevially if she takes the side 


Nearest to the wall. 


That song and show, “Four Walls,” by heck, 
Hits her between the eyes, 


That's all she gets from 


year to year, 


Which brings her many sighs, 
Of course, she goes to movies; 
She reads a bit and sews, 
And listens to the Big Boy 


Tell her his tale of woes 


Would she exchange it all? you ask. 


Indeed not, don’t be sill, 
She loves the life, for wit 
She always gets her fill. 
For in that game no one 


h her man, 


ean tell 


Should he become a Star. 
So she goes on, with hopes and prayers, 


It won't be off too far. 


5 Acrobats in Films Do 
30 Ft. Span of Life 


Los Angeles, Jan. 24. 

Five vaudeville acrobats, including 
the Mazetti Brothers, Dinas Brothers 
and Cliff Herbert, were employed by 
Cc. C. Burr to perform a difficult 
stunt in Johnny Hines’ new pic- 
ture, “Chinatown Charlie.” 

The men were coupled together to 
form a bridge thirty feet wide be- 


tween two buildings where Louise 
Lorraine crossed in her escape from 
a Chinatown den at a location to 
represent Pell street, New York. 

This feat was known in the stage 
play as “The Span of Life.” The 
tumblers received a flat sum of 
$2,500 for their work. 


Calls Cop During Act; 
3 Arrests; Then Continues 


Milwaukee, Jan. 24. 


Stopping in the middle of his act, 
the audience thinking that it was 
merely a gag, Thomas Allen, ap- 
pearing at the Majestic (Orpheum) 
last week, motioned to a policeman 
in the rear of the house and had 
three of the audience pinched. 
Three lads, sitting near the front, 
had been kidding actors throughout 
the bill. 

The copper dragged 
boys out of the house and Allen 
went on with his act. In district 
court, the three were fined for dis- 
orderly conduct. 


the three 


Circus Acts in Prolog 


Poodles Hanneford and Co., com- 
edy riding act, has been booked for 
from eight to 12 weeks for Grau- 
man’s Chinese, Hollywood, to ap- 
pear in the stage prolog with Chap- 
lin’s “Circus.” 


{ 


Pallenberg'’s Bears, another circus 
act, will also appear in the stage 
show. Open Jan. 27. 

Both bookings arranged by Eddie 
Myers of William Morris office. 


Lillian Foster’s Playlet 


Lillian Foster will shortly enter 
vaude in a condensed version of 
“Conscience,” by Don Mullally, un- 
der the direction of Ben Boyar. 

Miss Foster starred in the legit 
version of “Conscience.” 


FILMING BURKE’S ACT 
Los Angeles, Jan. 24. 
Mack Sennett is preparing to 
make another feature length com- 


edy featuring Sally Eilers and 
Johnny Burke. 
The story, based on Johnny 


Burke’s vaude act, “Dirty Work,” is 
being prepared by Carl Harbaugh. 
Sennett will direct. 


“PEACHES” DOUBLING 


“Peaches” Browning started | 
doubling in Fox houses Monday. | 
Playing the full week in each she} 
is appearing at the Crotona and the 
Audubon. 

The same booking applies to 
Ridgewood and Jamaica next week. | 


Dave Rubinoff Sailing 
Dave Rubinoff, appearing as a 
“guest conductor” for Loew, close- 
his route Jan. 28 at the Park, Cleve- 
land, 
Rubinoff plans a trip abroad. 


ACE COAST ORPH HOUSE 
WILL HAVE PICTURES 


House Mgr. Didn’t Know It 
Until Organ Mechanics 
Called 


Los Angeles, Jan, 24, 
Pictures will soon be at the Orm 
pheum, two-a-day Orpheum Cire 
cuit house here, the finest vaude 


theatre on the Coast. But the Ore 
pheum execs are trying to keep it a 
secret. In fact they were keeping 
it from their own house manager 
who first found out when workmen 
came to the theatre and said they 
were ready to put in the Wurlitzer 
organ, 

The manager thought it a mise- 
take but the workmen told him the 
deal was on or they wouldn’t be 
there. Being a true Orpheum man- 
ager, he immediately wired New 
York. 

The organ being installed is of 
the same type as that at the United 
Artists’ house a half block away, 

Policy for the Orpheum will be 
similar to the Frisco Orpheum 
where the feature picture goes on 
before and after the vaudeville of 
which there are seven acts. It is 
likely, ghowever, that with the new 
policy here the local Orpheum will 
give three complete shows Satur- 
days, Sundays and holidays. The 
scale will be $1.65 top as at prese 
ent. ‘ 


Indicted on Tax 


Los Angeles, Jan. 24. 

Alexander the Great, who “Knows 
All, Tells All,” neglected to tell all 
when he filed his 1924 income tax 
report, according to Federal agents 
who arrested him following grand 
jury indictments charging him with 
tying to evade payment of $33,- 
496.21. 

Alexander, whose legal name is 
Claude Alexander Conlin, was in- 
dicted after a three-year investiga- 
tion by Government revenue heads 
here. They claim the actor’s in- 
come for the year exceeded $125,000, 
although his report indicated a $10,- 
000 loss. 


M. C.’S SWITCHED ON COAST 


Los Angeles, Jan. 24. 
West Coast Theatres Circuit's 
switching masters of ceremony in 
a number of suburban houses. Lynn 
Cowan goes in at the Raymond, 
Pasadena, replacing Lou Erickson. 
George Stoll takes Cowan’s spot at 
the Hollywood Egyptian. Max 
Bradfield, m. ef ec. at Long Beach 
theatre, goes north to T. and D. 

Oakland house in same capacity. 


2 William Morris 
CALL BOARD 
= 
: : 
= Comedy and Specialty Acts | 
= Wanted for Paris Immediately = 
See BILLY GRADY 
NEW YORK, 1640 BROADWAY 
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VAUDEVILLE 


SMALL HOUSES WITH STAGE BILLS; 
PERFORMERS MAKE THE PIT 


$8 For Team For 1 Show—Growth of Presentation— 
Balances Performance—Paid Off Immediately— 
Agencies Passing Racket 


The growth of the small house 
presentation has been very rapid in 
the past year. The metropolitan 
area taking in the five boroughs, 
Long Island, part of the Hudson 
valley and northern New Jersey is 
literally dotted with movie houses 
with as few as 800 and as many as 
2,500 seats, playing stage shows one 
or two nights a week, 

While there is frequently no line 
of demarcation between the shows 
offered and the old familiar suitcase 
vaudeville, the managers invariably 
use the expression “presentation” 
in preference to the discredited la- 
bel, vaudeville. 

Many of the houses have no pro- 
vision backstage for talent. One 
small house in New Jersey has no 


HARRY ROGERS Presents 


mis ORCHEST 


stage at all except a narrow plat- 
form in front of the screen. Per- 
formers make-up in the first row of 
the orchestra, wait there until time 
to go on and after doing their per- 
formance go out front and get 
paid off. 

One show a night is the rule ex- 
cept Saturdays and Sundays when 
an extra one is slipped in. Because 
of the one-show angle the scale is 
pretty uniformly fixed at a maxi- 
mum of $8 for a team, with car- 
fares both ways included. 

Small exhibs need talent to bol- 
ster their off nights. Several agen- 
cies have made money catering to 
them. As the net is small the 
agencies depend upon volume, Agen- 
cies do not as a rule take them- 
selves seriously, regarding the pres- 
ent business as a passing racket. 


PAN HAS ENOUGH AGENTS 


The Pantages Circuit will stand 
pat with its present list of 12 en- 
franchised agents until Alexander 
Pantages arrives in New York. 

At this time that is indefinite. 


Hawaiian Act in Unit 


Los Angeles, Jan. 24. 
Chief Tui Poi and Five Royal 
Samoans, Hawaiian act, have been 
signed for a 16 week tour with a 
Publix unit in the East, They open 
Feb. 17. 


Four NTAIN OF 
REAL HARMONY 


Next Week, Vancouver, B. C. 
HBADLINING KEITH-ALBEE and 
ORPHEUM CIRCUITS 


“Sure Fire. Can’t Go Wrong, 


Boys.” —VARIETY. 
FRANK 
MITCHELL 
and 
JACK 


DURANT 


A Positive Hit with 


“HIT THE DECK” 
NOW MAJESTIC, 


LOS ANGELES 


NEW HOTEL ANNAPOLIS. 


Washington, D. C. 
Single, $17.50 
Double, $28.00 


in the Heart ol 
Theatre District 


Professional 
Rates 


|suit for malicious prosecution. | 


11-12 and H Sts. 
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Big Time and Roxy 


Upon a Keith-Albee booker 
suggesting to an act that he 
wanted it at the Palace, New 
York, the turn replied it had 
accepted a booking at the 
Roxy. 

“But we want you at the 
Palace. Why did you sign for 
the Roxy?" sald the booking 
man. 

“Because,” retorted the act, 
“we'll be at the Roxy longer 
than all of the big time you 
can give us.” 


SHOOLMAN-POLI DEAT. 
CERTAIN, SAY BOTH 


Jan. 24. 

and Max 
that the 
Shoolman 
on Feb. 1, 


— | 


Hartford, 

Both the S. Z. Poli 
Shoolman interests say 
Poli Circuit will pass to 
under the latter's option, 
next. 

This report is additionally made 
positive by each. 

It involves many houses and 
nearly as many millions, with the 
deal hanging fire since the original 
Shoolman option was renewed as of 
Jan. 3 last. 


AGENTS’ $2,000 BOND 


One Proposal for Agents’ Associ- 
ation to Prevent Act- Stealing 


Jimmy Ashley, casting agent, has 
proposed a $2,000 cash bond to be 
posted by every member of the 
Theatrical Agents and Representa- 
tives’ Association ag a curb for act- 
stealing. 

This will be the basis of the as- 
sociation’s next meeting Saturday 
at the Hotel Astor to formulate a 
practical means \of controlling acts 
from jumping around and to enforce 
collection .of commissions, at the 
same time planning to prove of mu- 
tual benefit to the performers. 


A joint committee from agents 
and representative actors for the | 
arbitration of grievances will be a | 
permanent institution. 


David Now Sues Conrad. 


As an aftermath of Con eamiamans| 
dismissed complaint against Benja- 
min David for an alleged violation 
of the agency laws, the agent has 
served Conrad in a $100,000 damage 

Conrad alleged David was doing | 
business as an agency withput a li- | 
cense. David satisfied the court he | 
is a manager and personal rep- | 
resentative. 


Jimmie Lyons on Coast 
Los Angeles, Jan. 24. 
Jimmie Lyons, fer years a comedy 
single has gone to work for Fan- 
chon and Marco for a tour of West 
Coast Theatres. 


LOOMIS TWINS 


Record-breaking Box Office 
Attraction 
Juvenile Vitaphone and 
Recording Stars 


THELMA EDWARDS 


Mid-Western Picture 
Theatres 


The Above Artists and Many Others Available for 


PRODUCTIONS, PICTURE THEATRES, THE BETTER CAFES AND HOTELS 


Booked by 


SAM COLLINS 


1587 Broadway (48th St.), Room 305, New York 
WANT Attractive New Faces, Singers, Dancers, Specialties and STAR ATTRACTIONS 
SAM E. COLLINS 


(Note New Address) 


LOVEY GIR'S 


After being featured with the 
Marx Bros. in “Coconuts” in their 
Trans-Continental Tour 


Will close Feb. 4 in California 


Tel. 2542 Lackawanna 


BOOM HAVANA 


Havana, Jan. 12. 
The tide of winter vacationists is 
steadily sweeping past Florida and 
on to Cuba. 
Getting every break of the pres- 


ent season, including the Pan- 
American Conference, President 
Coolidge’s visit and Lindbergh's 


forthcoming stopover in February, 
Havana is headed for a bumper sea- 
son. While Florida’s shore resorts 
suffered a very dull opening, Ha- 
vana caught the December and early 
January rush of thirsty and 
moneyed Americans. 

Opening Dec. 19 for a 90-day 
meet, Havana's Oriental Park track 
has been the only haven for the 
pony followers, except for New Or- 
leans. Closing of the Miami track 
and later the Pompano track when 
the modified Mutuels were denied 
the officials by Governor Martin, 
left Florida without its usual bait 
for the turf fans. And without the 
horses and dogs running, the east 
coast state knew the difference by 
New Year's. However, Oriental 
Park opened a great season with 
better horses and a few more fea- 
tured stakes, and soon had _ the 
American trade in the grandstand. 

Havana's hotels held to the nor- 
mal rate untli New Year’s, when 
several jumped the figures—the 
same week that a new record for 
arrivals, 1,925, was set. In the case 
of the Sevilla-Bilmore, leader of 
class hotels, rooms of $7 went to 
$15 and others accordingly. 

Money Makers 

National Casino opened Wednes- 
day before New Year's Day with an 
Olsen orchestra and jammed to the 
doors twice that week, the gaming 
tables doing great business. Two 
nights per week are set aside as 
de luxe dress occasions, $10 cover- 
ing dinner-dance and these are big 
money-makers. 

Rumors are abroad that Bradley, 
owner of Palm Beach place, is to 
build a gambling establishment in 
Havana larger than the Casino. 

Theatres in Havana are pulling 
for tourist business, with films 
shown with Spanish and English 
Sub-titles, and American shows 
opening for runs—such as the “Fol- 
lies’’ at the National this week, with 
others to follow. The Chinese the- 


14 Wesco Weeks for 
White-Manning-Borah 


Los Angeles, Jan. 24. 

Borrah Minnevitch and his boys, 
and White and Manning, both acts 
closing at Grauman’'s Chinese the- 
atre Sunday night, been 
booked for West Coast Theatres by 
Fanchon and Marco. Walter Myers, 
of the local William Morris office, 
arranged the contracts. ' 

White and Manning open a 14- 
week's tour at the Metropolitan 
here Jan. 26, and Minnevitch will 
play a like period starting Feb. 3 at 
the same house. 


Grauman’s Circus Prolog 


Los Angeles, Jan. 24. 


Sid Grauman’'s prolog for “The 
| Circus,” opening Jan. 27 at the Chi- 
jnese, will include Poodles Hanna- 
| ford, Pallenberg'’s Bears, Pepito, 


Samaroff and Sonia, Ed and Jenny 
Rooney (riding act) and the Three 
Freeholds. 

There will also be a background of 
about 100 supers of both sexes. 

Orpheum Circuit released 
Rooneys and Freeholds 
man’s request. 


the 
at Grau- 


Santa Anna’s Sunday Vaude 
Los Angeles, Jan. 24. 

Yost theatre, Santa Anna, Cal., 

|} operating with 


land pictures, has 


weekly Sunday concerts. 
William Rowland, of Lyons and 
Lyons, is booking. 


Pantages vaudeville 
inaugurated | 


atre and the Mexican show house 
are novelties, given a great break 
by the various tours and bus lines. 

All Havana is after American 
business with the importation of 
interpreters, opening of American 
restaurants and English-speaking 
drivers’ (taxi) association, special 
police for tourist protection and the 
like. Bars never stop, with “Sloppy 
Joe's” famous meeting place top- 
ping all competition, the feminine 
trade having been attracted to the 
cafe like the male. 


With Miami undergoing one of its 
worst seasons because of a general 
cleanup on the Hquor and gam- 
bling biz and Palm Beach and other 
east coast resorts lagging far be- 
hind this year, Cuba is the centre 
of all interest by the trans ortation 
organizations. 


Airplane service from Key West 
to Havana (hour and a half) was 
recently opened; special excursions 
with 10-day visiting privileges cut 
the travel expense in half from 
Florida points, and _ additional 
steamers on the New York and 
Miami Hines all point the finger to 
the Cuban boom. 


BILLY MARIE 


HIBBITT and HARTMAN 
A Comedy Act 


as Standard in Vaudeville as 
Jack Donahue in “Rosalie” 


and Just as Productive 


SOLIDLY BOOKED 


Miss Marie Hartman 
World’s Champion 
Comedienne 


She’s aces back to back for 
comedy, a straight for laughs, a 
flush for appearance, a full house 
of personality, and the audiences 
love her like a poker player does 
a Royal Flush 


BILLY HIBBITT 


DEALER 


b b 


WATCH THESE GROW 


te. 


“ACCLAIMED BY PRESS AND PUBLIC 
MASTER OF CEREMONIES” 


JACK WALDRON 


After Nine Consecutive Months at Frolics Cafe, Chicago 


\ NOW PLAYING ORPHEUM CIRCUIT THEATRES 
\ 


Permanent Address: WARIETY, Chicago 


AS CHICAGO'S OUTSTANDING 
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VAUDEVILLE 


OPENING BIG NEW 


Opposing Keith’s in Providence, Syracuse and Louis- 
ville—Avalon, Brooklyn, Opens This Week— 
Yonkers and Richmond Also 


Loew's Avalon, Brooklyn, N. Y., 
60th in the Loew chain of Greater 
New York houses, opens tonight 
(Jan. 25), with pictures. 

Loew’s, Yonkers, N. Y., is set to 
open Feb. 2, with vaude film. 2 

Other big Loew houses opening 
within the next month are Loew’s, Alheny, N. ¥., Jan. 36. 
Providence, R. I.; Loew’s Syracuse, Rather than act as scrub women, 
N. Y.; Loew’s, Richmond, §S. I., and| five women ushers at Proctor's 
Loew's, Louisville. In each of the] Grand quit last week and new faces 
cities the opposition will be —- have taken their places. 

Of the 60 theatres in Greater New 
York, 25 have vaude policies, com- 
prising 22 split weeks, and three full see that the pA coho oa bal- 
weeks. The houses have an average conies were kept clean generally. 


capacity of 2,500. Wallace was in New York city 
— when the order was issued. Some 
of the ushers were with the house 
for many years. When Wallace re- 
turned the following day their 
spokesman refused to do the extra 
work for the same pay. 


USHERS NOT CLEANERS 


5 Women Walked Out of Proctor’s 
Grand, Albany 


THIS IS 


PAULINE 


Pan’s New Quarters? 


Alexander Pantages, expected in 
New York this week after visiting 
a number of his howes in the mid- 
west and south, returned west from 
New Orleans, 

The belief prevails that Pantages 
will arrange for larger New York 
quarters. Local activities have be- 
come so magnified that the present 
office suite is considered inadequate. 


RAE SAMUELS FOR B. & K. 
Chicago, Jan. 24. 
Rae Samuels, now out of vaude 
and in the picture houses, has been 
booked for three presentation weeks 
in Chicago. She opens Feb. 13 at 
the Chicago theatre, with the Tivoli 
and Uptown theatres to follow. 


Recent negotiations by the Marks 
Bros. to bring the “Blue Streak” to 
the Marbro and Granada theatres, 
also pictures, fell through. 


Skirted M. C.’s 


Women master of ceremonies 
for the smaller picture houses 
is the newest wrinkle. Stern 
& Green, presentation bookers, 
are trying the gag out in some 
of their houses under the gen- 
eral title of “Polly and Her 
Pals.” 

The only drawback to the 
scheme is said to be the diffi- 
culty of finding women who 
can do it. 


MORRIS CHI. OFFICE 
GOING AFTER HOUSES 


Chicago, Jan, 24. 


With the resignation of Nat Kal- 
cheim from the local Orpheum Cir- 
cuit office, the William Morris office 
here announces it will make a drive 
for new vaudeville and picture the- 
atres to be booked by Kalcheim. 


William Morris, Sr., ‘will be in 
town for several weeks to help the 
office in its plans. 


COMERFORD’S STOCK WEEKS 


Vaudeville booked out of the New 
York Amalgamated office (Comer- 
ford) for Pottsville, Wilkes-Barre 
and Hazleton, Pa., each city getting 
five acts on a split, will be lifted 
from those houses during the en- 
gagement of the Eviston-Napier 
Players. 


Eviston closes a three weeks’ stay 
in Pottsville this week, goes to the 
Poli, Wilkes-Barre, for three weeks 
and then to the Capitol, Hazelton, 
Feb. 20. 


Over in the New York Pantages office a closer tab Is being kept on all 


agents doing business with Ed Milne and Bob Burns, the two bookers. 

A daily checkup is systematized so that the agents can be found ime 
mediately. 

The agents have been instructed to pass in and out of the little room 
adjoining the main booking department. This also separates them from 
the other offices and out of the main entrance of the office. 


The battle of the freaks is furnishing some lively diversion for the 
publicity departments of Loew’s and Keith-Albee Orpheum. Loew 
has Fred La Reine’s “Night At Coney Island” booked for 30 weeks as 
topline attraction with K-A-Orpheum attempting to buck with Wagner's 
“Side Show,” also freaks. 

Competition has been so keen especially in with both Loew and K-A 
houses that both circuits have been holding back on billing so as not 
to tip their mitt to the other. 

La Reine’s act carries 10 freaks headed by Albert-Alberta half man 
and half woman including Coney Island Charlie as barker. 


More standard vaude acts including names have been available for 
independent dates during the past few weeks than ever before accord- 
ing to independent bookers. The new outlet is composed mainly of acts 
holding out for set salaries. These acts are playing. the independent 
dates around New York if the money is there while awaiting result of 
adjustments between their agents and circuit bookers. 


A smallpox epidemic in Middletown, N. Y., recently caused all the 
acts at Poli’s to be vaccinated before leaving the town. They were 
not paid off through commerce being halted by the quarantine, this af- 
fecting the banks as w-'l. There was no Wednesday show and no 
intake, acts’ salaries beiug deferred under the “act of God” clause, but 
paid later in the week. 


STEVE FORREST 


5303 BLACKSTONE BLDG., PITTSBURGH, PA. 

High Class Standard Acts for Picture Theatres 
Orchestras, Big Kevues, Comedy Flash Revues Outstanding in Merit 
BREAK YOUR JUMP 
Phone Atlantic 3747 


—— 
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KEITH-ALBEE CIRCUIT 


= 
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Long Before 
Paul Whiteman 
Showed His 


I WANT TO APOLOGIZE FOR BEING OUT OF THE XMAS ISSUE, BUT PLEASE ACCEPT MY 


“HAPPY NEW YEAR” 


and his 


NOW 
8T. LOUIS THEATRE 
8T. LOUIS, MO. 


RCHEST 


THEY SATISFY 


BEN BARTON 


Working and Playing for Keith-Albee-Orpheum 


Direction WILLIAM JACOBS 
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Come on chil - dren and gath-er ‘roun’ 
Some want sun - shine and somewant rain 


Ive got lot ‘to tell Be- cause the clouds are 

i ‘ We look thru dif-frent eyes We all make mon - ey 
f; grum-ble - ing Dont think the world is tum-ble.- ing 
f fun - ny Um-brel - 1a men hate sun- ny days— 

: 
No need wor - ry-in’ lose that frown Youll soon be feel -in’ well 
‘ Some keep sigh - in’ with-out a pain They nev-er re - al - ize 


A lit - tle home phi - los- ° - phy. will help you shake that spell 
_Whats bound to be is -houndto be. and hereswhat I ad _ vise 


CHORUS | 

e) 

Change all of your gray skies Turn them in-to gay skies And 


= 

i keep sweep-ing the cob-webs off the moon 

= What good is your pin- ing Find your sil - ver lin-ing And @ 


keep sweep-ing the cob-webs off the moon Youll make the 


Ee 


clouds hur-ry a-way Hum-ming a _ love-ly love song 


day some-bod -y may come a- long 


Chase all of your sor-row Take care of to-mor-row And Keep Sweep-ingThe 


Cob-webs Off The Moon Moon 


Copyright 1927 by JEROME H, REMICK & CO, Now York & Dotroit 
International Copgright Seowred 


FORT ST. YORK - 219 W. 46% CHICAGO “STATE LAKE BLDG. 
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MELODY FOX-TROT BALLAD -ANOTHER BYE BYE BLACKBIRD” | 
“LYRIC By MORT DIXON MUSIC Bu HARRY WOODS | 
AUF WEIDERSEHN THERES SOMEBODY 
| A MIGHTY “HOT” TUNE. | 
A LOVELY WALTZ BALLAD- SUR® 70 CLICK! WITH A GREAT: 
| LOVE BIR D CORKING "BLUES by JOE ME VER : 
| MELODY FOX-TROT BALLAD. LYRIC BY LRVING CAESAR, 
ALL ABOUT YOU THE ORIGINAL"BLUES' SONG 
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Park Plaza’s “Names 

After repeated efforts, mainly 
with pictures, to put over the Park 
Plaza, Bronx, the house is going to 
stress the vaude end, according to 
Louis LaRocca, now managing the 
theatre, 

LaRocea states he had empowered 
Harry Silber to book in five acts 
on a split week basis and to go 
after “names.” The first of these 
was Vincent Lopez, first half of last 
week, with Jack Wilson heading the 
second half. Contracts are also in 
tor the Happiness Boys, Sophie 
Tucker, Van and Schenck and Can- 
tor Rosenblatt. 

LaRocca formerly managed other 
Bronx houses, 


The Comedy Sensation 


DAYTON 


OLIVE 


RANCY 


‘KALAMBOOR? 


By FRANK ORTH 
Next to closing on any bill 
Keith-Albee Circuit 


Loew’s Local Amateurs 


Commissioned by the Loew vaude 
offices to make a complete circuit of 
the Loew houses and stage a local 
“Follies” or “Frolics” in each stand, 
Victor Hyde starts his new assign- 
ment with an amateur show at Nor- 
folk Feb. 6. 

Iiyde will be two weeks ahead 
and enlist the aid of 40 boys and 
girls in each stand. Everything 
will be local, but the H[yde amateur 
turn will not comprise the whole 
show. Where the Hyde “Follies” or 
“Frolics" will be staged three other 
acts will be booked. The local af- 
fair will consume about one hour of 
program time. 


Married on Friday, 13th 


Defying Friday, the 13th, Kay Mc- 
Laughlin for the past two seasons 
with Wally Sharples and Co., mar- 
ried Pedro Batista of Havana, Cuba, 
her dancing partner. They were 
united at the Little Church Around 
the Corner Jan. 13. 


DE GROOT HOLDING OVER 


No attempt will be made to keep 
the current Palace, New York, all- 
English bill together for any other 
Keith-Albee house dates. 

The only Palace holdover will be 
De Groot, concert artist. 


Veterans Add 2 Weeks 
Los Angeles, Jan. 24. 

McIntyre and Heath will play 
two additional weeks for Pantages 
before returning east. The black- 
face boys originally had six weeks, 
but decided to accept two more in 
Omaha and Kansas City. 

Both dates booked by Lyons and 
Lyons office here, 


— 


Marcus Loew 
BOOKING AGENCY 


General &xecutive Offices 


MOSS INCORPORATES 


With B. S. Moss now entirely free 
from all theatre connections with 
Keith-Albee his first step of activity 
came Monday (Jan. 23) when Moss, 
through attorney, Mortimer 
Fischel (Dittenhoefer & Fischel), 
filed articles of incorporation for 
the B. S. Moss Service Corporation. 

In any corporate papers at Al- 
bany the words “motion picture the- 
atres” were used to the exclusion 
of “vaudeville” or “legitimate.” 

The initial stock allotment is 100 
shares common. 

Moss is still in New York, al- 
though expecting to leave any day 
for a rest. 


FYFFE’S LEG OPERATION 


Will Fyffe, Scotch comic, is con- 
fined to the Hospital for Buptured 
and Crippled, 321 East 42d street, 
New York, where he submitted to 
an operation upon his leg, the mem- 
ber being opened from the knee to 
the ankle, 

He will be laid up three or four 
weeks. His recovery is slow but 
his condition is not regarded as 
serious. 


BEDINI’S TAB 

Jean Bedini is tabloiding ‘Cock- 
a-Doodle-Doo,” his former Colum- 
bia burlesque wheel show. It 
closed two weeks ago when Bedini 
claimed he could not operate on 
the $1,780 weekly guarantee prof- 
fered by the United burlesque cir- 
cuit as a result of the Columbia- 
Mutual merger. 

Bedini had the show on the Co- 
lumbia on percentage. 


TWO FOX’S GO PICTURES 

Fox’s Jamaica and Ridgewood 
have gone picture house policy, 
with permanent stage bands. The 
visiting attractions are presented 
with the bands, 

James Barton at the Jamaica and 
Harry Fox at the Ridgewood are 
the inaugural stars of the new 
policy this week. 


Bob Hutchinson- With Nevins 
Beb MHutchinon, former K-A 
booker, has turned agent and is 
affiliated with Fred Nevins, Pan- 


ILL AND INJURED 


Lioyd Corrigan, Paramount staff 
writer, in California Lutheran Hos- 
pital, Los Angeles, for treatment to 
leg. 

Max Hoffman, Jr., out of “Good 
News” (Detroit) through an injured 
ankle, will return to the show in 
about 10 days, 

Leah Baird, screen writer and 


Lincoln, Harlem, Employe 
Are Held for Trial 


Raymond Snyder (white), for 10 
years manager of the Lincoln the- 
atre, 135th street and Lenox avenue, 
and Flossie Burney, 31, and Elise 
Sequerra, 29, both living at 80 St. 
Nicholas avenue cashier and ticket 
taker at the same house, were held 
in $1,000 bail Jan. 19. They will be 
tried in Special Sessions for an al- 
leged conspiracy to defraud Mrs. 


Maria C. Downs (white), owner of | #ctress, is recuperating from a seri- 
the Lincoln. ous operation in Monte Sano Hos- 
Mrs. Downs in her affidavit] pital, Glendale, Cal, 


charged Snyder and the girls with 
reselling tickets and appropriating 
the money for the second sale. In 
bringing the arrest Mrs. Downey 
revealed that she had employed a 
private detective to investigate. The 
sleuth swears he bought the same 
ticket twice, knowing it, according 
to his evidence, through having 
marked it. 


-When Snyder was arraigned be- 
fore Magistrate McQuade in Wash- 
ington Helghts Court his counsel 
declared it spite work and prompt- 
ed because of the ex-manager’s 
threat to sue for money alleged to 
have been spent by Snyder in her 
behalf. Mrs. Downs was represented 
by former Judge Talley. 

The case has attracted the widest 
attention in Harlem, where Snyder 
and the girls are widely known. 
Snyder had been at the Lincoln so 
long that most of the house patrons 
believed him its owner. 


Ted and Etta Gunther resumed 
their vaude tour last week after 
several weeks gayoff occasioned 
through Miss Gunther suffering a 
nervous breakdown. 

Charles (“Speed”) Ball is at the 
General Hospital, Seattle, Wash., 
where he went for a major oper- 
ation. 

Write the ill and Injured 


TINSEL 
METAL CLOTH 


FOR DROPS 


36 in. wide at 75c a yd. and up 


A full line of gold and silver bro- 
cades, metal cloths, gold and silver 
trimmings, rhinestones, spangles, 
tights, opera hose, ef&., etc., for stage 
costumes. Samples upon request. 


J. J. Wylie & Bros., Inc. 


(Successors to Siegman & Weil) 
18-20 East 27th Street 
NEW YORK 


4-A-DAY AT B’WAY 

Keith-Albee offices have started a 
four-a-day show policy at the 
Broadway, New York. 

It has also been decided to restore 
the Opportunity Night with Harry 
Shaw conducting them each Mon- 
day. 


BERT ‘LEVEY CIRCUIT 


OF VAUDEVILLE THEATRES 


New York Chicago 
Main Office: 
226 ALCAZAR THEATRE BUILDING Woods 
W. 47th St. SAN FRANCISCO Building 
“Kans. 8. City | Detroli Seattle L. Angeles Denver Dallas 
Chambers Barium Empress Lincoln Tabor O. H. Melba 
Bldg. Bldg. Bldg. Bldg. Bldg. Bldg. 


tages agent. Hutchinson will re- 
place Edward Selette, formerly with 
the agency, who withdrew two 
weeks ago to join the staff of the 
Walters-Denish Agency, Boston. 
Hutchinson will handle independ- 
ent bookings for the Nevins Agency. 


LOEW BUILDING 
ANNE 


160 WEST 46"ST- 
BRYANT: 9850—NEW YORK CITY 


J. H. LUBIN 


GENERAL MANAGER 


MARVIN H. SCHENCK 


BOOKING MANAGER 

CHICAGO OFFICE 

600 WOODS THEATRE B’LD’G 
JOHNNY JONES" 


IN CHARGE 


MAX LANDAU 


CAN ALWAYS USE GOOD ACTS 
WOODS THEATRE BLDG. 


CHICAGO 
MARCUS GLASER, Associate 


ACME BOOKING OFFICES, INC. 


Booking All Theatres Controlled by 


STANLEY COMPANY OF AMERICA 


A route of 10 weeks within 90 miles of New York 
Artists invited to book direct 


J. J. McKEON, Pres. 


Mrs. Mike Coakley’s Iliness 

Leo Hayes and Mike Coakley 
were compelled to cancel their 
vaude booking last week. through 
Mrs. Coakley being stricken with 
appendicitis and removed to a New 
York hospital. 

Hayes and Coakley teamed for 
vaudeville after Coakley’s former 
partner, Van, doubled with George 
Le Maire, while Coakley was con- 
fined to a hospital some weeks ago. 


1560 Broadway New York City 


A VAUDEVILLE AGENCY WHICH PRODUCES MORE THAN IT PROMISES 
CONSISTENT, EFFICIENT SERVICE SINCE 1913 


O’Brien’s Sketch, “Urge” i 


The Fally Vaudeville Agency 


projected in vaude by the Orpheum 
Astor Theatre Bldg., N. W. Cor. 45th St. and Broadway 


Production Department in “The 
Lackawanna 7876 New York City 


Two in support. 


Urge” by Ballard Macdonald. 


STATE, NEW YORK, THIS WEEK 


THE DIMINUTIVE PRIMA DONNA 


FLORENCE HEDGES 


Direction LEW CANTOR 


Until July 


And Supporting Company of Six in “BROADWAY HITS” 


Headlining Loew Circuit Booked Solid 


FEATURED DANCING SPECIALTY 
MASON and DIXON DANCERS 


MICKEY and ELSIE McGARRY MAST SISTERS 
CHARLES McGARRY and BERT STRAIT 


NEW YORK. Featured in “BATHING BEAUTIES” Playing Keith-Albee Vaudeville 


NOW at the COLUMBIA, 
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SAN FRANCISCO 
935 Market St. 


BOSTON 


CINCINNATI 
907-8 Lyric Theatre Bids. 


TORONTO 
193 Yonge St. 


PHILADELPH#*a 
1228 Market St 


DETROIT 
1020 Randolph 8t. 


KANSAS CITY 
Gayety Theatre Bidg. 


LOS ANGELES 
Majestic Theatre Bidg. 


CHICAGO 
467 No. Clark &t, 


MINNEAPOLIS 
433 Loeb Arcade 


LONDON W. C.2, ENGLAND 
188 Charing Cross Road 


AUSTRALIA, MELBOURNE 
276 Collins St. 
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VARIETY 


PRESENTATIONS—B 
THIS WEEK (January 23) 
NEXT WEEK (January 30) 


ILLS 


Shows carrying numerals such ag (22) or (23) indicate opening this 
week on Sunday or Monday, as date may be. For next week (29) or (30) 
with split weeks also indicated by dates. 


An asterisk (*) before name signifies act is new to city, doing a new 
turn, reappearing after absence or appearing for first time. 


Pictures include in classification picture policy with vaudeville or 
presentation as adjunct. 


A 
GERMANY Eddie Hill Dixieland 
“Gay Defender” Joe Penner 
Month of January 
BERLIN Wintergarten New (23) Luella Lee 
Scala Pilette Barr-Willey & 8 Morris & Rapp 
Carl Napp Jean Goulescou HOUSTON, TEX. 
roline cho } 
John Alex Bros 3 Australian Boys Giasten Gremeetere 
Divine & Charles 2 Dillons “3 Girls Wanted” J y * 
Ben Abdullah Maxim 3 td 4 & Henry 
Jeekley Ptnr Jackson Girls Stanley (23) Fisher 
T & IL Divine Davenport Leon Navara + eed Girls 
Chas Perezoff Co Miracle 4 Bilton Girls 
PARIS Gad INDIANAPOLIS 
Eldora Stanfor Circle (22 
Week of January 23 Snowball 
‘The Love Mart LO8 ANGELES 
Geo Flateau Nicolska BATTLE CREEK Boulevard (20) 


Jane Marceau 
Andree Brabant 
Henri Duval 
Zoiga & Rachel 


Valroy 

Carletti 
Chocolat & Lele 
Albert Bauval 
Working's Dogs 
Les Tesco 
Mariposa 
Stanley Bros 
Charleston Tr 


Casine De Paris 


Maurice Chevalier 
Jack Forester 
Therese Dorny 
Miss Florence 
Diana 

Danielle Bregis 
Suzette O'’Nil 
Pierre Mayer 
Rocky 2 

Pasquali 

Haram & Myrtil 
Wood Sis 
Germaine Franvils 
Elena Bennett 
Helle Nice 

Endja Mogoel 
Charlotte Martens 
Meret-Ouzarofft 
Andreas-Rauzena 
Welly Sis 
Rogel-Dargens 
Paul Gason Bd 


Folies Bergere 
Jack Stanford 
Josephine Baker 
Carol 
Komarova 
Jane Pyrac 
Rene Rudeau 
Castel 


Roger Vincent 


Moulin Rouge 
Jane Aubert 
Dollie & Billie 
Marthe Berthy 
Rasch Girls 
Jackson Girls 
Harry Pilcer 
Johnny Hudgins 
Mauricet 
Dandy 
Sparks Bal 
F Mele Bd 


Olympia 
Alibert 
Alice Meva 
Mug Remone 
Harold & Lola 
G Marck's Lions 
4 Powels 
Hockneys 7 
Schroeder 3 
Miss Castle 
Nor-Ber-Trys Tr 
Windsor Tr 
Berval 
Lily May 
Andree Cahuzace 
Sandoro 
Elsa Torok 


Palace 


Damia 

Boucot 
Spaderro 
Smirnowa 

Lina Tyber 
Alice Cox 
Henriette Leblond 
Whiard Sis 
Hastings Girls 
Smirnova & T 
Geo Despaux 
Thibert-Riera 
Sargius-Leib 
Paul Nast Bd 
Manleys 
Liliane Lucey, 


Picture Theatres 


NEW YORK CITY 
Capitol (21) 
iersdorf Sis 
Bal Caprice 
Billy Taylor 
Fain & Dunn 
Chester Hale Girls 
“Divine Woman" 
Paramount (21) 
Dolores & Peggy 
Martha Vaughan 
Richard Edwards 
Vale & Stewart 
Harry Rose 
“Beau Sabreur”’ 
(28) 


Rae E Ball 
Michael Ball 
Ojeda & Imbert 
Dorothy Neville 


Bernice & Emily 
Harry Burns 

Ada Kaufman Girls 
“Secret Hour” 


Rialto (2%) 
Miriam Lax 
Paul Renfeld 


Marchin On 
Rudy Wiedoeft 
“The Noose” 


Harding (23) 
Mark Fisher Bd 
Captain Kiddo 
West Lake & H 
Lassiter Bros 
Margit Hegedus 
Willard Andelin 
Gould Dancers 
“Valley of Giants” 


Norshore (22) 
Al Kvale Bd 
Varieties of 1928 
“Her Wild 

Oriental (23) 


Paul Ash Bd 
Midnite Ramblers 
“Divine Woman” 


Senate (23) 


Al Belasco Bd 
Jazz Jingles 


Sunshine Boys 
Billy Rolls 


EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


ROCK 


Geo D Washington 


Regent 
2d half (26-28) 
Brown & Bailey 
BOSTON, MASS, 
Metropolitan (21) 
Hewlett 


Gene Morgan Bd 
Barnett & Clark 
George Green 

Bad Boys 

“Hero for a Night” 


Carthay Circle 


(Indef.) 
Carli Elinor Orch 


ALF T. WILTON, Inc. 


1560 Broadway—Bryant 2027-8 
Booking 


BANDS and 
ORCHESTRAS 


for 


etions 
Hotels 


Ball Rooms 


Presentation 
Night Clubs 
Commercial Radio Dates 


Society Events 
Vaadeville 


Dances 


KENNETH CASEY 


Manager of 
ORCHESTRA DEPARTMENT 


Wally Johnson 
Hadji 

G'rgeous C’b’n Girls 
“Old Ironsides”’ 


BUFFAIA, N. Y. 
Buffalo (21) 

Treasure Ships 
“Gents Prefer” 
Great Lakes (22) 
Movietone 
Rehan & Faye Rev 
Phil Napoleon Bd 
Grace La Rue 
“The Wizard" 


Lafayette (22) 
Smith & Colton 
Al Weber Co 
Billy Gilbert 8 
Frolica of 1928 
“Wild Geese” 


CHAMPAIGN, ILL. 
Virginia 
24 half (26-28) 
Verne Ricketts Bd 
Novelle Bros 


OLEVELAND, O. 
Allen (22) 
High Lights 
Clifton & DeRex 
Helen MacFarland 
Sherry Louise 
Foster Girls 
Douglas Burley 
Masse & Dietrich 
“West Point” 
Park (22) 
Rubinofft 
Bebe Harri Girls 
Mark Twain 4 


Publix Unit 
Dancing Brides 
J & J Walton 
D & E Barsto 
Dancing Parson 


DENVER, COL. 
Denver (28) 


Publix Unit 
Moonlit Waters 
Fauntleroy & Van 
Mario & Laziro 
Dean Bros 

Janton Sia 

Rose Marino 


Laughlin’s Lights 
The Glorias 

The Californians 
John Frederick &M 
Neta Lorraine 
Bert Prival 
Marion Gabney 
David Durant 
Aber & Clark 
Don Thrailkill 
Leonard St Leo 
Kosloff's Bal 
‘Sunrise’ 


Egyptian (20) 
Lynn Cowan 
Benny Rubin 
Carlos & Dorothy 
“Baby Mine” 


Loew's State (20) 
Eddie Peabody 
Foursome 4 
George Warde 
Treen & Barnett 
“Lovelorn”’ 


Metropolitan (19) 
Al Lyons 

The Jungle Girls 
Wallace & Sanna 
Nora Schiller 
Callahan & Miller 
Douglas Alene 
‘Wife Savers” 


Million Dollar (19) 

Leo Forbstein Orch 

“Gents Prefer” 
United Artists 


Dion Romandi Or 
“The Dove” 


NEWARK, N. J. 
Branford (21) 


Charlie Melson 
Eddie Moran 
Frank Lucas 


Bernardo De Pace 

Roy She!doa 

Lee Ferrell 

Harry Hines 

‘Gateway of Mooa’ 
Stanley (22) 

Paul Whiteman Bd 

“The Gorilla” 

PITTSBURGH, PA. 
Grand (22) 

Bernice & Pansy 


Granada (21) 
Owen Sweeten Bd 
Jan Rubini 
Jimmy Ray 
Dufin & Draper 
Leighton & Shirley 
Maxine Evelyn 
Heien Warner 
“Wife Savers" 


Francis (21) 


M Brambilla Bd 
“Sadie Thompson” 


TOURING LOEW 


Bob CARNEY & JEAN 
THANKS 


to 
J. H. Lubin and Marvin Schenck 
Direction 


Jee—LEDDY & SMITH— 
226 West 47th St. Suite 901 


CIRCUIT 


Gould & Bernard 
“The Love Mart” 


Penn (88) 
Lewis & Dody 
Toots Novello 
Earl & Bell 
Marg Whitney 
6 Tivoli Girls 
Dave Harmaa 
“Sadie Thompsoa”™ 


PR'VIDENCE, B.1L 
Fay’s (23) 
Wateon & Cohen BR 

Expos Jubilee ¢ 

Karoli Bros 

“Sharp Shooters” 

BOCKFORD, ILL. 
Palm 


24 half (26-28) 
Babe Carter 


2d half (26-28) 
Billy Snyder 
Bell & Coates 
Ginger Rogers 


8ST. LOUIS, MO. 
Ambassador (21) 
Ed Lowry Co 
Myrtle Gordon 
‘Q'ti'’n P’r Blondes’ 


Missouri (21) 
Brooke Johns Co 
Lavere Bros 
Kay Davidsoa 
Oriele Craverna 
Freddie & Eddte 
Arthur Nealy 


Warfteld (21) 
Rube Wolf Bd 
McGreavy & Jeffries 
“The Last Walts” 


Smith & Hadley 


Serova Giris 
“No Place to Ge” 


Foa (21) 
Meyer Davis Sym 
Oumaasky Bal 
Stebbins Pres 
George Le Maire 
Rex Van 
Mae Wynne 
Murray Parker 
Piccadilly 4 
Milton Douglas 
Lloyd & Bryte 
Kademova & Alv’s 
“The Wizard” 


(28) 
Sophie Tucker 
“elk Legs” 


Palace (21) 
Rich Herndon Rev 
Libby Holman 
Leonard Silliman 
Howell & Harger 
John Griffin 
Pan-American 4 
Tom Burtoa 
“Love and Learn” 


(28) 
Tokio Blues Rev 


“Wife Savers” ‘Maa W'm'ns & Sin’ 
SAN ANTONZEO 
Texas (28) Bialte (38) 
Publix Unit Rox Rommell 
Dance Caprice Parisian Whiri R’v 
Cy Landry Kouva & Leland 
Flora, Hoftmaa “Cty Gone Wil 
Rasc r 
Crandell & Mortey 1A. 
@AN FRANCISCO 94 half (26-28) 
California (20) Lacille Sis 
Gino Severi Ba Barton & Young 
“My Best Girt” Lamberti 
NEW YORK OITY Grand 
Americana ‘ (30-8) 
let half (30-1) = 
Lou Rella Co Elsie Huber 


Burt & H Skatelle 
Hall & Dexter 
Julian Hall Orch 
Peronne & Oliver 
Billy Schone Co 
Margie Coates 
Marietta 3 

2a half (38-6) 
Claude DeCar Co 
Helen Moretti 
Fred Weber Co 
Grace Edler Co 
E D‘Orsay Co 
Herbert Clifton 
Weber 8 
(One to fill) 

Boulevard 


lst haif (30-2) 
Arleys 
Kramer & Fields 
Cardiff & Wales 
Burns & Kane 
Melody Mansion 


Bobby O'Neill Co 
Morris & Shaw 
Garden of Roses 
34 half (2-5) 
McDonald 3 
Dare & Yates 
Clayton & Lennie 
N Nattova Co 
(One to fill) 


Greeley Sq. 

lst half (80-1) 
Radiology 
Lydia Barry 
Chas & G Morati 
Calvin & O'Connor 
Frank Hughes Co 
(One to fill) 

2d half (3-8) 
W EB Ritchie & Co 
B & H Skatelle 
Fayn & Purcell 
Gordon & Pierce 


Kerr & Ensign 


Morton Stanley & F 


(One to fill) 


State (30) 


4 Karreys 

Zelaya 

A Friedland Rev 
(Two to fill) 


Victoria 
ist half (30-1) 
Kitaro Japs 
Beth Challis Co 
Kerr & Ensign 
Lew Kelly Co 
Morton Stanley &F 
2d half (2-5) 
LaFleur & Portia 
Mimi Rollins 
Barr Mayo & Renn 
Collins & Peterson 
(One to fill) 
BROOKLYN 
Bedford 
ist half (30-1) 
Summers 2 
Cynthia & Clare 
Barbier Simms Co 
Mardo & Wynn 
O'Connor McK Rv 
2d half (2-5) 
3 Golfers 
Lydia Harris 
C & M Dunbar 
Lander Bros & kL 
Pantin Rev 
Gates Ave. 
ist half (30-1) 
Bob & L Gillette 
Dale Sis 
Frank Taylor Co 
Gaudsmith Bros 
Shaw Carroll Rev 
2d half (2-5) 
Paul Brachard Tr 
Dave & Tressie 
Cardiff & Wales 
Robey & Mitchell 
P Mansfield Rev 


Melba 


ist half (30-1) 
John Sperzel 
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Edith Bohlmon 

T A Waldman 
Scott Bros & V’rn'n 
Lester Lane Co 
Savoy & Mann 


BUFFAIA, N. ¥. 
State (30) 
Elly Co 
Elcota & Byrne 
Little Liar 
Emil Boreo 
Guiran Marg'rite Co 


CANTON, 0O. 
Loew's 

lst half (30-1) 
Robbins 3 
Bernard & Krans 
Golden Bird 
Harry Breen 
Primrose Minstrels 


CLEVELAND, 0O. 
State (30) 

4 Hartinis 

Packard & Dodge 

Red Carnation 

Herb Wiiliams Co 

Nellie Arnaut Bros 


COLUMBUS, 0, 
Broad (30) 
Gautier’s Co 
Irving Edwards 
Leona LaMarr 
Bob Nelson 
Rosita 


CORONA, L. L 
Plaza 

lat half (30-1) 
Fay & Milliken 
Cook & Oatman 
Herbert Clifton 
Rainbow Rev 
(One to fill) 

2d half (2-6) 
Andressens 
Peronne & Oliver 
Frank Taylor Co 
Hall & Dexter 
Julian Hall Orch 


LYONS & LYONS’ 


fier Intincate Chats 


Auditions 
Fullest opportunity for 


nascent 
forded b 
system. 


talent 
our audition 
hone Mr. Burt 


is af- 


Cortelyou, our general 


manager, 
pointment. 


LYONS & 


for 


an ap- 


LYONS 


PARAMOUNT BLDG. NEWYORK 


Billy Glason 

YT Christian Oreh 
(Three to fill) 

2d half (2-5) 

Castleton & Mack 
Henry Fink 

Tom Christian Bd 
(Three to fill) 


Metropolitan (30) 
Rose Kress 3 
Clark Morrell Co 
Jas C Morton Co 
Margaret Young 
Casino DeParis 
(One to fill) 


Oriental 
ist half (30-3) 
Andressens 
Dare & Yates 
Beeman & Grace 
Jean Granese Co 
Flo Hedges Co 
2d half (2-6) 
Zellias Sis 
Foster & Peggy 
A & L Barlowe 
Bob Brandies Orch 
(One to filly 


Palace 

ist half (30-1) 
3 Reddingtons 
J Moscowitz Co 
Jack Joyce 
(Two to fill) 

2d half (2-6) 
Jordan & Grace 
E J Moore 
Lewis & Wyman Bd 
Walton & Brandt 
F Hughes Co 


Premier 
lst haif (30-1) 
B Thomashefsky Co 
Bert Walton Co 
(Three to fill) 


PHILADELPHIA 
WHEN 


PLAYING 


JACK L. 


TAILOR 


LIPSHUTZ 
908 Walnut St. 


ORDER 
MONDAY: 
FINISH 
SATURDAY 


Pierre Gelles 
Lawrence Bros 
De Fay Sis 

3 Co-Eds 

Johnny Martin's Co 


24 halt (2-5) 


Bob Andersoa 

Dale Sis 

Pease & Nelson Co 
Calvin & O’Connor 


O’Connor Mckee Rv 
(One to fill) 


Lincoln Sq. 
Yet half (30-2) 


2d half (3-5) 
Cynthia & Clare 
C & G Morati 
Lew Kelly Co 
Jacks & Queens 


DETROIT, MICH. 
State (30) 
Carl Schenck & Son 
Jack Housch Co 
Ketch & Wilma 

Carney & Jean 
Jan Garber Orch 
(One to fill) 


EV’NSVILLE, IND. 
Tivoli 

ist half (30-2) 
Howard Co 
DuFor Boys 
Wally Sharples 
L & M Wilson 
Lew Wilson Co 

2d half (2-6) 
Tom Mills 
Brown & Yale 
Ivan Charnoff 
Emerson & Walsh 
Billy Sunday's Cir 


HOBOKEN, N. J. 
Lyric 

ist half (30-1) 
Ardell & LeNarr 
Frank Ford Co 
(Three to fill) 

2d half (2-6) 
Louise Squires 
Henry Frey 
(Three to fill) 


HOUSTON, TEX. 
State (30) 

Page & Class 

Smith & Strong 

Tin Types 

Royal Gascoignes 

Bronson & Renee 


JAMAICA, L. L 
Hillside 

Ist half (30-1) 
W E Ritchie Co 
Foster & Peggy 
Chas & M Dunbar 
Buck & Bubbles 
Silver Toes 

2d half (2-6) 

Marietta 3 
Kessler & Morgan 
Nola & W St Clair 
Burns & Kane 
Shaw & Carro! Rev 


MEMPHIS, TENN. 
State (30) 
Violet Ray & N 


Edgar Bergen Co 
Will J Kennedy Co 
Lieut Gitz Rice Co 


PITTSBURGH 
Aldine (30) 
Margie Clifton Ptnr 
Vincent O’Donnell 

Odiva & Seals 
Jock McKey 
Senorita Alcaniz Co 
(Two to fill) 


PR’'VIDENCE, 
Carlton (30) 
Joe Fanton Co 
Hart Wagner & L 
Steele & Winslow 
Burt & Rosedale 
Seabury Swor Or 
TORONTO, CAN. 
Loew's (30) 


France & LaPell 
Francis Ross &DuR 
Smith & Hart 


Barrett & Cuncen 
Harry Girard Co 


WOODHAV'N, 
Willard 
lst half (30-2) 
Weber 3 


Mimi Rollins 

Fred Weber Co 
Gordon & Pierce 
Nat’cha Nattova Co 


2d half (2-5) 
Summers 2 
Frisch Rector & T 
Billy Schone Co 
Lydia Barry 
Rainbow Rev 


YONKERS, N. Y¥. 
Loew's 
2a half (2-8) 
6 Maxellos 
Margie Coates 
O'Donnell & Blair 
Buck & Bubbles 


Parker Babb Orch 


| Loew Western 


CHICAGO, ILL. 
Avalon (30) 
Roy Detrich Bd 
Maxine Hamilton 
Douglas & Claire 
Delano Delt 
Vitaphone 


Capitol (30) 
Al Short Bd 
Swede Hall 
Brown & Bailey 
Vitaphone 


Marbro (30) 
Benny Meroff Bd 
Rigoletto Bros 
Jack Strauss 
Carl Byal 
Gus & Will 
Vitaphone 


Rialto (30) 
Ted Gordon 
Rialto Mus Co 
(Two to fill) 


Sheridan (30) 
Verne Buck Bd 
Ford Marshall & J 
Swartz & Clifford 
Jui So Tai 
(Two to fill) 


Stratford 
2a half (1-4) 
M Hillblom Bd 
Ted Leary 


Damarel & Donna 


King & Jones 
Kennedy & Davies 


EVANSV'LE, IND. 
Victory 

ist half (2-4) 
Tom Mills 
Brown & Yale 
Berkhoff Dancers 
Emerson & Warren 
Billy Sunday Circus 


KENOSHA, WIS. 
Gateway (29-31) 
Gatewayers Bd 


Lamberti 
(Two to fill) 


MILWAUKEE 
Miller (30) 
Hd Galbreath Bd 
Cora Walsh 
Renard & West 
Neal Girls 
Gilbert Bros 


Wisconsin (28) 
Dave Schooler Bd 
Buddy Doyle 
LaVarre Bros 
(Two to fill) 


OSHKOSH, WIS. 
Oshkosh (28-30) 


Cora Walsh 
Art Linich 

Gillians Bd 
(One to fill) 


Pantages 


NEWARK, N. 
Newark (30) 
Duncan & Hold 
Bonnett 2 
La Rositara 
Noodles Fagen 
Gloria DeVaugha 


NIAGARA FALLS 
Strand (30) 
Kafka Stanley & M 

Lum & White 
Pearson & Anders’n 
Parisiennes 

(One to fill) 


KITCH’NER, CAN. 
Capitol 

ist half (30-1) 
Carletta Diamond 
McD Kelly & Quinn 
Bobby Henshaw 
Modena's Co 
(One to fill) 


HAMILTON, CAN. 
Pantages (30) 

Herbert Holt 3 

Mystery Girl 

Mario Rosita Bd 

McCorm'k & Irving 

Billy Sharp Co 


DETROIT, MICH, 
New Oriental (30) 
Leach Laquinian 3 
Christie & Nelson 
Lover’s Lane 
Eddie Foyer 
Choo's Follies 


TOLEDO, 0O. 


Rivoli (30) 


Cosmopolitan 3 
Roger Williams 
Ruloff & Elton 


Winehill & Briscoe 
DeSylvia's Rev 


SPOKANE, WASH. 
Pantages (30) 

Bianks 

Seims 

Atkinson & L’cinda 

Marion & Dade 

Haveman’s Co 


SEATTLE, WASH 
Pantages (30) 

Nagyfys 

Huston Ray 

Bille Goldie Rev 

Sully & Mack 

Petit Leana Co 


VANCOUVER, B.O. 
Pantages (30) 

Little Jim 

Sandy Shaw 

Jolly 4 

Spencer & Williams 

Dwight Johnson Bd 

TACOMA, WASH. 
Pantages (30) 

Sandy Lang 

Bert Swor 

Caranas & Barker 

(Two to fill) 

PORTLAND, ORE, 
Pantages (30) 

Jack Hughes 

Jolly & Wild 

Marcelle 

Joe Freed Co 

De Andre & Wal'trs 

SAN FRANCISCO 
Pantages (30) 

Amazon & Nile 

Shriner & Gregory 

Revelations 

Lubin Larry & A 

Olympia & Jules 
LOS ANGELES 


Pantages (30) 
Clifford Wayne 8 


OFFICIAL DENTIST TO THE N. V. A, 


DR. JULIAN SIEGEL 


1560 Broadway, New York 
Bet. 46th and 


Stes. 


This Week: 


é Branford Playboys Hi Lydia Harris (One to fill) Kono San 
1632 B’way, at 50th St., N. Y. City DES MOINES, EA.| “College” Heien ggina Co Barr Maye & Rean ATLANTA, GA. Geo S Fredericks DONOVAN GIRLS; MYSTIO CLAYTON 
Commodore Darre!! & Robinson a 4 Corbett & Ba 
Capitol (28) Mosque (21) G Grand (30) 4 
rant Rosalie & Or Elsie & Pal 
Alice Booth Helen Kennedy Publix Unit Gilda Gray Co | Evans & Perez sisen Rev! INDIANAPOLIS Paul Kirkland 
“Last Command” Teas Saasers Listen Inn “Devil Dancers” Jordan & Grace 94 half (2-8) Ferris & Ellis MONTREAL, CAN. Lyrie (30) Xmas Letters 
Ben-Hur Jerome Mann B & D O’Briear Lou Rella Co Cartmell & Harris Loew's (30) McBanns ae 
Rivoli (21) Tivoli (23) Herman & Seaman| NEW ORLEANS Fay & Milliken Demarest & Deland! nixon Riggs 3 Edward & Morris 
Lily Marr Sea Masters Md Mise Herminette Saenger (28) John Griffin 2 Night at Coney Isl M 4 Flashes e to } 
asters Carlos & I Robey & Mitchel urphy Bros 
Georges Dufranne | steppin’ High can ae Publix Unit ts ge (Two to Mit) BAY RIDGE, N. ¥.| Primrose 4 Hall Ermine & B | SAN DIEGO, CAL, 
Simeon Jurist “Valley of Giants” Making Movies 2d half (2-8) National Loew Meredith & Snoozer Bonhair Tr Pantages (30) 
‘G'tI'm'n P’r BI'des’ DETROIT, MICH. Faber & McIntyre Spirit of Winter 
Uptown (23) (98) OMAHA Roth & Drake tet half (80-% alt (30-1) Chas Ahearn Co MINNEAPOLIS Eisie Clark 
Roxy (21) Bennie Krueger Ba Riviera (28 Hager & Milstead Bob Anderson Pantages (30) Whiteway Gaieties 
Mari G barellt Clark & MecCull’gh Boyd Senter : Joly Joyce Dave & Tressie Collins & Peterson NEWARK, N. J. r : 
aria Gam : = SCuwl ee i Louise Massast Publix Unit B Thomashefsky Go| N & W St Clair Grace Edler Co Perez & Marguerite | Winifred & Mills 
Nicholas Daks Roy Cropper Sedl Shadowland y (One to fill) State (30) Moran Kelo & R Duncan Sis 
George Kieddon Runaway 4 @ y Pauline Alpest | 2d half (2-6) | Tiebor’s Co Fridkin & Rhoda | BEACH, CAL, 
Jeanne Mignolet The Gorilla Mackenzie & Bish’p | Roy Rogers on “ose Kramer & Fields | Jim & B Morgan | Burke & Durkin P: 
Beatrice Belkin sie! half (2-6) B antages (30) 
ATLANTA, GA. Walter Bastian Stella Powers Delancey 86. Arleys Barbier Simms Co Gordon Co 6 Lelands & 
Cross & Levine Mardo & Wy vera Kingston 
Fowler & Tamara Howard (28) Miller Ist half (30-1) Beth Challis Co Royal Pekin Tr DULUTH, MINN. | Marget Morel 
| | | (One fo NEW 0 Pantages (30) | (Three to All 
Cook Sts Jazz a ja Carte Michigan (22 Koasieor & Morgan ad RLEANS § 
& — (2) (82) Castleton & Maek | Shirley Dah! Rev | BIRM’GH'M, ALA. State (30 Floretty 8 SALT LAKE CITY 
sh & Rothov Russian Revels are ) Dotson Pantages (30) 
iy Peggy Enclish Cots D’'Orsay Co Orpheum Temple (30) rations Rev Unique Worth 
ny > ar ilons te J 
Selene Ardelle BALTIMORE, MD.| Berkoff Girls Cleveland & Dowry Shistar Robe Rev let half (30-2) Acrial Smiths Hazel Crosby Co Rogers & Donnelly Sauter & Marckley 
“Sharp Shooters’ Century (23) Ormonde Sis Curtin & Wilson McDonald 8 Frank Braidwood Nat C Haines Co Agee’s Co Jack Marcus Co 
gai Don Vocal 4 “Ith Heaven" 34 half (38-5) Sammy Duncan Walter Walters Co | Cou'ter & Rose UTTE. MONT. Tom Kelly 
CHICAGO, TLL, | Sammy Kahn Bd Arthur Gutow . Hammer & H'mm'r]| Pease & Nelson Co| ‘Son Sis Marvel Co as ay * | Brandeil's Brev 
Chicago (28) | Mormon St Wddie Hunter Co | Cook & Shaw VoRFOLK, VA. TORONTO, CAN 
te = sabe Stone ¥T. WORTH, TEX. 14 D’c’g Dominoes Kay & Rose Bob Brandies Eint BOSTON, MASS. : Stanley & Birnes eg 4 
I. Spitalny Bd 3yron Sis Worth (28) Cuby & Smith J Moscowitz Co 2d halt (8-6) State (30) Stepping Along Pantages 
Jules Buffano Margaret Ball : ‘ Maybelie Lawrence | Geo P Wilson Co Kitaro Japs Orpheum (30) Van Cello & Mary | Dobrin 2d half (2-5) 
Jess Crawford Mills & Shea Publix Unit Calif Serenaders Fio Hedges Co *Radlotogy Little Pippifax Co Stanley & Ginger (Two to fill) Charlotte Diamond 


a 
| 
| 
Barle (21) 
Bad Hymar Pres 
Russ Morgaa Orch 
' Charlea Jolly N 
Bisa Stralia H 
Cc: 
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Wednesday, January 25, 1928 


VARIETY 


Kelly & Quinn Leon & Dawn Primrose Semon Co Waco 2d half) 2d half (2-5) Hudnut Sis Jim McWilliams Loyal’s Dogs i Uptown 
Bobby Henshaw Vida Negri Co D Packman’s Co Riblo LaCectina Co Minette & Darling (One to fil!) (One + fill) Delvey Sie | og = _ 20) 
Modena’s Co | (TWO to Ali) Ann Clifton 2a half (2-6) Lucky Stiff 
«One to fill) MEMPHIS, TENN. 2a half (2-6) Janet of Frane SPRINGI I1ELD, oO. Juo Fong ALBANY, N. ¥. (One to fill) ib yo - La Mor 
OGDEN, UTAH Pantages (80) | Rea Norvo Co manning & Klass Proctor's 
Capitol (80) Caledonians Philson & Duncan ack Co ist half (30-1) & gxgins 2a half (26-28 | ir, 
Wilmot Sis by en, (Three to fill) TULSA, OKLA, Maida & Ray ee ee Monologist Palace (One to fill) 
Rubin & Malone Jarvis Orpheum (30) Oliver & Crangle Capitol (Two to fill) Ride Show Capitol 
Ray Huling & Seal Nugold Re Ed & Morton Beck 2d halt (3-6) Ist half (30-1) | Mack & Krandt 2a half (26-29 
Russell & Armstr’e| RIRM’GH’M, ALA.| Amateur Nite H & B Clark Conley & Francis ALLENTOWN, PA. ! Goorzia Howard 
tshei & Phelps E Sanderson Co I M a ithe sia ‘ Barto Ravin 
Gaute Pantages (30) Want Ads a ah ‘Others to fill) Melodtans Colonial Espe & Dutton 5 Anderson Sis 
OMAHA, NEB. Texans Derickson & Brown sania oot Rev TERRE HAUTE } Be oe 2a half (26-28) Poll's Ewing Eaton 
World (30) Fargo & Richards | Mandel Bros WICHITA, KAN. & Gilterte Frakeon (Two to fill) 
Thalero's Cir Sto OKLAHOMA CITY Majestic 2a halt «2-s) | Adams & Rash | LIBERTY, PA. 
Astil & Fontaine | (One to fill) (00) Hap Hazard | Hashi & Osai Jim Gildea Dance Coleman Sheridan sq. 
a azar 86 > wore “tali *hrist’ph'r 
Volunteers Groh Co Torelli's Cir Chris Richards 6 Crackerjacks Gwe 2d half (26-29) 
Hungarian Tr GA. Marie Vero Bungle Love (Two to fill) ALTOONA, PA. Steppin’ a la Cart« 
KANSAS CITY tol (80) Weston & Lyone — - Mischler BUFFALO, N. Y. Earl & Rial 
Pantages (30) Merle’s Rev Harry Kahne 24 half (2-8) NEW ENGLAND 2a half (26-29) Hi 1 » (23 Yachting Party 
Dave Rafael Bardell @ McNally Sixty Theatres in New England, includ-!| Gibbs 2 ppodrome (23) | sritiwell & Fraser 
Aussie & Czech Lorraine & Minto SAN ANTONIO cigar McNay ling Sundays, Split Weeks, Full Weeks,| (Others to fill) Harris & Holley : 
Frago & Richards | Vida Negri Majestic Geo Armstrong “Presentations” and  Cabarets, are tuby Norton EASTON, PA. 
Transfield Sis (One to fill) Stepping Feet booked by AMSTERD’'M, N.Y./ O'Brien 6 Keith’s 
Ist half (30-1) Donahue & Barrett WALTERS, DENISH & FRISCO Rialto Sandy & Douglas 9 26-9 
(Same bill plays ' 4 Kadex 306 Stuart Street, Boston, Mass. McKee & O’Conno! 2d half (26-29) 
Phone Hancock “2566 2d half (26-29) Polly & Oz 
Delton & Finney CAMDEN, N. J. Irene Ricardo 


Association | 


CHIGACO, ILL. 
American 
2a half (19-22) 
Nina & Nora 
Herbert & Binet 
Caul Sis Co 
Harry Golbert 
(One to fill) 


Belmont 
Making the Movies 
Gold Medal 

2a half (19-22) 
Victoria & Lorenz 
Ray & Harrison 
(One to fill) 


Englewood 
2a half (19-22) 
Frank Mora 
Casper & Morrissey 
Hicksville Follies 
Claude & Marion 
(One to fill) 


Majestic (16) 
Bennett & Rock 
Keene & Williams 
Brown & Lavella 
(Three to fill) 

Riveria 

2d half (19-22) 
Petite Rev 
Weist & Stanton 
(Three to fill) 

Orpheum 

2d half (19-22) 
Good Knights 
Barry & Whitledge 
(Two to fill) 
DAVENPORT, 

Capitol 


2a half (19-22) 
Zelda Bros 


HA. 


MADISON, WIS. 
Orpheum 

2a half (19-22) 
Borde & Robinson 
Alexander Carr 
Robert Rielly Co 
Tilyou & Rogers 
Gaby du Valle Co 


MILWAUKEE 
Majestic (16) 
Knox & Stetson 
Geo Stanley Sis 
Frank Dobson Co 
Schichtl’s Wond'tes 
(Two to fill) 
MINNEAPOLIS 
St. (16) 
Smith & Cantor 
Thelma de Onoz Co 
Clifford & Gresham 
Saranoff Rev 
(Two to fill) 
ROCKFORD, 
Palace 
2d half (19-22) 
Harrington Sis 
Countess Sonia 
(Three to fil!) 
ST LOUIS, MO. 
Grand (16) 
4 Kadex 
B & J Creighton 
Ohio State Bad 
Cameron & Lewis 
(Two to fill) 
ST. PAUL, MINN. 
Palace 
2a half (19-22) 
Radianna 
Manley & Baldwin 
McGrath & Travers 
(Two to fill) 


ILL. 


Al, GROSSMAN 


160 West 46th Street, Bryant 45738 


BOOKING 


LOEW’S HEADLINERS 


JUST ROUTED 
CLAYTON and LENNIE 
MARGIE COATE 
Can do the same for you 


Geo Schreck Co 
Pat Hemming Jr 
A Trip to Holland 


(One to fill) 
DES MOINES, IA. 
Capitol 


2d half (19-22) 
Valeria Bergere 
Bobby Kandall 
Spotlight Rev 
(Two to fill) 


EV’NSVILLE, IND. 
Grand 


2d half (19-22) 
Ducalion 
(Others to fill) 
KANSAS CITY 
Main St. (16) 
Fast Steppers 
Bobby Johnson 


Louisville Loons 
(Three to fill) 


SIOUX CITY, IA. 
Orpheum 
2d half (19-22) 
Frozini 
Reverly Bayne Co 
Stan Kavanaugh 
Doc Baker Co 
(One to fill) 
SO. BEND, IND. 
Palace 
2a half (19-22) 
Ersi & Ayer 
Reed & Lavere 
Tampa 
(Two to fill) 


SVR'NGE’LD, IND. 


Orpheum 
2d half (19-22) 
Le Groths 
Le Grohs 
Robinson & Pierce 
i Chas Irwin 
(Two to fill) 


Interstate 


AMARILLO, 
Fair 

lst half (30-1) 

@ame Dill plays 
Wichita Falls 2d 
half) 

Marshall & LaRue 

Haynes Lehman&K 

N Wayburn’s Buds 

May Usher 

Walzer & Dyer 


ATLANTA, GA, 
Ritz (30) 
Gertrude & Gang 


TEX. 


Nawahi 
Haunted 

Hix Rros 
Muriel Kaye Co 


AUSTEN, TEX. 
Hancock O. H. 
Ist half (80-1) 
(Same bill plays 
Galveston 2d half) 
Herberta Beeson 
Murray & Irwin 
Harry Levan Co 
Conville 
Glue Blowers 
Mack & Rossiter 
BATON ROUGE 
(30) 
plays 


di; 


ank 


Columbia 
{Same bill 
Alexand: A, 

Monroe, 1; 
Pine bluff, 2; 
Shreveport, 3: 
Texarkana, 4) 
Brencks & Bella D 
& T.ewis 
} 


& Demonde 


4 Camerons 
Woodland Rev 
BIRM’GH'M, ALA, 
Majestic (80) 
Gibson & Price 
Adele Verne 
Al K Hall 
Tad Tieman's Co 
On the Air 
DALLAS, 
Majestic 
Falls Readir 
Estelle Fr 
HT santrev 
(Two to fill) 
FT. SMITH, ARK, 
Joie (30) 
Guilly & Jeanny 
Primrose Semon 
DD Paskmiar 
(Two to 
FT. WORTH, TEN. 
Majestie (30) 
Alice Te Garmo 
Blue Grass 4 


TEX. 
(30) 
& B 


itus 


Co 


Bert Lytell Co 
Kelly & Forsyihe 
Leff & Demarests 
HOUSTON, TEA. 
Mertini (59) 
Jack H le 
Madiock'’s Co 
Rice & Newton 
Petleys 
(One to fill) 


L'LE ROCK, ARK. 
Majestic 
Ist half (20-1) 


Guilly & Jdeanny 


Orpheum 


CHICAGO, ILL. 
Palace 


lst half (30-1) 
Seymour Howard 
Murray & Oakland 
Gus Edwards’ Bd 
(Two to fill) 

2d half (2-5) 
Eugene O’Brjen Co 
Frankie Heath 
Yesterthoughts 
Felovis 
(One to fill) 


State-Lake (30) 
Younger Foys 
Odali Careno 
Freda & Palace 
McLellan & Sarah 
Wallace & May 
Wm Brack 
Babe Egan Co 
(Two to fill) 

Tower 

lst half (30-1) 
West & McGinty 
Pat Hemming Co 
Robert Reilly 
Keane & Williams 
Murad & Girton 

2d half (2-5) 
Bussey & Case 
Burt & Lehman 
8 Good Knights 
Radianna 
(One to fill) 


DENVER, COL. 
Orpheum (30) 
Gus Fowler 
Lew Cody 
Pagana 
Geo Dormonde 
Boyle & Della 
(One to fill) 


KANSAS CITY 
Orpheum (30) 
Nite at a Club 
Claude & Marion 
Mijares 
Lucille La Verne 
(Two to fill) 


L’S ANG’'L’S, CAL, 
Hillstreet (30) 
John Steel 
Morris & Campbell 
Hyde & Burrell 
Brooks & Ross 
Chilton & Thomas 
Chevalier Bros 


Orpheum (30) 
Fannie Brice 
Brennan & Rogers 
Dick Henderson 
Art Henry Co 
Peggy MackKechnie 
Roy Cummins 
Mongadors 
(Two to fill) 

MILWAUKEE 

Palace (30) 
Walter Houston 
Johnny Hyman 
Chaney & Fox 
Eddie Foy Co 
3 Meivin Bros 
(One to fill) 

MINNEAPOLIS 
(30) 
Jay C Flippen 
Will Aubrey, 
Clayton & Keith 


Hennepin 


Ethe! Davis 
Ray Kavanaugh 
(Two to fill) 


OAKLAND, CAL, 
Orpheum (30) 
Wayburn’s Rev 
Bill Robinson 
Harry Holmes 


(One to fill) 
OMAHA, NEB. 
Orpheum (30) 


Gene Austin 

Joe Browning 

4 Valentines 
Clifford & Marion 
Tinova & Baikoft 


PORTLAND, ORE. 
Orpheum (30) 


Leo Carrillo 

1 Arabian Knight 
Gaston Palmer 
Willie Mauss 

B & J Brown 
Helen McKeller 


ST. LOUIS, MO. 
Orpheum (30) 

Olsen & Johnson 

Patricola 

Yates & Lawley 

Beehee & Rubyatte 

(Two to fill) 


St. Louis (30) 


Florentine Choir 
Olive Olsen 

Hooper & Gatchett 
Frank Richardson 
Aurora Tr 

(One to fill) 


SAN FRANCISCO 
Golden Gate (30) 
Nance O'Neil Co 
Traham & Wallace 
Jack Redmond Co 
Harrison & Dakin 
(Two to fill) 


Orpheum (30) 
Eddie Leonard 
Cr’wf'd & B'derick 
Pegzy Wynne 
Arnaut Bros 
Roye & Maye 
Keo-Taki & Yoki 


SEATTLE, WASH. 
Orpheum (30) 
Ch'ri'tte Greenwood 
Carl MecCoullough 
Alexander & Perry 

The Galenos 
Reed & Duthers 
Raflin’s Monkeys 
VANCOUV’R, B. C. 
Orpheum (30) 
Carl Freed Bd 
Toney & Norman 
LaSalle & Mack 
Lew Hearn Co 
Coward & Bradden 
Ida May Chadwick 
WINNIPEG, CAN. 
(30) 


Orpheum 
Ja 


ck 


Benny 
verly Bayne 
Tom Davis 8 
Bester’s Orch 

Cardini 

| Sunshine Sammy 


Keith-Western 


CLEVELAND, O. 
Read’s Hipp 
Ist half (30-1) 

Archer & Belford 

Country Club Co 

Polos 2 

Hazel Klatoff Rev 

(Qne to fill) 
2d half (2-6) 

Hayes & Cody 

Me lians 

Bb & L Gi 

Herbert 

MeGrath 


lette 
Denny Re 
& Tray 
DETROIT, MICH. 
Grand Riveria (50) 
Humbert 
fill) 
FT. WAYNE, 
Palace 
tralf (30-1) 
3 & Cody 
rry Conley Co 
Gilson & Seott 


(Two to fill) 


Don 
(Others to 


IND. 


GREEN BAY, 


Wis. 


®a half 


Lewis & Lave 
Leroy 
ru 


HAMMOND, IND. 
Parthenon 
2@ half (2-5) 
Hudons Co 
(Others to fill) 
LEXINGTON, 
Ben Ali 
ist half (30-1) 
Farnell & Florence 
Co 


KY. 


McGinty & Chan 
CF ‘ fili)> 
2d balf 42-8) 


Rerrens & ‘Fifi 


| Bungle Love 
} (Three to fill) 
MUNCIE, IND. 
Wysor Grand 
} Ist half (30-1) 
Wilfred Du Bois 
Marcus & Carlior 
| Dayton & Rancey 
(Two to fil) 
2d h (2-5) 
( r & Morrisey 
fashi & Osai 
ce | ee to fill) 
RICHMOND, VA. 
Murray 
ocd (2-5) 
n& Rance 
Wiltred Du 
hree to fill) 
SANDUSKY, O 
| Schade 
H let half (30-1) 
r & Morr 


Keith-Albee 


NEW YORK CITY 
Broadway (23) 

Gordon Bros 

Will J Ward 

Gus Edwards’ Rev 
Others to fill) 


Coliseum 
2@ half (26-29) 
Dooley & Sales 


Waring's Penns 
(Three to fill) 


Bist St. 
2a half (26-29) 
Ed Conrad 
Joe Darcey 
LaSalle Hasson &M 
Jean Adair 
(One to fill) 


86th St. 
2d half (26-29) 
Fitzgibbons & P 
Mosconi Bros 
Nee Wong 
(Two to fill) 


5th Ave. 


2a half (26-29) 
Summers & Hunt 
Old Gang 


J & E McKenna 
(Two to fill) 
58th St. 
2a half (26-29) 
Billy Casey 
Tom Reilly 


O’Brien Sis 
Gaffney & Walton 
(One to fill) 


Fordham 
2d half (26-29) 
Taylor Holmes 
4 Girton Girls 
Jos B Stanley 
Lodena Edgecombe 


(One to fill) 


Franklin 
2a half (26-29) 
Joe Young 
Nan Halperin 
The Bryants 
M Severn Co 
(One to fill) 


Hamilton 
2d half (26-29) 
Clark & Bergman 
Ce ‘Dora 
Riddle & Cook 
J & R Hays 
(One to fill) 


Hippodrome (28) 
Dance Etchings 


Kirk & Lawrence 
Side Kicks 
Mary Marlowe 


Hurst & Vogt 
Hardeen 

(30) 
Dave Appolon Co 
Catalini 
Sully & Thomas 
Jerome & Evelyn 


(Two to fill) 
Jefferson 
°d half (26-29) 
Bot Capron 
| Big Side Show 
Will J Ward 
(Two to fill) 
125th St. 
2d ha.f (26-29) 


Wanzer & Palmer 
Rroadhurst 

8 Singing Marines 
Dell Day 

Levan & Dores 
LaPauiva & LeGary 


Palace (28) 


Fred Lindsay 
Gilbert & French 
Scott Saunders 


Judson Cole 

Sen Murphy 

Don Lee & Louise 
(30) 

Richard Keane 

Furner Bros 

Dooley & Sales 

Joyner & Foster 

Elsie Janis 

(Others to fill) 


Royal 
34 half (26-29) 
Penny Reed & G 
Harvey & Conlin 
Alexander & Gang 
(Two to fill) 


CONEY ISLAND 
Tilyou 
3a half (26-29) 
Sid Moorehouse 
Cortini 
Venita Gould 
(Two to fll) 


FAR ROCKAWAY 
Strand 

2d half (26-29) 
Arthur & Darling 
Tabor & Green 
Pileer & Douglas 
Davis & Darnell 
Clara K Young 
Millard & Marlin 


BROOKLYN 
Albee (23) 
Catalini 
Olyn Landick 
R Imhof Co 
Rich & Cherie 
L Rich Co 
Fulton & Mack 
(30) 
The Brants 
Severn & Neal Sis 
Bob Albright 
Coram 
Gilbert & French 
(One to fill) 


Bushwick 
3d half (26-29) 
Variety 4 
Marty White 
Ken Howell! Co 
(Two to fill) 


Chester 
3d half (26-28) 
Joe Phillips 
Richard Kean 
Turner Bros 
Dave Harris Co 
(One to fill) 


Flatbush 
24 half (26-29) 
Sybil Vane 
Brendel & Burt 
Hermanos & W 
(Two to fill) 


Greenpoint 
24 half (26-29) 
Rome & Gaut 
Wilson & Dobson 
(Three to fill) 


Madison 

24 half (26- 
Dave Appolon 
Frank Sin: 
Geo Beatty 
Dave Harris 
(One to fill) 


29) 


air 


Orpheum 

2d half (26-29) 
Dashington’s Dogs 
Lomax & Johnson 
Janis & Chaplow 
Tigges & Dough 
Eliz King 
J Berkes 
Chicago ™ 


Prospect 


3a half (26-29) 
Flash 


Shields 
Payne & Hilliard 
Cor 
Ada Reeves 
Loe (or t 2 
Lily M 3 
1 & BR 
} (20) 
rris 
ch 
\ nfana 
o fill) 
| Fegent 
if n 
fill) 
| 
} Riverside (23) 
Dupree 
na 
Wait 
J G'ds 
e Collier Cao 


Abbott & Bislan 
Cameron & 
AKRON, O. 
Palace 
3d half (26-29%) 
Going North 
Bobby Adams 


Redmond & Wells 
Eddie Foy ¢ 
Bernard & Keliar 
C Downey Co 

Ist half ¢ 
tnrton & 
Yacopi Tr 
louis & 
Nick Huff 
Vane Cu 
Edith Neiser 


2a haif 2-68) 
Calif Nite ] + 
Von Ibe Velde Co 
Ryan Sits 


Nelison & War 


ATLANTIC 


BIRM’GHM, 


Thompson & 


Anthony & Rogers 
Billy Arlington 
Barto & Clark 
Gaines Bros 

B & G Carmen 


ASBURY PARK 
Main St. 
2a half (26-29) 
Warren & Frost 
Ch'rlotte & Wint'rs 
(Three to fill) 


ASHTABULA, O. 
Palace 
2a half (28-2%) 
Carr & Dowling 
McCoy & Walton 
Tramp Tramp Tr 
(Two to fill) 


ATLANTA, GA. 
Grand (23) 
Count Bernivici 
Harry Jolson 
Sid Moore & Pal 
Talent & Merit 
Nathane & Sully 
Earle 
2a half (26-29) 
Wright Dancers 
Pollard 
Hollingsworth & C 
Jas Pierrot 
Eastman & Howell 
AUBURN, N. ¥. 
Jefferson 
2d half (26-29) 
Steps & Styles 
Shelton Bently 
Wilson Bros 
Gaines Bros 
(One to fill) 


BALTIMORE, MD. 
New Garden (23) 


Maxie Gang 
Ryan Sis 
Chas T Aldrich 
Abe Reynolds 
Nick Lucas 
Van Hoven 
Black & Gold 
(30) 
Count Bernivici 
Dora Maughn 
Russell Carr 
Ella Shields 
(Three to fill) 
Hippodrome (23) 
Roxy LaRocco 
Kemper Bayard &J 
Seebacks 
Princess Wahletka 
(One to fill) 


BAYONNE, 
Kelth’s 
2d half (26-29) 
Krazy Kats 
Cecil Alexander 
Thos J. Ryan 
(Two to fill) 
B'V’R FALLS, PA. 
Regent 
2d half (26-29) 
J & E Drown 
(Others to fill) 
ALA. 
(23) 


N. J. 


Lyric 
Nawahi 
Gertrude Gang 
Muriel Kaye 
Hickey Bros 
Haunted 
BOSTON, MASS. 
Gordon's Olympia 
(Scollay Sq.) (23) 
4 Pepper Shakers 


Kenny Carvet 
Ed Selwyne 
Stone & Ioleen 


Lemair & Ralston 
Vera Sabina 
Gordon's Olympia 
(Wash. St.) (23) 
Levan & Bolles 

4 Aces & a Queen 
Ktrice 

Deyo 

Dean 


Lew 
Alice 
Jerry 
Keith’s 
foward’s Pon! 
N Ardeili 
Rasch Girls 
Dul’onts 
Joyner & Foster 
Kitty Doner 
(hain & Ar 


Martin 


(23) 


Archer 

& Martin 

(39) 

Vox & Walters 

Serge Flash 
eEwart 


Penns 


New Boston €23) 


BRADFORD, PA 
Bradford 
half 


2a 
Aiven @ ar 


Tower's 
2d half (26-29) 
Shadowgraph 
Kerry Colleens 
Fields & Fink 
Rroadus Fari 
Tom & Florey 


CANTON, O. 
Palace 

2d half (2 
Jerome & Ryan 
John Downs 
Hipp Diving Girls 
Wm A 
VanLane 


Kennedy 
& Virnica 


Kearse 
2d half (26 
Prince Wong 
Marietta Craig 
Alice Donahue 
Ruby 3 
(One to fill) 


CINCINNATI 
Albee (23) 


Rath Bros 
Hearst Bros 
Petite Rev 


«(Three to fill) 
Keith's (23) 
LeRoys 


Emmett O'Meara 

Brown Derby Bad 

Chas Wilson 

Juilette 

Mayo & Lynn 

Beegee & Qupee 
(30) 

4 of Us 

Cod@e's Surprise 

Jong Wong Co 

Corinne Tilton 

Just a Pal 

(Two to fill) 


Palace (23) 
Evers & Greta 
Wallace & Cappo 
Daiton & Craig 
Emery Manley 
Farnell & Florence 
Miller Sis Rev 
Vaughn Comfort 

(30) 
Val Harris 
Louise Wright 
On Tour 
The Stubblefields 
Petty & Mamaut 
Cadet 6 
T & D Ward 
CL’KSB'’RG, W.VA. 
Robinson Grand 
2d half (26-29) 
Enos Frasere 
(Others to fill) 


CLEVELAND, O. 
105th St. (23) 

Oxford 4 

Val Harris 

G & P Magley 

H Wolff 

Gordon's Dogs 

(30) 

Mr & Mrs Stamm 

Lottie Mayer Girls | 

Dalton & Craig 

Joe Marks Co 

DuVal& Richards 2 


Palace (23) 


Arthur 
seman & 


Corey Co 


She 


( 
Krank 
3 


Weaver 

W & E Ford 
Harrington Sis 
Marker & Redford 


Bert Sloan 
Prince Ah 
Family Ford 
ELIZABFTH, N.J. 
City 

2a half (26-29) 
Richy Craig 
Clinton & Rooney 


Shannon & C'lem'n 
Johnson & Johnson 


(One to filly 
ELMIRA, N. ¥. 
MaJestic 
2d half (26-29) 

Eddie Dale 


Bohn & Bohn 
‘(Three to fill) 


ERIE, PA, 
Erie (23) 
Melvin Sis 
Furman & Evans 
Joe Marks 
Ed Janis 
(Two to fill) 
(30) 
Rodrigo Orch 
Zelda Stanley 
McCoy & Walton 
Caits Bros 
(Two to fill) 
FINDLAY, O. 
Harris 
2a half (26-29) 
Bud Carlell 
Paris Fashions 


Cronin & Hart 
(Two to fill) 


G'RMANT’WN, PA. 
Germantown 
2a half (26-29) 
Cuckoo 
Lang & Lee 
Joy Bros & Gloom 


45 


Pahiwe 


| Jac lifford 
He netts 
le 
| A 


HORNELL, N, 

3a half (26-29) 
Block & Su 


Dancing Denione 


Y. 


(Three to fill 
HUNT'GTON, W.V, 
Orpheum 
2a half (26 
Casting 
Raymogd Pike 
Colonial 6 
Jessie Divorsky 
Fav & Thomas 
INDIANA, PA. 
Indiana 
2d half «26-29) 
Fiank Viola 
Dell Sis & Th'pkine 
Jonn Irving Fisher 


29) 


Stars 


(Two to fill) 
INDIANAPOLIS 


Keith’s (23) 
Aileen & Marjorie 
Four of Us 
Orth & Codee 


Flo Vernon 
Ann Codee's Unit 
(30) 


Sidney Marion 
Wier's Elephants 
Petite Rev 
Ryker & Mack 
Bird Carelle 
ITHACA, N. ¥. 
Strand 
2a half (28-29) 
Melville & Stetson 
(Others to fill) 


JAMESTOWN, N.Y. 
Shea's 
2a haif (26-29) 
Cc & R Marshall 
Walton & Rrandt 
Revue Unusual 
Al H Wilson 
J & B Loster 
JERSEY CITY 
State 
2d half (26-29) 
Jean La Crosse 
Conlin & Glass 
Caits Bros 
Hialf-Moon Rev 
(One to fill> 


JOHNSTOWN, N.Y. 
Majestic 
2a half (26-29) 
Suite 16 
Chelm St Orr 
Hope Vernon 


Laddie & Gardner 
Takeo 


THIS WEEK 


CARTMELL 


Loew Circuit Uutil 


and HARRIS 
June 


BROSIUS and BARTON 
and Grealey 


American 
HELEN 


JOHN GIRLS 
Loew's Palace, 


Brooklyn 


Direction 


CHAS. J. FITZPATRICE 


160 West 46th Street, 


New York 


Chas Frink 
Sultan 


GLENS F‘LS, N.Y. 

Rialto 
2a half (26-29) 

Gerald Griffin 

Ervel & Dell 

Joe Kirsh 

Nelson's Elephants 

(One to fill) 


G’LV’RSV’LE, N.Y. 
Glove 

half (26-29) 

Danny Dugan 
(Others to fill) 


G. RAPIDS, MICH. 
Ramona Park 
2d half (26-29) 

Ruth Sis & M 

Gilbert & May 

G & Parks 

Yesterthoughts 

Rose & Thorn 

rown & Latart 
Ist half (30-1) 

Rubio 8is 

Jerome & Ryan 

Seed & Austin 

Kraft & La Mont 


2a 


KINGSTON, N. Y¥. 
Kingston 
2d half (26-29) 
Temple 3 
(Otherg to fill) 
LANCASTER, 
Colonlal 
24a half (26-29) 
Gruber's Oddities 
Saul Brilliant 
(Three to fill) 
LAW R’'NCE, MASS, 
Empire 
2d half (26-29) 
Hite & Reflow 
(Others to fill) 


LIMA, 


PA. 


Kelth's 
2d half (26-29) 
Oid- Fiddlers ve J’ss 
Mona Mura 
(Three to fill) 
LOUISVILLE. KY. 
National 
2d half (26-29) 


Wong 
Wright 


Yong 
Lou xe 


I 1s Hamp Co 
Wahl & Walters 
Rodrigo & Lila 
(One to fill) 
Ist half (30-1) 
Gu Voyer Co 
Miller Sis Rev 
3 
A 
Hear Bros 
Purnell & 
2a half 
I 
} r G ore 
wn hd 
Ar 
Eminett ¢ ra 
| (One to fil 
| LOWELL, MASS. 
Keith's 
| 2d half (26-29) 
| On Gr Ent 
& Ila 
A A ht Co 
a hart 
r I noam 
1) 
n Sis 
x 
f 


Aileen & Marjorie Lee Society Singers 
Eina White Ens 
COLUMBUS, O. 2a balf (2-5) 
Keith’s tobby Adama 
2a half (26-29) Rilly House Co 
Worth Sis & Cody Rath ee 
Harriss & Popper Three to fill) 
| GREENSE’RG, PA. 
Edith Meiser 
Grindel} Esther Strand 
Yacopi Tr 2a half (26-29) 
Great Leon 
DAYTON, QO. Golden & Golden 
Keith's M vy & Ange 
24 hbaif (26-29) of 
IWCKENS’K, N. 3. 
Withers Lyric 
‘ e n 2a half (2¢ 9) 
I bio Sigs Zi y 
let (26 Isabelle id 
Mayo & Lynn nds & Keene 
Fisher & Gilmore (iwo to fill) 
HARKISB'RG, PA 
} nett Mare Majestic 
2d half 2-8) lair 5 
Guy r UO MGT; 
Miller Sia Jf Vv 4 : 
i } ( own 
} F & A Re or 
3 ) 
Farn rence HARTEORD, CI 
DETROLT, MICH Capitol 
Vermple (23) { 2. f 2 
} 
a Matton j Jax june 
na Aleove } (One to 
me to fibip (Conunuesr 


Buti 
liorton & Small 
Merion & Swuily 
pease Fi) 


| 
_ 
| 
| 
| 
| | 
| ; 
| 
| | 
$ Vagrants | 
| 3 Saitors | 
| | | | 
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VILLAGE 


By LEW NEY 


(Self-Designated 


Mayor of G. V.) 


It’s a glorified version of the pull- 
*em-in bunk, to be sure, but you 
can’t get away from the cheerless, 
thrilling charm of the two alternat- 
ing pirates who parade their shad- 
ow’s length in front of the Pirates’ 
Den on Christopher street. 

Ten years ago Don Dickerman 
had a tiny basement on Sheridan 
square, There the young pirate 
made his first stand and fell afoul 
the law. The popular sport of sleuths 
in those vivid days was to charge 
anything that didn’t look like a 
lunch room or ice cream parlor with 
being disorderly. 

A simple and suggestive black 
eoffin and piratical insignia that 
suggested poison outside Don's door 
cooled the heart of happy comers 
and hastened neurotics in passing. 
That was before prohibition pre- 
vailed, before bohemia’s playground 
was understood by the valiant vice 
squad. 

The busy law enforcers failed to 
find anything wrong with Don's den, 
but they could not understand why 
anyone would care to sit for hours 
in a wee, bench-equipped basement, 
dolefully decorated with cutlasses, 
knives, irons and other piratical 
paraphernalia. 

Don was arrested and so were 
others. He beat the case single- 
handed when it came up in Special 
Sessions. But the suspicion and 
suspense and suspension of busi- 
nes, if any, hurt. The boy pirate 
moved meantime to a retreat some- 
where in Long Island, where he 
made toys tirelessly for two years. 

Again he felt the urge of the Vil- 
lage and came back with the Keller 
sisters as partners. They slightly 
remodeled the old stable and there 
his revived Pirates’ Den _ still 
stands. The old horse-and-wagon 
elevator still is used and moves the 
jazzy orchestra from floor to floor. 
And for eight years some paid-to- 
pose pirate or other has guarded 
the entrance, has guided the slum- 
mers to the basement door and has 
guyed the gullible with pungent 
pirate prattle. 

Pirate-Painter 


Dirk, the first-mate pirate, 1s also 
@ painter. He has even given an 
exhibition, and he spent his sav- 
ings last year by laying off six 
months in Paris to study. He is 
back tending his pot-boiler, and 
does it swell. 

I haven't been within the Pirates’ 
Den for six vears. No Villager hangs 
out there any more. It is one of 
the scores of places that cater to 
uptowners and others that think 
the Village is across between Coney 
Island and Chinatown—and much 
nearer Broadway. 

Sunday’s Breakfast 

“Come over for breakfast next 
Sunday” means at two or four. It’s 
the one meal of the day and usually 
drags along for hours. Talk is light 
and coffee dark. Loaves of white 


bread disappear into brown toast, 
fresh fruit anc eggs and _ bacon, 


and perhaps marmalade, 

Tea rooms would cater to Sun- 
day breakfasters “ut everybody pre- 
fers to eat at home or with a very 
close friend. Dress is most in- 
formal. A poet used to walk a few 
blocks in his nightwear, completely 
covered with boots and ulster. If 
he had absent-mindedly entered a 
cafe the consequences might have 
been Bellevue. 

Sunday afternoon breakfasts are 
the intimate tete-a-tetes of inti- 
mates. If invited, you may be cer- 
tain that host or hostess likes you 
and trusts you and wants you, per- 
haps needs you. And invitations 
are usually extended for a series of 
Sundays until and unless a fast 
break queers you. 

Paul Reeves’ Poetry 

Charles Cullen’s illustrations for 
Paul Reeves’ poetry are exhibited 
Sunday at the little-theatre-studio 
of Joseph Lawren, 51 West 12th 
street. Dr. Werner Marchand hangs 
his own and other art at the Trou- 
badour, 46 West 8th street, on 
Wednesday evenings. Whitney 
Studio Club, at 8 West 8th street. 
is carrying on an exhibition of por- 
traits by members. 

Leontine Stanfield at 77 

Are you old enough to remember 

Leontine Stanfield, 77 last birth- 


day? She is now in the Graham 
Home in Brooklyn but came over 


to cheer my fireside one-third of 
an afternoon last week with rem- 
iniscenses of 50-odd years ago. 
Many of her songs by six publishers 
are still popular. Broadway and 


| trom peanuts, and other ingenious 


decorations, 


Mary Carolyn Davies, who poet- 
izes for the “Satevepost” and other 
dollar - a - line - for-poems_ publica- 
eations, is gaining strength on a 
hospital cot. 

Barbara Fromberg received a 
ticket for her New Orleans home for 
Xmas and is expected to spend it 
going that way any day. 


Tom Boggs, who partnered with 
me on the one and only issue of the 
“New Cow,” has returned to the 
Village from Pittsburgh and Philly 
and is looking for a position as 
editor-in-chief of anything. 


PARTS WITH COMB 
TO PART HIS HAIR 


Marion Ackland and Husband 
Have Continuous Battle, 
Day and Night 


“My first husband was a German. 
The second a Scotchman. And you 
ean tell the whole slant-eyed world 
that there will never be a third,” 
declared Marion Ackland, 25, dan- 
cer, residing at the Sterling, 126 
West 49th street, when in West Side 
Court in answer to a Summons ob- 
tained by her husband against her. 
Mrs. Ackland, who said she was 
of English and Spanish extraction, 
was formerly with Jimmy Cooper’s 
burlesque show. March 17, last 
year, she married Sandy Ackland, 
30, Scotch comedian, also in Coop- 
er’s show. The courtship was brief 
but the marital battles long, averred 
Mrs. Ackland. 

The recent trouble began Wednes- 


last. Sandy left his apartment in 
search of engagements at night 
clubs. Marion accompanied him. 


At Broadway and 47th street, she 
charged Sandy with striking her 
and called Patrolman Shea of the 
West 47th street station. 

Sandy was taken to West Side 


Court before Magistrate Edward 
Weil on the charge of disorderly 
conduct. He denied striking his 


wife but stated that she “sank” one 
of her high heeled Russian boots 
on his toes, almost crushing them. 

The Court tried to effect a 
reconciliation. Mrs. Ackland wouldn't 
hear of it. Sandy was in the same 
frame of mind. “If I don’t see him 
until 1938 it will be too soon,” de- 
clared the dancer. The Court dis- 
missed the proceedings. 

Both Slept on Chairs 

Both returned to the Sterling. 
That night they slept in chairs with 
one eye opened. “I wasn't taking 
any chances on that Scotchman,” 
said Mrs. Ackland, Sandy also slept 
on a chair. 

The following morning Sandy 
charged that Mrs. Ackland sunk her 
perfect 32 molars into the muscle 
of his left arm. He hurried to 
court and obtained a summons. It 
will be heard today (Wednesday). 

Mrs, Ackland told reporters that 
she bit Sandy when he kicked a 
chair from under her as she was 
having her coffee. “As [I fell, he 
seized me by the throat. I was be- 
ing throttled and to have him re- 
lease his hold I put a corporal’s 
insignia on his left arm,” she stated. 

“The only thing that ‘Sandy’ ever 
parts with is a comb. And that is 
to part his hair,” retorted Marion. 
“When I was with Jimmy Cooper's 
show he made violent love to me. 
I passed up a Yale graduate with 


plenty of ‘jack’ to marry Sandy,” 
she said. 

Sandy is appearing, she said, with 
“Lads and Lassies” at Montclair, 
N. J. 


Joe Schenck’s New Motor Boat 

The first sale of the annual Motor 
Boat Show at Grand Central Pal- 
ace was a 42-foot Eleco motor yacht 
to Joe Schenck of Van and Schenck. 
Sale price, $16,000. The boys plan 
their first real vacation this sum- 
mer on an extended cruise. 


Paul Streger, of Shumlin & Stre- 
ger, producers of Bill Keefe'’s “Ce- 
lebrity,” is sailing Saturday for 
Havana for a short vacation. With 
him will be his wife, Suzanne Shel- 


PRINCE JOVEDDAH IS 
PINCHED FOR “AD” 


Misleading Advertising Charge 
Placed Against 3—Police- 
woman Investigated 


Charged with violation of Sec- 
tion 950 of the Penal Law, which 
deals with misleading advertise- 
ments, Prince Joveddah, 42, teacher 
of psychology and vaudeville per- 
former, residing at the Landseer 
apartment, 245 West 5ist street; 
Mrs. Olive Fink, 42, teacher of psy- 
chology, of 57 West 75th street, and 
Nat Frankel, 19, secretary, of 328 
West 59th street, were arraigned in 
West Side Court. 

After a lengthy hearing the de- 
fendants were held for trial in Spe- 
cial Sessions. Nominal bail was set 
which the defendants obtained. The 
arrests were made on warrants is- 
sued by Chief Magistrate William 
McAdoo. > 

The prince was attired in his pur- 
ple turban. Mrs. Fink sat alongside 
of him while he waited arraignment. 
Assistant District Attorney Joseph 
Cohen prosecuted. The trio made a 
general denial of the charges. 

The arrests were made as a result 
of a woman canvasser who read 
the advertisement in « newspaper. 
Policewoman Mrs. Mullen testi- 
fied she read an advertisement in a 
daily in which it was stated that 
“salesladies were wanted to sell a 
psychology course.” Commission 
and salary were assured, according 
to the “ad.” 

She interviewed the trio and 
learned, she said, that no salary was, 
attached to the job. “The ‘ad’ is a 
lure to get canvassers here,” she 
quoted the prince as saying. 


“Feet” Gets $20,000 Bail 


Hymie (Feet) Edson, stopping at 
the Hotel Harding, recently arrest- 
ed by Detectives John Green, Pat 
Flood and Pat Murphy, of the West 
47th street station in connection 
with the larceny of $30,000 worth of 
rugs and tapestries, was held for 
the action of the Grand Jury by 
Magistrate Jesse Silbermann in 
West Side Court. 

Edson at one time was connected 
with Tex Guinan’s 300 Club. A few 
years ago he was ticket “spec’’ on 
the Big Stem. When the court fixed 
$20,000 bail Edson obtained it. He 
teld reporters that if the bail had 
been fixed at $50,000 he could have 
gotten it. 

Edson was arrested in connection 
with the theft of the rugs from 
Charles Seligman, 145 West 45th 
street. Seligman has a store room 
on one of the upper floors. Entrance 
was made by the burglars by cross- 
ing from the Hotel King James that 
adjoins the Seligman place of bus- 
iness. 

About $10,000 worth of rugs were 
found in a room at the King James. 
Trunks shipped from the King 
James to Edson were received at 
the Hotel Harding. 

“Feet” made a general denial. He 
was confident that the Grand Jury 
would not indict him. 


MRS. J. HARDING SUICIDE 


Mrs. Jean Young-Harding, the 
27-yeur-old wife of Major Henry 
Jefferson Harding, manager of the 
Continental Hotel, ended her life by 
shooting herself with the major’s 
army revolver. The tragedy oc- 
curred in the Harding apartments 
en the eighth floor of the hotel. 
The Hardings also maintained an 
apartment at 616 West 137th street. 

Mrs. Harding had been dead about 
cight hours, according to Dr. 
Delario of New York Hospital. The 
discovery was made by a maid in 
the hotel. 

Ill health is given as the cause 
of the tragedy, according to Major 
Harding. He has been married four 
vears. His wife had been a clerk 
in a Western Union office in the 
fmancial district. Recently her 
health became impaired and the 
major sought to dissuade his wife 
from returning to work. He had 
been opposed to her going to busi- 
ness at all, he said. 

Mrs. Harding stayed at the hotel 
while the major returned to his 
home uptown. She prepared two 
notes, one to her mother, Mrs. L. 
H. Young, and the other to her hus- 
tand. She explained that she had 
a large sum of money in her pos- 
session. 

The major gained fame during the 


the Villuge see her often these days, 
with her bag full of birds made 


don, who vacates the ingenue role 
in “The Shannons” to take the trip. 


World War. He was cited seven 
times 


for bravery. 


BROADWAY 


(Changes Weekly) 


For show people, as well as laymen, this Guide to general amusements 
in New York will be published weekly in response to repeated requests, 

It may serve the out-of-towner as a time-saver in selection. 

Variety lends the judgment of its expert guidance in the various 
entertainments denoted. 

No slight or blight is intended for those unmentioned. 
of Variety’s compilation only as a handy reference. 

PLAYS ON BROADWAY 

Current Broadway legitimate attractions are completely listed and 
commented upon weekly in Variety under the heading: “Shows in New 
York and Comment.” 

In that department, both in the comment and the actual amount of 
the gross receipts of each show, will be found the necessary information 
as to the most successful plays, also the scale of admission charged. 

. NEW FEATURE PICTURES OF WEEK 
(Garbo); second week. 

olony—‘Than or the Bu Ride” an 
Rialto—"The Last Command” (Jannings) (run). 

Rivoli—“Gentlemen Prefer Blondes” (okay flicker in for run). 
Strand—Charles Chaplin's “Circus” (run). 
Roxy—‘Sharpshooters” and strong staff show. 


NEW SPECIAL FEATURES WORTH SEEING 


The lists are 


“Sunrise” “The Enemy” “Wings” “Jazz Singer” (Al Jolson) 
“Love” (Gilbert-Garbo) 
NIGHT LIFE 


The Parody, with the inimitable Clayton, Jackson and Durante as the 
features, is recommended at all times. Parody also has a girlie show to 
augment “those three boys.” 

Vincent Lopez’s Casa Lopez must be “made,” if only for the Lopez 
dance music. Jack Ostérman is m. c., and excellent. For a change of 
pace and a Bohemian atmosphere, don't miss the Club Barney, in Green- 
wich Village. 

The hotels like the Roosevelt (B n Bernie) and Pennsylvania (Johnny 
Johnson) should not be overlooked for relief purposes for straight dining 
and dancing purposes, before or after theatre. 

The Little Club has a fast show. Ambassadeurs, former Le Perroquet, 
is a roomy cafe, with ritzy black-an-tan show. 

George Olsen at the Club Richman is the sensation of the night clubs, 
with turnaway business. Ben Bernie is doubling from the Roosevelt into 
the Club Intime. 

The class spots are the Montmartre and Lido, doing well, and the 
Mirador offers Maurice’s widow, Eleanor Ambrose, and Charles Sabin 
as the dance stars. 

Van and Schenck are strong at the Silver Slipper, with an excellent 
supporting show. The Everglades is faring mildly; the Frivolity is 
continuing its usual healthy trade, and the inimitable Benny Davis at 
the 54th St. Club always produces a fast entertainment; Harold Leonard's 
crack dance band is the new feature. 

For a touch of Montmartre on Broadway, the unique Tommy Lyman, 
haar his ballads at the Salen Royal, now has Texas Guinan as 
co-star. 

Up in Harlem the Cotton Club has a whale of a hotsy-totsy brown- 
skin revue. 


at Go. Morgan has reopened her new Chez Helen Morgan at the ol@ 
ub. 


RECOMMENDED DISK RECORDS 

Edison No. 52145—Edisonians, “house” organization, has dane well with 
its verson of Gershwin’s “Rhapsodie in Blue.” It is in two parts, back 
to back. 

Columbia No. 1294—Rudy Wiedoeft, saxophone virtuoso, offers his own 
“Llewellyn Waltz,” coupled with a transcription of “Serenade,” played as 
only Wiedoeft can. 

Victor No. 2114—Victor Arden and Phil Ohman and their Orchestra, 
now Victor artists (switching from Brunswick), offer the hits from 
“Funny Face,” namely, “’S Wonderful” and “Funny Face,” dance couplet 
in Gershwin’s best vein. Johnny Marvin also contributes vocally for a 
tip-top dance disk. 

Brunswick No. 3671—Yacht Club Boys, with Billy Mann at helm, do 
“IT Fell Head Over Heels in Love” and “You Can’t Walk Back From an 
Aeroplane” in usual breezy style. Crisp ditties and snappy delivery— 
happy combination. 

Victor No. 36877—Paul Whiteman and Concert Orchestra rhapsodize 
the popular “Among My Souvenirs” and the heated “Washboard Blues,” 
futuristic jazz. It’s a $1.25 12-inch record in same couplet style and 
technique as “When Day is Done” and “Soliloquy.” They are fitting 
themes for tha Whiteman treatment and will last for a long time. 

Columbia No. 1205—“Golden Dawn” hit songs, “We Two” and ‘‘Dawn,” 
are handled by Leo Reisman’s orchestra, Boston aggregation that has 
been taking its work seriously in the Hub and branched out with a num- 
ber of concerts in the local halls. Reisman’s expert treatment of the 


operetta’s dance tunes does not mar their primary values for dance 
purposes. 


RECOMMENDED SHEET MUSIC 
“Everybody Loves My Girl” “| Fell Head Over Heels in Love” 
“Mary (What Are You Waiting For?)” “’Way Down South in Heaven” 
“The Sunrise” “Sweetheart Memories” 


PALM BEACH 


Palm Beach, Jan. 24. 
Ned Wayburn has again opened 
a class here to teach the social set 
the latest stomps, walks and drags 


the colored help of the hotel, as 
well as the daily tea dance in the 
Cocoanut Grove and the Danse de 
la Mer, the open-air dance floor at- 


in addition to the usual tap and] tached to the Breakers Casino on 
buck and wing hoofing. Instruc-| the boardwalk. 
tion continues for eight weeks. 


Earle G. Thomas, business manager 
for Wavyburn, is here, together with 
John Lonergan, second instructor. 


The’ Paul Specht unit at the 
Vineta consists of Al Payne, leader 
and sax; Nelson Smith, sax; Rus- 
sel Lovelace, violin; Alexander St. 
Peter, drums, and Oscar Carmel, 
pianist and vocalist. 


Kennedy, president of 
Office, and Edward 
O’Leary ana Ted Moore, FBO ex- 
ecutives, are here taking the sun 
cure and improving their golf. 


Joseph 
Film Booking 


Joe Leblang has returned to Palm 
Beach for the season after a trip to 
Detroit for the opening of Jones 
and Green's “Rain or Shine.” 


Morton Downey opens at the 
Venetian Gardens Wednesday (Jan. 
25). Ralph Wonders, Grace Kay John Golden is playing in the 
White and Murray Smith’s orches-| Artists’ and Writers’ Golf Associa- 
tra continue at the room. It is|tion tournament here this week and 
doing the best business here. has offered prizes of five bottles of 
champagne to the artist or writer 
who finishes fifth in the tourney 
and six bottles of bubble water to 
the contestant who breezes in sixth. 

The chances of John copping 


Polly Day and Marco d‘Abreau, 
ment Saturday at the Muleteer 
dancers, opened a week's engage- 
Grill in the Alba Hotel. The hotel 
is under the Ambassador chain|/either of his own prizes are rather 
management this season. A Ben|slim, but John W. A. Weaver, play- 
3ernie band under the direction of| wright, who finished among the 
Dave Bernie has been engaged for] first 10 in the qualifying round 
the season, Monday, is expected to be well up 
in the finals. 

Igor Krousse is leader of the How- Others in the tournament are Al 
ard Lanin orchestra at the Royal| Jolson, Sam Harris, Edgar Selwyn, 
Poinciana for the season. The| Phil Dunning, Geo. Abbott, Rube 
bandsmen play the special feature|Goldberg, Clare Briggs, Grantland 


night cakewalk contests put on by|Rice and H. T. Webster. 
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WIFE TELLS THINGS, 
BUT LOSES ALIMONY 


Jeanne Krauss’ Story of Hus- 
band’s Cruelty—Hotel Man 
_ Married Former Showgirl 


t 
— 


Jeanne K, Krauss, former show- 
girl with Al Jolson's “Bombo,” | 
Music box Revues and “Frivolities,” ; 
and now the wife of Samuel Harris | 
Krauss, manager of the Coolidge, 
Hotel on West 47th street, theatri- | 
eal hostelry, is not believed likely | 
to succeed in her separation suit, 
@gainst her husband, and the New | 
York Supreme Court accordingly | 
refused to allow her any alimony. | 
In response to her lawyer's petition | 
for $150 a week and $1,000 counsel | 
fees, he was allowed $75 for legat | 
disbursements. 

Mrs. Krauss in her complaint 
@oes plenty of “tipping” on her hus- 
band's activities at the Coolidge 
hotel, alleging his income as lessee 
of the hotel was augmented by a 
@ambling game he said _ to 
operate. In reply to Krauss’ denial 
by alflidavit, the wife again reiter- | 
ates that she has played poker and 
#21" in the gambling room, and that 
@ice was another pastime. 

Krauss is alleged to be the sole 
owner of the West 47th St. Corp., 
which owns the Coolidge hotel 
lease, the manager denying this, 
stating he is salaried at $150 a 
month as the resident manager, in 
addition to getting his apartment 
Tent free, 

Charges Against Wife 

Mrs. Krauss further refuted his 
statement of no cash assets by alle- 
gations that he carried balances of 
$10,000 to $15,000 as a financial 
mecessity to keep a race track book. 

The Supreme Court justice did 
Mot believe her charge of cruelty. 
Weight of the evidence was in favor 
of the husband that the wife came} 
home it once or twice a week only | 
to change her clothes; that she wa 
periodically intoxicated and that s* 
was she, and not he, who was at- 
facked wtih a riding crop, the hus- 
band suffering a scar on his face. 

Mrs. Krauss states the Coolidge 
hotel lease is vested with her hus- 
band's holding company for 2? 
= from 1926 at $22,000 a year. 

uss formerly managed the Stan- 
ley hotel, also a Times Square the- 
@trical hostelry. 


Cabaret Girl Arrested 
For Taking Her Clothes | 


In West Side Court’ today 
(Wednesday) Florence Smith, 25, 
6ntertainer and cigaret girl at the 
Maytime Club, 23 West 49th street, 
will explain why she entered her 
former apartments and seized 
wearing apparel belonging to her at 
$21 West 42d strect. 

She was arrested at the club as 
she had finished her number. De- 
tectives John Colman and Tom 
Walsh of the West 47th street sta- 
tion placed her under arrest just} 
as she was about to tote her basket | 
of smokes. They explained they! 
were sleuths and she quietly left 
the club. 

Miss Smith admitted to the de- | 
tectives that she had entered the 
apartment. She claimed that she 
had lived with Mrs. and Mrs. Frank 
Seyfang and had known them for 
years. Recently she decided to get 
an apartment elsewhere. Seyfang, 
she said, refused to turn over to her 
wearing apparel. 

Her attorney, Joseph Wolfman, 
told Magistrate Earl Smith that the 
complainant had removed the lock 
on the door. His client, he said, | 
had to break a pane of glass in the | 
window to gain entrance, “She took | 
only what belonged to her,” said | 
Wolfman. Seyfang alleges that $100 
wort: of his property was also 

en | 


30 Days for Shoplifters | 


Workhouse sentences of 30 days 
each were imposed in Special Ses- 
sions upon two young women who! 
described themselves as Mrs. Velma | 
Walters, 21, night club hostess, and 
Mrs. Laverne Buck, saleswoman, 
both of 341 West 29th street. They 
had pleaded guilty to shoplifting. 

Both were arrested Jan, 11, after 
they had taken articles worth $22, 
from counters {in Saks’ Herald | 
Square store, 

According to May Mangan, pro- 
bation officer, the two women came | 
to New York from Binghamton, | 
N. Y.. where Mrs. Walters was em- 
Ployei ag @ hostess in Fisher's | 
dance hall. When they arrived they 
obtained positions in night clubs in 
Greenwich Village, 


N. Y. Columnists Convict Themselves 


the included newspapermen. 


and unattached: 


1—WHAT IS A COLUMNIST? 


Kitchen—Me. 
Morehouse—A filler. 
Coleman—Pardon me. 
Hellinger—Not Winchell. 
Winchell—Not Hellinger. 
Garland—A discreet writer, 
0. O. MciIntyre—Not me. 
Broun—Really! 

F. P. A—A loafer. 


2—WHAT STARTED YOU ON 
YOUR CAREER AS A COL- 
UMNIST? 


Kitchen—Misinformation. 
Morehouse—Needed the work, 
Coleman—Opposition. 
Hellinger—Kitchen, Morehouse, 
Coleman, Winchell, McIntyra, 
Winchell—Pantages, 
Garland—PBaltimore, 
McIntyre—210 dallies, 
Broun—Ruth, 
F. P. A.—Grocer, Butcher & Co. 


3—WHAT IS THE DIFFERENCE 
BETWEEN YOUR COLUMN 
AND A COMIC STRIP? 


Kitchen—Don't believe in pic- 
tures, 

Morehouse—It's 50-50. 

Coleman—A 200-ft. screen test. 

Hellinger—Liberty. 

Winchell—“‘The Bookman.” 

Garland—Circulation man gives 
up. 

McIntyre—210 dailies. 

Broun—Nothing is comic. 

F, P. A—Words make a picture. 


4—DOES A COLUMNIST HEL? 
OR HURT A TABLOID? 


Kitchen—What ts a tabloid? 

Morehouse—Never read a tab- 
loid. 

Coleman—Cuilty. 

Hellinger—Wait and see. 

Winchell—Positively. 

Garland—Why should he? 

Mcintyre—Yes. 

Broun—Unquestionably. 

F. P. A.—A question for thought 


5—-WHO IS THE RIGHTFUL 
OWNER OF A GAG; THE 
ONE WHO GIVES IT TO 
YOU OR THE ONE WHO 
PRINTS IT? 
Kitchen—Finders keepers, 
Morehouse—No new gags under 
the sun. 
Coleman—Where’s a good gag? 
Hellinger—When's a zag not a 
gag? 
Winchell—I dig em. Know any? 
Garland—This is becoming irk- 
some, 
McIntyre—210 dailies and not a 
squawk 
Broun—Who cares? 
F. P. A.—Jvokes are not gags. 


The following questionaire has been unknowingly answered by 
For those questions passed up Variety 
has supplied what it thinks should have been the answers. 
Columnists and others listed below are Karl Kitchen, “Evening 
World”; Ward Morehouse, “Sun”: 
Mark Hellinger, “Daily News”; Walter Winchell, “Evening Graphic”: 
Robert Garland, “Evening Telegram’; O. O. McIntyre, syndicated 
Heywood Broun, 
P. Adams P. A.) “World” (morning). 


Robert Coleman, “Daily Mirror’; 


“World” (morning); Franklin 


6—WHICH COLUMNIST {fs IN 
THE RED, MOSTLY? 

Kitchen 7} 
Morehouse 
Coleman 
Hellinger 
Winchell 
Garland 
Mcintyre 
Broun 
F. P. A. 


No answer received 


7—DO YOU BELIEVE YOUR 
CONTEMPORARIES STEAL 
YOUR STUFF? 
Kitchen—.\hsolutely. 
Morehouse —Certainly, 
Hellinger—Vositively. 
Winchell—(Not enougn room for 
answer.) 
Garland—Only read my own. 


Mcintyre—Every day in every 
way. 

Broun—I'm no clipping bureau 
simp 


F. P. A.—Paste is so sticky. 


8—DO YOU WRITE YOUR OWN 
STUFF? 
Kitchen—Well, I don’t rewrite. 
Morehouse—From personal ob- 
servation, 
Coleman—Do you read !t? 
Hellinger—Exactly. 
Winchell—yYes, and left handed. 
Garland—Who else could? 
MciIntyre—Ask 210 dailies, 
Broun—Refuse to answer, - 
F. P. A.—Undecided. 


9—DO YOU BELIEVE THE IN- 
CREASING NUMBER OF 
COLUMNISTS MAY CUT 
DOWN YOUR SALARY? 
ARE YOU GETTING A SAL- 
ARYT 
Kitchen—Have no fear and not 
much salary. 
Morehouse—I'm 2 specialist and 
not on space. 
Coleman—Have seen ‘em come 
and go without a raise. 
Hellinger—They put me in the 
racket and salary is my only pas- 
sion. 
Winchell—Two more vears and 
I'll teil Macfadden something. 
Garland—Fear no _ opposition; 
salary never annoys me. 
Mcintyre — Straight percentage, 
kid, with a guarantee. 
Broun—They took me back and 
boosted. 
F. P. A.—Please don’t classify 
me as a columnist, 


10—WHO IS YOUR FAVORITE 
AUTHOR? 
Kitchen—Walter Kingsley, 
Morehouse—Marty Herman, 
Coleman—Benny Holzman. 
Hellinger—Parney Gallant. 
Winchell—Harry Hershfield. 
Garland—Hank Mencken. 
Mc!intyre—General Motors. 
Broun—Frank Sullivan. 
F. P. 4.—Bayard Swope. 


STANDING OF COLUMNISTS ON ANSWERS 
Abbreviations are: R (right); W (wrong); O (no opinion); 
Pct. (percentage). 
R Ww. 0. Pct. 
Mcintyre CR 5 ee v .500 
2 4 4 .200 
Kitchen ..... 2 .100 
cess 4 5h .050 
604.006 100000000086: 10 .000 
5 


28, manicurist, 


Jean Lewis, Manicurist, 


Arrested in Claridge 


Detectives Czech and Harmon, 


Narcotic squad, received a tip that! 
opium was being smoked in one of 


street and Broadway, 


some of the drug 


and 


abiy go wned, 


did not get much information from 
She was arrested and the lay- 
When arraigned 


her, 
out confiscated, 


before Magistrate Weil in West Side 
Her 


Court sha pleaded not guilty. 
fingerprint record showed she had 
been convicted twice before, recciv- 


190 days for vagrancy, and on/| 
ithe rooms of the Claridge Hotel, | 
| 44th 
made an investigation on one of the 
upper floors occupied by Jean Lewis, | 
The detectives said | 
‘they found a complete opium smok- ig 

ing outfit and 


They questioned Miss Lewis, but ! 


another charge, served one day. 
Miss Lewis waived examination 
and was held in $1,000 bail for trial 
in Special Sessions. 
Despite efforts of detectives to 
© her to tell something about 
rselt the young woman, fashion- 
miintained silence, 


THE 


Marie Hartman Ragged Louie Rydel! 


corner first, Marie was informed and instructed. 
front of Rydell on the dais, Marie quietly said: 

“What do you mean? Are you walking out on me after all of these 12 
years? I won't stand for it and I don't care who the other woman is ° 

Loulfo turned whiter than the table cloth before him and was unable 
to utter a word. But a bare few in the room were aware of the frame 
and there was general gapeing. Seeing that Rydell was stunned, Miss 
Hartman made it stronger, in an even tone that carried, until ending the 
confusion by saying: 

“Loule, you'd better come outside and talk this over with me.” When 
Rydell still remained mute, she said: 

“Then there's nothing to do but place our child with a Gus Fdwards 
act.” Only that speech reassured everyone. 

If Miss Hartman had rehearsed the splendid bit for months, it could 
not have gone over better and was a grent laugh. 

Another climax was when Mr. Rydell Jan. 19 married Barbara Oxford, 
non-pro. Louie got so much razzing about Miss Hartman that tt left 
Mrs. Rydell in doubt, and so they left on the honeymoon 


Walking directly in 


Into the midst of a bachelor dinner to Louie Rydell, Vartoty’s advere 
| tfsing manager, at Billy Lahiff’s Tavern the other evening, stalked 
; Marie Hartman, one of vaudeville’s stars. Having peeked around the 


—- 


Three Toastmasters for One Dinner 

At the same Rydell dinner, given by his companions on Variety, three 
toastmasters officiated; Harry Hershfield, Harry Refchenbach and Jack 
Lait. Lait did a marathon speech largely puncuated by laughter while 
Reichenbach and Herschfield kept up a continual banter. Whenever a 
rest occurred, Herschfleld would call upon Reichenbach and Relchen- 
bach in responding immediately called upon Herschfield. 

How Jessei Made Up With Jolson—and How! 

George Jessel hugged Al Jolson and Al hugged Georgie the night of 
the William Morris dinner at the Hotel Cornmmodore. But they were 
phoney hugs, although the large crowd witnessing the reunion went 
frantic with enthusiasm and applause. 

Jessel had not been on speaking terms with Jolson since the latter 
appeared in the Vitaphone version of “The Jazz Singer.” Jessel created 
the role on the stage and is still appeparing in it. Georgie thought Al 
should have side-stepped the Warners’ picture offer for his preference. 

Matters stood that way until the two comedians “made up” at the 
Commodore. In the speeches of the evening from the dias, Jessel’s had 
been the outstander for brilliancy and laughter. Jolson did not speak. 
But during the entertainment following in the same room, when Jolson 
walked on for his turn, he called attention to Jessel and his speech. 

Al spoke glowingly of Georgie. Jessel. standing in the rear with Eddie 
Cantor, remarked he thought Jolson’s acknowledgment should be noticed. 
Inddie agreed and suggested that Georgie go on the platform to shake 
hands with Al. 

Georgie walked to the stage and, while doling his hugging bit to the 
yelling acclaim of the populace around, whispered in Jolson’s ear: 

“Listen, you remember this doesn’t go.” 

To which Jolson replied—still in the hug: 

“Oke with me, but didn’t I pick a great spot?” 

A net result, however, is that Georgie and Al are again on tatking 
terms, 


Tom Miner Created “Get the Hook” 

In the death of Thomas W. Miner, of the Miner theatrical family, the 
slang phrase of “Get the Hook” is recalled, It was Tom Miner accredited 
with having been among the first to launch “amateur nights” in his 
burlesque theatres. In QO: ober, 1923, he originated the saying that later 
became common, 

On Friday night, the story rides, Tom Miner was in the old Miner’s 
on the Bowery running an amateur show. A bad act was on, 60 bad 
that the audience was giving it the razz. Miner spied an old-fashioned big 
crookhandled cane used by a negro impersonator. He had the property 
man lash it to a long pole. 

Then out on the stage in full view of the audience went the cane, or 
improvised hook as it looked, and the crook went around ihe act's 
neck. Off he was yanked unceremoniously while the folks yelled in glee. 

When subsequent acts met with hisses and catcalls there were loud 
cries of ‘Get the hook.” ’ 


Early Political Stand 
The first political headquarters for the presidential year has been 
opened on 62d street, to sponsor the candidacy of Senator Curtis of 
Kansas, 


Single Deposit of $6,000,000 

A $6,000,000 check deposit by the Consolidated Film Industries, Inc., 
in the Chelsea Exchange Bank made last week prompted that Times 
Square institution on 48th street and 7th avenue to increase its capital 
$500,000, bringing the capital to $2,000,000. whe Consolidated Film Indus- 
tries, Inc., check sent the Chelsea's total deposits up to a new high of 
$30,000,000, the film concern's $6,000,000 check almost equals the total 
deposits of the bank in 1922, when the present directorship took control 


Beautiful and Intelligent 
Naom! Johnson, one of Ziegfeld’s beauties, reputed intelligent, has 
been put forward for the last year by Alfred Cheney Johnson, under 
contract to do all Ziegfeld’s photography, as the most beautiful of all 
Ziegfeld's beauties, past or present. 


Coffee Houses as Blinds 
| Coffee houses, in reality blinds for speakeasies, are cropping up in 
|large numbers in Greenwich Village. It has gradually displaced the 
|former small cabaret in that section and with some former cabaret 
| owners financing coffee houses. 


Arthur Kober, who ghost-authored “Came the Dawn” sketch in More 
row’s “Almanack” for 1928 (edited by Burton Rascoe), and credited to 
| Gilda Gray for authorship, met Miss Gray recently at an A. M. P. A. 
lunch at the Cafe Boulevard, where the cinema advertising men were 
entertaining the actress. Kober was introduced to Miss Gray for the 
| first time and identified as the ghost-author of the “Came the Dawn” 
skit, with Gilda giving Kober the haughty gladtewmeecha, 


| 
| Gilda’s Icy Mitt 


Kindly Merchant 
The proprietor of Jack's Clothes Store on West 46th street refused to 
prosecute three actors who fell through his plate glass window during 
a celebration, 


Cutting Out the “Garcon” Stuff . 
Ono of the French restaurants near the Square is printing the first 
nvenience of patrons, 


| name of ita waiters on the menus, for the c: 
| 

| No Dumb Doras Now 

Tribune” came Into @ 


A girl reporter from the New York 2 
» Gata relating to 


press agent’s office and said she wanted to gather sor 


chorus girl classification by managers, “For instance," explainc] the 
itt 1 nur | nt 
young woman, “there would be a little card with ). 1}, meaning sump 
| Dora, and any girl fitting it would have her name il 1 away fo ure 
i (Continued on page 13) 
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JOYS AND GLOOMS BROADWAY 


By N. T. G. 


The following letter explains itself: 
N. T. G., Variety: 

In “Joys and Glooms of roadway” you tell a sad little story of 
the tough_breaks one little girl received and it is my hope that many 
of your readers will respond and help this little lady. 

The writer was once in show business and knows its ups and downs 
full well. While he has been out of it for four years he has never lost 
the habit of reading Variety cach week. 

Enclosed herewith you will find my check for $20 which please 
give to this young lady and if she is still in need of an overcoat and 
you will send the size I will see that one is sent on for her. 

HENRY S8. MILO, 
512 Chapman Building, Portland, Me. 
The above in spite of the fact that we merely stated a case of one 
little chorus kid’s hard luck, without, of course, suggesting help. 
We'll look the kid up tonight and give her the $20, and ask her to 
personally write her thanks to Mr. Milo. 


Hotsy Totsy, “the stormy petrel of Broadway,” has been called by 
that name since we gave it to her in the Guinan El Fey Club three years 
ago. She has to stop and think now to remember what her-real name is. 


Smelly Gag 
We haven’t seen a vaudeville show in years but happened in on a 
benefit a few nights ago. One of the gags ruined us. Man says to girl: 
“You're a spoiled child.” 
“I am not,” is the answer, “my whole family smells like that.” 


Madame Guinan was having one of her usual hectic evenings, with six 
equare feet of dancing space. So she made an announcement: 

“Those wishing to dance please let me know. We'll run busses from 
here to Roseland.” 


Bugs Knew 
Some one mentioned to Bugs Bae®: 
“You see what the Shuberts did to Winchell? He’s barred from their 


theatres.” 
“Serves that guy right for trying to be George Washington,” replied 


Bugs. 


Speaking of Winchell, he was sitting in a joint at 6 a. m. and said: 
“Well, guess I'll go home and feed the baby.” 
“With what?” asked a guy. 


Chance for Chorus Girls 

The new policy at Loew's Melba theatre is offering a splendid chance 
to night club kids to show what they can do on the stage. Each bill 
contains a few principals from night clubs, most making their stage 
debut and they’re a wow. Thus far Hotsy Totsy, Hanley Sisters, Gwen 
Milne, Myrtle Allen and Irene Faery of the Frivolity Club, and Virginia 
Roache, Barbara La Maze, Dottie Justin and Kitty O'Reilly of the Guinan 
Club have made good. 


Kidding a Dumbbell 

A boy dancer in a night club who had never been out of New York 
and didn’t know what it was all about, accepted a chance to go to the 
Le Paradis in Washington for Meyer Davis. He asked one of the kids 
in the show if he could live in Atlantic City and commute to work, think- 
ing it was alongside “Vashington. That was the tip-off that he was 
dumb, and started a volley of gags. The chorus girls in the revue 
gathered around the youngster and started to steer him right. 

One told him she could get him a letter which would let him have a 
room in the Washington Monument. Another told him to look up 
Lincoln’s Gettysburg address while there. A third said he should stop 
at the Sylvania hotel in Philadelphia and take the bus over every day. 
He was told to take the train at the Grand Central and the fare was only 
$2. He probably never arrived. 


Did as Directed 
A kid in a show was out on a party in a hotel suite in Baltimore, with 
a flock of other folks from the show. She was interrupting an interest- 
inzy poker game and someone said: 
“Aw, go turn in a fire alarm.” 
She did. In five minutes the street\gas full of apparatus and every- 
one in the hotel rushed out in their night clothes. Great party. 


Vinita Green’s Poison as 
Boy Friend Blew Out 


who gave the name of 


Cohen and Smith Given 
Jail Sentences as Sharps' 


' 

The most severe sentence to be} 
imposed on persons convicted of 
cheating at cards was given in Spe- 


A woman, 


Virginia Green, 25, hostess in the cial Sessions to Sidney Smith, 9; 
% € the Winds, West 46th street, former owner of the Fern Club, 147 
Cave o West 48th street, and Joseph Cohen, 
was brought to Roosevelt Hospital) professional gambler, of 32 Colum- 
in a taxicab Friday morning. She} bia street, who were sent to the 
requested treatment for an_un- penitentiary for not less than six 
k A months or more than three years. 
nown poison, 
i } The two men had been convicted 
Dr. Grosvenor asked the girl the) 4 woek ago of swindling Claire Gil- 
trouble, At first she said she had! py, rt, former show girl, of 268 Al 
@runk “some bad booze * Later she | buny street, Brooklyn, out of $1,009, 
; land her friend. Susan Green, out of } 
admitted s lowing potassium per- | ‘ 
| $1,500 - means of marked cards in 
manganate tablets. She said she] a poker game in the latter’s apart- 
thought she had taken about 50/ ment, 145 West Tfst street, April 22, 
grains. | last. 
The physician worked over her| In imposing sentence Justice Henry | 
for some time and succeeded in re- | W- erbert, presidin described | 
moving most cf the poison. When| he defendants as a to 
questioned further the girl said (iat ane n 
eabaret she and her sweetheart had records show they were entitled to 
severe punishment, although the 


had a quarrel, 


She further st crime of which they were convicted 
eric 


ated that during the : 
was a misdemeanor. 


course of the argument the boy 
r av hie 
friend left the apartment, She said The Court also flayed the chief 
ask him to} Ccomplainait. Miss Gilbert, dechuring 


she ran after him to 
come back but he disappeared. She | 
then decided to take the poison. She 
told the doctor she lived at 251 West 
80th street. 
Investigation of 


she was in the same class as the 
two men, the evidence at the trial 
proving that she had conspired with 
une of the other men to swindle 


Smith, whom she leiieved to bea 


this address 


showed that it was the parish house 
of All Angels Episcopal Church and roll. Instead, Smith had “iaken 

at that address she is not known, her over, oer 
At the concinsion of the case 


After attended, she insisted upon 


: : James Mayer, counsel fer the men, 
leaving the hospital. 


ceclared h2> would seek a writ of 


| latter 


“McLAUGHLIN Is ARRESTED 


Pugilist Held in Connection With 
Death of Bartender 


Vie McLaughlin, middleweight 
pugilist, and now playing in a box- 
ing scene in “Spring 3100,” was 
held in $5,000 bail for further ex- 
amination before Magistrate Cor- 
rigan in Homicide Court. 

McLaughlin is accused of being 
implicated in the death of Michael 
Dunphy, 60 West $3d street, bar- 
tender in a saloon at 302 West 53d 
street. McLaughlin and Dunphy 
are said to have had an argument 
at the 53d street address on Jan. 8, 
in which the. bartender was struck 
over the head with a bottle. 

Dunphy was taken to Bellevue 
Hospital. Following his death, Dr. 
Norris, chief medical examiner, 
performed an autopsy. Dr. Norris 
in his report said death was caused 
by liver trouble and ethyl poison- 
ing. Dunphy also had a laceration 
of the scalp. 

Detective James Lyons, West 47th 
street station, was assigned to the 
case when word: was received that 
the bartender had been assaulted 
with a bottle. He learned that Mc- 
Laughlin had had a quarrel and 
started a search for the pugilist. 
When Mclaughlin heard that the 
police were searching for him he 


surrendered to Detective Lyons. 


McLaughlin admitted, Lyons said, 


that he had had trouble with Dun- 
phy and stated that the bartender 
had assaulted him. Vie denied using 
a bottle to defend himself and in- 


sisted he was in no way repsonsible 
for Dunphy’s death. 


TENDLER GAME, BUT 


HUDKINS WINS EASILY 


By JACK PULASKI 

Contenders for the welterweight 
championship were narrowed Fri- 
day night at the Garden, when Ace 
Hudkins, Omaha ‘‘wild cat,” clearly 
defeated Lew Tendler, the Philadel- 
phia southpaw. The winner was 
5 to 1, with the short enders having 
little chance to cop. 

Tendler has not been around New 
York much since he lost the chance 
for the lightweight title against the 
retired Benny Leonard. Lew con- 
tinued battling around his home 
town, however. Lately when turn- 
ing some good exhibitions, he was 
imbued with the idea that he might 
get a shot at the welter crown. That 
seems odd because Lew has been in 
the ring for more than a dozen 
years. 

But Tendler is a gamster. He took 
a terrific beating around the body 
and in the seventh round sank to his 
knees for eight-count The 
round hefore he had walked to his 
corner grogged up. But he refused 
to quit, and in Jasting the distance 
(10 rounds) won the admiration of 
the fans. 

Hudkins Didn’t Carry 

After the knockdown some at the 
ringside thought that Hudkins was 
earrying his man. That was hardly 
borne out. Lew took plenty there- 
after without wincing. At 154 
pounds Tendler looked in very g 
condition. He did some body punch- 
ing himself and used the left to pop 
back the dome of the always crouch- 


ling These uppercuts must 
lhave stung the tow-headed kid from 


for he backed away sev- 
In fact, just before Lew 
Ace had back-pedalled 
all across the ring. When Tendler 
got up he fought on instinct, shak- 
ing his head in an attempt to chase 
the cob-webs. That was a tip off 


the west, 
eral times. 
went down, 


to Ace, who couldn’t do a darn thing 
about it. 

Before Hludkings gets his chance 
at the title he may have to beat one 
or two boys who have whipped him. 


But the boy has color and while not 
quite the savage as when he first 
came East, is for fighting all the 
way. That is why he may be the 
next to face Joe Dundee 

The semi-final went to Andy 
vodi, who beat Charley Rosen. The 
is one of the scrappers who 
leads with his head. If he takes it 
on the map much longer he'll prob- 
ably be walking on his heels. The 
match didn’t mean so much and 
some drowsy customers took a nap. 
As for Divodi he improves with age 
and may get into the very best style 
fighting company yet. 


JUDGMENTS 


Ben Ali Haggin; H. Jaeckel & 
Sons, Ince.; $3,268. 


Edgar Inc.; George Mc- 
Clellan, et al.; costs, $76. 


Associated Exhibitors, Inc.; N. Y. 
Tel. Co.; $74. 
Meserole Securities Co., Inc.; 


J. T. 


~ reasonable doubt from the Supreme 
Ned Nortof® and TWarry Welsh! Court in order that the two men 
have dissolved their stage partner- | may be released on bail Jending an 
ship. appeal. 


costs, $91. 


osman; 


ood | 
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INSIDE 


ON SPORTS 


Meehan-Schwarzer and N. Y. U. 

The controversy which threatened to cause Chick Meehan’s dc parturg 
from New York University is reliably reported to have germinated in @ 
dispute between assistant coach Joe Schwarzer, a player, and a claim 
that Schwarzer played “dirty” against this man in scrimmage. 

Schwarzer, never overly popular with some of the players and f 1th 
bluntly criticized the star, a lineman, for poor work, and took a plac@ 
with the scrubs to show how the position should be played. He aid, 
but the player claimed that Schwarzer’s tactics were foul. A feud 
between the two developed as the season progressed, and the boy was 
benched. 

‘his player, a relative of a prominent business man in New York 
with influentjal political connections, started a campaign against 
Schwarzer on the campus, and is said to have enlisted the support of 
several of the faculty. Meehan backed his assistant unreservedly, and 
informed the faculty committee on athletics that he (Meehan) must 
have full control of football in 1928. Meehan also asked for an increase 
in salary. The athletic committee was willing to grant the salary ine 
crease, but hinted that Schwarzer should be let out. At the close of 
the season, in which the lineman referred to received his varsity letter, 
a crisis arose, and when the faculty committee showed no signs of 
backing down, Schwarzer withdrew to save Meehan from further 
embarrassment. The coach was granted the increase in salary, but 
was not given full control of football, as demanded. 

Schwarzer is reputed to have been the highest paid assistant football 
coach in the country, receiving $5,000 for his work at N. Y. U. His 
friends say that Manhattan is willing to pay him the same amount as 
coach at that Catholic college. 


A Garden in London 

Bernard Mortimer, the English sports promoter, over here in thé 
interests of Tom Heeney, the boxer, is returning to London with a plan 
to build a large sports arena along the lines of Madison Square Garden, 
If London builds a Madison Square Garden it will replace the Albert 
Hall as a spot to stage fistic and other sporting events, 

The Mortimers have Heeney under contract. One provision is that 
they are to receive no compensation until the fighter receives more than 
$2,500 for any one bout. In England and South Africa, where Iieeney 
previously appeared, the purses never amounted to that much coin, 
and it was only after he came to America that the blonde heavyweight 
was paid important money. At that, the Mortimers are only in for & 
small percentage. 

Charley Harvey, who 1s actively directing Heeney, gets the majop 
share of the managerial end. 


ON THE SQUARE 


(Continued from page 47) 
reference. But if better than a Dumb Dora, under what caption would 
they put her in their files?” 

The press agent growled: “Go tell your Sunday editor he read that tn 
someone else’s supplement. We haven’t any dumb girls in shows. 
Nobody is dumb who can do the Ch: irleston or Black Bottom, and if 
they can’t fill the bill out they go.” 

But," the reporter said, “the people eat up that stuff.” 

“Sure,” snapped the p. a., “the people eat it up, but this is the first 
time I ever knew that Sunday editors believed what they wrote!” 

Butterfly Didn’t Bite Little Billy 

Little Billy has been felicitated because of an accident some weeks 
ago, when he fell and severed an artery in his wrist. Around the Friars 
there was some kidding about it. 3ert Hanlon, for instance, claims 
Billy didn’t fall at all, but was just bitten by a butterfly. 


Booze on Consignment 

Through ‘an oversupply of liquor for this country, believed shipped 
from England, reports say that consignments of the booze for the first 
time are being shipped to New York on credit. Receivers of the liquor 
are said to operate on a 15 per cent. plus basis, paying a profit of that 
amount to the consignors upon sale in the States. 

No risk is reported taken by the consignees until the liquor actually 
reaches their h: yas. The consignees are expected to secure orders 
before the booze arrives. 

Meantime liquor prices have been maintained, in New York at least, 
Scotch remains $65 upward for a good quality, good rye is rare and 
champagne is more abundant since the holidays. The latter is quoted 
on the bootleg market at $100 to $120 per case, 

Mrs. Cal a Spender 

“Women’s Wear” carried a story that Mrs. Coolidge spent $500 of Cal’g 

dough for a gown to wear to the E walneal Ball. 


British Road’s Siew in Square 
The London and Northeastern Railroad running between England and 
Scotland has taken a large bulletin next to the Palace theatre to ad« 
vertise York, England, the town they named the duke and Manhattan 
Island after. 


Taxi Driver’s Load 
On 8th avenue a trolley car gently bumped a tax!. A hefty argument 
between the driver and conductor. Onlookers got a laugh at the tal 
when the taxi fellow exclaimed: “For crying out loud, what are you 
squawking about? You haven't got a nickel in that thing you steer, 
while I’ve got three grand tied up in this taxi machine? 


Getting Their Picture Taken, Anyway 

“Photo-Detectors,” whereby automatic photographs are taken of hold- 
up men while doing their stuff, have been contracted for by the Holland 
Tunnel, 

Caesar Tried It Once 

Getting drunk on “bismuth cocktails” fell to Arthur Caesar’s experi< 
ence, Bismuth is an effervescent chemical used as a stomach-settler 
and not exactly a good mixer for liquor. They charged Caesar up with 
the idea he was getting a new-fangled cocktail, and by mental auto~ 
intoxication he went blotto. 

Max Scheck is back on the Square, after staging a couple of new 
ones in Lunnun. 

Usual Broadwayites Palmbcaching, 
for Brad's. 

About 5,000 more rooms will be added to the Times Square hotel dis« 
trict within the next month or two. Hotels opening include the Lincoln, 
Paramount, Piccadilly, Century and Victoria, 


now or soon, Usual sucker dough 


in Loew's State building, Bag 
(Brill is alleged to owe $260 


David Brill, high pressure auctioneer, 
gone bankrupt on the inveluntary route. 
000; assets $200,000, also alleged. 


Maurice Diamond, dancer and theatrical producer, has been discharged 
from bankruptcy. Diamond sponsored the Club Maurice Diamond at 
1607 Broadway last winter and took a brodie. 


K-A Palace has something new—incandescent sign, 
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FUNCTIONING 


Blending of Two Circuits 
Smoothly Managed 


The first week of the new system 
ef operating the Mutual way on the 
realigned Columbia Circuit under 
the name of United Buriesque, was 
neporied as satisfactory to both I. H. 
Herk and Sam Scribner. 

With ten weeks of erstwhile Co- 
Bumbia Circuit placement now book- 
ed by the Mutual offices and the 
shifting of Mutual shows, the com- 
Plete rearrangement of burlesque 
routes for the 45 shows was done 
without a hitch; all shows made 
their scheduled openings last week. 

The new order’ brings more 
Mutual shows into the Columbia, 
New York, with another Mutual in 
there this week in Rube Bernstein's 
“Bathing Beauties,’ which recently 
played the H. & S. house in 125th 
street. 

All the former Columbia shows 
@re operating on the guarantee 
weekly sum _ proposition and the 
Mutu:l plan prevails with one ex- 
ception, that is the booking fee is 
$45 a week because the Mutual did 
not finance the costumes or the 
6cenery for the Columbia shows. 

With Irons and Clamage getting 
out of Cleveland and the Columbia 
house there reverting to S. W. Man- 
heim, who operates the Empire with 
Mutual shows, Manheim now has 
the Cl:veland burlesque field to him- 
self. Stock is scheduled for the 
Clevelind theatre, 


Stock in Newark 

_ Mark Block, who operates the 
Lyric, Newark, has definitely de- 
cided to install dramatic stock in 
Miner's, Newark, which he _ has 
taken over, and Charles Blaney is 
installing a permanent playing or- 
ganization. They open Jan. 29. 

The old Columbia staff has been 
blended in the new merger, Mike 
Joyce being retained to help adjust 
things connected with the newly in- 
éorporated companies recently form- 
ed by the burlesque heads. 

As the present Mutual or United 
route stands, ten weeks of Columbia 
time are brigaded with the Mutual, 
making in all 45 all told. The ten 
weeks are: two in Brooklyn, two in 
Boston, Columbia, New York; 
Washington, Rochester, Buffalo, To- 
ronto, and a week split between 
Albany and Utica. 

Scribner “was called home last 
week to Brookdale, Pa., to attend 
the funeral of an old friend, but on 
the wav back dropped in Baltimore 
for the Palace opening of stock. 

Hie returned to New York Tues- 
@ay and will take a southern trip 
for a rest. 

Mirk Block, who operates the 
‘Lyric, Newark, where Mutual shows 
are playing, has taken over the 
lease on Miner's, Newark, and in all 


probability will install dramatic 
stock. 
Harry Jarbot, who has been op- 


erating the Strand, Washington, re- 
places the former manager at the 
Gavety in the capital. 

Cliff Smith, operating the Corin- 
thian for the Mutual in Rochester, 
moves to the Gayety there as man- 
ager. 


Cast Changes 


Additional letouts in the shakeup 
of the of the National 
Winter Garden stock last week in- 
cluded Jim McCauley, Ethel Spears, 
Mary Walton, Feldman 
“Agnes Garey. 


personnel 


Harry 
Miss Spears opened 


this week with the stock burlesque | 


at the Olympic, New York. Other 
additions to the same stock are Jean 
Bodine and Irene Samuels. 


Leon Devoe and _ Tillie 


Wednesday, January 25, 1928 


and | 


| then for a 


BURLESQUE 


NITE LIFE IN PARIS 


Comedian........Charleg (Tranip) McNally 
Second Selden 
Straight. Bryson 
Baker 
Prima Donna....sccccoccee-+-La Villa Maye 
Tomlinson 


Jule Paulson 


The three principal women are 
far below the average in their de- 
livery of grind hip waving, but the 
comedians come through with a 
good average of laughs. This is 
an absolute reversal of burlesque of 
the new technique, but somehow 
about the usual level of entertain- 
ment is maintained. At the 125th 
Street Music Hall, where the show 
Was reviewed, the mild sex display 
didn’t count so heavily against the 
ensemble, because that house has a 
highly developed half dozen of run- 
way girls who shake and wave to 
a fare-ye-well. 

The prima donna, La Villa Maye, 
has the typical shape for Wheel 
display and achieves some startling 
effects in parsimonious wearing ap- 
parel, but somehow she doesn't get 
over for the punch. It may be that 
she was working listlessly at this 
performance, Several times she 
started one of those “teaser” bits, 
but let it drop just when the boys 
were in an expectant mood. 

One of these misses was due to 
the frame-up. The start of the bit 
vas Staged in “one,” later going into 
the full stage for the finish. It was 
obviously impossible to finish it out 
front, for the effect would have 
killed the full stage bit. As it 
turned out, the audience tried to 
force the climax before the drop, 
and when the ensemble came on 
the whole business was cold. In 
other cases the fact that the bits 
missed fire was the prima’s fault. 
Marie Tomlinson worked with more 
skill than the prima in the sex de- 
partment, even though nothing was 
done in spotting her or building up 
her numbers. Jule Paulson, thin 
flapper, was a total loss in dances. 

Charles McNally is an experi- 
enced comic working somewhat 
after the manner of the older bur- 
lesque school. He doesn’t once have 
to go into the inflated bladder or 
the slapstick to get laughs, although 
he does once work an elaborate 
“harem disguise” bit which is pretty 
noisy. However, it is made funny, 
Which {gs more than can be said ot 
the general of burlesque 
comedians’ work in this bit. The 
program credits McNally with the 
“book,” so the material must be 
his. It has more freshness and sur- 
prises than most of the stuff now- 
adays, and includes a few bits that 
are new or have fresh angles on 
old standbys. 

George Sclden doesn’t force him- 
self, but in a quiet way does a lot 
of expert feeding and generally im- 
presses as an intelligent wheel 
worker. Larry Bryson is about an 
average straight, while Al Baker is 
a hoofer and not much more. 

The show is the usual series of 
blackouts and _ sketches, usually 
with a broad point, the finishes 
being well built up and delivered 
neatly. The harem stuff in the first 
part is elaborated beyond anything 
seen lately, while most of the sec- 
ond part is used up in a new idea 
which has possibilities. 

It is nothing less than working up 
a pick-out number with the aid of 
a sketch idea. McNally sets up a 
microphone in 
stage and goes through the business 
of pretending it is an actual broad- 
cast. A lot of the mob fell for the 
make-believe. Then his announce- 
ments alternate with specialty bits 
by the chorus girls before the mike, 
with Selden coming in now and 
gag. It is a first-rate 
effect, for the chorus contains sev- 
eral good members in specialties, 
notable among them being Patricia 
Hamilton, tadl blonde with a first- 
rate voice for sentimental songs. 
A pickout number never fell down 
in the history of burlesque, and 
with this radio background it is a 
sure thing anywhere. 

Production is average, 
cirls better than usual 
tuming satisfactory. 


chorus 
and cos- 
Business at 


the 125th Street, by the way, is tre- ! 


mendously on the build since they 
put in the runway. Rush. 


SUES SOUBRET WIFE 


Charles 


Burns, lessee and oper- 
ator of the stock burlesque at the 
Irving Place Theatre, New York, 


|is suing Peggy Gilligan Burns, bur- 


| 


Ward! stock burlesque 


closed with the stock at the Olym- | 


pic, New York, last week and this 
week opened with Charlie Burns’ 
stock burlesque at the Irving Place. 
Besides working in the show Devoe 


wlil stage the bills at the Irving 
Place. Harry Feldman and Paul 


Ryan have also been added to the 
s8tock. 

Lew Lewis has replaced Charles 
Taye os principal comic with “Bath- 
ing Beauties,” having gone into the 
Show this week, 


lesque soubret for divorce. 
was filed last week in Jersey City, 
Burns alleging desertion. 

Burns and Miss Gilligan were 
married a year ago in Newark, N. 
J. Miss Gilligan was soubret of the 
3urns was operat- 
ing for a summer run at the Irving 
Place. She is now with the stock 
at the Palace, Baltimore. 


Becker with “Kandy Kids” 


Irving Becker has been installed 
as manager of Jake Potar’s United 
wheel show, “Kandy Kids,” taking 
over the assignment this week. 

Becker had been back with Jean 
Bedini’s “Cock-a-Doodle-Doo” until 
the show closed two weeks ago. 


the middle of the} 


The suit !] 


RUNWAY GOES IN ALL 
OVER UNITED CIRCUIT 


Experiment in Columbia Dem- 
onstrated Feature a Busi- 
ness Builder 
Decision of organized 
United Burlesque Circuit to install 


runways and permanet runway en- 
sembles in most of its houses will 


more than alleviate the previous 
unemployment angle for soubrets 
and choristers out through the 
closing of several of the wheel 


shows in the recent Columbia-Mu- 
tual merger. 

Runways have already been in- 
stalled at the Empire and Casino, 
3rooklyn, with others to follow. 
According to plans, each house 
equipped with runway will have a 
runway soubret and permanent en- 
semble of 12 choristers to handle 
the runway in conjunction with the 
wheel shows. The runway ensem- 
bles will change routines weekly. 

The installation of runways is the 
outcome of the recent experiment at 
the Columbia, New York, where 
Isobel Van and girls are current and 
with the runway feature acknowl- 
edzed a business builder for the 
New York house. 

A permanent runway ensemble, 
headed by Babe Healy and carrying 
eight additional girls, went in at the 
Gayety, Brooklyn. Miss Healy was 
stricken ill, and Ruth Price substi- 
tuted as runway soubret pending 
the former recovery. 

The runway ensemble will work 
in conjunction with the wheel 
shows, handling only the runway 
numbers, 


BURLESQUE ROUTES | 


Weeks of Jan. 23 and 30 

Bare Facts—L. O.; 30, Gayety, 
Montreal. 

Band Box Revue—Lyric, Newark; 
30, Star, Brooklyn. 

Banner Burlesquers —Gayety, 
Wilkes-Barre; 30, Casino, Brooklyn. 

Bathing Beauties—Columbia, New 
York: 30, Gayety, Wilkes-Barre. 

Be Happy—Cayety, Montreal; 30, 
Casino, Boston. 

Big Revue—Star, Brooklyn; 30, 
Trocadero, Philadelphia, 

Bowery Burlesquers— Academy, 
Pittsburgh; 30, Lyric, Dayton. 

Bright Eyes—Gayety, Baltimore; 
30, Gayety, Washington. 

Dimpled Darlings — Empire, 
Brooklyn; 30, Columbia, New York. 

Kinnell, Carrie — Casino, Boston; 
30, Empire, Brooklyn. 

Follies of Pleasure—L. O.; 30, 
Cadillac, Detroit. 

French Mode!ls—Trocadero, Phila- 
delphia; 30, Gayety, Baltimore. 

Frivolities of 1928—-23-24, Geneva; 
25-26, Oswego; 27-28, Schenectady; 
30, lL. O. 

Ginger Girls—Gayety, Rochester; 
30-81, Geneva; 1-2, Oswego; 3-4, 
Schenectady, New York. 

Girls from Happyland — lyric, 
Dayton; 30, Empress, Cincinnati. 

Girls from the Follies—Mutual, 
Indianapolis; 30, Garrick, St. Louis. 

Girls from the U. S. A.—Gayety, 
Kansas City; 30, Gayety, Omaha. 

Happy Hours--L. 0O.; 30-1, Colo- 
nial, Utica; 2-4, Capitol, Albany. 

Hello Paree—Gayety, Boston; 30, 
Providence. 

High Flyers —- Gayety, ‘Minneap- 
olis; 30, Gayety, Milwaukee. 

High Life—Gayety, Toronto; 30, 
Gayety, Rochester. 

Hollywood Scandals—Garrick, St. 
Louis; 30, Gayety, Kansas City. 


Kandy Kids—Cadillac, Detroit; 
30, Empire, Toledo. 
Jazztime Revue—125th St., New 


York; 30, Gayety, Brooklyn. 

Laffin’ Thru — Gayety, Washing- 
ton; 30, Academy, Pittsburgh. 

Lid Lifters—Howard, Loston; 39, 
125th St., New York. 

Moonlight Maids 
waukee; 30, Empress, 

Merry Whirl—State, 
30, Howard, Boston. 

Naughty Nifti 
cago; 30, L. O. 

Nite Hawks—Empire, 
30, Grand, Akron. 

Nite Life in Paris—Gayety, 
Iyn; 30, Hudson, Union City. 

Nothing But Girls—Plaza, Worces- 
ter; 39, State, Springfield. 
~Garrick, St 
Minneapolis, 
Pretty Bahies—Casino, Brooklyn; 


Mil- 


Gayety, 
Chicaro. 
} Springfield; 

Empress, Chi- 
| Cleveland; 


srook- 


Record DBreakers—Empress, Cin- 
innati: 39, Gayety, Louisville. 
ted Hat—Grand, Akron; 30, Gay- 


ety, Buffalo. 

Saratoga Chips—Empire, Worces- 

ter; 30, Plaza, Worcester. 

. Social Maids—Gavety, Buffalo; 30 

Gavety, Toronto. 

Speed Girls—Orpheum, 

39, Gayety, Scranton. 
Snyder, Bozo—Gayety, 

30, Lyric, Dayton. 

} Step Lively Gir!s 

‘ledo; 30, Empire, Cleveland. 

Stolen Sweets—Gayety, Louis- 

jville; 30, Mutual, Indianapolis. 

| Sugar Babics —Gayety, 

130, Garrick, Des Moines. 

| Tempters—Hudson, Union City; 
30, Orpheum, Paterson. 


Paterson: 


Scranton; 


-~FEimpire, To- 


Omaha: ! 
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NEWS FROM 


San Francisco, Los Angeles and 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 


for these news items; each has been rewritten from a daily paper. 
~ 


THE DAILIES 


London. Variety takes no credit 


NEW YORK 


Jessica Brown, “Follies” alumna, 
refused to agree to a divorce from 
Lord Northesk, who, ‘tis said, wants 
to marry Doris Delavigne, London 
society girl. Jessica, they say, still 
hopes for reconciliation. They've 
been separated a year, 


Gertrude Lawrence, newly freed 
from her Iinglish husband, to 
marry Bertrand LL. Taylor, New 
York stock broker, when actress’ 
divorce becomes absolute in five 
months. Taylor made the announce- 
ment, then Miss Lawrence said she 
wasn't sure she'd wed. 


Sophie Tucker was discharged in 
bankruptey. No opposition. Soph's 
troubles started when she backed a 
nite club in Cleveland. 


Margaret Kahn, daughter of Otto 
Kahn and sister of Roger Wolff 
Kahn, is to marry John Barry Ryan, 
Jr., grandson of Thomas’ Fortune 
Ryan, capitalist. 


George Graham Rice, originator of 
the race track tipster racket and 
notorious bucketeer, indicted again 
on mail fraud charges in connection 
with exploitation of Idaho Copper 
stock in Boston. 


Whoever press agented the poul- 
try show at the Garden last week 
turned out some great publicity. 
It's remarkable the way the papers, 
particularly the evening sheets and 
the tabs, fall for any kind of ex- 
ploitation if only it is tiled up with 
a photograph of a_ short-skirted 
flapper in a posture that makes the 
most of her legs. This week the 
motor boat show is being worked 
the same way. 


Otto H. Kahn established an an- 
nual prize fund of $1,000. First 
award of $500 and second award of 
$259 will be for acting, and another 


award of $250 for directing, stage 
design or production. The drama 
department of the Carnegie Insti- 


tute of Technology will make the 
awards among its students. 


“Sadie Thompson” (Gloria Swan- 
son) will open the new United Art- 
ists’ theatre, Detroit, Feb. 3. 
Artists’ Barrymore pro- 
duction, “The Tempest,” will be 
road-showed beginning on Broad- 
way at $2 during the spring. 


United 


Mrs. F. E. Fontaine, mother of 
Evan Burrows Fontaine, dancer, 
was killed in Florida in an automo- 
bile crash, 

Proceedings in the German 
Reichstag disclosed that the Gov- 
ernment of the republic had sunk 
enormous sums in propaganda pa- 
triotic films. The Minister of De- 
fense said that the money went to 
finance the Phoebus company, later 
merged with Emelka, 


Mae Murray was directed to pay 
$1,650 to Fannie Hartz Friend and 
Virginia Kline in their suit over 


film rights to an unpublished story, 
“Quicksands,” Which Miss Murray 
bought and agreed to produce, 
Judgement was rendered in New 
York City Court. 

Commodore Athletic Club, 851 
West 42d street, to which many of 
Times Square's notables. belong, 


opened its $2,000,000 building, with 
Mayor Walker as the principal 
speaker, 

The sixth annual little theatre 


tournament is dated for the week of 
May 7 in New York. 


The engagement of Eleanor Mary 
Nolan of New York to Pedro de 
Cordoba was made public. Bride- 
to-be is non-professional. 


LOS ANGELES 


Mrs. Emma Bond, former pianist 
for Eva Tanguay, has been granted 
an annulment of her marriage to 
Ralph M. Bond. She charged mis- 
representation of his financial status 
a stated that she had to support 

m. 


Tully Marshall will henceforth be 
the legal name of that actor. Su- 
perior Court granted the change 
from Tully Marshall Phillips. 


Rose Terry, film actress, made 
two trips to the hospital when 
struck by an auto, and returning 
home after receiving hospital treat- 
ment, fell down stairs, necessitating 
the return trip. 


“Billy” Sunday, evangelist, opens 
revivals March 4 at the Church of 
the Open Door. Sunday has made 
numerous appearances in this city. 


Suit was filed in Superior Court 
by Deliah K. Smith, scenario writer, 
demanding $200,000 damages and tn- 
junction to restrain Fox from using 
the title “Sunrise” on its picture. 

According to information filed by 
attorney Theodore Gottsdanker rep- 
resenting the writer, “Sunrise,” as 
a title and subject of a story, was 
written and copyrighted by the 
plaintiff in November, 1926. 


Jinnett Vallon, 22, dancer, de- 
spondent over financial matters and 
the recent suicide of her husband, 
attempted suicide by taking poison 
on her first wedding anniversary. 
She will recover. 


Alberto Gueglie Imi Valentino, 


brother of the late Rudolph, has 
left the hospital after having had 
his nose remodeled. He hopes the 


corrected lines of his proboscis will 
open the doors to film fame. 

Bert Roach, film comic, signed a 
new contract with M-G-M. 

Hazel Pierce, actress, caused the 
arrest of Leo W. Chapman for the 
theft of her automobile, which, she 
charges, was removed from a ga- 
rare without her consent. Chapman 
answered her “car for sale’ ad ina 
local paper. looked the machine over 


(Continued on page 50) 


BRONX STOCK DOING BIZ 


now renamed the 


business 


Bronx, 
America, is doing 
dramatic stock. 

The house staged “An American 
Tragedy” last week, and did excep- 
tionally well. 

Miner's, Newark, 
under the new lessee, 


with 


will try stock 
Max Block, 


title, but with a new cast and ma- 
| terial, Anton F. Schibilia is sending 
out a tabloid musical revue, ppen- 
ing for Wilmer & Vincent in Allen- 
town, Feb. 6. 

toss and Edwards, Jean White, 
Fldie Davis, May LeRoux and com- 


€ 
par Ot 62. 


Jack Connors staged the dances 


Brooklyn Stock Ends 


Several policies have been tried at 
the Myrtle since scrapping vaude and 


pictures. Some weeks ago a com- 

{bination of tab burlesque and tab | 

! dramatic stock was tried with stock 

yue supplanting: the latter, 

Warren-Lang as Act 

Kitty Warren and Joe Yang 

Closed with stock burlesque at the 

Irvine Pince, Sew York, last week. 
Tiiey are returning to vaudeville. 


who also controls the Lyric, now 
playing Mutual shows. 
“PADLOCKS” AS TAB 
Using the “Padlocks of 1928” 


Stock burlesque is out at the 
Mvyrtie, Brooklyn, with the house 
reverting to dramatic stock this 
week, 


Frisco-Barton Stars 


Barton en 


Joe Frisco will 
Sidney Anschell's 
new “Midnight Shambles” at the 
Columbia, New York. 

The nocturnal stage entertains 
ment at the burlesque theatre will 
supplement the regular wheel ate 
tractions. It will require a 9 p. m, 
nightly change of marquee lights to 
herald the midnight show, which 
will be a 3-hour entertainment, run- 
ning without intermission. 

Special racks on the back of each 


be features of 


seat for the service of ginger ale 
ijand mineral waters will give it @ 
(cafe air. 

Barton and Frisco will double in 
the metropolitan vaudeville thee 
atres, 

Colored Shows Keep On 

The colored shows formerly on 


he Columbia burlesque wheel are 
reported shaping for the T. O. B. A. 
time. 

Ed. Daley shot his “Here We 
'Are” into the Lafayette (Harlem) 
this week and expects to keep it 


j intact for the remainder of the 


season, 

With the troupe are Wen Tale 
lbert’s Band, Leitha Hill, Cliff and 
Radcliff, Brown and Jones, Billy 
Churls and Buster Newman, 


Bundy Moves to Apollo 
Tom Bundy, who closed as stage 
|}rnanager at the National Winter 
(tirden, New York, lust week has 
itnken over @ similar assignment at 
Minsky’s Apollo, Harlem, replacing 
| kd Welch out because of illness. 


~ 
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| 
| 
| | 
| 
| | 
| | | } 
| 
| 
| 


VARIETY 


BLUE ~RI 


ACCESSORIES 
S. MICHEL 


Hand-Made Lingerie and Negligecs 
Exclusive—Inexpensive—Original 
Special Sizes Made-to-Order 

Heckscher Building 
3 West 56th St. Circle 5339 


The LITTLEJOHNS Rhinestones 
Anything in Rhinestones 


Also PERFECT Machine for Setting 
254 West 46th St. Chickering W725 


FABRICS 


DAZIAN’S. INC. 


THEATRICAL GOODS 
Bryant 1062-3937-6177 
142-144 West Forty-Fourth Street 


MAHARAM TEXTILE C0., Inc. 
Unasual 
SC“ NERY AND COSTUME FABRICS 
isom our own mills. Bryant 2511 
107 W. 48th St. Opp. Friars’ Club 


BEAUTY CULTURE 


REDUCE Scientific 
LOOK young, FEEL young, BE young 
Resuits Assured—Rates Reasonable 


SALLY WOLFE INSTITUTE 


585 West End Ave., New York 
Schuyler Cor, 88th St. 


Results 
REDUCE Guaranteed 
No starvation @diet—No diificult exercises 
Phila 
Jack O BRIEN 
Room 210, 154 Nassau 
Uptown, 1658 at Sist 


CLEANERS 
MISCH 


Theatrical Cleaner and Dyer 
Work Done Overnight 
Goods Cailed for and Delivered 
225 W. 47th 8t. Lackawanna $892 


Beekman 9125 
Circle 0465 


COSTUMES 
EAVES COSTUME C0. 


Costumes of Every Description 
For Every Occasion 
110 West Forty-Sixth Street 


DRAPERIES 
I, WEISS & SONS 


Curtains — Beagories — Furniture 
for— 
ANY REQUIREMENT 
508 W. 43rd St. Lack 1629-30 


NOVELTY SCENIC STUDIOS 


Draperies, Scenery, Stage Settings 
840 West 41st St. Lack, 9233 


EVERYTHING IN DRAPES 
for Motion Pictures and Theatres 
National Theatre Supply Co. 


1560 Broadway Bry. 2480 


TRIMMINGS 
Consolidated Trimming Co., Inc. 


Manufacturers and Designers 
Upholstery & Drapery Trimmings 


27-33 West 23d St. 


DESIGNERS 
JOHN WENGER 


Art ctor and Designer of N. Y. 
*roductions and 
MOTION PICTURE RBRESENTATIONS 
939 8th Ave, Columbus 4569 


Dire 


CARMINE VITOLO 


Art Director 
Pl BL IX THE: ATRE 


WATSON BARRATT 
ART DIRECTOR AND DESIGNER 
of 


SHUBERT PRODUCTIONS 


STUDIOS 


MENDELSOHN’S TEXTILE CORP. 
THEATRICAL FABRICS 
Silks-—Tinsels—Plushes 

156 W. 45th St. 7372-5234 


FLORISTS 


The Appropriate Gift 


A. WARENDORFFE, INC 
Hotel Astor Lack, 6568 


F OOT WEAR 
BEN AND SALLY 


Theatrical Footwear 


-z-less” and “Perfect” 
oe and Ballet Slippers. 
244 West 42d 


GOWNS REN TED 


—V— 
GOWNS and wary of EVERY DESCRIPTION 
Rented For All Occasions 

Widest Selection, Exclusive Designs and 

VERY MODERATE RATES — You Will Find 

It Interesting and Economical to Call at 
MME. NAFTAL 

69 West 45th Street Bryant 0670 


JEWELRY 
1543-4 BRYANT 


E. HEMMENDINGER, INC. 
JEWELERS 
33 West 46th Street 


LOANS ON DIAMONDS, JEWELRY 

Musical Instruments, Clothing 

All Kinds of Personal Property 

Liberal ioous on Furs While in Storage 
AUL KASKEL & SONS 

9 Columbus Ave. (50th St.) Col. 1442-3 


PROPERTIES 
Theatrical Properties Studio 


Preperty Boxes Travelers Mechanical Props 
Dancing Mats 

Furnished Complete—We Also Rent 

Penn, 7377 


Productions 
502 West 44th Street 


LIGHTS 
E-J Electric Installation Co. 


Electrical Construction in Theatres, 
Motion Picture Studios and Laboratories 
References: 
Paramount-Famous Players, Wm. Fox 
Theatres, Loew's Inc., and B. S. Moss 
The satres 
155 East 44th St. Murray Hill 6979 


DUWICO 


“EVERYTHING ELECTRICAL 
FOR THE THEATRE” 
303 West dist St. Penn. 2459-1590 


CHARLES I. NEWTON 


Moving clouds, water ripples, ocean waves, fall- 

ing snow, rain, fire, lightning, butterflies, birds 

Stereopticons, Sciopticons, Spotlights 
244 West 14th Street, New York 
Tel. Chelsea 217! All Hours 


STAGE RIGGING 


PETER CLARK, INC. 
534 West 30th Street 
STAGE EQUIPMENT 


Orchestra, Organ Console and Stage 
Elevators 


THEATRE EQUIPMENT 


Carrier Engineering Corporation 

Manufactured Weather 

Alr Conditioning Refrigeration 
Automatically Controlled 

39 Cortlandt St. Rector 3941 


Wittenmeier Machinery Co. 
Manufacturers 
REFRIGER ATING APPARATUS 
Air Conditioning Apparatus 
850-860 N. Spaulding Ave., Chicago, Tl. 
30 Church St., New York 


CHARLES J. WEINSTEIN CO. 
Importers and Makers of 
Crystal Chandeliers 
| 
Theatre ghting 
2 West 4ith St. Bryant 1936 


SIMPLEX and POWER’S 
PROJECTORS 


INTERNATIONAL PROJECTOR CORP. 
90 Gold Street NEW YORK 


HEYWO00D-WAKEFIELD 
THEATRE SEATING 


New York, Chicago, Boston 


LIGHTS 


Display Stage 
Lighting Co. 
“A LIGHT FOR 
EVERY PURPOSE” 


‘334-340 W. 44th Bt. 


Edwards Electrical Constru’n Co. 
Specialists in 
Theatre Lighting and Electrical 

Equipment 

The largest, most capable and best 

equipped organization for this class 

of work 
Gerona Central Terminal, New York 


STAGE HARDW ARE 


J. R. CLANCY, 
STAGE HARDWARE 


SYRACUSE, N. Y. 


MANUSCRIPTS 
SAMUEL FRENCH 


Incorporated 1898 
Oldest Play-Publishers in the World 
T. R. Edwards, Managing Director. 


25 West 45th NEW YORE, N. ¥. 


PIANOS 
BALDWIN PIANO CO. 


The Official Piano in 30 Theatres and 
in Thousands of Homes 
Uprights, Grands, Players and 
Reproducing Pianos 
= East 54th St. Plaza 7186 


SCHOOLS 


Jonn Murray Anderson, Robert Milton 
School of the Theatre and Dance 
A Professional School for Professionalg 
Diction, Acting, Dancing of All Types 
Routines Arranged Acts Staged 
128-130 East 58th St. Plaza 4524 


JACK BLUE 


Supreme Authority on all Character 
Song and Dance Impersonaticns 
Routines Arranged—Professionals Preferred 
All kinds of Tap and Fancy Dancin 
231 West Sist Street Circle 613 


SUPPLIES 


"SCENIC CONSTRUCTION 
FRANK DWYER, Inc. 


BUILDERS OF SCENERY 
542 West 55th St. Columbus 2050 


SCENERY 
SCHAFFNER & SWEET, INC. 


VAUDEVILLE and PRODUCTIONS 
DRAPES and SCENERY 


451 First Ave. (26th St.) Lex. 6789 


CLEON THROCKMORTON, Inc. 
STUDIO 
T. C. Shiel, Bus Mer. 
DESIGNING—BUILDING—PAINTING 


Rhinestones for Costumes 


Also machines for setting the stones 
Jewels—Beads—Spangles 


NELSON IMPORT CO. 
44 West 37th St. Wisconsin 1954 — 


J. J. WYLE & BROS., INC. 


‘| A full of Gold and Silver Brocadeg 


Cloths, Gold and Silver Trime 
mings, Rhinestones, Spangles, Tightm 
Opera Hose, for stage costumem 

18-20 East 27th St., New York City 


metal 


— 


THEA; TRICAL TRUNKS 
TAYLOR’S Theatrical TRUNKS 


The standard trunk of the profession 


Full line of leather goods 
AYLOR’S 


From the Script to the Curtain 
NEW ADDRESS 
348 West 40th St. PENN 7826 


PHYSIOC STUDIOS, Inc. 
N. Y. Productions furnished complete 


roperties, Draperies, etc. 
106-108 ‘Codteak Park South Circle 4618 


DE FLESH FLETCHER 
DESIGNER PAINTER 
Scenery — “ome Settings — Drapes 


Also Rentals 
701 7th Ave, Bryant 1385 


(47th St.) 
EVERYTHING IN SCENERY 
for Motion Pictures and Theatres 
National Theatre Supply Co. 

1560 Broadway Bry. 2480 


LEE LASH STUDIOS 
Harry J. Kuckuck, Gen'l. Mer. 
DRAPERIES SCENERY 
Stage Equipment of All Kinds 


Music 
8 
Branches 
1595 Broadway 


Allegro Music Printing Co., Inc. 
Specialists in Every Branch 
of Music Printing 


315-317 W. 47th St. Longacre 5461 
MANUSCRIPTS 
ACTING PLAYS 
Monvlogs, Recitations, Drills, Minstrel 
and Vaudeville Jokes and Sketches; 
Ideas for Entertainment. Catalog 


DRAMATIC PUBLISHING CO. 
642A 8. Dearborn 8t. ~ Chicago 


and Omer Principal Cities 1818-1838 Amsterdam Ave. Brad. 4907 
——-FOR RENT. 
MUSIC AND MA TERIAL Scenery, Stage Settings, Decoration 


PREMIER SCENERY STUDIOS 


__ 340 West 41st St. _ Lack. , 9234 


SCHOOLS 
De REVUELT Dance Studios 


Professionals taught for Hotels and Clubs 
Acrobatic, Adagio, Limbering. Stretching, Tango, 
Waltz, French Apache, Spanish Castanetos 
Routines and Bookings 
11 West 86th St. Schuyler 9631 


American Academy of Dramatic Arts 
The leading institution for Dramatic and 
Expressional Training in America 
Winter Term begins Jan. 16 
Free catalog describes all courses 
Secretary, 195 Carnegie Hall, New York 


102 West 3d St. Spring 3067 115 West 45th St. 
YELLENTI RESTAURANTS 
Stage Settings Designed and Executed een 


CHIN-LEER CHIN'S 


CHICAGO 


BLUMENFIELD’S 
Coats cleaned, glazed and relined, $20 
Storage and Remodeling 
Catering to the Profession 
204 State-Lake Bldg., Chicago 
Phone Dearborn 1253 


DRUMS AND BANJOS 


Send for complete catalogs, specifying 
whether for drum or banjo 
Write LUDWIG & LUDWIG 


1611 No. Lincoln S8St., Chicago 


J. W. FITZPATRICK 


Importer of Diamonds, Watches 
Jewelry 
Special Discount to the Profession 
210 State-Lake Bldg. 
190 N. State St., Chicago 


LENORE SHOP 


Designers and Creators of Distinctive 
Apparel for the Profession 
For Street and Stage Wear 
702 Delaware Bidg. 
86 W. Randolph St., Chicago 


“Say It With Flowers” 


MAX MOTEFF FLORAL CO. 


Wholesale and Retail 
80 East Randolph St., Chicago, Room 208 
Phones Dearborn 6806-6034 
THE GREEN GRILL 


COFFEE SHOPS 


- 


Palate Pleasers to the Profession 
178 W. Reateie® St., 28 W. Jackson Blvd. 
189 N. State St., Chicago 


Rates Upon 


Place a Card in This Department _ 


Application 


LOS ANGELES 


(Continued from page 49) 


and later presented ané= alleged 
forged note to the garage keeper 
for the delivery of the car, she 
charged. Chapman's bail was fixed 
at $1,000. 

Doane Harrison will edit “Sky- 
scraper,’ Howard Higgins new De 


Mille picture. 


Paramount is establishing its own 
real estate department to manage 
local holdings. R. P. Kent is coast 
director for the branch, 

A “permanent shave” cost George 
Scott, cameraman, a mutilated face, 
but won him $40,000 damages 
against Jules M. Martin, Hollywood 
beauty specialist. Scott sued for 
$150,000. 


Gloria Hope, film actress, granted 
an annulment of her marriage to 
Joseph D. Bishow when she told the 
court that her spouse had courted 
her by maii, with love letters writ- 
ten for him by his press agent. 

They lived together but one day. 


Police are investigating the poi- 
soning of Mrs. Edna A, Richter, 
wife of L. A. Richter, manager of 
the Covina theatre, Covina, Cal. 
Mrs. Richter became seriously ill 
after eating from a can of peaches 
that contained poison. Several per- 


sons are under suspicion in what 
police believe was a plot to do away 
with a wealthy neighbor of the 
Richters., 


Larry Semon is making “A Simple 
Sap” as his fourth two-reeler of a 
series of eight for Educational. Ed- 
wards Davis, Walter Hiers, Jimmy 
Aubrey and Bee Ammon in the cast. 
Hampton Del Ruth directing. 

Mr. and Mrs. Noah Beery, sep- 
arated several months ago, are to- 
gether again. They have been mar- 
ried about 15 years, 


Flinor Glyn owes the government 
$3,706 for back income tax, accord- 
ing to liens filed against her by 
Galen Welch, internal revenue col- 
lecter. Delinquent payments are for 

922-3-4-5. 


Thomas L. Griffith, picture pro- 
ducer associated with B. W. Frank 
company of Hollywood, was grant- 
ed a divorce from Johnsie Griffith 
after charging her with indiscre- 
tions, naming one Louis La Verne. 


CHICAGO 


Samuel Insull, president of the 
Chicago Civie, has revealed com- 
plete plans for the new permanent 
home of that organization. Chi- 


cago’s Opera is to be housed in an 


edifice of 42 stories, involving $20,- 
000,000. Included in the building 
will be shops, stores and offices and 
it is the belief of the committee that 
these will make the local opera a 
self-sustaining organization within 
a few years, 


Temporary injunctions restraining 
25 night clubs, cafes, soft drink 
parlors and roadhouses from further 
violation of the prohibition law 
were granted Assistant United 
States District Attorney Edgar B. 
Elder by Federal Judge A. Carpen- 
ter. Numbcred among the padlocks 
were those clamped on the Broad- 
way Frivolity Club, File Inn and 
Dunne Club, all small cabarets. The 
other places enumerated were small 
blind pigs, restaurants and lunch 
rooms. 


William P. Whitney and the R. 
Levine company, Chicago architects, 
have completed plans for a $1,500,000 
theatre, hotel and office building for 
the Rosenthal Theatre Corporation 
of Dubuque, Ia. 


States attorney’s officials are 
seeking the indictment of Robert 
Rose, taxi driver, for an attempted 
attack on Peggy Dalson, a profes- 
sional dancer. 

Under pretense of searching for a 
falsely reported murder victim Chi- 
cago police forced an entrance into 


they discovered a handbook and 
gambling parlor in full operation 
with 22 men. Appearing in court 
the next day, the case was dismissed 
and the police admonished for enter- 
ing without a search warrant. 


Performances of the Lee Quong 
Chinese Opera Company, were in- 
terrupted by the chief of the fire 
prevention bureau when a second 
floor hall occupied by the company 
was condemned as a fire hazard. 


SAN FRANCISCO 


Eva Small, 29, local cabaret en- 
tertainer, attempted suicide by 
drinking poison at the home of her 
sister in Oakland. 


Grace Bailey, former Mack Sennett 
bathing girl, granted an interlocu- 
tory decree of divorce from Glenn 


ailey, civil engineer, here. She 
charged cruelty, neglect and de- 
sertion. 


Allen’s Circus sailed from here 
Jan. 13 for the Hawaiian Islands. 


Mary Groom Richards, radio sing- 
er, awarded a divorce from David J. 
Richards, also radio entertainer. 
She refused alimony. 


Carol Nathan and Edward V. 
Baron, who recently announced 


room 6500 of the Garrick Theatre 
building Jan. 17. Entrance effected, 


the Marina (exclusive residential) 


district, have just closed for a sete 
ond house, 1,250-seater, at Daly City, 


suburb immediately adjoining San 
Francisco on the 
LONDON | 

Displacing “March Hares,” transe 
ferred, “Two White Arms” at the 
Ambassadors Jan. 23 by Leon M. 
Lion and H. M. Harwood. Olwen 
toose, Molly Kerr, Marda Vanne, 
Sydney Fairbrother, Nigel Bruce in 
cast, 

Madame Melba has joined J. C. 
Williamson, Ltd. in Melbourne, 
She will act as manageress in the 


forthcoming opera season. 


Jack Buchanan’s next is a musle- 
cal by Douglas Furber, based on the 
American play “That’s a Good Girl.” 


After 10 months at the Winter 
Garden, “The Vagabond King’ is 


{moving to the Gaiety, Jan. 23, to 
make way for the long promised 
production of ‘‘The Spider.” 


John Harvey, Englishman, recent= 
ly released from a French prison 
after serving eight years for deser- 
tion from the Foreign Legion, due 
to the public outcry at his deten- 
tion when an American guilty of 
the same offense at the time was 


plans for a de luxe picture house in | 
| Betty Chester will be in support. 


pardoned, is going to appear in a 
sketch dealing with the Tegion. 
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By NELLIE REVELL 


Let's see—where was I? 

The question comes naturally because every morning now I wake up 
pulling that fainting flapper bromide—‘Where am I?” The answer usu- 
ally is some place where I wasn’t the night before. 

I don’t know how I rate as an ambassador of good will, but I am 
rivaling Lindy when it comes to flying through space. Wafting between 
Chicago and Detroit, and vice versa, has convinced me I must be a lot 
more ethereal than any one suspected. I get on and off trains as con- 
tinuously as a commuter, and the sleeping car porters are beginning 
to know my shoes. Two more trips and I'll start a local of the Sister- 
hood of Locomotive Engineers, or else get an aviator’s license. And I 
feel as though I had swiped Tim McMahon's old vaudeville act, “The 
Porter Pullman Maids.” 


When I pry the eyelids-open at dawn, I never know whether they’re 
going to disclose my room at the Hotel Somerset, the Hollywood Hotel, 
the Sherman, the Detroit Leland or on a train. Most of the time it's 
the train. (The worst of it is I never know what sleeper either—last 
week I had train reservations for three towns all on the same day.) 
‘And instead of a nurse or an interne doing the awakening, as in the old 
days at the hospital, it’s an ebony lieutenant of Morpheus telling me 
that we are just 30 minutes out of wherever we are headed for. The 
best way to reach me after this will be care of Mr. Puflman. 


Perhaps I’m a number of pounds older than I used to be, but they 
still have me down as an opening act. Between opening a theatre in 
Detroit and one some place else every four weeks, writing ads, picking 
out locations for lithographs, getting folders dated and in the theatre 
on time, I’ve fallen behind terribly oa my cross-word puzzles. Goodness 
knows, I need them—not the cross-words, having had plenty of those— 
nor the puzzles because there’s been a good crop—but I could use a lot of 
synonyms. Anyone knowing new ways to say. “Superb, Magnificent, 
Beautiful, Exquisite and Glorious,’ please write. “Gala” or “Super” 
barred. 


At that it’s no half-time job to interest Detroit in a new theatre against 
such opposition as the new Ford, especially when Lizzie’s baby sister 
is giving more shows a day than even a grind theatre “could figure. Even 
tm Detroit, where autos are thicker than red spots on a measles patient, 
everyone seems to think it’s just as much a patriotic duty to buy a 
new lord as it was to buy Liberty Bonds during the war. 

The visitor, seeing cars parked for miles in every direction, wonders 
where they’re going to put all the new flivvers when they're delivered. 
Perhaps the owners of big cars will sling a Ford on davits like a lifeboat 
and the owners of old Fords will get new ones—if they can find anyone 
poor cnough to want the old ones, ; ° 


(But even with this four-cylinder opposition and the rush and hurry 
and grief of getting 2 new theatre open, there’s a real thrill in every day 
now. lor I’m working again at the thing Ilove. I'm building once more. 
Soon a curtain will go up for the first time and an audience will sit out 
front, tense and expectant, and then will come the wonder of entertain- 
ment. 


And to have had a hand in that metamorphosis is reward in plenty for | 


the labor that has gone before. 


However, life isn’t all work, even for a press agent, and I am catching 
ea few shows, most of them on my way to the train at night. In Detroit 
Imet A. L. Jones and Sol Abrams whipping “Rain or Shine” into shape, 
and it promises to be one of the best circus plays I ever saw. And I say 
that even though it is going to take the edge off my own brain child, 
“Spangles.” It has practically all modern improvements now, and it 
Ought to be so good when it gets to Times Square that it will run two 
weeks longer than ad infinitum. 


Another one I saw in Detroit was the “Vanities,” and between acts I 
had a gabfest with Julius Tannen, Johnny Dooley and the Two Black 
Crows, receiving brotherly kisses from each. Then I went back into the 
audience and immediately had a chance to wonder why my appearance 
was greeted with smiles. Later on, a mirror told me why. And girls, 
this is fair warning! Don’t kiss Moran and Mack if you want to keep 
it a secret. They brand their girl friends with cork. 


Back in Chicago I hastened to sce “Hit the Deck.” If I was going to 
have to “black up’—and at my onal wanted to watch Trixie Iriganza 
do her black-face “Hallelujah” song. As long as I have to wear burnt 
cork, I want to find out how to get money for it. 


In “ilit the Deck,” says one geb: “Is this party being given or being 
thrown? I like ’em thrown—them that’s given ain't no fun.” 

He'd like Frank Bering’s parties because when Frank tosses one, it 
stays flung. Last week the bungalow atop the Sherman was the scene 
of one thrown by Frank for the newspaper and theatrical people, and as 
I heard one guest say, that gathering was the best get together of pro- 
fessional people of the whole season. 

Space doesn’t permit me to name them all, but among them were 
such shining lights as Mr. and Mis Tom Wise, Fred and Dorothy Stone, 
Raymond Hitchcock, Phil Baker, “Bunny” Granville, 
Amy Leslie, Mr. and Mrs. Joseph Santiey, Taylor Holmes, Arthur Hough- 
ton, Max Hoffman, George Jordan, Hazel Flynn, Virginia Dale, Mrs. 
Harry Ridings, Hugo Riesenfeld, Lou Anger, Mr. and Mrs. Max Halperin, 
Joseph Lawlor, Fritz, Blocki, Mr. and Mrs. A. Leon Bloom, Mr. and Mrs. 
Max Cooper, W. H. Rudolph, Ed Denahy, Helen Burke, Gus Bering, Ted 
and Petty Healy, Joseph Place, Gladys Geissler, Lee Kugel and Clem- 
entine Legg. 


(California papers, please copy.) Ed Denahy shopped around the 
Loop ail one afternoon to find a pair of natty flannel pants, so he could 
strut his stuff under the Florida palms and rubber plants. Then he wore 
an overcoat during the whole time he was down there. The last heard 
of the ice-cream trousers was that Frank Hays, the broker, had hung 
them on the board at the Stock Exchange for sale to the highest and 
most optimistic bidder. 


An old acquaintance of my Orpheum eircuit days has mounted the 
quarterdeck at the United Artists’ theatre in Detroit. It is Charles 
Hammerslough, who for years was with the Chicago office of the Or- 
pheum Circuit. Later, he went with Publix and came from that organi- 
zation to assume management of the U. A. Detroit house, 

There is a new face also at the Chicago house. W. H. Rudolph, form- 
erly with Fox and also with Cosmopolitan Productions and one of the 
best known showmen in the business, is the new manager of the 
Loop United Artists’ unit, relieving Max Cooper, who got homesick for 
New York, 


The Westchester theatre, Mt. ver-| Clark and Villain have quit the 


non, which has repeatedly tried! stage, to open a hotel with turkish 
stock with varying results, is go-j| baths, 
ing to play legits hereafter, the | = 


house competing with Stamford andj Jack Daly and Jack White have 

Jamiicna for some of the new shows | joined tie staff of the Willie 

that ivy out before reaching Broad- | Mdeistein-Jenie Jacobs «casting 


way. iagency, 


Charles Purcell, 


FILMS OF CRIMINALS’ 


Woman’s Club of Hollywood 
Crusaders Against Them— 
Pres. Not in Sympathy 


Los Angeles, Jan. 24. 

Pictures dealing with the lives of! 
criminals were definitely tabooed | 
by the Woman’s Club of Hollywood. ! 
The ladies adopted a resolution pro- 
testing against the showing of crime 
perpetrators on the screen and par- 
ticularily the going into details} 
about their lives. They ask that] 
films of those characters already 
released be withdrawn immediately. 

An objection to the resolution was 
raised by Mrs. Orville Routt, presi- 
dent of the club. Mrs. Routt main- 
tained that the matter should be 
left alone by clubs, considering that 
the film has the same right to show 
through its medium as the news- 
paper has through print. 

Among the speakers at the meet- 
ing which included many picture 
people was Col, Jason Joy, head 
of the industrial relations commit- 
tee of the Hays organization. Col. 
Joy spoke of the good American 
films have done abroad in estab- 
lishing friendly relations with for- 
eign countries. 


ALONG THE LINE 


Whips and Bay Windows 

If the love element in “The Last 
Command” convinces the girls, then 
the movies can go mental. 

When the girl revolutionist is in- 
troduced she is in a room with a 
brother Red. <A few feet later the 
man is struck and thrown into 
prisen, and the maiden is claimed by 
the war-lord who did it. Without 
a tender flicker intervening, the 
damsel saves her’ self-appointed 
master from her own mob, chanting 
“I love you, I love you.” Of course 
there’s a pathological explanation 
for her warming up. But are the 
girl fans ripe for the psychology 
of eros? As long as they're going 
for the Gilberts and the Rolands, 
it’s a pipe they’re not. 

“The Last Command” has just 
about the most mental love yarn 
that has been thrown on any screen 
outside the Fifth Avenue Playhouse. 
If the girls believe in it, whips and 
bay windows will be at a premium 
in Hollywood. 


Dirt and Spice 

Applause broke out right in the 
Cathedral of the Motion Pictures 
Saturday, and it was a tribute to 
some of the most ribald comedy 
which ever got past the censors. 

“Sharpshooters” is really navy 
blue. There are spots to which the 
odor of the stag party still clings. 
And the girls laugh just as heartily 
as the men, for the gags teeter on 
the thin line between dirt and spice. 

The whole story is a commentary 
on what sailors really think about. 
A garter bit sizzles. And a flat- 
cleaning goes further. 

Nevertheless, it’s a good comedy. 
There are plenty of girls who se- 
cretly enjoy a vulgar laugh. 


Song Writing Picture 

That Colony “Thanks for the 
Buggy Ride” should spread some 
cherub grins over the faces of Tin 
Pan Alley. It’s a story about the 
song writing business, And it 
proffers the engaging evidence that 
all you need to get $10,000 advance 
on a song is the* assurance that 
Trixie Friganza wants to sing it. 

That's what happens to Glenn 
Tryon, the hero. He writes a com- 
edy number and the publisher turns 
it down. Likewise do some casual 
auditors, Then Miss Friganza goes 
to a party at which she hears Laura 
La VPiante sing it. And she claps 
her hands and@ the publisher writes 
a check for the ten. 

If this doesn't drive half the fans 
to the piano and boost the sale of 
Abel Green's “low to Write Popu- 
lar Songs,” the movies 
their influence. 


Aside from the jejunity of this 
yarn, the whole picture is pretty 


dreary. Even the funs without fore- 
heads will find their titters com- 
| ing fecbly. Laura La Plante does 
| 


work, but 
story which hasn't enough action 
for the children or enough sense for 
;}the adults. 


| Chic Kennedy, discovered by Dave 
Samuels, the New York pieture 
booker, has heen placed in 
filin houses in and around New 
4 York. 


house 


LIVES NOT WANTED 


One Girl to a Show 
i 


list, pianist and clarinet 


have lost! 


she's lost in a} 


} 


GRAY MATTER 


| By MOLLIE GRAY 


(TOMMY GRAY’S SISTER) 


“Band Box Revue” would be bad- 
handicapped it Anna Propp ever 
stepped out of it. She wore a sol- 
dier’s uniform, a man's dress clothes 
or bead fringe and spaneles equaliy 
well at the Columbia last week. She 


| also directs what the program calls 


and witha violin- 
player in 
the regular company, “Band Box 
tevue,” is quite musical, in an in- 
strumental way. The Drum Corps, 
in white with black belts, was con- 
sidered good enough to close both 


her “saxo-paters, 


acts. They were probably beating 
retreat, but it sounded like the day 
after Christmas in an- orphan 


asylum, Red flowered white shawls 
used in one number were cut for the 
size 16 girls apparently, and as 
there were only two or three the 
result was terrilte 


Roxy's Wild Stage Party 

It's a wonder the Roxy wasn't 
censored for its “Bacchanale” with 
Gamby starting the party with wine 
from an enormous bunch of grapes 
hung before a transparent curtain. 
Perhaps her costume represented 
money. It was gold anyway. Chif- 
fon of the girls combined green, 
purple and red appropriately, and 
the Roxyettes were all silver even 
to wigs. 

Addison Fowler and Florenz Ta- 
mara waltzed in a lovely garden and 
later performed more energetically, 
though just as gracefully during the 
“Palm Beach Frolic.” The company 
in carnival 
to the scene and voices to the songs. 


Olive Borden Over-Dressed 

Figuring on the number of trunks, 
few people would invite Olive Bor- 
den to “Come to My House” with 
the elaborate wardrobe she had. She 
seemed overdressed many times and 
too mature more than once. Even 
her black and white lace negligee 
had a ruff of tulle that dwarfed Dee 
face. A scarf of many sable ski 
worn with a heavily fringed black 
velvet gown was almost matronly. 
She looked like a widow at the trial, 
with the white facing on her black 
hat and new black gloves and coat. 


Greta Garbo’s Musical Double 

The girl member of the Capitol 
orchestra has always worn her hair 
ala Garbo and her figure and pro- 
file, from a distance and during the 
brief “seventh inning” of the group, 
resemble her, too. Jast week she 
might have been part of her char- 
acter since Miss Garbo plays ‘The 
Divine Woman,” and the lady in the 
pit—that’s not so far away from the 
story, either—plays the harp. 

A stranger to picture casts would 
never believe the picture a Holly- 
wood export when reading the cast 
names Greta Garbo, Lars Hanson, 
Cesare Gravina, Paulette Duval, 
Jean de Briac. 

Miss Garbo is always interesting 
and in this instance, with a wider 
range of emotions, that much more 
so. Her wardrobe as usual is dis- 
tinctly individual, A velvet dress 
had shoulder capes that fell to the 
hem, another its cape-back lined 
with white satin and also hem- 
length. And a sable wrap that must 
have been worth a director’s ran- 
some, 


“Back to Liberty”—as Expected 


“Old Clothes Week” when “Ba 
Liberty” was made. Two black 
frocks of Dorothy Hall's, one trim- 
med with rhinestones, the other 
fringe, could have been 
less modern, but the others looked 
as though the studio wardrobe de- 
cided to get one more picture out of 
them. 

De Lacia 
wore an atrocity 
must have 
Gibson Girl era, it only needed a 
pompadour to complete the picture. 
\Dut why give any serious consid- 
eration to a production that shows 
a sweetly innocent girl, fresh from 
\boarding school, assuming the man- 
l ner and language of a crook, unless 
she inherited both from her father? 

Nothing to Worry Over 
The benevolent Broadway is giv- 


Moores as the vamp 


lably tie actors nervous prostration. 

Gus Fdwards’ troup needn't car: 
what kind of weather we have this 
week—they won't see any of it. Of} 


time out for applying and removing 
;make-up, 
jmat is next door. 

Rickard and Gray talk to 
ithrough a dummy, in the act, o 


costumes added color 4 


They must have been celebrating | 
ek to} 


more or; 


of black lace | 
been a relic of the | 


ing New York four shows and prob- | 


at 1:45 and on again at 3:45, with |: 


makes it lucky the Auto-j} 


course, only one member of the 
audience snoring loud enough to 
attract the usher during the show, 
Miss Gray wore a simple black vel- 
vet dress with a lace collar and 
cuffs and tiny buttons down the 
'front of the bodice. This she 
}changed to an all over beaded gown 
|with flared skirt and a shoulder 
Iflower that matched her red hande 
ikerchief. Slippers were silver, 


Happy Carl 

Carl Laemmile, who writes fan lete 
ters to the public, hopes they will 
be amused at “The Four Flusher,” 
“then he will be happy.” Well, he 
can start now as some Colony pa- 
trons were pleased to the applause 
|} point. Whether it was meant for 
Mr. Laemmel’s enlightenment, or 
for George Lewis had better not be 
decided, but it could also have been 
for Marian Nixon, who was delight- 
fui. She has a lovely smile and ap- 
peared not too conscious of her 
charm. Her short coat worn over 
a white crepe de chine dress was of 
figured velvet, but her full length 
velvet coat was elaborately trimmed 
with fitch-fur. A scarf collar of the 
fur hung to the waist in back, and 
besides the cuffs also made a wide 
flare in front. The coat had a nar- 
row belt of the velvet and fastened 
with a jeweled buckle. For a party 
frock she wore lace made with a 
short cape and a narrow ruffle of 
net for a hem. 

The former “Collegians” have 
graduated into a class the public 
would probably like to see them 
eft back” in, including Churchill 
toss, Who is such an upright young 
man he never looks right or left—a 
born Ford driver. 


A Speed Race 

“Dead Man’s Curve” is just one 
dumb thing after another, the dumb- 
est perhaps being the close-ups 
during the big race showing young 
Fairbanks’ car without a number, 
while in the long shots the “one” 
was plainly seen. It wasn’t Sally 
Blaine’s fault that Doug treated her 
like that. Sally was pretty, wheth- 
er in a soft crepe frock with silk 
leaves scattered over it and tiny 
silver ones in her hair, or in the 
silk one whose crepe scarf collar 
was «aught at one side with a 
jeweled pin. A small black satin 
hat was becoming, too. 

One thing can be said for the 
race, it was so real that the “spill” 
in it broke the film, much to the 
whistled annoyance of the New 
York audience. 


Ginsburg Not Great 

George Jessel plays “Ginsburg the 
Great,” and the train he went home 
on suggested a fitting description, 
just so much freight. It is annoy- 
ingly dull. Audrey Ferris’ black 
dress had skirt and kerchief collar 
of polka dotted silk. 


Naval Week 
The Roxy ballet 18 a gorgeous 
display of lace in several colors, 
gold, silver, white, yellow and black 


each more beautiful than the other 
and yet not too lavish. Seen first 
through a gold Jace curtain, then 
back by more of the same. The 
shawl of Miss Tamara’s dance was 
searf shape, fringed on one side 
only and both the rose silk and gold 
cloth sides used effectively. Her 
costume was also of rose and gol 

making a fringe ensemble it seemed, 

“Anchors Aweigh” took place on 
u stage full of battleship with both 
| hoys and girls properly nautical, 
‘It was also properly placed between 
lthe President’s trip on the S. S. 
i'Texas and the picture, almost & 
| Navy week. 

that Mr. 
subject his ushers to the 
lof a picture like the “Sharp 
lers.” Patrons seeing it once will 
|be disappointed and disgusted, but 
|if his soldiers forget their “Yes, 
|sirs” and “No, madams” by about 
| Wednesday, he will have only hime 
l self to blame. 

Nobody ever expected to sce SO 
much of Lois Moran and she never 
got less sympathy before the weds 
ding and more after it of any pres 
vious romance. 

When dressed she black 
and white made very simply. One 

th a narrow lace yoke, another 
white edged frill for collar and 
meth of the black dress, 


lown the leng 
She looked nicest in an ensemble 
and a 


suit with full coat 
black edzue to the jabot on the white 
beret being black, 


tothafel should 
influence 
Shoote 


Strange 


chose 


| 
{ 


ilk diet 
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15 YEARS AGO 


(From Varicty and “Clipper’) 

The demand for American acts 
jn England continued to grow and 
salary offers were a_ revelation. 
Alfred Butt offered an American 
Single act $4,000 for the London 
Palace and turns commanding $200 
at home were getting twice as much 
abroad. Craze for ragtime was the 
answer, 


Max Linder, French screen come- 
dian, was at the height of his 
career. He just had been booked 
for the London Alhambra at a sal- 
arv of $1,500 a week. (Linder com- 
mitted suicide a year or two ago) 

U. B. O. (Keith's) made tenders 
to the Loew office to take over the 
booking function for the small time 
circuit. In reply Marcus Loew pro- 
posed that the U. B. O. transfer its 
“Family Department” to the Loew 
organization. 


The Barnum-Bailey circus an- 
nounced its opening date at the 
Garden, New York, and the Ring- 
ling Bros. show published its date 
for the Chicago opening. No inti- 
mation had yet been made of the 
ultimate consolidation of the two 
properties, 


The screen affiliations of the 
vaudeville interests were signifi- 
cant. Loew was ticd up with Fa- 
mous Players (known as the Zukor- 
Frohman group), while the Keith 
people threw their lot in with the 
new Edison talking picture concern. 
Moss & Brill had just signed con- 
tracts amounting to $300,000 for a 
term of years with the Kinemacoloy 
device, 

Solly Lee, ticket taker at Ham- 
merstein’s, was booked for a week 
on the stage of the same house as 
a freak turn. Solly had a voice 
and local interest boosted him to 
his second and final week on the 
stage, 


The Tyson ticket agency had so 
organized the ticket speculating 
business that it was in control. The 
concern was said to have _ 7,000 
charge customers on its books and 
to handle 25,000 tickets a week, 


40 YEARS AGO 


(From “Clipper’’) 


Men were men in 1888 and one 
of the social graces was to carry 
your liquor becomingly. A coterie 
of New York sports journeyed to 
Jersey to engage in a picturesque 
contest. Ten marksmen were to 
shoot at 15 pigeons each as they 
soared from traps, pausing between 
each shot to drink one man-sized 
drink of rye whisky, a total of 50, 
one drink more thana full pint. Sam 
Castle killed 14 birds out of 15, but 
some of the others didn't fare so 
well. One admitted that for the 
last four shots he “just fired into 
the middle of the flock.” 

Show business was complaining 
of an advance in _ transportation 
rates. Under new _ schedules it 
would cost the Barnum-Bailey cir- 
cus $3,000 a day for train move- 
ments. Accordingly P. T. Barnum 
dispatched George O. Starr to Iu- 
rope to make arrangements for a 
foreign tour of the tops rather than 
getand the high rail rates here, 

The wife of President Cleveland, 
a regular attendant of Washington 
theatres, gave a box party at the 
New National, Washington, where 
Denman Thompson was playing. 


John R. Rogers, manager of the 
Minnie Palmer company, Was a 


stickler for the conventions. Hal 
Clarendon of his company was 
maize defendant in a divorce case 


and “Yours Merrily” asked him to 
resign. 


In spite of snow and ice, horse 
racing continued through the win- 
acer at the Guttenburg track, just 
e@cross the river in New Jersey, 


Robert Schultz rode 28 miles on 
@ unicycle in Germany, 


| 


Keith-Albee and Orpheum Now One 


Other than the merging of the Keith-Albee and Orpheum circuits 
plaees the combined chain in a better position for a larger merger in the 
future, there is no significance to the show trade in K-A and Orpheum 
finally getting together. 


For over 20 years, Keith’s and Orpheum have been working hand in 
hand, They have occupied adjoining offices or offices in the same build- 
ing, and during all of that time Orpheum always was subservient to 
Keith's, 


No 


merger, 


interlocking financial interests in the two circuits before the 
It’s doubtful if any of the Keith crowd ever held a share of 
Orpheum stock, unless on margin. Although as separate as that in- 
dicates and also in operation, the Orpheum traveled the Keith way, 
operated the way Keith's wanted it to run and booked attractions the 
way Keith's told it to and at the salaries Keith’s directed Orpheum to 
pay. 


Yet Keith’s was in the no wise responsible for the poor business show- 
ing made of recent years by the Orpheum theatres. The Orpheum did 
that itself with its houses and the Keith houses did the same thing, but 
to a lesser extent, 


That those two one time big time circuits, avowedly “the big time 
monopoly” for a long period, at last got together means nothing to the 
show world. For all the difference it could make was discounted years 
ago. It has been years since they were looked upon as one circuit and 
as far as the actor was concerned, they were one, 


That they merged after the big time sun had set and when the opposi- 
tion they had never dreamt of came along means nothing either. It’s 
still the same chain or two chains, still operated in the same way and 
by the same people, with the prime movers of it long since wealthy. 
Probably too long ago and with too much wealth. 


That the prestige of a leading business for 30 years or more must be 
worth something should be evidenced more readily than it has been 
of recent times. That the prestige is there, however, cast and west, 
must stand undisputed. How to make it pay may be another problem. 
And that’s why the future appears to hold another merger for the 
Keith-Albee-Orpheum circuit of pop vaudeville theatres, 


That forthcoming merger if it does arrive may be as opportune and 


as fortunate for Keith-Albee-Orpheum, as the present one has been for 
the Orpheum circuit. 


INSIDE STUFF 


ON PICTURES 


Producers on the coast claim that previews in a certain group of local 
picture houses during the past year have not been very beneficial, as 
sharp-shooting audience was always on hand. One house in Laos 


a 
le ngcles, Westlake, during 1927 had 286 previews with the latter taking 


the place of a regular stage show the house had and cutting down the 
expenses more than 60 per cent. It is said that the theatre increased 
its grosses $500 every night it had a preview over its normal business. 
Prior to previews, this house was considered a flop. 

Another preview house is the Ritz, also in the flop class until averag- 
ing during the past three months about four previews a week. 

First National, it is said, is planning to abandon all previews in the 
Los Angeles region. They claim that audience reacton at the previews 
were wholly useless as the only ones at the previews were the picture 
people who came for ideas. At the same time F. N. claims theatres 
have been tipping off previews to fan magazines with the result that 
the representatives of the latter have a few writers for regional papers 
around Los Angeles and have been attending these performances and 
passing judgment on pictures which were only shown for the first time 
and in some instances were 2,000 or 3,000 feet more in length than 
when finally cut for general release, 

The coast studios at present are all planning to eliminate showing 
pictures to the fan magazines in their projection rooms. They claim 
that representatives of these papers have been pestering them to show 
pictures nowhere near final cutting and that no allowances were made 
for this condition when the reviews appeared. 


In its Anniversary Number, Variety had an article on Canada. In 
part the story said there are 1,000 picture theatres in the Dominion but 
no trade paper of merit. That brought to life the “Canadian Digest.” It 
evidently believes it’s a picture trade paper for the Canadian exhibi- 
tors. Though from all reports those exhibs still agree with Variety. 

To let Canada know what Variety had said, “The Digest” passed into 
a fit in a recent issue and gave Variety a notice that should have come 
under the heading of advertising. It went after Variety for allegedly 
belittling the dignity of England’s King and Queen and their son, the 
Prince of Wales. Then it related what it could recall about what Variety 
had said of Canada. In other words, it took two pages to spell ap- 
plesauce. 

That's a lot of space in any trade paper, even one of merit. The 
notice in “The Digest” should have brought Variety some Canadian 
exhibitors as new subscribers, but it didn’t. Maybe Variety has them all. 

It may be doing “The Digest” a good turn it needs badly to say that 


N. L. Nathanson states he has nothing to do with that paper. That 
may also be a bad turn, but anyway, Mr. Nathanson said it. 


A gag story going the rounds on the coast concerns two dire ctors sent 
by one of the large producing organizations to the South Seas to make 
a picture. The Known difference of temperament between the two 
megaphone wielders is probably responsible for the yarn, which concerns 
a radiogram sent on board by the business manager of the unit while 
en route. 

The radlo to officials was: “One director is at the front of the ship 


and the other is at the rear; I'm in the middate—what do I do now? 


Although Paramount had announced that Clara Bow would appear in 
“Her Cardboard Lover” on the screen and is said to have sold the pro- 
duction to exhibitors, that organization, after making several scereen 
treatments, got rid of the story, and it is being prepared for Marion 
Davies, to be made at the M-G-M studios in Culver City. 


Ludwig Berger, UFA importation as a @irector by Fox, is said to 
have had a wrong perspective as to the way pictures should be made 
in America, Berger, nephew of Otto Kahn and Felix Warburg, Amer- 
{ean bankers, was considered the star of the UFA crowd after F, W. 
Murnau came to America, 

Fox made a deal with Berger to come here and make one picture, 
“Don't Marry.” He spent considerable time on preparation after which 
he was consulted on the cast. Fox officials thought that it was a good 
story for Lois Moran and cast her for the lead. The director figured 
different and stated he had to have a girl who was very “sexy,” like 
Janet Gaynor. 

That seemed to be the tip off to the studio officials that the German 
idea of production was not within the same sphere as the American 


4 («Continued on page 65) 


THE WAYS “WESTERNS” 


In the New York “Evening Post” of Jan. 19 was this editurial 
Are “Westerns” Out? 

“‘Western’ Dying in U. 8.” When Variety launches a headline of 
this character there is recorded a fundamental change in American 
taste. Our favorite Broadway weekly does not make such utter« 
ances from any standpoint of esthetic guesswork. Not at all. It 
speaks straight from the box office. 

Tom Mix, than whom there is no whomer in the creation of Amere 
ican cowboy movies, will not renew his contract with his producers, 
“Fox,” reports Variety, “in the future will make a regular program 
Western, after the Mix pictures run out, with the productions to cost 
around $25,000. The reason for cutting down on the production cost 
on this type of picture is due to the fact that the sales value has 
diminished greatly in the last year,” 

We can hardly credit it. It has always seemed to us that the 
“Western” was the very lifeblood of the American movie, It gives 
the city dweller the great outdoors; it gives him action, heroism, 
adventure. It provides everything that a room in the Allerton does 
not. 
We cannot see “Western” dic. Mix has hopes of resuscitation. He 
is going to the Argentine to make “gaucho” pictures and “give North 
America a chance to look at the Western stuff from South America.” 
More power to him! May he start a new pioneer craze from the 
world’s new cattle frontier. 


There's an adult woman of a trifle more than average intellect at 138 
Central Park west who doesn’t want to read it if it’s not in the “Post™ 
No newspaper may expect more than that. But the “Post” is that kind 
of a paper. It may not be among the front rankers in circulation of 
the New York dailies, but the chances are it has as exclusives 60 per 
cent of its readers. 


And the lady of the Central Park address, shyly saying that none other 
of the readers of the “Post” would ever think of reading Varicty, sug 
gests that we give an explanation to the estimable “Post” and iis reade 
ing audience of why “Westerns” have gone blooey. 


It’s not so long ago Variety printed in the Inside Stuff on Pictures that 
the western looked doomed for big money, for actors, producers or dis= 
tributors; and another prediction in the same story was that the romantie 
style of picture would supplant the heavily sexed film, as the drawing 
card, 


A succinct summary on the passing of the “Western” is that it has 
been too cheap. The only stand-out producer was Fox and the same for 
its far-ahead star, Tom Mix. Then Fred Thomson came along. He had 
proven a strong western draw for FLO in cheaply made western ‘stories,"# 


Go after big money, said FBO, and made a deal for Paramount to digs 
Go after big money, said FBO, and make a deal for Paramount Western 
a hefty one for investment. It was “Jesse James” and will get neither 
Paramount, FBO nor Mr. Thomson any profit. 


Besides which if there was the last thing left to kick the remaining 
prop from under “Westerns,” it was that film-heroized cut-throat, bandit 
and murderer, Jesse James. 


But before the worshipping public had tired of the same 


“stories 
“Westerns” seemed to be made on a runaround. Most often the only 
difference was the name of the maker. Locales, backgrounds, heroeg 


and horses all looked alike. That eventually sent the “Westerns” to the 
15e grind theatres. Big houses could not play the cheaply slapped toe 
gether celluloid called a ‘‘Western.” 


It is related that in certain sections house managers re-rented the sam@ 
western pictures previously shown because they were cheaper on the 
return than new ones, then recut the same picture to demark the scenes 
in different spots, ruining the continuity (something the cheap westerns 
never had anyway) and again show them to the same audiences and 
the same applause for the heroic-saving horse riding sheik, 


The saying, kiddingly, of the “drug store cowboy,” did its share td 
lay low the western. Westerns not only in speech but within the trade 
and out became a joke and a gag. It was always questionable who did 
the tricks, astride or in the narrow escapes, the billed star or a ringer, 
excepting with the Mix-Thomson, et al. But, it looked as if. Ho!lywood 
kept a corral of cowboy stars ready to have their moving pictures 
taken. 


With even the small boy admirer tiring of the same western picturé 
all of the time. At least it looked that way to the kidlets and the grown 
ups couldn’t stomach the impossible. Distributors wouldn't listen when 
critics called their westerns an insult to any intelligence, They kept it 


up until the gross and circulation for any western dropped too far down. 

Tom Mix with an aggregate income from Fox of $1,000,000, approxte 

mately, annually, found his field shortened, not by himself but by tha 


flood. People commenced to run away from instead of toward westerns, 
and the whole combination that had been accepted as the “action” end 
of the screen commenced to crumble. 

Like feeding a child the same ice cream at every meal, 

It’s no calamity for the “western’s” such as they have been, to pass; 
not for the picture going public. Those “westerns” of the cheap gradé 
were only painsintheneck that could not be swallowed. 

Variety’s reviewers of pictures are prepared to make affidavit that 


they have seen in any number of westerns of different makes tne selfe 
same rider on the selfsame horse making the selfsame chase on thé 
selfsame treadmill in front of the selfsame panoramic back @drop. 


Metro-Goldwyn-Mayer had an idca with Col. Tim McCoy, a recruit 
to “westerns,” presenting him first in an Indian “western” that had some 
historical value and was a very good picture in its class. Col. McCoy 
was new to the films. An Indian series might have well fitted in. But 
one seemed enough, although there are 1,000 or more remaining stories of 
Indian lore, all historical and of scope to become real westerns without 
cheating. But perhaps they cost too much to make, And the gros# 
return is limited. 


If it’s there, 
Wheat 


Tom Mix may find. something new in the Argentines. 
he'll find it, for Mix is the father and past-master of “westerns.” 
he quits, they all can fold up. 


But there will be other generations and the cycle will hit again. 
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LEGITIMATE 
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SHOW AND CHURCH PEOPLE ARE 
AFFRONTED COAST CLERIC 


Presbyterian Minister Cancels Dinner to Prevent 
Ruth Renick Speaking—Cites Position of Pres- 
byterian Church on Theatre in Justification 


San Francisco, Jan. 24. 

Showmen and numerous clergy in 
San Francisco are up in arms over 
the action of Rev. L. A. McAfee, 
pastor of the Berkeley First Pres- 
byterian Church, in barring Ruth 
Renick, leading woman of the Ful- 
ton Players, Oakland, from appear- 
ing at a dinner of the men's club of 
the church, to which she had been 
invited to talk on the DeMille pic- 
ture, “King of Kings.” The Berk- 
eley clergyman ordered the cancel- 
lation of the dinner rather than 
have it “desecrated” by the pres- 
ence of an actress. 

McAfee based his action on the 
stand of the Presbyterian Church 
that “it cannot be placed in a posi- 
tion of giving moral support to the 
theatre or the theatrical profes- 
sion.” Pressed for a more definite 
statement, the cleric said he did 
not like the word ‘‘contaminate,” 
though that “is my feeling.” 

The affair was precipitated sud- 
denly on the eve of the men's club 
banquet when the Sessions, govern- 
ing body of the church, cancelled 
the dinner and notified Miss Renick 
that it was deemed “inadvisable” 
to have her address the meeting, 

A tempest has broken out in the 
church as a result, with hundreds 
of church members refusing to up- 
hold the preacher. 


ADMISSION TAX 
$523,666 BELOW 1926 


Washington, Jan. 24. 

Ten per cent amusement tax, of 
which the legit houses bear practi- 
cally the entire burden, brought the 
government $1,620,452.21 during the 
12 months of 1927, the Bureau of 
Internal Revenue reports. 

This is a decrease of $523,666.91 
for 1926 when of the $21,441,191.20 
reported as paid into the box office, 
ten per cent, or $2,144,119.12, was 
turned over to the tax collector. 


Reinhardt People May 
Remain Over Here 


Arnold Korff, of the Reinhardt 
troupe, is going with the Shuberts 
as stage director and lead in “Ca- 
reers,” forthcoming production, at 
$700 weekly. Elsie Ferguson is to 
be starred in this play. 

The Shuberts, through the con- 
tract, have an option on Korff's 
services as general director of pro- 
duction at $1,000 a week for five 
years, 

Lily Solwag, of the Reinhardt 
company, is dickering with Para- 
mount. She was given a screen 
test last week. 

It is reported several other mcm- 
bers of the Reinhardt company ex- 
pect to remain here. 


Close Pabst’s for Safety 


Milwaukee, Wis., Jan. 24. 
Two hours before curtain time 
last Wednesday night, the Pabst 
theatre locked its doors and the 
announcement went up that the 
house would be dark until further 
notice. A German stock perform- 

ance was scheduled for the night. 


According to the lessees and 
Sherman Browne, the house has 
been closed in the interests of safe- 
ty, 


The site upon which the house 
stands is part of a former swamp. 
Piles were driven into the swamp 
for a foundation and since Lake 
Michigan hag been receding under 
the drain by Chicago and other 
lake towns, the piles have come 
above the subterranean water line. 
Exposure to the air has rotted the 
Piles and they must be reinforced 
to insure safety, 

Beryl! Mercer’s Coast Trip 
Los Angeles, Jan. 24. 

Beryl Mercer appearing in the 
New York stage production, “Brass 
Buttons,” was brought to the coast 
by Universal to appear in “We 
Americans.” 

Upon completion of this she 
return to New York 
Theatre Guild players 


will 


to join the 


lis gen 


PEGGY HOPE PACKS 
HAY-MAKING WALLOP 


Actress in “Sunny” Charges 
H. €. Miller Struck Her— 
He’s a Wreck 


Los Angeles, 
Hope, soubret he 
company in the 

who is no bigger than a 
peanut, went at it hammer and 
tongs with Harry EF. Miller, the 
lanky comedian, following a per- 
formance which resulted in a gen- 


Pegsy 
“Sunny” 
Mayan, 


eral slugging fest. Miss Hope 
landed sick in bed, while com- 


plaints were filed with the city pros- 
ecutor charging the actor with as- 
sault. 

As a result of the battle, Miss 
Hope is out of the cast, and she gave 
a two weeks’ notice at the time of 
the row to Gerhold Davis. Mickey 
Pitell, her understudy, replaced her 
in the role. 

Miller and Miss Hope, who played 
opposite him, it appears, had words 


shortly after the opening of the 
show last November. and relations 


were strained. 

One night last week while doing a 
number with Miss Ilope, Miller, the 
girl says, twisted her arm. Miss 
Hope scratched him on the face, it 
is related, and the battle started. 

According to people at the the- 
atre, Miss Ilope had several argu- 
ments with other members of the 
cast. It is said Miss Hope scaled a 
dressing room mirror across Miller’s 
ear and also flung cold cream con- 
tainers and other articles in his di- 
rection, Miller declares she kicked 
him during their act and flung things 
at him backstage, 

Gerhold Davis, producer of the 
show, declares Miller was the most 
beaten man he had seen in many 
days and was entitled to sympathy 
as a result of what had hap- 
pened, Miller declares he did 
not strike Miss Hope, but had all 


he could do to defend himself from - 


her onslaughts. He admitted shov- 
ing her around one or twice and 
pinning her arms, but that was to 
protect himself. 

Doctor’s Statement 

Dr. R. B. Griffith, who examined 
Miss Hope, declares that he found 
her suffering numerous bruises and 
abrasions. He also found a contusion 
over the lower jaw and declared the 
actress in a nervous and hysterical 
condition, 

Miss Hope engaged former Judge 
Joseph Marchetti, who filed charges 
of battery. She also filed a com- 
plaint against Miller with the Ac- 
tors’ Association, through 
their attorney, Isadore Kornbloom, 
which stated that unpleasantness 
had existed for four or five weeks 
up to and including the date of the 
fight. 


Guy Post, Producer 


Guy Bates Post has temporarily 
retired as an actor to invade legit 
producing ranks with “The Wreck- 
ers.” It's an English mystery melo- 
drama listed as his {initial produc- 
tion venture. Post has begun cast- 


ing. 
James C. Peede, general manager 
for Richard Walton Tully in pre- 


vious tours of Post's “Masquerader,” 
‘ral manager for Post. 


L.A.’s ‘Command to Love’ 


Los Angeles, Jan. 24. 

“The Command to Love” is due 
to be shown here at the Belasco, 
opening April 15. Presentation will 
be made by Lrady & Wiman in as- 
sociation with Johnny Tuerk. 

A special company is organizing 
in the east. Following the local 
showing, it will tour the coast. 


Road Off “Dit” Show 


“Women Go on ay ne ' folded up | 
on tour last week. 
3usiness was notoriously bad for |; 
the so-called dirt aon. 


‘i 
Shows in Rehearsal 
“Three Musketeers” (Florenz 
Ziegfeld). 
“The Bachelor Father” 
(David Belasco), 
“Quicksands” (Anna Held, | | 
“The Mischief Makers” 
(George M. Cohan), 
“The Medicine Show” 
(Thomas MeElhany). 
“Taza” (William J. Wilson), 
“Diplomacy” (George C. Ty- 
ler). 
“Mrs. Dane's Defense” 
(Chamberlain Brown). 
Four attractions are leaving 
Broadway this week, Included are | 
two foreign companies, Max Rein- 


hardt’s German and 


Irish Plavers, 


players the 


Five shows partially in doubt 
about closing Saturday, passed out 
of the picture. They were ‘“Hap- 


py.” “Who Knows,” 
“The Marquise" 
Laugh.” 
“Mirrors,” 
Lewis, 
day, will be 
playing 


“The Banshee,” 
and “Ic to 


presented by Albert 
at the Forrest last Wednes- 
taken off Saturday, 
a& week and four days. 
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“MIRRORS” 

Opened Jan. 18. Osborn 
“Eve. World”) wrote: “the 
best thing that can be said is 
—that it was soon over.” Lit- 
tell (“Post”) pegged it “noisy 
and cheap.” 


Max Reinhardt's German players 
are going back after a season of 10 
weeks and three days. The im- 
ported attraction opened well at the 
Century then eased off sharply, re- 
moving to the Cosmopolitan where 
it played to a loss also, Last week 


business picked up and big trade 
is reported this week also, The 


venture is a loser, as anticipated. 


REINHARDT REPERTORY 

Opened Nov. 19. Practically 
all of the weekly changes of 
bill were reported by the first 
stringers with few dissenting 
from the general disposition to 
rave. 

Variety thought the German 
actors “brayed” too loudly (re- 
ferring probably to Moissi). 
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“Nightstick,” presented by Cros- 
by Gaige, leaves for tour from the 
Cohan after playing 11 weeks. The 
drama opened at the Selwyn, play- 
ing a week in Buffalo through a 
booking switch and returned to 
sroadway. It averaged over $10,- 
000 for a time, showing a profit. 
Lately around $8,000. 


“NIGHTSTICK” 


Opened Nov. 10. Atkinson 
(“Times”) wrote: “sound the- 


atrical entertainment.” An- 
derson (“Post”) said “tense 
and vivid piece.” 

Variety (Ibee) said: “looks 


good enough to carry through 
the winter.” 

. 
The Irish Players, brought over 
by George C. Tyler, will go to the 
road from the Knickerbocker after 
playing nine weeks in all. The 


“PLOUGH AND THE STARS” 


Opened Nov. 28. Dale 
(“American”) found it “pro- 
foundly interesting.” Gabriel 
(“Sun”) was most outspoken 
in saying: “A great play.” 
Most of the reviewers, while 
not panning, were tukewarm. 

Variety said: “excellent writ- 
ing and cleverly played.” 


Celts opened at the 
moved to the Gallo be 
ent house wag reached, 


light throughout. 


Hudson and 
fore the pres- 
Busines 


| 
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“ABIE” CAST BACK 


“Abie’s Irish Jose’ cast | 
which was sent to England last! 
year by Anne Nichols, is duo on the | 
Leviatl an, after playing about 10 | 
months. “Abie” had a preliminary 
two weeks in Liverpool, = weeks in 
London, with the bala a of the 
time spent in the stein 


The 


Reviving “Torchbearers™ 


Ros . Stewart is reviving “The 


DRAMATISTS GUILD BUTTS 
SALE FOR FILMS 


Paramount Pays Arthur Hopkins $75,000 for Screen 
Rights, Direct—Attorney Bickerton Calls Atten- 
tion to Guild’s incananaregaas for Play’s Transfer 


GUY HARRINGTON AND 


have to repeat its 
the 


Paramount may 


procedure for the of 


NON-PRO MARRIED | to “Burlesque” trom Are 


Former Mrs. Be- 
lieved Murdered in New 
York Few Weeks Ago 


Guy Harrington, stock actor, and 
Mrs. Grace Lake were married last 
week at Oxford, N, Y., according to 
announcements to friends in 
York. The bride is a non-profes- 
sional. 

Harrington's 


former wife, Mrs. 


Olga Harrington, wa. found dead in 
her apartment in New York city 
several weeks ago, with the police 


theory characterizing her death as 
a murder. 

Harrington and his former wife 
separated in Binghamton, N. Y.,, 
last summer, when Harrington was 
operating his own stock at the Stone 
opera house there. Mrs. Harring- 
ton, an actress, returned to New 
York city, where she lived at the 
time of her death. 

Harrington came to New York at 
the time of his former wife's death. 
After submitting to questioning by 
the police he was given a clean bill 
of health. New York detectives are 
still working on the murder theory 
with no arrests so far. 


Petrova Angered When 
Play’s Left Homeless 


Olga Petrova, who authored and 
starred in “Who Knows,” which 
closed at Wallack’'s last Saturday, 
expressed herseif bitterly during the 
final perfcrmance. She stated she 
would probably never again appear 
on a stage in New York. 

The star was wsrcught up over a 
bad break with her She failed 
to secure another theatre. The show 
was making some money at more 
than $5,000 weekly. It is under- 
#tood Petrova refused to consider 
any booking other than an Erlanger 
or independent house, after she re- 
ceived notice to vacate Wallack’'s 
upon falling under the stop limit. 

Another thing that vexed her was 
the failure of the first-line critics 
to cover her play. Mme. Petrova 
has been in the habit of making a 
speech at each performance. 


On Stage and Screen 


Zernard Gorcey and Ida Kramer 
of the original “Abie’s Irish Rose” 
company returned east from Holly- 
wood and rejoined “Abie” on tour. 
The two players were withdrawn 
from the show by Anne Nichols, 
who cast them in the picture ver- 
sion of “Abie” now completed. 

It is the first instance known for 
players in the legitimate version of 
a show to be taken out temporarily 
for the same roles in the picture 
version, 


“Abie” 


*“Abie’s Trish 


in Havana 


Miami, Jan. 24. 
tose,” playing a 


two weeks’ repeat here, has been 
| booked in Havana, opening there 
Feb. 20. It is a one-week date, with 
an additional week optional. 

While musical attractions have 
been sent from the states to the 
Cuban capital, “Abie” is the first 
American dramatic show to play 


there. 


Shuberts’ “Ghost” 


*‘Wappy Days,” musical_version of 
“A Kiss In the Taxi” which Has- 
sard Short is “ghost producing” for 
the Shuberts, comes to the Imperial, 


iNew York, Feb. 7. 


MARION COAKLEY’S OFFER 

Marion Coakley, in Racket,” 
has been offered a contract in pic- 
tures by Paramount, it is reported. 

A screen test was made last week 


Torchbe ers” for legit, Casting {fs 

now in pre Mc Donald Back at Broadway 
“The Tor chbearers” revival will); Charles MeDonald returned 
e routed fn territories untouched ir of the Pf. S. 

by tho original production of the ] vee] ufter an u ce 0 


plece mide severa. sea 


250. ON 
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New | 


thur Jlopkins, Paramount paid 


$75,000. 
With 


as the two directly inicrested pare 
ties were concerned, Hiopkins ree 
ceived a notitication from Jos. P. 
Bickerton, Jr. It called his attene 
tion to the regulations of the Drame 
atists’ Guild, for which Mr. LBickere 
iton is the counsel, 

The contract clause, 
directed the manag attention to, 
calls for the sale of rights for pice 
tures of plays to pass through the 
Guild's attorney's office. It ine 
volves a matter of a percentage or 
commission in the transfer. 

It is said that Hopkins and Parae 
mount concede the clause referred 
to. If pressed, however, from re- 
ports, another statement in the 
Bickerton letter to Hopkins will be 
rejected by Paramount, with pos- 
sible litigation if insisted upon. This 
is the statement of Bickerton's that 
he had had an offer of $150,000 for 
“Burlesque” before Paramount 
made its direct buy. 

“Excess Baggage” First 

At one time and shortly after 
“Burlesque” was produced by Hop- 
kins, an inspired report, believed to 
have emanated from Universal, 
stated U purchased the show's film 
rights. This was promptly contra- 
dicted by Tiopkins, but U allowed 
it to stand either way. At that 
time* Universal was in negotiation 
for the rights to “Broadway.” 

A picture release date for “Bur- 
lesque” is said to have been set for 


the sale completed as far 


the attorney 


1929, Meanwhile Metro-Goldwyn- 
Mayer has bought “Excess Bage 
gage’ for the screen, It is another 


comedy of stage life current in New 
York. M-G-M is reported to have 
paid $20,000, without release date 
restriction. It is not unlikely un- 
der the circumstance that “Bage 
gage’ may be released in picture 
form before “Burlesque.” 


REINHARDT IN ENGLISH 
NEXT YR.; GERMAN LOSS 


It is reported Max Reinhardt's 
German season in New York, which 
ends Saturday, is in the box for 
around $60,000. The foreign attrac- 
tion will have been here 10 weeks 
and three days. Otto H. Kahn 
financed the venture and was ap- 
parently unperturbed at the loss, 
offering Reinhardt a season here 
next year in JFinglish. 

Gilbert Miller, who presented the 
Reinhardt company of picked Ger- 
man players, virtually withdrew 
from handling the attraction, due 
to pressure of new production, Ed- 
ward Zeigler of the Metropolitan is 
understood to have been handling 
the finances since then. 

“Midsummer Night's Dream” was 
the most successful of the Reine 
hardt offerings and at one time the 
show was $37,000 to the good. That 
was quickly eaten up by “Jeder- 
mann” and “Danton Tod,” which 
was held over too long, and “Per- 
iphery” was a flop at the Cosmo- 
politan, where the troupe moved 
from the Century. 

Last week with “Love and In- 
trigue” Reinhardt broke even, with 
takings of $21,000 and this, the final, 
week, excellent trade is reported for 
“The Living Corpse.” 


Lew Fields’ Musical 
With Fay 


Lew Fields is preparing for ane 
other mu | show, with his usual 
String of writers, Itogers, Hart and 


lrield 
This Fields production will land 
at the Mansfield, New York, lately 
1cquired by Lew for his own mane 
fagement Jt’s due for April. 
In ti vwssembling t so far are 
Fay Templeton, Charles Ki and 
lizal Jiines 
Mi pleton | Y ‘ iyed 
L st pp ince taking @ 
“A act at the Pa New 
a 
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VARIETY 


LEGITIMATE 


AND COMMENT 


successful, while the same gross 
mediocrity or loss. 
house capacities with the varyin 


play is also considered. 


admission scale given below. 


Figures estimated and comment point to some attractions being 
The variance is explained in the difference in 


with consequent difference in necessary gross of profit. : 
in business necessary for musical attraction as against dramatic , 


Classification of attraction, house capacity and top price of the 
Key to classification: 


D (drama); R (revue); M (musical comedy); 


accredited to others might suggest 


Also the size of cast, 
Variance 


g overhead. 


C (comedy); 


F (farce); O (operetta). 


“A Connecticut Yankee,” Vanderbilt 
(18th weck) (M-882-$5.50). Busi- 
ness for leaders held up well last 
week; new shows ahead of pre- 
vious week when auto) show 
crowds were here; “Yankee” con- 
tinues to virtual capacity and 
over $23,000. 

“A Distant Drum,” 
week) (D-957-$3.30). Difference of 
opinion; opened Jan. 20; trade 
this week will indicate chances. 


“A Free Soul,” Klaw (3d week) (C- 
830-$3.30). Moved here from Play- 
house, which now has “The 
Queen's Husband” “Soul” went 
into cut rates soon "after opening; 
last week it approximated $5,000. 

“And So to Bed,” Bijou (13th week) 
(C-605-$3.30). Although another 
attraction reported due soon, date 
for current show indefinite; get- 
ting by with aid of cut rates: ap- 
proximately $7,000 last week, 


“Artists and Models,” Winter Gar- 
den (ilth week) (R-1,492-$5.50). 
Reported not up to normal for 
this house; grosses have been 
averaging around $25,000 weekly; 
“Greenwich Village Follies” pos- 
sible successor soon. 

“Behold the Bridegroom,” Cort (5th 
week) (CD-1,043-$3.85). Excellent 
writing and production commands 
some attention; class draw prin- 
cipally, but satisfactory around 
$13,000. 

“Broadway,” Century (7ist week) 
(CD-2,890-$2.20) First week in 
larger house, where it moved from 
Ivroadhurst, gross better than ex- 
pected; takings of over $15,000 
represent two-for-ones, etc.; 
booking here for four weeks. 

“Burlesque,” Plymouth (22d week) 
(CD-1,041-$4.40). EarHest hit to 
arrive this season and still duaw- 
ing great trade; last week over 
$21,500. 

“Carry On,” Masque (1st week) (C- 
700-$3.30). Presented by Carl 
Reed; written by Owen Davis, 
who has recently devoted more of 
his time to pictures than the 
stage; opened Monday. 

“Cock Robin,” 48th Street (3d week) 
(CD-960-$3.30). Mystery play of 
fair proportions; to date has not 
drawn real trade, but may de- 
velop; $5,600. 

“Coquette,” Maxine Elliott’s (12th 
week) (D-942-$3.85). One of most 
solid of season's hits; always ca- 
pacity and generally standing 
room; close to $19,000 weekly. 

“Diversion,” 49th Street (3d week) 
(C-704-$3.30), Waiting to see 
whether this one will develop; 
started all right, but light trade 
thereafter; $5,000 or slightly more. 

“Dracula,” Fulton (17th week) (D- 
914-$3.30). Although not among 
leaders, has drawn consistently 
and ought to survive most of 


Hudson (2d 


newer shows; last week about 
$12,060. 

“Escape,” Pooth (14th week) (D- 
704-$5.30). Looks set into spring 
period; , under pace of earlier 
weeks, but still profitable at $11,- 
000, 


“Excess Baggage,” Ritz (5th week) 
(C-945-$3.30). Agency demand de- 


veloped markedly last week and 
attraction conceded hit; last week 
over $13,000. 

“Five o’Clock Girl,” 45th Street 
(16th week) (M-1,490-$5.50). One 
of season's best musicals; set for 


balance of season; 
000. 
“Funny Face,” 
M -1,400-$5.50). 


last week $3%,- 


week) 
musical 


Alvin (10th 
Another 


cess; also figured to go into 
Weather; last week esti- 
mated over $35,000, 

“57 Bowery,” Wallack’s (1st week) 
(D-770-$3.30). Independently pre- 
sented; written by 
Locke; Hyman Adlicr in lead; 
opens Jan. 26. 

“Good News,” Chanin’s 46th Street 
(21st week) (M-1,413-$5.50). Most 
consistent of all musicals; virtual 
capacity since opening, hitting 


about $40,000 weekly. 


“Happy,” Earl Carroll. Taken off 
last Saturday; played seven 
weeks to mediocre business. Ani- 
mal special film now in house. 

“Hit the Deck,” Belasco (40th 
week) (M-1,000-$5.50). Holdover 
musical will easily accomplish 
year's run; still getting money 
and siill among agency buys; 


$21,000 or over. 

“Interference,” Empire (15th week) 
(1)-1,099-$4.40). Will be moved 
to Lyceum next week; ‘“Salva- 
tion’ opening here English 
drama getting some money; ove! 
$13,000 last week. 

“Jimmie’s Women,” Frolic (8th 
week) (C-602-$3.30). Booking on 
rental basis extended here from 


time to time; still indefinite; 
business better last week; nearly 
$6,000. 

“Lovely Lady,” Sam H. Harris (ith 
week ) (M- 5.50). While 
business improved and show 


among ageney buys, also in cut 
rates upstairs; maybe $22,000 last 
week. 

“Manhattan Mary,” Apollo (18th 
week) ©<M-1,168-$5.50). Newer ar- 


rivals among musicals have ab- 
sorbed some of attention given 


this one; however, still getting 
around $38,600. 

“Marco Millions,” Guild (2d week) 
(C-9 4-33.85). Current this week 
under alternating arrangement; 
last week “The Doctor's Dilem- 
ma” (Sth week) claimed $19,000. 

“Mongolia,” Mansfield (5th week) 
(D-1,050-$3.30). May close Sat- 
urday; moved up from Village, 
but no business; one of $3,000 
shows; “Six Feet Under” with 
new title due next week or Feb. 6. 

“Mirrors,” Forrest (2d week) (C- 

1,015-$3.30). Final week; opened 

middle of last week; general im- 

pression not favorable. 

“My Maryland,” Jolson’s (20th 

week) (O-1,777-$5.50). Evelyn 

Herbert out of cast last week, but 

expected back; opereita never 

among leaders; $20,000. 

“Nightstick,” George M. Cohan (11th 

week) (D-1,111-$3.30). Final 

week; due for subway circuit and 
then road; averaged $10,000 at 
first; recently rated over $8,000. 


“Paris Bound,’ Music Box (5th 
week) (C-1,000-$3.85). Took lead 


among non-musicals last week, 
when takings nearly reached $25,- 
000; seale $4.40 top first four 
weeks; revised to $3.85 and new 
agency buy. 

“Porgy,” Republic (16th week) (C- 
§96-$3.30). Expected to last 
through season here; business 
standing up exceptionally well for 


play cf kind; last week above 
$12,000. 
“Revels,” Shubert (9th week) (R- 


1,395-$4.40). Getting play with 
aid of agencies; last week claimed 
better than previous week, with 
takings around $20,000. 

“Rio Rita,” Lyric (52d week) (M- 
1,395-$4.40). Attained magic of 
year’s run on Broadway, excep- 
tional for any musical; still rated 
among of attractions; 
last week over $35,000. 

“Rosalie,” New Amsterdam (3d 
week (M-1,702-$6.60). Tickets in 
high demand with agencies han- 


dling full allotments; virtually 
tied for gross leadership; takings 


second week over $48,000. 

“She’s My Baby,” Globe (4th week) 
(M-1,416-$5.50). Big call in 
agencies for lower floor; looks 


certain of handing up creditable 
engagement; last week close to 
$28,000. 


“Show Boat,” Zicefeld (5th week) 
(M-1,750-$5.59). Biggest demand 
for anything on list and biggest 
gross; last week again rated over 
$48,500. 

“So Am I,” Comedy (1st week) (C- 
682-$3.30). One of several added 
starters this week; written by C. 
H. Selling, from Italian original; 
opens Jan. 27. 

“Take the Air,” Waldorf (10th week) 
(M-1,1T1-$4.40). Not among lead- 
ers, but appears to have devel- 
oped into substantial success; 
getting over $21,000; o.k. at scale 
and capacity and big in this 
house. 

“The Baby Cyclone,” Henry Miller’s 
(20th week) (F-946-$3.30). Slated 
for tour soon; while not big, has 
made fairly good showing; last 
week $8,000; revival of “Our Bei- 
ters” likely successor. 
“The Banshee,” Masque 


itu: y, as ant icipated, afte: 


ain rie six weeks in all; “Carry 
On” opened Monday 
“The Command to Love,’ Lonzg- 


acre (19th week) (C-1,019-$4.40). 
Should round out season here; off 
from earlier weeks, but still mak- 
ing money; recent trade $14,000 
and more, 

“The Golden Dawn,” Hammerstcin’s 
(9th week) (1,265-$6.60). Not 
actual capacity, but among most 
ambitious of season’s productions; 
over $30,000 and satisfactory. 

“The Ladder,” Belmont (68th week) 
(D-517) — No scale mentioned 
since show is still giving all tick- 
ets away free; has no regular 
rating; backer expected to sink 
$1,000,000, and loss not far from 
that now. 

“The Marquise,” Biltmore (C-951- 
$3.30). Taken off Saturday, as in- 
dicated; held over week longer 
than anticipated; played 10 wecks. 

“The Merry Malones,” Erlanger’s 
(18th week) (M - 1,500 - $5.50). 
Among musical favorites; busi- 
ness fairly big, with average bet- 
tering $25,000. 

“The Mystery Man,” TPayes (1st 
week) (D - 860 - $3.30). Another 
added starter; written by Morris 
Ankrum and Vincent Duffey; 
opens Jan, 26. 


“The Patriot,” Majestic (2d week) 


4 “The Shannons of Broadway,” 


Taken off 


Longest Auto Line at 
Premiere of ‘Rosalie’ 


The longest automobile line 
which ever picked up an after 
theatre audience called for the 
first night throng at “Rosalie.” 

With the New Amsterdam 
“returning” oon 41st. street 
(west bound), the machines 
were in triple line between 7th 
avenue and Broadway, doubled 
up from Broadway to 6th ave- 
nue, around that corner and 
uptown to 42nd street, around 
that second corner and east on 
42d street as far as the Cameo 
Theatre. On 7th avenue there 
was another line, single file, 
from 41st to 39th streets along 
the west curb and from 41st to 
40th on the east side. 

Traffic was thrown into ut- 
ter confusion by a girl who ran 
screaming from a 4l1st street 
hotel near the theatre. It ne- 
cessitated all traffic policemen 
leaving their posts. This hap- 
pened around 11:40, five min- 
utes before the New Amster- 
dam “broke” Tuesday night. 

Sneak thieves grabbed three 
rugs from as many waiting 
cars, but were caught as they 
broke the window on the third 
car. Two of the rugs were re- 
covered but the chauffeurs re- 
fused to press charges because 
they were afraid to pull out of 

line and go to the station, as 
they might miss their people. 

Official cars, the Mayor’s, 
etec., called at the 42d street 
main entrance, unusual at this 
house. 


(D-1,700-$3.85). Brilliant premiere 
but decided difference of opinion; 
little call in agencies thus far; 
opened Jan. 19. 


“The Queen’s Husband,” Playhouse 


(Ist week) (C-879-$3.85). Pre- 
sented by William A. Brady, Jr., 
and Dwight D. Wianan; written 
by Robert Emmet Sherwood; Ro- 
land Young featured; opens to- 
night (Jan. 25); “A Free Soul,” 
recently here, moved to Klaw, 
Monday. 


“The Racket,” Ambassador (10th 
week) (C -1,067- $4.40). Among 
moderate money attractions; av- 
erage rated between $8,000 and 
$9,000, but last week about $7,000; 
even break. 


“The Royal Family,” Selwyn (5th 
week) (C - 1,067 - $3.85). Another 
new hit that got bigger money 
last week than during auto show 
week; over $23,500. 

Mar- 
tin Beck (18th week) (C-1,198- 
$3.30). Will go through winter;- 
moderate gross show that has 
been making money right around 
$10,000 weekly. 

“The Silver Box,” Morosco (2d 
week) (C-893-$3.30). Revival of 
Galsworthy piece liked in certain 
quarters; business outlook ques- 
tionable; estimated getting $5,000 
in first seven performances, 
“The Trial of Mary Dugan,’ Na- 
tional (19th week) (D-1,164-$3.85). 
Warm weather candidate; busi- 
ness holds to big money; last 
week slightly under normal but 
got nearly $23,000. 

“We Never Learn,” Eltinge (ist 
week) (C - 892 - $3.30). Presented 
by Williarm B. Friedlander; writ- 
ten by Daisy Wolf; well regarded 
out of town; opened Monday. 
“White Eagle,” Casino (5th week) 
(O-1,477-$5.50). Not caught on 
to date; indicated takings less 
than $14,900 week at scale; must 
improve to stick. 

“Who Knows?” Wallack’s (D-770- 
$3.30). Taken off Saturday after 
playing five weeks; ‘57 Bowery” 
booked in this week. 

Outside Times Sq.—Special—Little 
Max Reinhardt’s season; last week 
(11th) for German players. 


Irish Players, Knickerbocker (9th 
week). Final week; house will 
offer Sir Harry Lauder, starting 


next Monday 

“A Night in Ireland,” Daly’s 63d 
Street. Opened Monday with Em- 
met Moore’s Irish Minstrels. 

“Caponsacchi,” Walter Hampden’s 
revived Monday; slated for four 
Weeks, 

“The Merchant of Venice,” Broad- 
hurst (2d week). 

“Taming of the Shrew,” Garrick 
(14th week). Modern dress ver- 
sion; no Monday performances; 
extra matinee Fridays 

“The Bridal Veil,” American Lab- 
oratory theatre, 

Actors Fund benefit, Jolson's, Fri- 
day (Jan. 27) afternoon. 
Civic Repertory, 14th Street. 

ertory. 

*Ten Nights in a Barroom,” Tri- 
angle; opened Sunday; “The Pris- 
oner,”’ Provincetown; “The Ivory 
Door,” Hopkins; “Passing of the 
Third Floor Back,” Davenport; 
“The International,” New Play- 
wrights; Giovanni Grasso, Grand 
Street; Mayfair relights Monday 
with “The End of Most Things.” 


Nep- 
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$20,000, SURPRISE 
PHILLY; AMES CO. STRONG 


“Letter” 
Disappoint 


and “Allez-Oop” at $11,000 and $38,000 
—“Saturday’s Children” 
and Goes Out—British Meller Popular 


Also Low 


Marxes Big in Frisco, 


$20,000; ‘B’way,’ $17,00 


San Francisco, Jan. 24. 

Legits held strong during the 
week, the new arrivals coming in 
for good patronage. The big sur- 
prise was the strength of the Marx 
Brothers in “The Cocoanuts” on 
their initial week at the Columbia. 
—_ at $3.50 top, it did not take 
such enormous mobs to spel] busi- 


ness. “Broadway,” long awaited 
here, got away to an_ excellent 
start. It is in for an eight week 


minimum at the Curran, and scaled 
at $2.50 Lionel Barrymore con- 
tinued strong at the Lurie, where he 
has one more week to go. 

Looks as though Henry Duffy has 
another hit in “The Night Stick” 
at the President. Business started 
building : ight from the start. 

Estimates for Last Week 

Golumbia.—“Cocoanuts.” Business 
all to the gravy with management 
claiming around $20,000 on_ ini- 
tial week. Two more to go. 

Curran.—“Broadway.” The New 
York hit finally reached Geary 
street. An excellent cast and a gen- 
eral verdict of a “great play” spelt 
around $17,000 for opener. 
Lurie.—‘‘Laugh, Clown, Laugh.” 
Getting a strong play. Though in- 
take not phenomenal. Second week 
$12,000. One to go. 
Alcazar.—“New Brooms.” At 
present rate should be good until 
March. Grossed better than $5,600 
on fifth week. 

President.— “The Night Stick.” 
Crook meller got away to splendid 
start and had little difficulty reach- 
ing $5,300. Four to six weeks for 
this one. 

Green Street.—‘The Married Vir- 


gin.” Garnered around $2,500 on 
14th week. Now in final week, 


thence to Los Angeles. 


FUTURE PLAYS 


“Black Belt,” by William Jourdan 

Rapp and Wallace Thurman, will 
be produced by Crosby Gaige in 
conjunction with Albert Lewis. It 
is a story of present-day life among 
Harlem negroes. 
_ Jack M. Welch is readying a 
comedy mystery play tentatively 
called “Mr. Mulligan and Mr. Gar- 
rity,’ the comic detectives in “The 
Gorilla.” talph Spence, who wrote 
the latter show, authored the new 
piece to open out of town Feb. 13. 

“Home James,” with music by 
Luckey Roberts and lyrics by Alex 
Rogers, is expected to go into re- 
hearsal in a few weeks. 

“White Owl,” musical, 
and Ray Perkins, will be produced 
by the Shuberts. The collaborator 
is Mrs. Fulton Oursler. 

“By Request,” comedy, by James 
C. Nugent and Elliott Nugent, has 
been taken over for production by 

yeorge M. Cohan. It is schedule.i 
for production next month, after 
Cohan has set “The Mischief Mak- 
ers,’ now in rehearsal. The latter 


by Grace 


piece was formerly captioned “His 
Iriend and Her Friend.” 
“Sunny Days,’ a new musical 


play sponsored by Hassard Short, 
is due into the Imperial Feb. 7. The 
Shuberts are interested. Attrac 
opened in Pittsburgh last week and 
is current in Cincinnati. 

“The Fascinating Devil,” an- 
nounced for rehearsal this week by 
H. F. Whitebeck and Myron Fagan, 
has been sidetracked until April 
The new show was scheduled to 
supplant “Jimmie’s Women,” at the 
Frolic, New York. 

A road company of “Jimmfe’s 
Women” is being organized for Chi- 
cago to fulfill dates previously set 
for the New York company, which 


will remain indefinitely at the 
Frolic, 
“The Banshee,” which closed at 


the Masque, New York, last week, 
will resume next week through 
Charles Mulligan, having interested 
new finances. The new backing is 
reported as ready to finance an ad- 
ditional three weeks’ run in New 
York and a road engagement. 

“The Bachelor Father,” by Ed- 
ward Childs Carpenter, went into 
rehearsal this week as David Be- 
lasco’s next. Cast includes June 
Walker, C. Aubrey Smith, Geoffrey 
Kerr, Rex O’Malley, David Glass- 
ford, Adrienne Dori, George Riddell 
and Howard Bouton, 


tion | 


Philadelphia, Jan, 24, 


Winthrop Ames’ “The Pirates of 
Penzance” for the second week was 
the only attraction in town not up- 
setting the dope. It held to strong 
trade at the Walnut. 

“The Letter’ slumped and “Sate 
urday’s Children” failed to appeal 
despite very fine notices. There 
was a pick-up in attendance toward 
the end of the fortnight’s engage- 
ment, but it materialized too late 
to effect the decision to take the 
show out. 

“The Silent House,” playing its 
fourth week in the city and its sece 
ond at the Broad, claimed $12,000, 
While not a smash, this British 
melodrama has been popular. Thig 
week it is at the Garrick and plans 
now indicate it will move still again 
to the Adelphi. That will make 
four houses in six weeks. 

“Allez-Oop” was a disaster, close 
ing to a gross of $8,000 and maybe 
not that. After the holiday week 
which gave the troupe a break it 
was tough sledding. 

“The Love Call” was a surprise at 
the Chestnut Street, doing around 
$20,000. it looks like Philadelphia’s 
kind of a show. “Good News” 
slated for the Chestnut Feb. 13 ig 
now indef, 

Dowling’s “Honeymoon 

” is doing well for a repeat at. 
the Erlanger. 

“Tenth Avenue” and “The Spider’ 
come in this week and the Savoy 
ards present their third bill, “The 
Mikado.” George Tyler’s all-star 
revival of “Diplomacy” has its 
premiere here next week. 

Other future bookings include thé 


Trish Players (Broad), “Chicago” 
(Walnut), “19th Hole” (Garrick). 
The new “Greenwich Village Fole 


lies” and Ziegfeld’s “Three Muske- 
teers.” 


Estimates for Last Week 


“Tenth Avenue”’—(Broad, 
week). Two weeks only. Good noe 
tices and should do okay. “The 
Silent House” around $12,000 bee 
fore moving to Garrick. 

“Yours Truly”—(Shubert, second 
week). Leon Errol musical not so 
hot and biz will have to improve, 
Around $17,000 reported. 

“Pirates of Penzance”’—(Walnut, 
one week only). An improvement 
on “lTolanthe,” with nearly $18,000. 
Holding best, “The Mikado” should 
climax engagement here with even 
bigger takings. 


first 


“The Love Call’—(Chestnut, 
third week). Romberg operetta 
liked in Philly, surprising wises 
acres; $20,000. Indefinite. 


“Honeymoon Lane” — (Frlanger, 
fifth week). Repeating locally gross 
of $22,000-$23,000 is very neat. Last 
week. “Follies” follows. 

“The Spider’—(Lyric, first week). 
Mystery opened well and seems set, 
“The Letter’ went out to about 
$11,000. Katherine Cornell praised, 
but not the play. 

“Saturday’s Children”—(Adelphf, 


second week). Early hope not 
realized when town proved luke 
warm, 


Probing Show Shopper 


Seattle, Jan. 24. 

Henry Duffy, stock producer, has 
issued a theatre-goer questionnaire, 
from which he is trying to analyze 
why his patrons go to the shows. 

Questions asked were: 

“Why did you decide to see the 
| play?” 

An “X” gave the answer as fol« 
lows: 


(1) it was recommended by a 
friend; 2) Henry Duffy's policy, 
(3) I believed it to be clean and 


funny, 
in 


(4) account of its long run 
(5) favorable newspae= 
per eritics, (6) because of a “paid” 
advertisement, (7) because of a 
display card or poster; (8) bee 
cause of radio exploitation, (9) bee 
cause a ticket broker recommended 
it, (10) sensible prices. 

An effort is also made to ascers 
tain the type of entertainment the 
public prefers, as well as to what 
form of exploitation gets results. 


Biltgen Tax Case Settled 


Chicago, Jan. 24, 

John Biltgen, formerly operator 
of stock at the National theatre 
and before that part owner of the 
Empire, Chicago, was discharged 
by Federal Judge Cliffe upon settle- 
ment of the government’s suit for 
non-payment of war tax. 

Biltgen was indebted for $3,000. 
The case had been pending for four 


years, 
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BWAY MUSICALS NEAR 
EACH WEEKLY: OVER $30,000 


Hit Producers Expect Good Business Through March | 


Nothing Worth While in Play Way Came in 


Last Week 


+ 


Broadway’s business was reported 
@asing off early this week. It was 
not gencral. 

Grosses last week exceeded the 
previous week, when the auto show 
brought customers aplenty. In- 
¢reases appiied particularly to the 
newer successes. 

After low temperature for a day 
or two, mild weather again came 
in, but that could hardly be fig- 
ured as a factor at this time of 
the season. Showmen are expect- 
ant that business will continue 
lively through March. 

Last week’s new arrivals devel- 
oped nothing of a hit nature. ‘The 
Patriot,” highly regarded abroad, 
appears to have little chance at the 
Majestic; “The Merchant of Venige” 
likewise got a brilliant premiere 
but little trade; Reinhardt Players 
epurted with “Love and Intrigue,” 
getting $21,000, about an even break 
for the imported troupe, which 
closes this week; “A Distant Drum,” 
at the Hudson; “The Silver Box,” 
at the Morosci, and “Mirrors,” at 
the Forrest do not figure to land. 
The latter show goes off Saturday. 
“A Free Soul” and “Cock Robin,” 
which arrived late the previous 
week, did not start anything— 
around $5,000. 

Big Money 

“Show Boat” and “Rosalie” top 
the musicals and the list to re- 
markable business, the first named 
getting about $48,700 and the other 
well over $48,000 last week; “Good 
News,” around $40,000; “Five 
o’Clock Girl,” $38,000; ‘Manhattan 
Mary,” about the same; “Rio Rita” 
and Funny Face,” over $35,000; 
“Golden Dawn,” over $30,000; “She’s 
My Baby,” $28,000; “Merry Ma- 
Jones,” $27,000; “Artists and Mod- 
els,” $23,000; “Connecticut Yankee,” 
$23,000; “Hit the Deck,” $21,000; 
“My Maryland,” $20,000; “Take the 
Air,” $21,000; “White Eagle,” low, 
around $13,000. 

“Paris Bound” went into the 
lead of the non-musicals at nearly 
$25,000; “The Royal Family” moved 
up to better $23,500; “The Trial of 
Mary Dugan” nearly $23,000; “Bur- 
lesque,” $21,500; “Coquette, $19,000, 
and “The Doctor’s Dilemma” al- 
most as much, form the group of 
leaders. “Excess Baggage” jumped 
and should soon be in the stand- 
out class, bettering $13,000 last 
week; “Porgy,” $14,000; “Interfer- 
ence” and “Behold the Bridegroom,” 


$13,000; “Broadway” under a cut- 
rate drive at the Century, over 
$15,000; “The Command to Love,” 
$14,000; “Dracula,” $12,000; “EKs- 
cape,” $11,000; “Shannons of 
Broadway,” $10,000; “Baby Cy- 


clone,” $8,000; “The Racket,” $7,500; 
“Jimmie’s Women,” $6,000; “Diver- 


“Mongolia” at $3,000. 


In addition to the closing of 


“ harged from April of last year un- 
Sion,” $5,000; others less, such as July 


(Globe); “Golden Dawn” (Hammer- | 
Stein's); “Rio Rita’ (Lyric); “Co- 
quette” (Maxine Elliott); “Paris 
Bound” (Music Box); “The Trial of 
Mary Dugan” (National); “Rosalie” 


(New Amsterdam); “Burlesque” 
(Plymouth); “Excess Baggage” 
(Ritz); “Lovely Lady” (Sam H. 


Harris); “The Royal Family” (Sel- 
wyn); “A Connecticut Yankee” 
(Vanderbilt); ‘Artists and Models” 
(Winter Garden); “Show Boat” | 
(Ziegfeld). | 
Cut Rates 

There were 25 attractions offered 
in the bargain mart up to Tuesday. ' 
The list was short of musicals: “My | 
Maryland” (Jolson’s); Harry Del-' 
mar’s “Revels” (Shubert); ‘White’ 
Zagle’ (Casino); “Take the Air’! 
(Waldorf); “Lovely Lady” (Har- | 
ris); “Baby Cyclone” (Henry Mil- 
ler); “Jimmie’s Women” (Frolic); 
“The Shannons of Broadway” (Mar- 
tin Beck); “The Ivory Door” (Hop- 


kins); “Taming of the Shrew” 
(Garrick); “And So to Bed’ 
(Bijou); “Command to Love” 


(Longacre); “The Patriot” (Majes- 
tic); “Carry On" (Masque); “The 
Racket” (Ambassador); “Night- 
stick” (Geo. M. Cohan) “Interfer- 
ence” (Empire); “Mongolia” (Mans- 
field); “Cock Robin” (48th St.); 
“Broadway” (Century); Irish Play- 
ers Repertoire (Knickerbocker) ; 
“A Free Soul” (Klaw); “Mirrors” 
(forrest); “A Distant Drum” 
(Hudson); “The Passing of the 
Third Floor Back” (Davenport). 


TICKET CONFERENCE 


Monday there bt a conference 
between a committee representing 
the ticket brokers and a citizens’ 
committee appointed recently by 
Charles Tuttle, federal prosecutor. 
The object is to hold down high 
prices of theatre tickets. It is pro- 
posed that some system of distribu- 
tion be made that can be checked 
up on when gypping is observed. 

No definite plan was arrived at 
and none will be until after further 
conferences. The citizens’ commit- 
tee was made up of Martin Conboy, 
Rev. S. Parkes Cadman, Lucius R. 
Eastman, Dr. Elmer SUsworth 
Brown, Dr. Stephen S. Wise, Ray- 
mond Fiero and Rev. George Reid 
Andrews. 

Acting for the ticket agencies 
were David Marks, Tom Naughton 
and John Sullivan, with Leonard 
B. Obermier, counsel. Managers 
asked to be present were Lee Shu- 
bert, William A. Brady and L. Law- | 
rence Weber. 

Inspectors from the internal reve- 
nue department are checking up on 
the brokers with the idea of finding 
the amount of excess premiums 


it is a period not in- | 
cluded in the ticket investigation | 
Which was terminated with the 


“Mirrors and Reinhardt’s German |agreement not to seli at more than | 
players this week the Irish Players |59 cents over the box office price. 


will terminate their engagement, 


going to the road, as will “Night- | amended, the 


stick.” One or two others will 


doubtless stop also. 
New Shows 
There is quite an incoming list 
for next week: “Strange Inter- 
lude,” a long distance drama, opens 
at the John Golden; “Salvation” 
arrives at the Empire, “Interfer- 


ence” moving from there to the 
Lyceum, now dark; Sir Harry 
Lauder will open at least four 
Weeks at the Knickerbocker; “The 
Optimists” will debut at the Cen- 
tury Roof; “The Madcap” relights 
the Royale; “La Gringo” comes 


into the Little; “Parisienne” re- 


| 


| 


| 


lights the mostly dark Totten and | 


takes the boards at the 
“Six Feed Under” 


a@ stock 
Cosmopolitan. 


is also due, but may be held out 


until Feb. 6. 
In the Agencies 

Not one among last week's en- 
trants made the grade for an 
agency buy. There are 22 shows in 
that classification. They are: 
‘Funny Face” (Alvin); “Manhattan 
Mary” (Apollo); “Hit the Deck” 
(Belasco); “Good News” (Chanin's 
46th St.); “Behold the Bridegroom” 
(Cort): “Interference” (Empire); 
“The Merry Malones” (Erlanger); 
“The Five o’Clock Girl’ (Forty- 
fourth St.); “She’s My Baby” 


| 


iof Alice Brady. 


iW. Van Taube 


that stipulation was)! 
brokers to charge | 
what is eonsidered reasonable ex- | 
cess premiums but under the prom- | 
ise to keep accurate books and pay | 


the government its half share. H 


Recently 


IRISH PLAYERS ON ROAD | 

The Irish Players upon com-} 
pletion of their New York run at 
the Knickerbocker, New York, will 
make a 12-week tour under direc- | 
tion of George C. Tyler, behind the 
New York engagement. They open 
in Philadelphia next week. 


James Crane’s Crash 

Los Angeles, Jan. 24, } 

James Crane, 88, son of Dr. Frank 
Crane, author and lecturer, suffered | 
a broken jaw and nose when he 
drove his car head-on into a motor 


j}truck in Hollywood. 


Crane was formerly the husband | 


Including Scandanavian 

“Gustave ILL’ will be produced in 
New York in March in English with 
a cast of imported Swedish players. 
is producing with | 
the aid of Lars Hansen, Metro-! 
Goldwyn film star. 

The delay is due to the diMculty | 
in getting Swedish actors who can | 
speak English, 


IMA T 
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Greneker Has Run-In 
With Morehouse, ‘Sun’ 


At the opening of “The Pa- 
triot”’ at the Chanins’ Majes- 
tic, under Shubert lease, 
Claude P. Greneker, the Shu- 
bert p. a, and Ward More- 
house, the New York “Sun" 
columnist who is rated as the 
most faithful of the faithfuls, 
had a run-in. 

Morehouse was using the 
press room which Elbert Sev- 
erance, the Chanins'’ own pub- 
licist, has set aside for the 
newspaper crowd, when 
Greneker entered with the tart 
query that Morehouse, who 
was, With coat and vest off 
and in his shirt sleeves, work- 
ing, “should know better than 
that.” 

Morehouse brusquely ordered 
Greneker out of the press 
room, telling the Shubert p. a. 
that this was his (More- 
house's) office and that Gre- 
neker had no business therein. 
Greneker got out. 

The odd phase of it is that 
of all the newspaper gang, 
Morehouse was considered the 
most reliable by the Shubert 
p. a., dating from the manner 
in which Morehouse exploited 
Sardi’s and was instrumental 
in a measure in popularizing 
that Times Square restaurant. 

The Shuberts seem to be in 
a position to dictate to the 
Chanins in the operation of 
their theatres, 


JEANNE EAGELS, $22,000 
IN LONE BOSTON WEEK 
All Current Attractions Move 


Out—“‘Follies,”’ $38,000 
Tops Town 


Boston, Jan. 24. 


Every legit show in town was 
moved out Saturday night for new- 
comers. Jeanne Eagels played to 
capacity at the Plymouth. Illness 
prevented opening Jan. 9. S. R. O. 
to the tune of $22,000 for her one 
week, 

The final weck of Eddie Cantor in 
the “Follies” clicked off $38,000. 
With the snow holding off and Jan- 
uary breaking all records for weath- 
er, the theatres are apparently reap- 
ing a harvest. All but “Hidden,” 
the Belasco production, at the Hol- 
lis. it dropped to $9,000. 

“My Maryland,” at the Shubert, 
sang a swan song for $16,000 in the 
final week, about par with its run. 
“The Spider” in a forced closing 
after four weeks turned in $18,000 at 
pop prices. Subway time for it was 
enaceled and it was moved to the 
Lyric in Philadelphia, 

Last Week’s Estimates 

“My Maryland,” Shubert—Paid its 
way for the run, but no records at 
the box office. $16,000. 

“Peggy Ann,” Wilbur—A good run 
and profitable. Picked up again for 
the last week to hit $13,000. 

“Hidden,” Hollis—A weak run and 
very weak final week. $9,000. 

“Her Cardboard Lover,” Plymouth 
—Capacity houses for one week. 
Fans sold on Jeanne Eagels. $22,000. 

Ziegfeld “Follies” (gone)—Capac- 
ity houses on second visit. This 
time it was the show. Final week 
struck $38,000. 

Openings: “Greenwich Village Fol- 
lies,” Shubert; “The Road to Rome,” 
Wilbur; “The Play’s the Thing,” 
Plymouth;. “Desert Song,” Majestic; 
“The 19th Hole,” Hollis; “The Side- 
walks of New York,” Colonial. 


LOUIS CLINE’S RECOVERY 


MUSICALS 
TOUGH: “JUST $23,000 


Spot Agai.st “Peggy-Ann” While “Vanities” Gets 
Flying Sitart—Ethel Barrymore at $18,000 Minus 
Sundays, in for Run—“Deck’’ Good Gross 


Chicago, Jan. 24. 

Two new arrivals ("“Vanities” and 
“Peggy-Ann") brought the musical 
plays to seven this week, and that's 
a new record for the town. It's 
hardly believable the town can prof- 
itably uphold such competition, 

"Vanities" is making another try 
for Chicago favor. Only once on their 
annual visit (and that was at the 
old Colonial in the first two weeks 
of the Peggy Joyee engagement, 
which eventually went to nothing) 
has “Vanities” scored real coin in 
Chicago. A smash turnout was 
at the Illinois Sunday, but there's 
no advance sale, and the fate of 
“Vanities” will rest in the way the 
brokers talk it up against the call 
for the other musicals. 

Musical plays opening on Monday 
as “Peggy-Atn” did last night al- 
ways suffer througkh a weak bal- 
cony trade, drawing the strength of 
lower floor gross from the regular 
first-nighters, who are on the brok- 
ers’ list whether or not they pick up 
the tickets. If “Ann” gets into the 
money at the Selwyn the former 
Vanderbilt, theatre attraction will 
be doing more than any musical 
play outside of the two smashes 
(“Nanette” and “Topsy and Eva") 
has ever done at either of the Twins. 
It’s expensive to book musical plays 
at the Twins, and the new Selwyn 
attraction once more indicates that 
good dramatic shows are hard to 
find. 

Among the other musicals in town 
the grosses slipped somewhat since 
it was direct sales to local patron- 
age without help from conventions. 
The usual flop after the Sunday 
grosses to the mid-week sales was 
noted, but there was a good general 
momentum. The outstanding check- 
up was the good chance “Just 
Fancy” has of registering. The 
Olympic sales are not solid, but the 
tie-up is such that a@ run can be 
engineered, 

“The Constant Wife” is scoring 
heavily, and the chances are Ethei 
Barrymore will have her biggest 
Chicago engagement in years. If 
the Sunday performance was given 
“Wife” could easily keep above 
$20,000. 

tacy and sex plays continue to 
fall by the wayside. “It Makes a 
Difference” came in, turned around 
and wlaked right out of the Princess, 
lasting one week. The Princess is 
again closed, but a new Brady show 
is mentioned for early booking. 

“The Squall” got in more or less 
difficulties at the Adelphi, so goes 
out a week from Saturday. There's 
no cut-rate agencies in Chicago. 

“Two Girls” Wanted” could prob- 
ably be nursed along in normal 
times, but there’s not enough pros- 
pects to string out the engagement, 
Which terminates Feb. 4, with “The 
Wooden Kimono” coming in. 

“Behold the Dreamer” is hard to 
figure for either a failure or success, 
The Blackstone is drawing a class 
lower floor, but at $2.50 with no 
balcony trade difficult to check be- 
yond $16,000 or $11,000 grosses. 

Evidently the fate of “Broadway” 
after the brokers’ sales were through 
is scaring the producers of whatever 
non-musical pieces might be possi- 
ble for this town. The crowding in 
of the musicals loaded up the brok- 
ers, presumably removing some of 
the attentton from “broadway.” 
There wasn't anything the matter 
with “Broadway's” engagement (big 
profits for the company), but ob- 
Servers figure the piece on the 
strength of the runs’ elsewhere 
should have lasted 35 wecks. 

Last Week’s Estimates 

“Vanities” (Illinois, 1st week). 
Attracted typical first night element. 
Only light theatre advance sale with 


Louis Cline gencral manager for 
Horace Liveright’s productions has | 
recovered from an iilnhess, diagnosed 
as walking pneumonia. 

An injection of anti-tetanus 
serum because of an injury to his 


hand is said to have weakened 
Cline’s system and permitted the 
lobar infection. 


MANTELL RESUMES | 
Robert B. Mantell, 
cance) his road tour because 


compelled to 
of ill- 


; ness some weeks ago, has recovered | 


| musical 


run success depending héw the at- 
traction wiggles throuch the stiff 
play competition among 
the brokers 

“Peggy Ann” (Selwyn, 1st week). 


Opened last night. Always hard 
|; proposition to draw ’em out with 
a smash sale for anything except 
Sunday opening. Except for “Na- 
nette” and “Topsy and Eva” mu- 
| sical plays haven't fared success 
| fully at the Twins. 

“Criss Cross” (Erlanger, 5th 
week). Fused off somewhat but 
nothing the matter with gross for 
the seven weeks’ limited stay. The 
scarcity of seats during the big 
heliday rush is tossing the then 


and resumed this week. 
Mantell is offering a Shakespear- | 
ian repertoire at $1.50. 


“Allez-Oop” 
closed in 


Through 


*hiladel- 


“Allez-Oop” 
phia Saturday. 


The show was reported in finan- 


cial difficulty two weeks ago and} 
the previous Week's salary was 
paid from money deposited with 


Equity. 
Saturday company is reported to 
have taken care of all such claims. | 


| disappointed ones into the tail end 


of the enguyvement., 
ances, $24.400. 

“Night in Spain” 
Sth week). Here's the unexpected 
cleanup, holding well enough to 
make quite uncertain the booking 
of “Good News," desirous of this 
heuse. “Spain” will make trouble 
for all musicals for several weeks 
yet. Down from top, but fine at 

35.000, 

“The Desert Song” (Great North- 
ern, 2ist week). Has maintained 
its magnificent pace on strength of 

best singing in town, 


Kight perform- 


(Four Cohans, 


= “Taza,” musica 


Society par 


ties at full rate also noted. Will 
not be molested; upward of $25,000 
gross. 

“Just Fancy” (Olympic, 3d week). 
Thus far O. K. but needs another 
push to make certain of profitable 
run, because the $23,000 gross has 
been more or less spotty with later 
window sale (house location) help- 
ing. 

“Hit the Deck” (Woods, 12th 
week). If the musical play come 
petition wasn't so keen, not through 
merit but in quantity, “Deck” would 
chalk up sensational grosses. This 
stage of the engagement $24,000 
grosses are O. K. 

“Two Girls Wanted” (Cort, 5th 
week). Goes out ina fortnight with 
“Wooden Kimono" to follow. Hag 
slipped to $9,000 gross, 

“The Squall” (Adelphi, 5th week). 
Like similar happenings of recent 
years when trade for sex plays does 
crop it slips far and wide. Never 
produced a satisfactory demand but 
got into encouraging money twice. 
Goes out in another week with 
“Cardboard Lover” to follow. Weak 
Sunday sale hurt for $10,000 gross, 

“Constant Wife” (Harris, 5th 
week). Has now settled at $18,000 
gross pace which should be held, 
viewing the advance sale and gen- 
eral acclamation. This figure with- 
out the Sunday performance. 

“Kongo” (Central, 3d week). Mak- 
ing a little profit on average gross 
of $5,000 which is strong enough to 
hold it in. Every angle is seized 
for plugging. 

“Behold the Dreamer” (Black- 
stone, 5th week). Wide differences 
of opinion, and just when it looks 
as if there will be a _ sensational 
spurt, drops back in a rut gross. 
Grossing $10,000 to $11,000 at $2.50. 


Capital Gives “Gesture” 
$18,000 Despite Handicap 


Washington, Jan. 24. 
District fire regulations rigidly 
applied in the local theatres got a 
nightly panning from the stage of 
the Belasco last week by Florence 

Reed in “The Shanghai Gesture.” 
Final act set did not meet speci- 
fications as to fireproofing, and com- 


Meanwhile the show was playing 
ito practically capacity, an actual 
news event in this house, running 
to about $18,000. 

“Scandals” did not flop at Poli’s, 
but nevertheless didn’t get what was 
formerly rung up when here at the 
National (Erlanger). Kan to a trifle 
over $30,000 at $4.40, and with an 
extra night rung in, holding over for 
a second Sunday. 

Harry Delf’'s new “Six Feet Un- 
der” experienced a sad opening week 
at the National, running even lower 
than the usual. Something like 
$3,500. 


Shriners Got L. A. Trade 


Los Angeles, Jan. 24. 
Biz was n. g. all around this trad- 
|ing post last week. The Shrine 
| 4 uditorium, with 6,300 seats and the 
joperetta, “Boccaccio,” took in $12,500, 
and that was the town's biggest 
dough. 

“Sunny,” at the Mayan, slipped to 
$11,000. The second week of “Sat- 
urday’s Children,” at the Belasco, 
next door, grossed $9,000. 


“Cradle Song,” at Mason, found 
two weeks plenty and concluded 
iwith $6,000. “Kongo,” at Orange 


| Grove, reported $5,000. 

| “Divorce” figured $4,200 at the 
Morosco, the downtown $1.25 house, 
“Pigs,” at the El Capitan in 11th 
week, was around $5,000, with “Vor- 
| tex,” around the corner at the Vine 
Street, a little behind 


“Taza’’ Waives Bond 


taken 


1, has been 
from Fortune Gallo by William 


| Ovet 

iJ. Wilson. The latter has been 
lstaring it for Gallo before the 
l transfer. Principals have waived 


|bond at Equity. Bond for the cho 


jrus was posted last week. 

Cast includes Desiree Ellinger, 
Evans, Philip Seed, liarry 
iMarvil, Ali Yousoff, Lester Door, 
i James Heenan, Paul Porter, Jack 
Voegtlin and others. 

Robert Wilder Producing 

Robert Wilder has resigned as 
general press representative for 


Warner and will produce 
His first will be “Ring- 
comedy, by Hy 


Charles 
on his own. 
side,” pugilistic 
Daab. 


missioners would not let it be used.. 
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TWO COLLABORATING 
AUTHORS ON SPLIT 


Oursler Wants 25%. More Than 
Half of “Spider’s’” Royalty— 
50-50 With Brentano 


of collabo- 
suing 


The unusual instance 
rators on a successful 
one another for a division of royal- 
ties is the litigation now pending 
in New York Supreme Court by 
Charles Fulton Oursler against 
Lowell Erentano, collaborator 
on “The Spider,’ and Albert Lewis, 
its produccr, who is a necessary 
technical dcfendant. Oursler is not 
satisfied with his 50-50 percentage 
of the from the melodra- 
matie success and is suing Brentano 
and Lewis for an additional 25 per 
cent royalty on all rights, including 
Broadway, stock, forcign, 
etc. 

The Oursler-Bretano collabora- 
tion is an involved affair, with 
Oursler alleging “The Spider" is not 
only his original story but chiefly 
his creation, in addition to which 
he placed the script with Lewis for 
prodiction. Lowell Brentano is of 
the Brentano book publishing com- 
pany. 

From correspondence introduced 
in evidence in the litigation, it is 
admitted that Bretano paid Oursler 
$500 additional for his services in 
rewriting, and later mailed Oursler 
a $2,500 check to further compen- 
sate him for his services, which 
Oursler returned, 

Wives In On It 

Brentano had agreed to a 60-40 
split on the royalties with Oursler 
on the long end, in view of Mrs. 
Oursler’s material contributions on 
the collaboration. The creation of 
“The Spider’ was somewhat of a 
family affair, both authors’ wives 
contributing, with Mrs. Oursler the 
most. 

Oursler’s attorney, Arthur Gar- 
field Hays, of Hays, St. John & 
Buckley, had also turned down a 
proffer for a stipulated weekly in- 
stallment settlement out of Bren- 
tano’s royalties to reimburse Ours- 
ler for his greater contribution. 


play 


his 


royalty 


picture, 


With Oursler starting litigation 
after Hays had advised, he was 


reticent to ro so because, of the 
publicity and in view of the several 
lawsuits already pending against 
the producer, cast and authors of 
“The Spider’ for alleged copyright 
infringement, Brentano's lawyer 
has filed an answer that it is a trade 
custom for playwrights and au- 
thors to render as much service as 
necessary for the proper presenta- 
tion of a stage production, and for 
this reason Oursler was not entitled 
to additional compensation as au- 
thor. 

Monday, in the Federal court, 
another of the series of copyright 
infringement suits against “The 
Spider” producers and authors was 
started by Philip Hurn and Percy 
Morgan, Jr., naming Oursler, Bren- 
tano, Lewis, Sam Harris, the Shu- 


berts and the cast of the meller. 
Hurn and Morgan's alleged in- 
fringed-upon play is titled “The 


Evil Hour,” and they value their 
property at $250,000, asking for the 
usual injunction, accountings, ete. 


“MARRIED VIRGIN” IN L. A. 
Los Angeles, Jan. 24. 

Lou Wiswell, lessee of the Egan 
theatre, is moving “Undertow” to 
the Hollywood Playhouse, as he has 
arranged with Sidney Goldtree to 
bring “The Married Virgin” from 
San Francisco to the Egan. It is 
due to open here next Monday 
(Jan. 30). 

There is a chance local author- 
ities may take measures to stop the 
show, as Frisco made arrests when 
the piece opened there, although the 
cast was acquitted. 


“Kreutzer Sonata” Claim 


The Jacob M. Gordin Estate, Inc., 
has appealed to the Federal courts 
to protect the deceased Yiddish 
playwright’s copyrighted play, “The 
Kreutzer Sonata.” Harrison Gray 
Fiske, Bertha Kalisch, Leopold 
Spachner (her husband) and Lee 
Shubert (sued as Leo §S. Schubert) 
are charged with unauthorizedly pro- 
ducing the Yiddish play in English 
with the Yiddish-English actress, 
Miss Kalisch, starred. 

Gordin dicd intestate in 1909 and 
his incorporated estate has the 
playwrieht’s works under its man- 
agement, 


Was Wrong 


The “Greenwich Village Fol- 
lies” opened last week in News 
ark, N. J., at the Shubert, 
operated by Morris Schles- 
singer. J. J. Shubert was on 
hand to watch the perform- 
ance. The latter noticed a long 
line of people trying to buy 
tickets and the following day 
the line was doubled up and 
longer. 

Shubert thereupon started to 
bawl Schiessinger, saying the 
box office was run all wrong, 
as he had noticed several peo- 
ple turn away from the lobby 
without tickets. 

“It isn't costing you any- 
thing,’ replied Schlessinger, 
“that line is buving in advance 
for Ziegfeld’s “Follies.” 


. 


Criginal Players in 
“Blondes” for London 


Tor the London production of 
“Gentlemen Prefer Blondes” March 
25 at the Adelphi, William Gaunt 
producing, John Emerson is han- 
dling it from this end. 
Edgar Selwyn bowed out after 
Gaunt failed to take up his first 
option, expiring in November, 
Edna Hibbard will play her orig- 
inal role of Dorothy, the gold dig- 
ger’s pal, with a clause 9 the con- 
tract stating that no one is to be 
billed over her abroad, There was 
a similar clause in her original con- 
tract for the New York production 
but June Walker got top billing. 
Joan Bourdelle is mentioned as a 
probable Lorelei but has not yet 
been signed. The part for London 
was promised by Edgar Selwyn to 
Joan Marion, who played it in the 
Coast company last season. Miss 
Marion turned down a couple of 
good offers earlier in the season to 
be ready to sail when wanted, only 
to find herself out when Emerson 
took charge, 
Two other members of the orig- 
inal company, Georges Romain and 
Adrian Rosley, who played the 
French lawyers, are going to Lon- 
don. Both are now with “Lovely 
Lady.” 


GARRICK RENT DOUBLES 


Shuberts Lease Direct at $100,000— 
J., L. & S. Paid $50,000 


P Chicago, Jan. 24. 

Lease on the Garrick (legit) re- 
verts to the Shuberts, who have been 
sub-leasing the Randolph strect 
house from Jones, Linick & Schafer, 
lessees, since June 1, 1920. Trans- 
fer is said to involve payment of 
$100,000 by the Shuberts. 

They had been paying $75,000 
yearly rental to J.. L. & S., who had 
been leasing from the Garrick 
Building Corp., owner, for $25,000 
less, The lease is now held in the 
name of Autumn Theatre Company, 
Shubert subsidiary, and runs until 
April 30, 1948. 


“Booster” Off as Cast 
Balks at B’way Gamble 


“The Booster,” tried out at Bay- 
onne, N. J., and scheduled to cmoe 
into New York, is temporarily if 
not permanently off. 

New finances figured to bring thé 


show into New York retired and 
several of the cast have since 


signed for other engagements. 
“The Booster’ had been floated 
for tryout on a commonwealth 
basis, but actors insisted on salary 
for the New York engagement. 


Row Ends “Spr. 3100” 

Proposed revival of “Spring 3100,” 
which George (‘Lefty’) Miller 
tried out several weeks ago is 
temporarily off because of a jam 
between Miller and Argyle Camp- 
bell, author. 

Campbell, who directed the plece 
on previous tryout, has exercised 
author’s prerogative and has re- 
fused Miller further use of the pla; 
Miller had reported the piece for 
rehearsal with Campbell retaliating 
by threats of an injunction. 


Macloon’s “Burlesque” 


San Francisco, Jan. 24. 
Either Louis or Mrs. Louis Mac- 
loon has been in touch with Ar- 
thur Hopkins, It means that “Bur- 
lesque” is due to bow in here 
around March 15. 
A cast of “Coast defenders” 
comprise the playing troupe, 


will 


Novice Playwright Thinks 
New Authors Ignored 


27 Lenox Road, 
Brooklyn, N. Y., Jan. 18, 
Editor Variety: 

You say.in this week’s Variety: 
“Now and then mangerial sentiment 
expresses the idea that there are 
not enough authors to supply New 
York’s many theatres.” There are 
plenty of authors, good authors, too, 
only the managers do not know how 
to find them. 

I think it may be regarded as 
axiomatic that a new author seldom 
gets a real chance to show his wares 
to those managers who produce 
plays with their own money. If an 
important manager produces a play 
by a newcomer, it is usually be- 
cause that play has been brought to 
his attention by someone he knows, 
or in whose judgment he believes. 
But there are lots of other plays, 
better than many which are being 
produced in New York, which are 
being marketed without success. 

Of course, there are thousands of 
people writing plays who have no 
business writing anything at all. 
And it is because of this fact that 
the beginner who has ability to 
write finds it so difficult to attain a 
hearing. 

I have myself written a good 
many plays without getting any- 
where. People who should know, 
author’s agents and the like, tell me 
that some of my scripts are as good 
and better than many of the plays 
which are achieving production. 
They tell me that my dialogues are 
“marvelous.” Yet I have still to 
find any eager manager on my trail 
anxious to enlist my services. 

I am sure if the managers look 
hard enough they will find many 
authors who are able to write plays 
to fill the theatres, and to make 
money for both the managers and 
themselves. Van Velsor Smith, 


“Barker” in Minn Stock 
Sets Record for Season 


Minneapolis, Jan, 24. 

“The King’s Henchman,” at the 
Metropolitan, grossed the respect- 
able total of approximately $7,000 
for two performances. Balcony and 
gallery were completely sold out 
both nights, but there were empty 
seats on the ground floor, scaled 
at $4.40, 

Given a_ splendid 
“The Barker” drew the best busi- 
ness of the season to the Shubert 
(Bainbridge stock), close to $7,000, 
despite furious gales and frigid 
weather the latter part of the week. 

The McCall-Bridge Players (musi- 
cal comedy tab) went close to $6,000 
With “Don’t Lie to Your Wife” at 
the Palace. “Moonlight Maids,” 
United burlesque, about $4,800 at 
the Gayety. 


ENGAGEMENTS 


Milton Schuster, Chicago broker; 
Virginia Stuart and Douglas Hope, 


performance, 


McCail Bridge Players, Minneap- 
olis; Jerry Dean Gordon, Capitol, 


Kansas City; Alan Gilbert and Ken- 
neth Christy, Colonial, Detroit; 
Andy Duncan, Fifth Avenue, Nash- 


ville; Teddy Bars, Bobby Ryan, 
Lynn Dunn and Jack Burke, Star 
and Garter burlesque, Chicago; 


Walter 
lesque, 


Webber, 
Chicago; 


Haymarket bur- 
Tommie Hayes, 
Palace, Buffalo; Chick Kimball, 
Leola Loeb, Mabel Ford, Red 
Wilhoite and Ervil Hart to the 
Paden players, Regent theatre, Mus- 
kegon, Mich. Jack Menzies and 
Clyde Hedges to the Arthur Hig- 
gins players, Hippodrome theatre, 


Alton, Illinois. Evelyn Leonard, 
Elsie Moss, Elsie Piesz and Jean 
Little to the Hackett Players, 


Marietta, Ohio. Jack A. Wall to the 
Mack players, Feeley theatre, Haz- 
elton, Pa. Mary Flaherty and James 
Thomson to the McCall Bridge play- 
ers, Palace theatre, Minneapolis. 
Jack and Hazel LeVois, Dugan and 


Ryan, Irene Newman, Dorothy La 
Rue, Don Adams, Pauline Flliott, 


Vera Dunlap, Grace Cole and Betty 
Keller to the Star-Garter burlesque, 
Chicago, and Joen Tibbet to the 
State-Congress burlesque, Chicago, 

Milo T. Bennett, Chicago: Marla 
Wood Powers, Katherine Dale, Rob- 
ert Sherwood, Jack Simonds, job- 
bing with Chateau stock company, 
Chateau theatre, Chicago, Arthur 
Allard to Chateau stock, Chateau 
theatre, Chicago, for leads. William 
Sennett to Wright players, Dayton, 
Ohio. Mabel Leigh and Helen K. 
Mayin to the Trousdale Players, 
West theatre, Billings, Mont. Rob- 
ert Sherwood, George Pembroke and 
Beatrice Leibleo to the Evanston 
theatre players, Evanston, Til. 
Verna Ward to the Peruchi stock 
company, Tampa, Fla. Mabel Carlo, 
Idabelle Arnold, Mrs. Claire Genter, 
RPethel Barth, Bruce Kent and Ethel 
Castle to the Chateau theatre play- 
ers, Chicago. John Ellis, Robert 
Sherwood, Craig Rovylston, Joe Os- 
born, Earle Forde, Alfe Bruce and 
Louis Ramsdell to the Newspaper 
Film company, for pictures. Irene 
Blauvelt, Craig Roviston and others 


to radio station WLS. 


5 Girls in One Role 


Estelle Winwood, the vamp 
in “We Never Learn,’ the 
Daisy Wolf play at the Eltinge, 
was the fifth girl to tackle the 
part before it opened Monday. 

Helen Flint was first, and out 
after a few days. Then Mrs. 
Charles Ray, followed by Peggy 


Allenby. After her, Margot 
Kelly, who lasted about three 
performances. Mrs, Ray 


hopped back in for a week to 
help out while Miss Wjnweood 
got up in the part. 
Elizabeth Risdon the 
lead. She followed Phyllis 
Povah, who walked out during 
rehearsals, 


Gaige and Lewis In 
On Nite Life Plan 


Crosby Gaige and Albert Lewis 
have formed a temporary produc- 
ing partnership, for “Black Belt,” a 
comedy on Harlem's night life. Pro- 
duction will be made in March with 
a cast of three white principals and 
remainder colored. 

The Gaige-Lewis combination is 
new for Broadway. Gaige has been 
co-producer with Jed Harris on 
“Broadway” and “Coquette,” also in 
with Earle Boothe on ‘‘Shannons 
on Broadway.” 

Lewis has produced until now in 
association with Sam H. Harris, 
the last of that combine being “The 
Spider.” 


BRADY “DOES A COHAN” 


Manager Playing Lead in “Free 
Soul” in Lonergan’s Illness 


William A. Brady went into the 
lead role of his production, “A Free 
Soul,” at the Playhouse Thursday 
night, replacing Lester Lonergan, 
who was forced abed with a heart 
attack. It is said the part was too 
arduous for Lonergan, who had 
been advised by his. physician 
against accepting it. Monday the 
show was moved to the _ Klaw, 
Brady remaiping and being adver- 
tised as the feature player. 

It is the second time this season 
for an actor-manager to jump into 
his own show. When Arthur 
Deagon died in Boston last summer, 
George M. Cohan went into “The 
Merry Malones” and is still with 
the attraction. 


Young Reynolds Sued 
By “Widow” Principals 


Unpaid principals of the ill-fated 
musical “Half a Widow” have re- 
tained Raymond J. Riley, attorney 
of 66 Court street, Brooklyn, to 
bring suit against Richard Rey- 
nolds, Jr., “angel’ of the show to 
recover the final week’s salary and 
two weeks additional, through the 
show closing without notice. 

Salary claims total $12,000 and 
were placed in the hands of Miley, 
private attorney, when Equity 
claimed the principals waiving of 
bond took the matter out of its 
jurisdiction. Chorus had been pro- 
tected by a bond. 

Young Reynolds is reported so- 
journing abroad after having 
dropped nearly $100,000 on the mu- 
sical production venture and living 
upon a modest allowance for the 
next three years when he will come 
into $6,000,000, as his initial allot- 
ment of the tobacco fortune. 


Hoffenstein Resigns After 
12 Years with Al Woods 


Samuel Hoffenstein, poet and 
publicist, regarded as a fixture with 
the A. H. Woods office, has resigned 
after holding the berth 12 years, 


Hoffenstein will devote his time f 


to literary pursuits. His first as- 
signment is theatrical, He has 
started on an operetta with a 
Broadway background, 

Otto H. Kahn is reported having 
subsidized Hoffie, in the form of an 
advande on expected royalties, 


Losses Not Heavy, Anna, 


Anna Held Co., Inc. (Anna Held, 
Jr.), has “Quicksand” in rehearsal, 
set to open Jan. 25 in New Haven, 
with Robert Ames and Anne For- 
rest featured. It is the first play 
written by Vincent Lawrence with- 
out a collaborator. 

Miss Held protests against re- 
ports of her heavy losses on “Rest- 
less Women,” and says the sale of 
the picture rights and stock royal- 


ties will get her “off the hook.” 


“OH, JOHNNY” CLOSED: 
DIDN'T POST GUARANTY 


Principals Waived Bond, But 
Producers Couldn’t Raise 
$845 to Protect Chorus 


“Oh, Johnny,” musical comedy, 
slated for Broadway abruptly closed 
Monday. The show was to have 
played Teller’s, Brooklyn, N. Y., 


but the audience was dismissed 
when the producers failed to post 
a salary guarantee as required by 
Equity. 

Last week in the Bronx only the 
chorus was paid, Equity paying off 
the principals with salary guaran- 
tee money. The management was 
called on to replenish the guar- 
antee. Monday night the cast 
waived the salary bond, deciding to 
take a chance on the box office re- 
ceipts. There was no objection by 
the Equity representative, except 
that the latter insisted the chorus 
be protected. Only $845 was asked 
for that purpose, but the producers 
wera unable to raise that amount. 

The show was presented by Harry 
Oshrin and Joseph Klein, but Jacob 


Hirsh is reported as the actual 
backer. Hirsh is in the insurance 
business. 


Legal Test of 8-Week 


Moving Restriction 


A clause in the Chanin contract 
similar to the one included in all 


Shubert contracts prohibiting an 
attraction from appearing in any 
other New York theatre within 


eight weeks will be tested at law 
for the first time in the case of 
Phillip Rosenwasser, producer of 
“Oh, Ernest,” one of last season's 
flops. 

Rosenwasser, son of a wealthy 
shoe manufacturer who bankrolled 
the musical, decided to close the 
show after four weeks and a $60,000 
loss. 

Rosenwasser consulted Will A. 
Page for advice. The latter suge- 
gested “Oh, Ernest” get off the side 
streets and onto Broadway. Page 
got Rosenwasser the Carroll theatre 
and “Oh, Ernest” moved out of 
Chanin’s Royale, Page was to have 
received one per cent of the gross 
as booking fee and $250 weekly for 
publicity. The show survived two 
weeks at the Carroll. 

The Chanins are now suing Roe 
senwasser and his father for eight 
weeks’ rent for the Royale, on the 
claim that they had no right to 


;move the show to any other theatre 


within eight wecks. At the time of 
the move to the’ Carroll the Chanins 
attempted to get a temporary in- 
junction to prevent the transfer, but 
the application was denied. 

The case is due to come up toe 
morrow (Jan. 26). 


“Happy” Payroll Met 


“Happy,’ musical comedy, closed 
at the Earl Carroll last Saturday, 
Equity paying off the company with 
a cash deposit. The show was pre- 
sented by Murray Phillips, but the 
real backer was Edward Gray who 
composed the score. The loss is 
said to have been around $35,000. 
Gray’s unpaid royalty is over $5,000. 

It seems that Equity paid the 
show off the previous week by 
means of a bond filed there. Last 
week money was put up daily with 
Equity to protect the players. On 
Saturday there was $521 short of 
the salary list, Equity thereupon 
calling on Chris Scaife, manager of 


the Carroll, to guarantee’ that 
amount, otherwise the -final per- 
formances would be called off. 


Scaife withheld that amount from 
the company share and transmit- 
ted it to Equity Monday, 


Post-Holiday Slump 


The Park Players closed at the 
Park, Erie, Pa. 

The company had been unpaid 
the previous week until wiring to 
Equity with the iatter forwarding 
salaries deducted from the bond 
posted, 


IBSEN’S JUBILEE 

The Ibsen jubilee to be held in 
Norway has been set to begin 
March 20 in Norway. The celebras 
tion will mark the centenary of tha 
great Norwegian author’s birth. 

It is the aim of the foreign gove 
ernment to invite one American 
manager to be present at the event, 
The selection will be made by Hal- 
vard Bachke, Norwegian minister 


at Washington, 
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ALL MINN. LITTLE 
THEATRES COMBINE 


Minneapolis, Jan. 24. 

All the leading little theatre 
groups of the city have united into 
one large organization and are car- 
rying on a campaign to enlist the 
gupport of all leading local clubs 
and societies in a movement for a 
more pretentious and active little 
theatre. 

The clubs and societies are being 
solicited to contribute various sums 
according to the size of their mem- 
bership. The contributions entitle 
them to memberships in the unite< 
organization. 

The little theatre groups hope to 
raise $8,000 to $10,000 annually by 
this subscription scheme, which, it 
is pointed out, also will tend to 
stimulate interest in their offerings 
and thus boost patronage. 


2 New Houses in Sight; 
One May Go to Ziegfeld 


A theatre which may be built for 
Fiegfeld leasing is proposed by Pin- 
eus & Goldstone whose new Alvin 
is being operated by Aarons & 
Freedicy. Yt is expected to be the 
Yast house to be erected by this duo 
@f progressive theatre builders. 

The house is to be a replica of 
the Metropolitan opera house, the 
fnterior to be of horse-shoe design, 
with a mezzanine circle of boxes as 
at the Met. 

The other house is to be built for 
Vincent Youmans by J. J. Lannin 
whose Garden City golf links have 
netted him a new fortune, Lannin 
controls the old Grenoble hotel at 
SS5th sirect and 7th avenue. Lan- 
nin became interested in t@e idea 
partly through his son, Paul J.an- 


- 


nin, who leads the orchestra for 
Youmins’ “Hit the Dcck” at the 
Belasco. 


Pincus and Goldstone are report- 
ed having disposed of the Imperial 
to the Shuberts several weeks ago. 


The latter have been operating the | 
under a percentage of. the | 


house 
profits basis since its opening. The 


Imperial has been dark this season | 


gave for the few weeks tenancy of | 


“The Desert Song.” 
booked to get “Strike Up the Band,” 
withdrawn atatryout. But reports 
on Broadway were that the Imperial 
had not been supplied bookings be- 
cause the Shuberts became peeved 
when the Alvin was 
Aarons & Freedley. One attraction 
4s known to have sclected the Im- 
perial but was switched to another 
theatre. 


Play-Goer’s Marathon 


Minneapolis, Jan. 24. 


It had been | 


leased to | 


Prof. Oscar Kirkins of University | 


of Minnesota has returned from 
Wew York with the boast that in 
12 days on Broadway he saw 
plays. 


Nelmes Its Fields’ Gen. Rep. 
Harry Nelmes, 
Belmont, is now general represen- 


tative for Lew Ficlds. Nelmes is 
managing the Mansfield, which 
Fields and associates took over un- 
der lease. 


LYMAN 


And His 


Brunswick Recording 
Orchestra 


NEWS” 


Cass Theatre, Detroit 


| 


formerly of the} 


Of Dramatic Value ) 


Ziegfeld, with three hits in 
town, has developed another 
possible income from the dra- 
matic rights to “Show Bont.” 
Universal will do the Edna 
Ferber's story on the screen. 

It is net known whether 
Zieggy holds the dramatic 
rights or not, but opinion is 
that such an option is worth 
considerable money now. It's 
the unusual aspect of a musi- 
cal having dramatic possibili- 
ties with the opposite the gen- 
eral rule. 

It may be the first time a 
musical has had dramatic 
value on a cash basis. 


Art Group’s Tab Critics 


Worcester, Mass., Jan. 24. 

Dramatic critics are taken to 
task by the Worcester centre Drama 
League of America, which is keep- 
ing a careful check on the abilities 
of the critics in this city. 

At a recent meeting the Drama 
League directors went on record as 
disapproving what they deemed un- 
fair criticism made against recent 
plays. 

The publication of this “harsh” 
criticism made against recent 
plays, it was asserted, had been 
instrumental in turning away pa- 
trons from dramas which, in the 
opinion c’ the directors were 
worthy of «a licuring in Worcester. 


/ Mepectal mention was made of “In 


Abraham's Bosom,” the Pulitzer 
prize play which recently appeared 
here. 


New Dallas Stock 
Dallas, Jan, 24. 
A new figure appeared in show 
business in Texas when Joseph 
D. Miller, young Dallas man, for- 
merly with 
| dropped that trade altogether and! 
; took a@ lease on the Circle theatre, 
| Dallas, where he organized the Mil- 
\ler Players. It is the first time 
| that a local promoter has sponsored 


connected 


insurance, 


| Stock here. 

The company opened with a cast | 
, composed of James Donlan, Milton | 
! Byron, Dorothy La Verne, Marian | 
| Sutherland, Ross Forrester, Patricia 
Snowden, Boyd Cummings and Jo- 
sephine Hudlow. 

Donlan, 
nected with stock companies on the 
coast and who has also appeared 
im several pictures, has been select- 
ed as director, while Blanchard 
McKee remains at the managerial 
helm, which post he held while the 
house operated under Meiklejohn & 
Dunn, Los Angeles stock promoters. 

Miller took the house after the 
M. & D. dropped it cold. 


Cast Changes 


Robert Ames has supplanted War- 
ren William in “Quicksands,” which 
Anna Held, Jr., is producing. 

Grace Valentine jumped into lead 
of “Night Hawk,” which Phil De 
Angelis took over for the road. 
Miss Valentine replaced Isabelle 
Lowe when the latter quit because 
of differences with the management 
and opened with show at the Colo- 
nial, Cleveland, last week. 

Ralph Morgan, engaged for the 
leading role in a comedy, “So Am 
I,” turned in his part Tuesday. 


who was formerly con- | 


INSIDE STUFF 


ON LEGIT 


Iferman J. Mankiewicz and Mare Connolly prepared “The Wilk 
of Borneo” for pictures. They received a substantial offer with an ad- 
vance payment of $5,000. Phillip Goodman heard of the and 
offered to produce it as a play. The authors preferred that, returning 
the deposit, and script went to Goodman. 

When produced, it played two weeks, with no offers then for the pic- 
ture rights and with the collaborators figuring they had lost abont 
$50,000. To top that, the other day Mankiewicz is said to have reecived 
a demand from the Dramatists’ Guild for $4, $2 each for the couple of 
weeks it had appeared upon the stage, with a threat of suspension from 
the Guild unless he came across. 


Man 


script 


Chester de Vonde, actor, playwright and producer, died Jan. 10. He, 
with Kilbourne Gordon, produced “Kongo” as a legit production and then 
for the Columbia burlesque wheel. 

Mr. de Vonde passed away two hours before the piece was sold for 
pictures. Metro-Goldwyn-Mayer paid $35,000 for the rights. 

Sdna Smith, known on the stage as Edna Bennett, receives the entire 
de Vonde estate of “more than $15,000"; de Vonde providing for the 
legacy in his will. In the will Miss Smith was stated as a “dear friend.” 


Walter Winchell, although barred by the Shuberts, was in his regular 
seat at the Chanins’ Majestic for the “Patriot” premiere. Winchell 
also attended the opening of “A Distant Drum,” the William Harris, Jr., 
show at the Hudson, which is owned by Mrs. Henry B. Harris, who had 
previously barred the “Graphic” critic. Winchell was in the house but 
not in his usual seat,,sitting with somebody else instead. : 


The “society” angle is strongly represented in “A Distant Drum” at 
the Hudson, the cast also marking two professional returns. Mrs. A. 
Henry Higginson, otherwise Mary Newcomb of the cast, is now a Boston 
society matron, wife of the son of the founder of the Boston Symphony. 
It marks Miss Newcomb’s professional return as well as that of Katherine 
Wilson, reported betrothed to Richard ‘Barthelmess, who also was in 
retirement. The male lead of “A Distant Drum” is Louis Calhern, re- 
cently married te Mrs. Lydig Hoyt, of social prominence. 


A Pacific coast producer who has achieved considerable of a reputa- 
tion as a disturbing element in legitimate theatrical circles, and who 
has long been noted for being constantly embroiled with his associates 


(Continued on page 70) 
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BE 


DESIGNER of 


DECORATOR 
| LIGHTING of them. 


I hope you saw “My Princess,’ Miss Hope 
Hampton’s most glorious offering, and “Just 
Fancy,” another eye-satisfying affair. 
some of the plays I have recently designed and 
decorated, “Excess Baggage” is a good ex- 
ample, “The Trial of Mary Dugan” is repre- 
sentative, and you must have a look at “La 
Gringo,” due here within the week. 


I have DESIGNED, DECORATED, 
LIGHTED and GENERAL- ART -DIRECTED 


twenty-eight productions during the season of 


1926-1927; not a bad record. 


DODD ACKERMAN STUDIO 


140 West 39th St. 
NEW YORK CITY 
WISCONSIN 


N GLICK, Manager 


D. FRANK DODGE, Representative 
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of stage settings, and the same 
fellow who superintends the 
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SEVENTH AVE... 


SAN FRANCISCO CINCINNATTI PHILADELPHIA 
935 Market St. 107-8 Lyric Theatre Bidg. 1228 Market oe. 
BOSTON TORONTO DETROIT 


181 Tremont St. 193 Yonge St. 1020 Randolph St. 


| “Walter Donaldsons | \ 
pa by ANDREW DONNELLY, DOLLY 

HEAD 
YO your Mother, Your Sister, Your Brother; Bout This Cutey/ | 
) “y by ABEL BAER, BENEE RUSSELL and IRA SCHUSTER 
| & FRED. FISHER 
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KANSAS CITY 
Gayety Theatre Bidg. 
LOS ANGELES 

405 Majestic Thea. Bldg. 


NEW YORK N.™% 


CHICAGO LONDON, WC. 2 ENGLAND 
167 No. Clark St. 138 Charing Cross Road. 
MINNEAPOLIS AUSTRALIA, MELBOURNE 

433 Loeb Arcade 276 Collinge St. 


YOUR DEALERS” 
“OR DIRECT/ 


Mother Songs/ — 
LY MORSE and JOE BURKE 
New Kahn-Donaldson Ballad!) ... A Ea | 
MY HEART IS IN TH E ROSES by NED MILLER, AL BOGATE, CARL HOEFLE 4 
ALFRED BRYAN. and FRED FISHER | 
| Dance | . 
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PLAYS BROADWAY 


A DISTANT DRUM 


Wiliiam Herris, Jr., presents 
nee’s three-act comedy-drama oy} 
January 20 at the Hudson. Stage by 


incent Lawrence; settings (two scenes) by bth 


Livingston Platt. 

Margery Ca 
Paul FOX. Harold Flli 
Lynn Wilson. Mary Newcomb | 
George Felix Krembs 
Wdith Katherine Wiison 
John Milburn. Touis Calhern 
Carl Franken, Robert Tho 


Vincent Lawrence pulled a char- 
acteristic Vincent Lawrence once 
again with his “A Distant Drum,’ 
providing a fairly interesting prem- 
ise and promising an interesting de- 
velopment thereof but character- 
istically petering out with his third 
and last act. 

The students of the Lawrence 
dramaturgy surmised between cur- 
tains that the author couldn’t main- 
tain the pace and the prophesy was 
unfortunately fulfilled. 


It augured well for Lawrence's 
gigolo here. His complications with 
a matron who was maintaining her 
paramour on large sums extracted 
from her husband, supposedly to 
pay off large bridge debts, and the 
kept man’s seemingly genuine at- 
tachment for an heiress—although 
it was an affection superinduced by 
advance knowledge of her financial 
rating—was anything if not a prom- 
ising situation. 


“A Distant Drum” is somewhat 
of a far-fetched title. From the 
Rubaiyat of Omar Khayyam, the 
title is dragged in for the finals with 
the remote suggestion that the 
gigolo for the first and last time in 
his life heard the reverberation of 
true affection in his amorous rela- 
tions with women. Otherwise he 
was a confessedly agreeable drone, 
not even rendering professional 
service as q dance partner as is the 
rule of the self-respecting and up- 
standing gigolo. 


Louis Calhern as Jack Milburn 
admitted that his price was large, 
that he came high as a party of the 
second part in the meretricious re- 
lations he had with Mrs. Lynn Wil- 
(Mary Newcomb). Lawrence 
introduces qa number of interesting 
quirks and changes in the tempo 
of his three acts, the first two of 
which successfully keep one agree- 


Vincent | 
out for 


ably sympathetic with the general 


trend. It is the last stanza with 
the dramatic motivation obviously 
pointed for a showdown and a way 
all concerned, that leaves 
e auditor with little sympathy. 

Any ten-twent-thirt’ melodramatic 
fan need guess but once that the 


arch-lover must be eliminated in 
order to. satisfy contemporary 
standards of what's right in do- 


mestic relationships. 

And with that last act, it lets “A 
Distant Drum” down and out. ; 

This, despite a capable cast of 
which Felix Krembs as the sympa- 
thetically wronged husband, Miss 
Newcomb as the wife, Katherine 
Wilson as the heiress, Harold El- 
liott as the lovesick but ineffectual 
swain, and Calhern’s own excellent 
conception of a difficult role, will 
curtail whatever chances the play 
had. 

It is a theme, that if it were 
kneaded but a bit better, might have 
weathered a controversial storm it 
would arouse and thus stand a 
chance of building. It's a great 
proposition for the matinee trade, 
with the femmes bound to react to 
it in a measure, regardless of every- 
thing else, but it cannot as it stands 
land as a dramatic success. 

Whatever edge Harris gets out of 
it will be because of the cheap 
hookup, the small cast and his fam- 
ily relations with Mrs. Henry B. 
Harris at whose house he is ten- 
anting his play. In this season of 
dark auditoriums, there is no doubt 
Harris will be afforded a break on 
the house terms from his sister- 
in-law, but everything else consid- 
ered, “A Distant Drum” sounds a 
weak clarion call for box office 
patronage. Ab 


THE LIVING CORPSE 


(REPNHARDT CO.) 

Tolstoy’s “The Living Corpse” is 
an excellent choice for the final bill 
of the Reinhardt Company’s New 
York engagement, providing as it 
does a much wider audience than 
any of the plays since “A Midsum- 
mer Night's Dream,” with which he 
opened his season here. 

In addition to the German speak- 
ing population, faithful from the 
start, and the eager souls who will 
attend any performance that is 
labeled art, there is a more gen- 


PLAYERS IN LEGITIMATE DIRECTORY 


FLO BROOKS 


as 
“FRITZIE DEVERE 
in 
MANHATTAN MARY 
APOLLO, NEW YORK 


EDNA LEEDOM 


STARRING IN 


“LOVELY LADY” 
At the Sam H. Harris Theatre, N.Y. 


CECIL CLEO 


LEAN and MAYFIELD 


Starring in 
“ALLEZ-OOP” 


En Tour 


CLAIRE NOLTE 


Feminine Lead 
(Billie Moore) 
“BROADWAY” 


Curran Theatre, San Francisco, 
Management JED HARRIS 


Now 


MARIE SAXON 


CARE VARIETY, NEW YORK 


GARDINER HART 


JUVENILE 
Pacific Coast Company 


“HIT THE DECK” 


Majestic, Los Angeles 


CHIC— —ROSE 


YORK and KING 


WITH 
“TAKE JHE AIR” 
WALDORF THEATRE, N. Y. 


ELIZABETH MURRAY 


Featured with 
“SIDEWALKS OF NEW YORK” 
En Tour 


HARRY 


McNAUGHTON 
“ZIEGFELD FOLLIES” 


En Tour 
Representative—Louis Shurr 


MISS 


BOBBIE TREMAINE 


Featured Dancer in 
“Just Fancy” 
En Tour 


34th St. and 


FOR RENT 
Manhattan Opera House 


AVAILABLE FOR MUSICAL PRODUCTIONS, 
DRAMAS, OPERA, CONCERTS, Etc. 
REASONABLE RENTAL 
Apply S. SCHNEIDER 
1600 Broadway—Chickering 2200 


Eighth Ave. 


eral public to be drawn from those 
who saw the play, when as “Re- 
demption” it was done here almost 
10 years ago by Arthur Hopkins 
with John Barrymore in the central 
role. 

Perhaps even some of the movie 
fans who have become acquainted 
with Tplstoy through “Resurrec- 
tion” and “Love” were drawn to the 
Cosmopolitan in the hope of getting 
a thrill, for Monday night at least 
there was a perceptible sprinkling 
of gum chewers among the tail 
coats, the spectacles and the um- 
lauts. 

It was Alexander Moissi’s evening. 

He has the role of Fedya, the 
drunken, gambling husband who de- 
serts his wife, attempts to shoot 
himself in order to free her for 
marriage to a former friend, fail- 
ing at the crucial moment through 
lack of courage, and feigning sui- 
cide by disappearing and leaving a 
note, together with his clothes ona 
river bank. His ruse successful, the 
wife and friend are married when 
he is apprehended by the police 
through blackmailer who dis- 
covers him. Whereupon he shoots 
himself through the heart to insure 
his wife’s freedom. 
It is a play of violence, and yet 
there is nothing of violence in Mois- 
si’s performance. He makes the 
man rather gentle and philosophical, 
rising to occasional moments of tre- 
mendous passion, all the more tell- 
ing because of the contrast. He 
presents the picture of a man in- 
tolerably bored by life, yet afraid 
to die—a sort of male Hedda Gab- 
ler—his interpretation being dia- 
metrically opposed to the furiously 
savage study of the same character 
by John Barrymore. 

The entire performance was keyed 
to this same note of simplicity and 
restraint. Helene Thimig, as the 
harassed wife, and Lili Darvas as 
a gypsy girl who loved him, played 
with the same economy of emotion, 
and with the telling effect. A brief, 
but thoroughly charming contribu- 
tion was made by the beautiful 
Maria Solveg, as the wife’s younger 
sister, and an admirably sinister bit 
by Sokoloff as the blackmailer. 

Play is mounted with equal sim- 
plicity, one set standing through- 
out, with black velvet drops effect- 
ing the necessary changes, 


THE PATRIOT 


Drama in three acts presented at the 
Majestic, Jan. 19, by Gilbert Miller, who 
staged it; adapted from the German of 


Alfred Neuman by Ashley Dukes; settings 
by Norman-Bel Ceddes, 

Count Peter Pahlen........... Leslie Faber 
Bernard Savage 
ABB. manage Titheradge 
Count “Austin Trevor 
Major Frank Elliott 
Count Clarence Derwent 
Staff Forbes Dawson 
Frank Shannon 
VPaul Lyn Harding 
COPPOLA! Henry Berger 
Grand Duke Alexander........ Gielgud 
English Carvil 
Count Zuboll. .cccccccecs Hare 
Prine’ John Parrish 


General Talyzin.......Reginald Carrington 

Gilbert Miller accomplished a dis- 
tinguished production in “The Pa- 
triot,’” unfolded at the Majestic. 
Settings are splendid, lighting is 
striking and the acting admirable. 
The manager has built of the finest 
to present the imported play, but 
the piece is not the sort that storms 
the agencies. 

“The Patriot” impresses as excel- 
lent for pictures and it will be Emil 
Jannings’ next feature. They say 
that overseas “The Patriot” was a 
smash. The critics here wrote some 
raves, too. However, there are too 
many stretches of even conversa- 
tion, no really high drama and only 
a tithe of comedy. 

The nature of the story, which tells 
of Russian intrigue and the over- 
throwing of a Czar, hardly permits 
of levity, but the question is whether 
the tale will he raptly accepted by 
American audiences. 

There is a corking bit of business 
at the final curtain. Count Pahlen, 
who hatched the plot, turns to his 
orderly and “friends and says: “And 
this is why I ordered you to kill me, 
then yourself, at dawn.” The men 
are seated close together, facing 
each other. The orderly has two 
pistols, slowly letting one drop into 
the range of his master’s bosom, as 
the curtain descends. With the cur- 
tain down a shot rings out and two 
seconds later another. The story is 
ended. 

Paul I is a monarch half dement- 
ed through excesses. The wily Pah- 
len has staked Paul to his own mis- 
tress, the Countess Ostermann, so 
that he may screen his actions from 
the monarch. Paul is found abed in 
a tantrum of fear. Refusing to sign 
abdication papers, he is strangled. 
His son, in on the plot, then ascends 
the throne. 

There is but one woman in the 
east, Madge Hitheradge as Anna, 
ithe complacent countess. The Ens- 
lish girl carried her role maje stic - 
ally. Lyn Harding, also prominent 
on the London stage, is the un- 
happy, simpering Czar. It is a char- 
i/acter that only a well-versed player 
could handle. 

The scheming military governor, 
Pahlen, is the outstanding character. 
As played by Leslie Faber the role 
dominates the play. There is a 
martial atmosphere both to the play 
and its people. Faber’s manner ac- 
centuates that. The gold lace and 
breeches of other court attendants 
are worn by players of name, such 
;as Lumsden Hare, Austin Trevor, 
| Prank Shannon, Clarence Derwent. 

Settings impress as authentic, the 


Czar’s audience chamber being par- 
ticularly effective. scene 
changes were not quick enough, but 
in other detail “The Patriot” meas- 
ures among the best presentations 
of the season. 

“The Patriot” is a highly com- 
mendable effort, but that it will 
attain popularity is doubtful. 

Ibee. 


WE NEVER LEARN 


William B. Friedlander, Ine., presents a 
play by Daisy Wolf. Staged by Mr. Fried- 
lander. Sets by Karl O. Amend. $3.30 top, 
at the Eltinge theatre, Jan. 23. 


Bruce. Warda Perry 
Laura Deane.. Estelle Winwood 
..Charles La Torre 
Weldon Deane .... Brandon Evans 


This has all appearances of suc- 
cess. 

“We Never Learn” is the maiden 
effort of Daisy Wolf. It would be 
most intriguing to get a full ac- 
count of Daisy's background. Just 
where anyone named Daisy could 
get all the inside info that is spilled 
in this first script of hers would 
perhaps make a beiter play. 

Cheating husbands will wriggle 
as they sit out front in the Eltinge 
for some time to come, especially if 
it’s the night with wifie and she sits 
alongside. 

Technically the piece is beautifully 
tricked. Insinuations that do not 
turn out true, but which the audi- 
ence is asked to suspect so that the 
suspense holds together are planted 


with extreme dexterity. At all 
times the action is plausible, and 
though there is scarcely an off-color 
word spoken and at many times the 
sentiment is pure and elevating, in 
its heart this is a wicked drama. 


The first act reveals the home of 
a2 successful lawyer and governor- 
to-be. His apparent devotion and 
affection for his wife and daughter 
are touchingly powerful. And, 
strangely enough, entirely sincere, 
though he has a vampy girl on the 
outside, the young wife of a rich 
old man. 

A murder intrudes on the peace 
of the lawyer’s home through his 
being implored to defend a boy who 
has had a quarrel with the deceased 


and whose cane, the weapon of 
death, is found broken beside the 
body. Hie refuses. But the supplie- 


eant is his wife's boyhood sweete 
heart, and she asks him to take it, 
and he consents. The curtain leaves 
him at the fireside, reflecting, and 
a most effetive interruption in the 
dark is a man struggling with a 
woman. 

The second act is the cutback of 
which that moment was the crux, 
and reveals to the amazement of 
the audience that our lawyer was 
the murderer. 

In the third act, three weeks later, 
the wife has learned both of his ine 
fidelity and his crime. She is more 
shocked by his cowardice and loss 
of honor than by his straying from 
the domestic reservation. 


But she takes him back, in truth 
forgives him, because of tMeir great 
mutual love for the child and be- 
cause, after all, she is worldly 
enough to know that @2 man may 
adore his wife, be willing to sacri- 
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Ziegfeld’s 3 Masterpieces 
NEW AMSTERDAM W. (24st. 


Sat. 
Erlanger, Dillingham & Ziegfeld, Mg. Dir. 
Mats, Wed. and Sat. 


ZIEGFELD PRODUCTION 


MARILYN MILLER | 
m “ROSALIE” wi 


JACK DONAHUE 
LYRIC 


ZIEGFELD'S INCOMPARABLE 


THEA,, Sith St. & 6th Ave. 
ZIEGFELD THURS. ‘and 


The All-American Musical Comedy 


SHOWBOAT 


NORMA TERRIS HOWARD MARSH 
EVA PUCK SAMMY WHITE 
HELEN MORGAN 
EDNA MAY OLIVER 


and CHARLES WINNINGER 


REPUBLI Mus. Wed. & Sat., 2:40 


The Theatre Guild Presents 
Week Jan. 23 


“MARCO MILLIONS” 
Wk. Jan. 30: “The Doctor’s Dilemma” 
GUILD Thea., W. 52d. Eves. 8:30 


Mats. Thurs. & Sat., 2:30 


42d. Evs. 8:40 


., W. 44th St. Evgs. 8:30. 
BELASCO Thurs. Sat. 2:30. 
10TH MONTH 
VINCENT YOUMANS' 


THE DECK 


the Nautical Musical Comedy 


International Success 


ERLANGER’S Thea., W. 44 St. Asai 7963 
Dir, A. L. Erk ger 
Eves. 8:30. Matinees Wed. & Sat. 2:30 
THE GREATEST LAUGHING SONG 


AND DANCE SHOW ON EARTH 


The MERRY MALONES 


with GEORGE M. COHAN 


and 150 DANCING COMEDIANS 
376 GOOD SEATS AT $1.10 


THE SHANNONS 


OF BROADWAY 


with JAMES and LUCILE GLEASON 


MARTIN BECK Theatre sth Ava 
Eves. 8:30. Mats. Wed. and Sat., 2:30 


VANDERBILT 

Lew Fields and D. 

THE MUSICAL COMEDY CLASSIC 
MARK TWAIN’S 


“A Connecticut Yankee” 


Adapted by 
FIELDS, ROGERS and HART 


48th St. Thea., E. of B’wy 
Eves. 8:30. Mats. Wed. and Sat. 


GUTHRIE MecCLINTIC Presents 


“COCK ROBIN” 


A Play by 
BARRY and ELMER RICE 


PHILIP 


“Blithely blood-eurdling.” 
—Herald Tribune, 


HORACB LIVERIGHT Presents 
New York’s Newest Shudder 


DRACULA 


TIEA., West 46th St. 
FULTON Mats. Wed. and Sat., 2.30 
45th St., W. of Bway. Evs, 
PLYMOUTH 8.30, Mats. Thur. % Sat 


ARTHUR HOPKINS Presents 


q 


A Comedy by George Manker 
Watters and Arthur Hopkins 


URLESQUE 


HAMMERSTEIN’S Px, & St. 
Tel. Columbus 8380 
Arthur Hammerstein’s Musle Pla 


“GOLDEN DAWN” 


Presenting LOUISE HUNTER 
Libretta by OTTO HARBACHE and 
OSCAR “JTAMMERSTEIN, 2nd 

Music * EMMERICH KALMAN 

ER BER C STOTHART 


Evs, 
Sat 


and 


WILLIAM FOX 


— 


SUNRISE 
Motion Picture 
with Symphonic Movietone Accompaniment 
By the Master 
Director F. W. MURNAU 
with niacin” 9’ BRIEN & JANET GAYNOR 


and SEE 
MUSSOL INTHE VATICAN CHOIR 
on The Movietone, anc 
FOX MOVIETONE NEWSREEL 


Thea 42d St. of Bway 
Times Square patty, 2:30 & 8:30 


pooRS DAILY at 12 A. M. 
CHARLIE “THE 


CHAPLIN in CIRCUS” 


The Greatest Show of Mirth 
B'WAY AT 


S TRAN D 47th St 


Extra Midnight Showing Dally at 11:30 


APITOL 


Broadway at 5ist St. 
Doors open at 11:15 A. M, 


GRETA GARBO 


The Divine Woman 
with LARS HANSON 
LOWELL SHERMAN 

Walt Roesner, Capitolians and Others 


ROX WY 


ith Ave, and 50th St.—Under Personal Directios 
of S. L. ROTHAFEL (Roxy) 
William Fox Presents 


“SHARPSHOOTERS”’ 
with George O'Brien and Lois Moran 
“YOUR NEW YORK AND MINE” 
An Amazing Photographie Air Study 
AWEIGH” 


Nautical Revue 


“BALLET OF LACES” 
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PLAYS OUT TOWN 


LOVING DAUGHTERS 


Chicago, Jan. 14. 
*“Modern’"’ comedy in three acts, by 
Fritz Blocki. Staged by Wm. V. Hull, 
Presented by Associate Players, Inc. (Hor- 
ace Sistare stock), at the National theatre, 
Chicago, for one week, opening Jan. 9. 


Instance of stock company 
using a new script, from the pen of 
a well known Chicago newspaper 
man, for the purpose of testing the 
value of the play, though wholly 
commercial on the part of the stock 
company. 

The writer is Fritz Blocki, scrive- 
ner of ability, employed by the Chi- 
cago “American.” On that publica- 
tion he serves as dramatic man. He 
has occupied the role of playwright 
on the side before, more or less 
successfully, but never seemed to 
hit the idea. Now he apparently 
has it in “Loving Daughters.” A 
shrewd sense of comedy he always 
had, but never a bread knowledge 
of situation. The latter he has de- 
veloped, according to his latest 
piece of writing. 

“Loving Daughters” is a tale of 
the gin-drinking, slang-tossing, six- 
eylinder-necking younger genera- 
tion of lads and lassies. It also em- 
braces a couple of sons. 

The first act hits a swift stride 
and maintains it, the second is only 
slightly less speedy, but the third 
and last falls hard. The final chap- 
ter needs rewriting and with the 
proper sort can be fashioned into 
as effective an agé as the first pair. 
As now standing the third act has 
two endings. The first natural fin- 
ish, which would leave the play for 
the better if curtained on the spot, 
is followed by a post-mortem that 
is unnecessary and at the same time 
bad. One might imagine the writer 
found an\extra idea and tacked it 
on, rather than tucked it in. 

The start is fast and smart, hold- 
ing an idea in portraying necking 
parties in the theatre. Two pairs of 
y. g. neckers walk in for a line or 
two under lights, then the stage 
darkens for five minutes or so of 
what can be imagined. Girls on 
the boys’ laps, stage whispers, oscu- 
lations and cross-fire gagging. Only 
the many laugh lines relieve the 
tention and help to cover the risque. 
Upon exit of the kids, the mother 
of one of the girls (widow) and the 
father of the other girl and one of 
the boys (widower), who has been 
out on some'secret stepping, enter. 
Stage is still dark and the old folks 
go into a perfect reproduction of the 
kids’ party. 

The parents rag the kids for the 
necking, and vice versa, until par- 
ents and offspring are brought to 
their senses. But not before a boy 
takes a phony pistol shot at a girl to 
make the old man and the widow 
repent. In this bit Blocki shows 
his journalistic sense. With action 
described from a character looking 
out the window, he has the news- 
paper photographer arrive on the 
scene before the police. An ambu- 
lance gets the girl to the hospital 
before the docs find out she hasn't 
been shot at all, to make it fun- 
nier. 

An entertaining plece of farce 
comedy, though just now in need of 
doctoring. It is limited as played 
by this stock company, both in 
mounting and portrayal, but shows 
enough to permit a fair estimate of 
its true value. If getting the re- 
writing, and the right sort, in would 


stand as a nice little up-to-date 
comedy show for inexpensive legit 
production. 


As to Horace Sistare’s Stock Co. 
it is in its 32d week at the South 
Side theatre. That is its chief vir- 
ture, others being a very low op- 
erating nut and a fairly good 
weekly subscription list. The com- 
pany has its many limitations, but 
looks nice, if nicer than it acts. 

Sistare is an excellent stock man, 
one of the best in the middle west. 
If he isn't making a living, he 
wouldn't stick, for 32 long weeks 
anyway. 


SIX FEET UNDER 


Washington, Jan. 18. 
Harry Delf presents a comedy written by 


himself. Staged by Ira Hards. At the 

National theatre week Jan, 

Nebblepredders— 
POD George Marion 
Ma. Crommette 
Herbie ....+ 0400040005 Tom Brown 


Aunt Lotta Linthicum 
Cousin Bessie.........Margaret Hatfield 


EMME? Harry Delf 
JOBIC Muth Nugent 
Al Sproket Dillaway 
Mrs. Donahue. Ricca Allen 
Bill Hanna 
Dr. Fortier 


Miss Gladstone. Hartryce 


A hurried opening to grab this 
unexpected week at the National in 
a town that has had so many new 
ones that it’s saturated with them 
gave Delf a tough break to start 
with. His show is very much in 
the formative stage and he couldn’t 
get a decent sized audience together. 
It’s tough to judge a comedy in an 
empty house. It’s tougher to fix 
and build them, 

Delf tried his “Family Upstairs” 
in thig same theatre. Here he has 
another family “down amongst the 
people” with the elder son making 
$40 odd per week as a floor walker 
and carrying his father, mother, 
brother, sister, her beau, two aunts 
—and a wife. He’s the prize worrier 
of the world. Their troubles are 
his, and when those troubles reach 
the point that brings them all to- 
gether he topples over, and is only 
saved from cashing in because he 
is still worrying so about his family 
that he can’t die. 

There are humorous nossibilities. 
Delf has gathered them in to the 
extent of bringing his play to the 
point where it just needs a little 
punch to put it over. It’s subtle, 
too. Sometimes it runs to farce, but 
Delf constantly sticks to his knit- 
ting even to the extent of an occa- 
sionally nearing the border of a do- 
mestic tragedy. And he makes you 
laugh at it. 

All of which indicates that if he 
has gone so far he ought to be able 
to finish the job. He has three 
weeks scheduled prior to the Broad- 
way showing. 

A good cast. George Marion is a 
delight as the father condescending 
to go to work as a stagedoor keeper 
for the sake of his son, and all the 
time cussing out the actors; Leona 
Hogarth has a difficult assignment 
as the wife and does it well, while 
Ruth Nugent as the sister does 
exceptionally well. Tom Brown as 
the boy is decidedly good, as is 
Lotta Linthicum, the calamity aunt. 
Delf himself, as star, author and 
producer, does right well in all 
three, particularly as the actor. 


It will never be a smash affair, 


but with some script building should 
get some money not only on the 
main stem but in stock, as did 
Delf’s previous piece. 

There are picture possibilities, and 
these may develop to the point of 
outshadowing the stage end. 

Meakin, 


PLAYS ON BROADWAY 


(Continued from page 60) 


fice his life for her, and yet may 
play around elsewhere. Very often, 
as was said in “Help Wanted.” 


‘It is hard for women to grasp 
it, but all men know it—the one 
thing has nothing to do with the 
other.” 

For the finale, after all that has 
happened and after the man has 
rotten away with murder, with 
adultery, with perjury: has won 
back his wife, has held his daugh- 
ter, is about to get the highest office 
in the state, we hear him talking 
to the woman who jammed him in 
all that mischief, grief and peril, and 
he is hinting that he will see her 
soon again—out of town. “We Never 
Learn” is right. 

The acting in the main ts excel- 
lent. Elizabeth Risdon as the wife 
shines from every viewpoint. Aus- 
tin Fairman, the man who is 
knocked off in Act 2, plays a 
Kre mbs genteel heavy with notable 
distinction. Estelle Winwood, who 
followed Peggy Allenby in the part 
a few days ago on the road, has so 
much personality that no matter 
what she does or how she does it 
she is always effective; but if there 
is a bit of overacting in this exhibit, 
it may be charged to her, especially 
in her walk, which is old-time 
vamp-stuff. Charles Trowbridge 
plays the lawyer well enough. 

While no part of this is new, put 
together it makes a fine evening, 
and should survive for a consider- 
able stay, probably for the rest of 
the season, if it outlives the Lenten 
period. Lait. 


CARRY ON 


Drama in three acts by Owen Davis pre- 
sented by Carl Reed Jan. 23 at Masque; 
directed by Clifford Brooke; settings by 
Livingston Platt. Opened Jan. 23. 

MARSTON FAMILY 


BRUNE Elizabeth Patterson 
666644505060 Flora Sheffield 
we Owen Davis, Jr. 
OUTSIDE FAMILY 
Jowett... ....Fleming Ward 
Benjamin Robie,...... Edward H. Loeffler 
Robert Kelly 


Wanda Irene Homer 
Martha McCall 


“Carry On” is Carl Reed’s second 
production try within a month and 


at the same Theatre Masque. Both 
plays were authored by known 
playwrights. The first, “Venus,” 


was by Rachel Crothers and made 
a quick exit. 

“Carry On” is by Owen Davis, 
rated the most prolific of American 
stage writers. His latest effort did 
not impress as very much up to 
date. There is a suspicion it might 
have been lying around his desk for 
some time. If so, age has not im- 
proved it and its chances for popu- 
larity are very slim. 

The play tells the story of the 
disintegration of the proud Marston 
family of Yonkers. Horace Mars- 
ton is the owner of the Marston 
mills, as was his father before him 
and the grandfather who estab- 
lished the mills in 1927—‘‘more than 
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| one hundred years ago,” the heads 
of the house are fond of repeating. 

The story of the breaking up of 
what was supposed to have been a 
financially impregnable household 
is more interesting than the people 
concerned. 


They face the loss of the mills 
and poverty because of the father’s 
ideal. That is the final curtain. 

Owen Davis, Jr., is the light of 
“Carry On.” The young man 
should be a favorite juvenile before 


many seasons. He has a pleasant 
face, also personality. Another 
son, Donald Davis, aims for the 


managerial end and wag interested 
in a Broadway production last 
season, 

Berton Churchill stood out strong- 
ly as the stern head of the house. 
Good acter but in a role that is 
nil In sympathy, a man who un- 
seeingly brings woe onto himself 
and family to uphold a worn out 
family tradition. Beatrice Terry 
was good as the understanding 
wife, as was Flora Sheffield, who 
declared the Marstons hard and 
selfish after all. Joseph Bell was 
liked as an attorney. Ben Smith 
had no easy time as the straying 
Walter, 

“Carry On” is a_ serious play. 
There are others on the current list 
that have landed among the hits. 
Not so this one because it fails as 
satisfactory entertainment. Ibee, 


Merchant of Venice 


Winthrop Ames presents George Anriss 
as Shylock, starring in William Shake- 
speare’s ‘““The Merchant of Venice."’ Peggy 
Wood the Portia, but unfeatured. Staged 
Mr. Ames; settings by Woodman Thomp- 
fon. At the Broadhurst, New York, Jan. 
16. $3.30 top. 

Duke of Venice...,..........George Graham 
Prince of Moroceo. David Leonard 
Antonio, merchant of Venice.......... 
Leonard Willey 
Bassanio, his friend........Murray Kennell 
Salanio Hardie Albright 
Boath 
Gratiano HUBH Miller 
seeeee-Guido Nadzo 


SHylock Cseorge Arliss 
Tubal, hig friend............Henry Morrell 
Launcelot Gobbo............ Romney Brent 
Gobbo, father to Launcelot....... 
Henry Morrell 
Balthasar ..... Lewis A. Sealy 
Nerissa ..... Spring Byington 


Magnificoes of Venice, Citizens, Officers of 
the Court of Justice, Servants and Other 
Attendants, 


Winthrop Ames, unable to secure 
a suitable play for George Arliss 
this season, has turned to a revival 
of “The Merchant of Venice.” Thus, 
this sturdy classic may be Mr. Ar- 
liss’ road show too. His following 
is prodigous outside of New York. 
Ditto in New York. 

It is that following which will 
carry Mr. Ames’ carefully done re- 
vival along in New York for a run 
counted decent where a classic is 
concerned. In plainer words, Mr. 
Arliss will be doing wonders if he 
keeps the present revival of “The 
Merchant” here for eight or ten 
weeks, 

As “Merchants” fo, this one is 
handsomely mounted and directed 
with that fine skill which is Ames’. 
As great as any other director In 
our theatre, Mr. Ames ts this time 
forced to the expedient of utilizing 
“The Merchant” as a starring piece 
for Mr. Arliss. Consequently, the 
smaller roles are not well played. 
The Antonio and the Bassanio are, 
to be blunt about it, most undis- 
tinguished. Peggy Wood as Portia 
is lovely to look upon but the onen- 
ing night revealed her far from being 
in control of her voice: nor was the 
acting of the role what it was—not 


nearly what it was—a season or 80 
ago when a iady named Barrymore 
played the part up in Hampden’s 
theatre with Walter Hampden as 
Shylock. 

Nor was the Arliss performance 
as Shylock to be rated with other 
recent portraits of that role Hle 
was too repressed; too much held 
in; the passions of the man only 
once won over him, and that in the 
scene before the Duke of Venice 
when Shylock is told that he'd bete- 
ter split up his fortune, etc. In the 
scene that is usually one of despair, 
that scene where he discovers that 
his daughter has absconded and 
shricks through his house, “Jessica 
—Jessica!” Arliss knocked at the 
door of his home thrice, and reccive 
ing no answer, stood mute, rebuffed, 
as it were, by the absence of an 
answer from his homestead. This 
may have been eloquent, but it 
seemed that in this cloe- 
quence too much else wag lost. 

Yet that this was the way 
play must have been directed. 

From the adroit editing done to 
the script—an editing which pointed 
everything to Shylock and which 
left Bassanio and Antonio far bee 
hind in the running—it was plain 
that Mr. Ames was aiming at a 
more concise and swifter playing 
“Merchant” than the tewn has scen 
before. This is was, and the ease 
with which one scene led into an- 
other was a joy. 

Some of the scenes, notably the 
first of the second act, were une 
believeably short, but the deadwood 
was cut out—one thing to the ever- 
lasting credit of this revival. It 19 
a better play for the modern stare 
than it was. There was but a 
single intermission during the five 
acts, this between three and four. 

Young Romney Brent, sprunge to 
fame by the “Garrick Gaieties,” 
is the Launcelot Gobbo, and he 
achieved in this part, and through 
perhaps some inspirational direc- 
tion, a triumph all vis own. The 
Jessica of Hope Cary was a lovely 
thing, and the Nerissa of Spring 
Byington, nice. 

Take it, in short, Mr. Arliss’ Shy- 
lock is as we've never seen him 
played, a repressed, deep-thinking 
old fellow whose sole moments of 
viciousness add to Mr. Arliss’ credit 
one moment of great, pathetic 
beauty where the old man, deserted 
by his daughter, Jessica, laments 
the loss of his tourquoise by say- 
ing, with all the pathos at his come 
mand, “I had it of Leah when 8 
was a bachelor.” 

Mr. Arliss may tour long in this 
revival. But there are many who 
feel that it will be just a stop-cap 
between another new play for him, 
a play which can carry on the 
amazing success of oth “The 
Green Goddess” and “Old English,” 
beth also produced by Ames. 


the 


First Lady at Show 


Washington, D. C., Jan. 24. 

Mrs. Coolidge attended the mati- 
nee performance of “The Shanghal 
Gesture” at the Belasco on Satur- 
day and graciously bowed acknowl- 
edgment when Florence Reed in 
a curtain speech mentioned that 
“we have with us this afternoon the 
first lady of the land.” 

The President’s wife later told the 
house manager she thoroughly en- 
joyed the show and asked him to 
convey to Miss Reed an invitation 
to visit her at the White House 
upon her next visit to Washington. 


WARNING 


TO ARTISTS; THEATRE OWNERS, PRODUCERS AND ALL OTHERS 


THE MUSICAL SCORE OF 


is fully protected by copyright. 


“LUCKY IN LOVE” 


“GOOD NEWS” 
“VARSITY DRAG” 


“THE BEST THINGS IN LIFE ARE FREE” 


Or any other number in said production upon any stage or as an accompaniment to any dance performed on any stage 


Now playing at Chanin’s 46th Street Theatre, New York City, and at Cass Theatre, Detroit, Michigan, 


The use of 


whatsoever is hereby expressly forbidden 


Any unauthorized user will be prosecuted to the fullest extent of the law for each and every violation 


ABNER J. RUBIEN 
1440 Broadway, New York 


DE SYLVA, BROWN & HENDERSON, Inc. 


Copyright Proprietors and Music Publishers 


ATTORNEY FOR 


LAURENCE SCHWAB & FRANK MANDEL 


Producers of “Good News” 
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MUSIC 


Lew White’s Organ School: 
Organ Specialists Needed 


The first organ school of its kind 
has been founded by Lew White, 
Roxy's chief organist, under the 
mame of the White Institute of 
Organ. It is equipped with three 
Kimball orchestral unit organs for 
the purpose of tutoring picture 
house console soloists in presenta- 
tion and feature work. 

Frank W. Buhler, of the Stanley 
Company, has affirmatively express- 
ed himself interested in acquiring 
White's foremost pupils, becouse of 
the general dearth of suitable or- 
gan specialists. 

White is a ploncer in this field, 
it being unusual for an employed 
organ soloist to enter the field as 
a tutor. In Boston Del Castillo re- 
signed from Loew's State to teach 
exclusively, and Jesse Crawford is 
supposed to have the Publix organ- 
ists in charge soon in a special or- 
ganists’ training school being 
founded in the Paramount theatre 
building. 


Acts at Le Paradis 


Washington, Jan. 24. 


Meyer Davis is to offer three acts 
weekly at his local Le Paradis, the 
e@lass dancing and eating place of 
the town. 

Nils T. Granlund will do the se- 
Jecting in Manhattan. First group 
has the Phelps Twins, Al White and 
Alice McKenzie, Opened last night. 

Davis has also gone back to the 
original instrumentation of his Le 
Paradis orchestra with Nathan 
Brusiloff as leader. 


PURPLE PIRATES IN COLLEGE 
Boston, Jan. 24. 


The Purple Pirates, an orchestra 
composed of Williams College stu- 
dents, are furnishing the music for 
dancing at functions in and éutside 
college. 

The Pirates are favorites with the 
Pblue blood” crowd, who inhabit the 
territory within a radius of a hun- 
dred miles of Williamstown, Mass. 
Most of the boys attending Williams 
are of wealthy parents. 


N. T. G. Walked in | 


Edward J. (Ted) Husing, as 
the result of a peeve over N., T. 
Granlund (NTG) walking in on 
a broacsast supposed to be all 
Husing's, on WHN, has quit. 

Husing is allied with the Co- 
lumbia Broadcasting Co., as- 
sistant to J. Andrew White, 
president. 

Husing expected to person- 
ally handle the recent direct 
from the theatre broadcast of 
the program and opening of 
“Love” at the Embassy. To his 
surprise NTG walked in and 
took complete charge of the 
mike. 


Musician Missed Meals 


Milwaukee, Jan. 24. 

Suit for divorce has been filed 
here by Howard Brown, musician, 
against his wife, Ida, whom he mar- 
ried in Sioux City, in 1916. 

Brown, now playing in the Miller 
theatre orchestra, claims that since 
his marriage his wife has refused 


to act as a wife should and that 
were it not for his mother-in-law, 
his clothes would not be in order 
nor his meals prepared, 

The wife has filed a counter- 
claim. 


RAY WEST ADOPTS CHILD 
Los Angeles, Jan, 24. 


Ray West, violinist and orchestra 
leader, legally adopted Baby Blossom 
Le Mori, his six-year-old step- 
daughter after granted the privilege 
by Superior Court Judge Scott. 

She is the daughter of Manila Le 
Mori, actress, whom West married 
about a year ago. The kid has done 
some work in pictures and also 
radio. 


Fagin’s Indie Dates 
Raymond Fagin's band, playing 
at a hotel in Rochester, N. Y., prior 
to a vaude fling, has swung from 
K-A bookings to indie dates. Amal- 
gamated Vaude Agency has given 


Fagin several weeks, 


Mendoza Out of Capitol; 
Wouldn’t Stand for Jazz 


David Mendoza, conductor of the 
pit orchestra at the Capitol, New 
York, is understood to be definitely 
out so far as that house is con- 
cerned. It followed a series of tiffs 
with the management culminating 
in Mendoza’s flat refusal to cut his 
overture on a Sunday show two 
weeks ago. 

Mendoza was frank in expressing 
his dislike for the present jazz 
rolicy of the house. With 12 of 
his men needed to augment Paul 
Specht’s Capitolians, it is reported 
that Mendoza would not let them 
leave his own rehearsals in proper 
time to rehearse with the stage 
band. 

The Capitol is now organizing a 
new orchestra to double from pit to 
stage. In the pit Eugene Ormonde 
will direct with Walt Roesner, 
guest conductor, on the stage. Paul 
Sphect’s band will be routed by 
Loew-Publix as an act for the bal- 
ance of their contract. The new 
orchestra will probably open Feb. 4 
or 11, 


Kornheiser’s Finance Co. 


Al Kornheiser, for 21 years sales 
manager of the Century Music 
Company, and a brother of Phil, has 
organized his own finance company 
in Newark, N. J., known as the Bel- 
mont Finance Corporation. 


ABRAHAMS AGAIN PUBLISHING 


Maurice Abrahams is back ac- 
tively music publishing after free- 
lancing as a writer for a season. 

Abrahams is located in the Hilton 
building. 

Manny Joseph is associated. 


Hallett’s Vaude Date 

Mal Hallett ‘n and out of the 
Roseland dance nall, New York, as 
a special attraction, is back at Rose- 
land, but is slated for a return to 
vaude in February. 

Hallett is scheduled to headline at 
the Lafayette, Buffalo, Feb. 20. 


Lowrey Again With Ringling 
P. G. Lowrey, colored band mas- 
| ter, has signed with the Ringling 
circus for another tour next summer. 


New American Music 


Salient developments in the 
development of the new Amer- 
ican music are anticipated by 
students of musical tastes, 
with the radio as the prime 
reason. The radio’s wide range 
and “circulation” has been in- 
triguing American audiences 
of a magnitude and size be- 
yond the reach» of the average 
of the usual s.age and audi- 
torium recitals. Through this 
medium the American reaction 
to the new school has been 
sounded out and with flatter- 
ing results. 


Broadcast While Flying 


Los Angeles, Jan, 24. 

For the purpose of exploiting the 
Musicians’ Ball at the El Patio 
Ballroom Jan. 31, Maurice Menge 
and the El Patio Ballroom Orches- 
tra of 14 men did a broadcasting 
stunt while in a  14-passenger 
plane through radio station KMTR. 

Another one of these flights will 
be staged several days before the 
ball. 

This is the first time exploitation 
work has been done over the radio 
by a band while enroute in the air. 


Fowler-Tamara at Lido 


Following their last week at the 
Roxy, New York, Fowler and Ta- 
mara, the dancers, open as the 
dance attractions at the Club Lido, 
New York's smartest supper club. 

The dance team is in on a sliding 
scale. They succeed Moss and Fon- 
tana, who open at the Palace next 
week for a short K.-A. tour. 

This is Fowler and Tamara's 
third and final week at the Roxy, 
which marks their American return 
after two seasons abroad. 


Flo Whitman Flat 


Chicago, Jan, 24. 

“lo Whitman, cafe soubret, has 
filed a petition of bankruptcy in 
U. S. District Court here, claiming 
liabilities of $1,293, against no 
assets. 

Exempt personal property, val- 
ued at $70, is listed as her sole 


possession. 
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Lawyer Greenberg 7 
Loses Again in Song Suit 


Despite the persistence of Abner 
Greenberg, attorney for Edgar Les- 
lie, Ine., the music publishing firm 
must pay $76.40 in court costs to 
George McClennon, colored song- 
writer, and the General Phonograph 
Corp., manufacturers of Okeh 
ecords. Leslie, Inc., holds the copy- 
right on “I Ate the Boloney,” writ- 
ten by Harry Lee (Hoey and Lee), 
now in the booking business with 
Lyons & Lyons, Inc. 

The Supreme Court twice ruled 
that Greenberg should take his case 
to another court for disposition, that 
it was not the proper tribunal, and 
the lawyer on appeal again lost, 
with the defendants’ motion for a 
Gismissal of the complaint being 
granted. 

McClennon is alleged to have une 
authorizedly recorded the song for 
Okeh in infringement of copyright. 


CHARLES AT CHICAGO’S ORGAN 


Chicago, Jan. 24. 
Milton Charles will go into the 
Chicago theatre Jan. 30 as solo or- 
ganist, following Jesse Crawford's 
three-week “guest” engagement. 
Charles recently replaced Keates 
at the Oriental. Keates will return 
to his old stand at Charles’ depar- 
ture, after a four-week engagement 
of rotating between the Uptown and 
Tivoli. 


RUSSO IN NEW HOTEL | 
Chicago, Jan. 24. 


Stevens Agency has booked Dan 
Russo’s Oriole orchestra into the 
new $4,000,000 Schroeder hotel at 
Milwaukee for the opening of that 
hostelry Jan. 26. 

Orchestra is just completing a 
road tour of the principal cities of 
the central states, playing both 
theatre and dance engagements, 


Peterson’s Dance Hall 
Waterloo, Iowa, Jan. 24. 


R. E. Peterson, manager of Elec- 
tric Park, has taken a five months’ 
lease on Johnson’s dance hall and 


the adjacent grounds, to be effec- 
tive May 1. 


WRITE 
NOW FOR 
SLIDES— 


A SURE FIRE 
HIT—SPECIAL 
COMEDY SLIDES! 


HERE IT IS! The Timely Comedy Song You Need Right 
Now for Your Act—The National Greeting 


“HORSE 


PRODUCERS—A 


WONDERFUL 


SONG FOR STAGE BANDS 


A GREAT IDEA FOR PRESENTATIONS 


THE 
WORLD'S 
GREATEST 
COMEDY 
SONG 


PUBLISHED BY 


ABE OLMAN, Prof. Mgr., 


505 Woods Building, Chicago 


100 EXTRA COMEDY CHORUSES! 
SPECIAL MATERIAL! 
SURE FIRE LAUGHS! 
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SENSATIONAL SONG 


WIRE OR WRITE 


= 


Varnracdcd 


| 


| 


8:18 


© 
| 
| 
— 
| | 
| | 
| 
| 
i 
| | | 
| | | 
| | 
| | 
| 
| 
} 
| 
| | 
| 
| | | 
| | 
— 
O 
A 
wow! 
A 
Cy 
BE 
| O 
7 
| 
“= 


Wednesday, January 25, 1928 


RADIO 


(ATLANTIC COAST TO CHICAGO) 


VARIETY 63 


By F. E. 


(Variety’s Correspondent 


KENNY 
at Mount Vernon, N. Y.) 


Distance running good again. 
Most everything in with the new 
moon helping along. You can hear 
the boys in the neighborhood shoot- 


ing for the coast almost nightly. 

WI'BM, Indianapolis, through 
with the fights staged under the 
auspices of the American Legion 
with some first rate announcing. 
Also from this station special dance 
contest of interest. 

Had no trouble breaking through 
with WPG, Atlantic City, broad- 
casting directly next door on the 
dials, with WLBW, Oil City, not 
far away. Latter station using 
discs, with A. C. having a routine 
program. 


Phoning Requests 

WHK, Cleveland, provides lively 
material. Willie Rich at the 
Pirates Hole asked folks to phone 
in for selections and in another 
broadcast Tommy Watkins from the 
Claremont dance hall offered to 
play numbers for “one more phone 
call.” Quite a plug. 

Tommy sounds a good deal like 
Harold Leonard over the air and 
mistook him for the former Wal- 
dorf leader at first. 

WHAM, Rochester, comes down 
with terrific volume these nights 
and requires a shutdown on vol- 
ume in the set. Homesteaders or- 
chestra proved nice feature. 

WGY, Schenectady, also power- 


ful. Ten Eyck orchestra zoomed in 
nicely. 
Meanwhile, over at WOK, Chi- 


eago, Duncan and Ray were sing- 
ing well, while Eddie Miller and his 
band were coming up hot from 
WRVA, Richmond, Va. 


Bob Hendricks in some typical 
Lauder ballads, sounded good from 
WLS, Chicago. From W4JJD, 
Mooseheart, came the Broadway 
Entertainers, first rate band. At 
WBBM, Chicago, the Coon Saund- 
ers unit steadied the line nicely. 

WBBM has a corking good feat- 


MONTANA 


“The Cowboy Banjoist”’ 
PALACE THEATRE, N. Y. 
Two Weeks, Starting Jan. 30 


Playing B&D 
“SILVER BELL” 


BANJO 


48-Page LUlus. Cat. Free 


The Bacon Banio Co. 


INCORPORATED 
GROTON, CONN. 


Announcement Extraordinary! 
After 25 years, the co-authors, 
RICHARD H. GERARD and 
HARRY ARMSTRONG, writers 
of the World-Famous Ballad, 
“Sweet Adeline,” Have just com- 
pleted their quarter-century hit 


“SWEET ELAINE” 


the sister song to “Sweet Adeline” 


Quartettes, Trios, Duets, 
Singles, Orchestras 


WRITE — WIRE — CALL 
JOHN E. HAYES, Inc. | 
1595 Broadway, N. Y. City | 


LONDON—PARIS—BRUXELLES 
MADRID—BERLIN—GENEVA—LUGANO 
PALM BEACH—NEW YORK 


; HARL SMITH’S 
Lido Venice Orchestra 


A PAUL SPECHT UNIT 
Nothing “sweeter” in Dance Music 


Now at BLOSSOM HEATH INN, 
DETROIT 


radio programs. 


ure in Brown and Craig, blackface 
team from vaudeville. 

WJAS, Pittsburgh, caught in 
their regular theatre bill, 


Asking for Suppprt 

WBAP, Fort Worth, Texas, had 
the Eleven Aces of Atlanta, playing 
a fast dance program. Between 
numbers the announcer urged sup- 
port of the unit in a special radio 
popularity contest. Station's sig- 
nal is better than usual. 


Wally Erickson and his band at 
the Coliseum were going great guns 
when picked up at St. Paul, through 
WCCO, Gold Medal station. Vol- 
ume unusually strong, stayed in for 
a half hour or so. 

WJR, Detroit, offered an organ 
and violin recital by Messrs. Hugo 
and Drigel, although the last name 
was not clear. 


KMOX’s Pianist 
Someday intend to get the name 
of that pianist plaving with the 


Coronado hotel orchestra from 
KMOX, St. Louis. Brother, New 
York needs that baby. What an 


ivory teaser he is! 

From WSM, Nashville, came the 
output of Leon Franklin and or- 
chestra playing in the studio. Good 
band. 

Members of the Madcap company 
Playing in Cincinnati furnished a 
variety program from WI.W which 
composed a little of everything and 
well delivered. 


In Chicago 

Earl Hoffman and band clicked 
with a group of college songs from 
WJAZ, Chicago. Jimmy Egert sang 
very well from WJBT, presenting 
the usual ditties. 

WHT had an organ request num- 
ber for someone in Grand Rapids 
and later presented its Countryside 
Cathedral program, quite original. 

WIBO had one of those request 
program things and WGN gave its 
usually dignified period of instru- 
mental music. Still trying to learn 
who the announcer with the Irish 
brogue is at WLIB. 


This here reviewer is happy now. 
After two months of trying finally 
dragged in KFT, Los Angeles, and 
immediately thereafter violated the 
Volstead act. 


Janssen Leaves Roxy 


Werner Janssen resigns as asso- 
ciated conductor of the Roxy, New 
York, this week, to concentrate on 
his new opera, from “The Shanghai 
Gesture.” The liberetto is being 
done by John Colton, author of the 
melodrama. 

S. lL. Rothafel made it a condition 
of Janssen’s resignation that he 
continue composing novelty over- 
tures of the type the Roxy has been 
presenting the nine weeks Janssen 
was directly associated with the 
theatre. 


Radio “Names” Scarce 


Suitable talent for commercial ra- 
dio broadcasting is becoming scarce 
and the advertising agencies and 
others who buy talent for the hours 
are tightening up on their budgets. 
The available names from the mu- 
sical comedy and varicty stages are 
fast being exhausted; others here 
asking too much, 

The commercials are going in for 
operatic and concert artists as im- 
pressive and economical material to 
fortify their programs. 


Italy’s New Station 


Washington, Jan, 24. 


Holding a concession for the whole 


| of Italy, a new broadcasting sta- } 
| tion has but recently been completed 
| 

not far from Milan, says a report 


to the Department of Commerce. 
The station has a seven kilowatt 


power plant and will take the place 
of one and a half k#owatt station 
Which has been furnishing Italy’s 


LON YOUNG BROADCASTING 
Lon Young, director of publicity 
and advertising for Gotham Pro- 


j pictures are made over radio station 

{1 WCPH on Feb. 2 at 6:45 p. m. 
Young will also put in a plug for 

“San Francisco Nights” (Gotham). 


“RENOWNED FOR ITS FRENCH CUISINE AND PASTRY | 


PIROLLE’S 


145 WEST 45th 


Pirolle’s Special Table D'hote Dinner, $1.25 
SPECIAL DISHES DAILY 


LUNCHEONS 


ST., NEW YORK 
Sunday—Noon to 9 P. M. 


'ductions, will deliver a talk on how} 


Making a Mugg 


Vincent Lopez insists that 
Variety be represented among 
the newspapermen to act as 
guest conductors of his or- 
chestra at the Casa Lopez to- 
night (Wednesday), stating 
that Bide Dudley, Robert Cole- 
man, Robert Garland, Russell 
Crouse and Edward Hope have 
formally accepted the invita- 
tion. 

Lopez makes it a condition 
that “turn about is fair play,” 
and in return how about you 
letting me write my criticism 
of you directing for Variety. 

Let this be a notice of ac- 
ceptance, 


MAIL ORDER HOUR 


Montgomery Ward & Co., the 
Chicago mail order house, is con- 
tent with its business, but is re- 
coursing to radio to exploit a River- 
side Hour, a name derived from the 
Riverside trade mark of automotive 
equipment and tires. 

The Ward concern fs intent on 
building up the Riverside subsidiary 
through mail order, and has con- 
tracted for an 18-station National 
Broadcasting Co. hook-up. 


. 


Royalty Counterclaim 


Frank Bessinger, one of the Radio 
Franks, is suing Henry Waterson, 
Inc., for a $1,400 balance due as 
royalties on 10 songs he was co- 
author of. The music publisher 
counterclaims $1,409, which he al- 
legedly overpaid Frank Wright, the 


latter also a “Frank,” and Frank 
Bessinger, who comprised the 


original Radio Franks. 

Waterson further contends that 
the royalty contracts were joint 
propositions with Wright, and that 
the latter was the actual author of 
the songs. 


HERE AND THERE 


Neil Schetter in charge of the St. 
Francis theatre orchestra, San 
Francisco, has returned to the Vic- 
tory, Salt Lake, as director. 


Benny Pollock’s orchestra is en- 
gaged for the Club Bagdad, Per- 
shing hotel, Chicago. 


Howard Emerson and his orches- 


INSIDE STUFF 


ON MUSIC 


10 Per Cent Breaking Friendships 

Mustie Publishers’ Protective Association when it decided to climinatg 
the 10 per cent deduction on mechanical royalties, a trade custom of 
Which the recording companies had been taking advantage since thé 
Copyright Bill of 1909 was passed, has brought about a curious social 
complication. Friendships of many years’ standing have been broken 
and considerable hard feeling created between executives on both sides, 

The 10 per cent for the entire industry does not exceed $200,000 ane 
nually, While it is a financial item not to be disrezarded, the many long 
friendships that are threatened or have cooled off owing to business 
differences are believed by the saner people, in both branches, to b@ 
foolishly jeopordized at the altar of relatively petty finance. 

Mechanicals are believed to be at fault considering that they are age 
sessed an additional 10 per cent royalty. The reaction of some of these 
people to the music publishers and the latter's brusqueness in response, 
have been the cause of it all. 

The smaller publishers holding out for the 10 per cent have been made 
the scapegoats by some of the mechanicals according to report, with 
the lesser firms forced to waive the collection of the additional royalty 
income and abide by the antiquated trade custom. They were given 
to understand that if they insisted on the full 2 cents royalty per record 
it would be a case of “or else,”’ and that the mechanicals would giv@ 
them scant consideration. 


5c.-$1 Chain for 25c. Music 


The announcement by D. A. Schulte, the retail tobacco merchant, of 
invading the 5-10 syndicate business with 1,000 stores is optimistically 
regarded by the music men as a new outlet for their publications, 
Schulte’s store will operate a la McCrory's at a scale from five cents up 
to $1, permitting for the 2ic. toll for sheet music. 

The Woolworth stores’ dime top eliminated the sheet music businesg 
which was a great ballyhoo for the 5-and-10 syndicate in attracting 
customers to the rear ends of their stores or into the basements, somes 
thing no other article of merchandise has been able to do. 


Whiteman’s Knock-out Picture 

An unusual photograph of Paul Whiteman and Mayor James J. Walker 
knocking each other out, attired in athletic garb, and with boxing gloves 
on, is an unusual gesture by the chief magistrate of New York to the 
chief magistrate of jazz because of the character of the photograph, fts 
costume, pose, etc. 

It’s corking publicity for Whiteman, the novelty of the shots making 
the photos exceptionally valuable for newspaper syndication. The pice 
ture is captioned to the effect the Mayor helped Paul knock off some of 
that excess weight. 

Whiteman’s tailors got a grand break through the necessity of a coma 
pletely new wardrobe to take up the slack made by the losg of 34 pounds, 


Bureau’s Advantage 
There is some antagonism to the advantage the Artists’ Bureau of the 
National Broadcasting Co. has in selling talent, to hotels, for instance, 
The added advantage of a direct WEAF wire is part of the deal, such 
as was the case of the Hotel Manger room, where the band was placed 
by the N. B. C.’s Artists’ Bureau simultaneously with the installation of 
a WEAF wire and the provision for a choice radio hour, 


Advance Circular for Sorgs 
One of the few progressive steps taken by music jobbers to help the 
publishers’ cause is Bill Glassmaker’s circular he has gotten out on bes 
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tra have had their contract renewed 
as the presentation feature at A. H. 
Schwartz's Merrick theatre, in Ja- 
maica, L. I. Emerson opened Nov. 
14 for four weeks, and has been 
twice held ovér for additional pe- 
riods. 


Milt Shaw’s Detroiters, formerly 
at the Graystone Ballroom, Detroit, 
opened in Roseland Ballroom, Jan. 
16, for an indefinite stay. The en- 
tire orchestra is from the University 
of Pennsylvania, 


Charles L. Fischer returns from 
a world tour on the “Belgenland” in 


April. This is the second world 
cruise by the bandman. 
Ruth Etting has turned song 


writer. Feist is publishing her com- 
position “When You're With Some- 
tody Else,” which Miss Etting has 
already recorded for Columbia. 


Herbert Gordon and his orches- 
tra are now at the Adelphie Hotel 
roof, Philadelphia, for the winter 


He’d Count Tombstones 


Jack Bulger, owner of the Foot- 
light Club, West 49th 
ceived a suspended sentence before 
Magistrate Weil in West Side Court 
on a disorderly conduct charge, 

Bulger was arrested by Policeman 
Graubau, West 47th street station, 
in front of 125 West 49th street. 
The cop said a doorman employed 
by Bulger had created a disturbance 
and when he ordered him to go in- 
side the place Bulger came out and 
abused him, 

The cop said Bulger defied him 
and said the cop would be counting | 
tombstones at Calvary Cemetery if | 


street, re- 


AVERN 


he made an arrest. Graubau said | 
he warned Bulger to go about his | A CHOP HOUSE 


business and when he refused, ar- 
rested him. 

Bulger denied that he threatened 
the cop with the Calvary assign- 


ment or that he had abused him. | 


(F EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 


East of Broadway 


6eason. 


DeVilla and Raurke open | continue to do so. He than apolo- 
Club Lido Venice, Boston, Jan, 22. rized to the officer and received a ae 
|} suspended sentence, 
George von Hagel has resigned as | | 
Radio KPO concert or- Jobbere—Dealers 
thestra i enver, 
|Pan Plenty for Opera —Musicians— 
> Ss iis he ‘ a? 
Bert Stock has open 1 hi en l When lt s What 8 Wanted : Song Writers 
for an indefinite engagement at the | u Inside Stuff on 
fort Pitt Hotel, Pittsburgh. | ‘It's not unusual for the publie to | How to Write Popular 
- |give up plenty for “location” seats | » Songs 
| for the smash shows in town, but on 
Maury Ritter, after recuperati 
for three months from a nervou it's nothing to what the opera bugs 
“enkdown ; k at Berlin's will kick in with when they want y usic Editor, ; 
breakdown, is back at Berlin's. 1 y 


Nat Martin and orchestra are at 
Chinaland restaurant, New 
York, 


Van and his Half Moon Hote}! Or- 
chestra (Coney Island) are slated 
for Thursday afternoon broadcast 
at 5:30 from WEAF. 


A COUPLE OF FISHERS 
Fred Fisher, independent pro- 
ducer, is to do a musical show com- 
posed by another Fred Fisher, the 
song writer and music publisher. 
Despite the same name, both 


POPULAR PRICES 


mMshers are unrelated. 


He told Magistrate Weil that he | 
always respected the law and would | 


{to visit the Metropolitan 
larly bad, 


particu- Paul Whiteman 


Greatest Book of Its Kind 


| 


Jeritza’s first performance in PRICE, 75c 
“Carmen” brought $200 for a pair | nea M CORPOR AT 
of downstairs seats, while last row | 
stubs 'way over on a side, went for | f Seventh A . 


$27.59 each. | 


TED WEEMS | 


and HIS ORCHESTRA 


KANSAS CITY, MO. 
VICTOR RECORD 


NOW HOTEL MUEHLEBACH 


THIRD CONSECUTIVE SEASON 


| 


RADIO | 
| | 
| | | 
| | | | 
| | | 
| 
| | 
| | | 
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Sheriffs Hung Out at 

Nite Club—Collected 
St. Louis, Jan. 24. 

The suit filed by 
Harry Conley, leader of the orches- 
tra in the Tent, St. Louis’ biz down- 
town night club, has developed that 
Conley's petition charges that dep- 
uty sheriffs and constables with at- 
tachment against the elub'’s 
receipts 


trons in 


receivership 


writs 
were the most regular pa- 
the clientele of the estab- 


lishment The corporation is known 


| the yery first day of the rehearsals. 


INSIDE STUFF ON MUSIC 


(Continued from page 63) 
half of the Crown Music Co., jobbing concern. 
to be mailed gratis to their dealers, including an “advance list” of songs 
the leading music publishers are working on, 
their own, the dealer through the display of poster to his trade renders 
a service in featuring the potential hit possibilities which.can be rea- 
sonably picked in these days of highly skilled song exploiters. 


It is a single sheet poster 


With the hits riding on 


Musical Directors Neglected 
A Variety reader wants to know “why is that the musical direction of 
a musical play never gets any mention? 
terrible amount of hard work there is in this department, and yet hardly 
do you 8ee any mention at all of the man who has worked so hard from 
The stage manager and leader have 


Iam a musician and know the 


@s the Arabian Club, Inc., and the! tng worst jobs in the theatre: they get the kicks from every one and 
the least thanks when it's all through.’ . 
Harold Leonard was guaranteed $1,200 for his orchestra at a dance 


Officers in Conley’s suit are | 


Stuart Whitmarsh, L. Kk, Montgom- | 


named 


ery and M_ Rossield, owners of 
the club 

Conley alleges that at the close of 
each evening's festivities at the 
Tent the minions of the law served 
their papers to the tune of about 


$200 of the nights receipts, which 
@mounted to an average of about 
$350 nightly. Most of this proceed- 
ing was after the patrons had de- 
parted, it ts set forth in Conley’s 
petition. The presence of the dep- 
uties throughout the evening, Con- 
Jey contends, was detrimental to 
the good will of the concern, and he 
asks that the officers of the law be 
forbidden to make the Tent their 
mightly rendezvous. 

Conley's petition further charges 
that Whitmarsh had contracted to 
pay him $750 a week for his eight- 
piece orchestra and 20 per cent of 
all the cover charges received from 
patrons of the Tent. Whitmarsh 
has steadily refused to divulge the 
exact amount of cash thus obtained, 
Conley says 


BIRTHS 


Daughter born to the wife of the 
Bilver Masked Tenor, Jan. 12, in 
New York. Private name is known 
to the profession, 

Mr. and Mrs. 
Dec, 31, daughter. 
of 
ton, Vt 


Joseph Quitner, 
Father is man- 
the Alhambra, Torring- 


Bert Lawrence, associated with 
the Marks Bros, Chicago film men 
in New York, is booking Mark's 


falent for the Chi theatres. 


Cartmell and Harrts started their 
@rst Loew Circuit tour this week. 


staged by Manhattan College students in Albany last week. 


He was 


engaged through Arthur Smith, son of the Governor, who met Leonard 


when th 
New Yorx« 


maestro had his musicians at the Waldorf-Astoria Hotel in 
Smith and other Manhattan College boys 


“made” the 


Waldorf-Astoria when Leonard was there. 
Fannie Brice Canning 
The Otto Kahn song Fannie Brice did in her act has been “canned” 
by the comedienne by Victor, but its release was not scheduled until the 
banker formally authorized use of his name in a comedy ditty of this 


nature, 
Brice act, are collecting the 2c. 
selves. 


silly Rose, Ballard Macdonald and Jesse Greer, who wrote the 
royalties on the Brice songs for them- 
The numbers are not published. 

Miss Brice is to do 16 songs a year on a two-year contract for 


Victor. 


Her first release is “My Man” and “Song of the Sewing Machine.” 


“Broken-Hearted Blackbird” becomes “bluebird” for Caucausian con- 


sumption, the flexible title permitting white and colored rendition. 
Mills is issuing duplex editions of the song. 


Jack 
It was first written for a 


Harlem black-and-tan nite club revue. 


NEW ACTS 


Six Dixie Daisies, formerly with 
Eddie Leonard, now an act alone. 


Girrardo and Adair, Australian 
adagio dancers, adding Negaire.and 
Tointon, also Australians, for 4-act. 


Fred Heider has returned from 
Australia, re-entering vaudeville 
with “The Green Girl.” 


Johnnie Dunn, trumpet player, has 
returned from Europe, framing an 
act with eight musicians and a 
mixed team. 

May Marvin, single, 
Fitzgerald, pianist, 

Reo and Rich in skit. 

Clyde Kerr, Irene Chesleigh, Tom 

Rolph, Elmer Merrick for miniature 
musical farce produced by Clancy- 
Moru. 

Mae Barnes and Lavina Mack 
with Johnny Dunn and band. 


with Alice 


Helen Furst has joined the Ralph 
G, Farnum Office as press represent- 
ative. 


LEADING ORCHESTRAS DIRECTORY 


IRVING ARONSON _ | 


PHIL FABELLO 


and HIS COMMANDERS 
Exclusively Victor 
Variety, N. Y. 


[| TOMMY CHRISTIAN | 
and His Orchestra 


LOEW’S TEMPLE 
BIRMINGHAM, ALA. 


Dir. Arthur Spizzi Agency, Inc. 
1560 Broadway, New York 


| VINCENT LOPEZ | 

and His ORCHESTRA 

Exclusive Brunswick Artist 
CASA LOPEZ 


B’way & 50th St., New York City 


[ GEORGE McMURPHEY | 


and his 
KOLLEGE KNIGHTS 
(Reg.) 
McDonald Theatre Campa Shoppe 
University of Oregon—Eugene 


| BARNEY RAPP | 


AND HIS 
Palm Beach Orchestra 


Permanent Address: 
RAPP’S ARCADIA, New Haven, Conn. 
Conn Instruments Dir. MAX HART 


[CHARLEY STRAIGHT | 


and His 
ORCHESTRA 


LOEW'S 7th AVENUE THEATRE 
New York City 


FROM DETROIT 


GOLDKETTE) 


Orchestras 
VICTOR RECORDS 
Office: Woodward and Eliot 
DETROIT 


| MAL HALLETT | 
AND HiS ORCHESTRA 

Now at 
ROSELAND BALLROMM, N. Y. C. 


Permanent Address: 
CHARLES SHRIBMAN, Managor, 
SALEM, MASS. 


AND HIS MUSIC 
FEATURED IN 


“GOOD NEWS” 


CUHIANIN’S 46TH STREET THEATRE 
NEW YORK CITY 
Nightly at CLUB RICHMAN 
137 West 56th Street, New York City 


B.A. ROLFE | 


AND IIS PALAIS D'OR ORCHESTRA 
WEAF ARTISTS 
Edison Records 
ROLFE ORCHESTRAS, Inc. 


1600 Broadway, New York City 
Phone Penn, 35380 


AND HIS 
Brunswick Recording Orchestra 
Back Home Again 


RENDEZVOUS CAFE 
Chicago 


And HIS GREATER ORCHESTRA 
PICTURE HOUSE TOUR 


Direction WILLIAM MORRIS 


NEW YORK 
The Toronto S, & H. Corp., Manhat- 
tan, theatrical enterprises, 200 shares 
common stock no par value. Sam A. 
Scribner, I. H. Herk, Jacob I. Goodstein. 
Filed by Jacob I. Goodstein, 220 West 
42d street, New York. 


Contemporary Theatre, Inc., Manhat- 
tan, manage theatres, 100 shares com- 
mon stock no par value. Louis EK. Bisch, 
Isabelle V. Fowler, Howard Merling. 
Filed by Arthur B. Spingarn, 19 W. 44th 
street, New York. 

Padnic Operating Corp., 
conduct moving picture theatres, book- 
ing agencies, 100 shares no par value. 
Edwin Gower, Ina Israelite, Belle &., 
Krutoff. Filed by Leopold Blumberg, 35 
Nassau street, New York. 

Inter-Racial Pictures, Inc., New York. 
$50,000, motion picture films, cameras. 
Michael Schatz, Adoiph France, Maurice 
Shulberg. Filed by Max Hofmann, 1475 
Broadway, New York. 

Subber’s Theatre Ticket Co., Inc., 
Manhattan, $10,000, ticket agency. Rose 
Subber, Esther Birnbaum, Edmond F, 
Tyne. Filed by Henry A. Uterhart, 36 
W. 44th street, New York. 

John Van Bruten, Ine.,- Manhattan, 
$10,000, publish, exhibit, moving pic- 
tures, literary and dramatic works, mu- 
sical compositions, plays, sketches, Ber- 
nard M. Is. Ernst, Melville H. Cane, 
David J. Fox. Filed by Ernst, Fox & 
Cane, 25 W. 43d street, New York, 

Naro Corp., Utica, theatrical enter- 
prises, lectures,” moving pictures, 600 
shares no par value. Henry D, Coran, 
Nathan Robbins, Albert Robbins. Filed 
by Tobey & Guile, First National Bank 
Building, Utica. 

108th Street & Second Avenue Produc- 
tions Corp,, Manhattan, $5,000, operate 
theatres, moving picture theatres, 
Bertha Krawitz, Harold Dorfman, Max 
Sale, Filed by Louis Dorfman, 1775 
Broadway, New York. 

Italo American Theatre Arts Co., Inc., 
New York, $100,000, moving pictures, 
vaudeville, theatrical enterprises. An- 
tonio Salerno, Dr. John J. Salerno, Giu- 
seppe Cassano. Filed by Joseph V. Los- 
calzo, 69-26 Woodside avenue, Wood- 
side, L, I. 

Scalo Productions, Inc., 
$60,000, operating theatres, motion pic- 
tures. . T. Seaife, Bernard Lohmuller, 
Frederic C. Bellinger. Filed by Coudert 
Bros., 2 Rector street, New York. 

Rostate Realty Corp., Manhattan, pro- 
prietors of motion pictures, 100 shares no 
par value. G. W. Byrne, H. Fahrer, F. 
G Brown Filed by Adolph Schimel, 
New York City. 

Fairport Realty Corp., Manhattan, pro- 
prietors of motion pictures, 100 shares no 
par value. G. W. Byrne, H. Fahrer, F. 
G. Brown. Filed by Adolph Schimel, 
New York City. 

Burt Automattic Slide Company, Inc., 
Manhattan, $10,000, operate automatic 
slide devices for motion picture project- 
ing machines John S$. Berman, Meyer 
Sher, Dora Newstead. Filed by John 5, 
Berman, 77 Linden boulevard, Brooklyn. 


Manhattan, 


Massachusetts 


Poli Theatres and Realty Co., Boston; 
entertainment; capital, 1,000 no par 
value shares; incorporators, Max Shool- 
man, Brookline ; Herman A. Mintz, 
Sharon, and Andrew A. Stone, Brockton. 


Letting Waiters Charge 


It has been noticed by the 
Squareites in some_ resorts 
where selling is promiscuously 
indulged in, that waiters are 
permitted to make the booze 


charge on a separate slip of 
paper, Two checks are pre- 
sented. One is the regular 


house check and the other for 
booze, on a smaller slip with 
the amount marked in pencil. 

Through this system it's not 
unusual to see charged three 
different prices for the same 
booze any evening, according to 
the condition of the check- 
payer, It has occurred where 
one patron paid the three dit- 
ferent prices on three different 
evenings. 

The lowest charge was $29 a 
quart (fifth) for Scotch, 


New York, 1 


MARRIAGES 


Benjamin Schwab, technical man- 
ager Universal, and Ceil Shakin, 
non-professional, Jan. 19, in Hol- 
lywood, Cal, 

Louise Hunter of “Golden Dawn” 
and Henry Haven Windsor, maga- 
zine editor of Chicago, obtained li- 
cense to marry in New York. 
Windsor is 27, bride-to-be, 23. 


Josephine Evans, American mem- 
ber of the London company of 
“Broadway,” to John T. P. Roberts, 
grandson of the present Lord 
North, in London, Jan. 18. 

Charles Frederick Cluett, head of 
one of the largest piano and organ 
manufacturing concerns the 
world and a widely known musi- 
cian, was married to his secretary, 
Mary V. Madigan, 32, in St. Peter's 
Roman Catholic Church, Troy, N. 
Y., Jan, 19, by the Rev. Joseph A. 


—~ 


Madigan, the bride’s brother. Mr 
Cluett’s first wife died a year ago. 
Mrs. Cluett for 12 years had been in 
the employ of Cluett & Sons, 

May Eugenie Tierney to Raymond 
Wesley Klages, Jan. 11 in New 
York. Ray Klages is the song- 
writer. 

Lucille Shakin, in the distributing 
office of Universal in New York, to 
Benjamin Schwalb, technician at 
Universal studios, in Hollywood, 
Jan, 20, 


Houses Opening 


Capitol, Elizabethport, N. J., 2,000< 
seater on Silberson & Unger chain, 
has opened vaudefilm, five acts on 
split week booked by Fally Markus, 

The Kisco, Mt. Kisco, N. Y., 
booking stage presentations through 
the Fally Markus offices for last 


half only. 


CABARET BILLS 


NEW YORK 


Ambassadeurs 
Adelaide 
U S Thompson 
Eddie Gray 


Brown & McGraw 
Will Vodery Bd 


Bamboo Inn 


Hilda Rogers 
Honey Brown 
Taylor 3 
Virginia Wheeler 
Violet Speedy 
Marion Smith 
Dorothy Phillips 
Henri Saparo Bd 


Casa TIopez 
Vincent Lopez Or 
Jack Osterman 
Conrad Rev 
Muriel Stryker 

Chez Florence 
Florence 
Sneeze & Palmer 
Florence’s Orch 

Club Barney 
Hale Byers’ Orch 

Cluv Lido 


Jane Green 
Meyer Davis Orch 


Connie’s Inn 


Leonard Harper R 
Allie Ross Ré 


Cotton Club 
Dan Healy Rev 
Aida Ward 
Edith Wilson 
Jimmy Ferguson 
Leonard Ruffin 
Mae Alix 
Berry Bros 


Henri & La Perl 


Club Ebony 
Colored Show 


Duke Ellington Or 


Club Monterey 


Jack Edwards 
Jerry Osborne 
Alyce Radnor 
Mell Fin 
Madelyn White 
Mailee Allis 
Killeen Dee Cee 
Montereynians 
Billy Lustig Or 


Club Richman 


Geo Olsen Orch 
Fuzzy Knight 
Leni Stengel 
Juliette Johnson 
Geo Murpty 


Everglades 
Earl Lindsay Rev 
Eddie Chester 
Edd@fe Davis 
Fred Dexter Orch 


54th St. Club 


Benny Davis 
Eddie Cox 
Fuzzy Knight 
Ethel Norris 
Eddie Chester 
Jack Carroll Or 


Frivelity 
N T G Rev 
Molly Doherty 
Vee Carroll 
Hotsy-Totsy 
Pete Woolery 
Jack White 
Harriett Marned 
Jean Murray 
Tom Timothy Bd 


Helen Morgan's 


Helen Morgan 
Lane Sis 
Jerry Friedman Or 


Hofbrau 


Floor Show 
Gus Good 
Frank Cornwell 


Hoter Ambassador 


Grace Hill 
Geo Marshall 
Van der Zanden Or 


Hotel Biltmore 


Madl’ne Northway 
Geo Chiles 
B Cummins Or 


Hotel Manger 
Hal Kemp Orch 


Jardin Royal 


Jimmy Carr Orch 
Ted Reily Rev 


Knickerbocker Grill 


Sylvia Hanley 
Trixie Hicks 
Peggy Hart 
Grace Ashley 
Bert Kauff Orch 


Little Club 


Dolly Bernard 
Grace Hayes 
Joey Chance Or 


Mirador 


Eleanor Ambrose 
Chas Sabin 

M & B Johnston 
Ernie Heltz Or 


Montmartre 
Emil Coleman Bd 
McAlpin Hotel 
Ernis Golden .Orch 


Oakland’s Terrace 
Will Oakland 
Landau's Bd 
Palais D’Or 
B A Rolfe Bd 
Rolfe’s Rev 


Park Centr’l Hotel 


Parody Club 
Jimmie Durante 
Lou Clayton 
Eddie Jackson 
Parody Rev 
Lily de Lys 


Louise Squires 
Beth Miller 
Durante’s Orch 


Pennsylvania Hotel 
Johnny Johnson Or 


Salon Royal 


Texas Guinan 
Tommy Lyman 
Jacques Green Or 


Silver Slipper 


Van & Schenck 
Dan Heatry Rey 
Dolores Farris 
Beth Challis 
Don & Mae 
Vercelli Sis 
Tom Gott Or 


Small’s Paradise 


L’n'rd Harper's Rv 


Atta Blake 
Jazzbo Hilliard 
Dewey Brown 


Sherman & White'' 


Susie Wrotem 
Alto Oates 

Bee Footes 
Blondina Stern 
Bronze Chorus 
Chas Johnson Bd 


Strand Roof 
Jack Connor’s Rev 
Warner Gault 

Ten East 60th 


Margaret Zolnay 
David Gerry 
Larry Siry Or 


Waldorf-Astoria 


Bernie Adler 
Eddie South Bd 


Alamo 
H & L Swan 
Le Fevres 
Lowell Gordon 
Lester & Clarke 
Henri Gendron Bd 


Ansonia 
lew Jenkins 
Carlos & Louise 
Wellington Sis 
Bobby Pincus 
Madeton McKenzie 
Grace Johnston 
Bill Kranz Ba 


Chez-Pierre 
Pierret Nuyten Rv 


College Inn 
T & B Healy 
Ohman 2 
Paxton 
Bee Palmer 
Al Siegel 
Sherman-Bargy Bd 


Earl Hoffman's Or 


Norma Lenty 
Art Witlilams 


Davis Hotel 


Bonnie Adair 
Frank Libuse 
Lischeron & H 
Al Handler Bd 


Frolics 
Roy Mack Rey 
gabe Kane 
J & M Jennings 
Nellie Nelson 
Ifal Hixon 
Gypsy Lenore 
Eddie Clifford 
Ralph Willams Bd 
Golden Pumpkin 
Banks Sisters 
Russell & Durkin 
Gene Gill 
Jean Gage 
Henrie Gendron Bd 


Katinka 


Roy Mack Rev 
Dorothy Compte 


Joe Tenner 


Romo Vincent 
Edna Norman 

Margie Delaney 
Mignon Stevens 


Charlie Schultz 
Barry Clay Bd 


Lindo Inn 
| Rose Taylor 
| Roy Mack Rev 
Josephine Bruce 
Rose Page 
Babe Fisher 
Fred Burke Band 
Mirador 
Sylvia DeVere 
Harriet Solo 
Olive Christenson 
Mlie Modjeska 
Rosa Gardner 
Earl Roth Bd 


Parody Club 


Roy Mack Rev 
Margie Ryan 
Frances Allyse 
Phil Murphy 
Zita & Howard 


Ebony Bd Frank Cornwell OrlArnold Johnson Or! Meyer Davis Or 
Alabam Colosimos Myrtle Lansing Harry Harris 

Don Beck Bobby Danders Zita & Howard Al Gault 

Dorothy Dale Maude Hanlon Aarseth-Cope Bd Jules Novit Bd 

Calhoun Hawaiians Floyd Rendezvous 

Dale Dyer Teddy Martin Lido 

Lew King La May Fowler Joe Lewis 


Natalie & Darnell 
Irwin Sis 

Lillian Scott 
Chas Straight Bd 


Rainbo Gardens 


G & M Moore 
Ray Oswald 
McLaughlin & D 
Isham Jones Bd 


Samovar 
Olive O'Netl 
Lowell Gordon 
C'rp’nter & Ingram 
Lulu Swan 
Fred Walte Bd 


Terrace Garden 
Dave O'Malley 
Sophia Kasmir 
W Wadswortn Bd 


Vanity Fair 
Vierra Hawallans 
Mirth Mack 
Gladys Kremer 
Karola 
Pick Hughes 
leo Wolf 


WASHINGTON 


Better ’Ole 
McwW:'liams’ Orch 


Carlton 
Harry Albert 
Meyer Davis Orch 

Chantecler 
Paul Fidelman 
Meyer Davis Orch 

Club Lido 
E Dougherty Or 


Club Madrillon 


Orville Rennie 
J O'Donnell Orch 


Club Marlboro 
Phoebe Orch 

Club Mirador 
M Harmon Orch 


Club St. Marks 
Schulty-Rosey Or 


Le Paradis 
Nathan Brusiloff 
Phelps 2 
Al White 
Alice McKenzie 
Meyer Davis Orch 

Lotus 
Archie Slater Bd 

Mayflower 
sSfdney Seidenmann 
Sidney’s Orch 


Swanee 


Roland Young 
Al Kamons 
Meyer Davis Orch 
Villa Roma 
Villa Roma Orch 


Wardman Park 
Sidney Harris 
Meyer Davis Orch 


FLORIDA 


MIAMI: 

Club Balboa 
Chester Alexander 
Billy Peel 
Ithoda Freed 
Teddy Gordon 
Frank Madden Or 

Embassy Club 
Norma Gallo 
Dorothy Deeder 
Marian Marchante 
George Marshall 


Grace Hill 

Tex Reynolds 

Gene Fosdick’s Bd 
Monte Carlo 

Warren Murray 

Pat Dougherty 

Jack Taylor 

Billie Deshon 


Silver Slipper 
Evans 3 Fontaine 
Minnie Allen 
Benny Fields 


Anita & Fermine 
Frank Novak Orch 
The Frolics 
Young's Scandals 
PAILM BEACH 
Ch’'z Bouche Jungte 


Dooley 2 
Doris Robins 
Jennsen’s Orch 


Muleteer Grill 


Polly Day 


Marco d'Abreau 
Ben Bernie Orch 
Valencia Gardens 
Chas Sharp Orch 
Venetian Gardens 
Morton Downey 
Ralph Wonders 
Grace Kay White 
Murray Smith Orch 
Vineta 
Al Payne Orch 
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OBIT 


THOMAS W. MINER 

Thomas W. Miner, 58, burlesqu 
theatre operator, real estate broker 
and baseball promoter, died Jan. 18 
at his home in South Orange, N. J. 
Mr. Miner had suffered a collapse 
from overwork Thanksgiving and 
his, health had failed rapidly from 
that time. 

Tom Miner was a son of Henry 
Cc. Miner, who founded the Miner 
circuit of burlesque houses which 
bore the name of Miner and which 
is still retained by «ome of the old 
houses of that group. Tom Miner 
was associated with his brother, H. 
Clay Miner, in handling his father’s 
estate, the latter being president. 
The deceased was secretary and 
treasurer of the various Miner en- 
terprises. 

Tom was born in Brooklyn and 
entered theatricals under his father. 
In 1923 the Miner circuit was sold, 
this including the old People’s on 
the Bowery, and houses in Brooklyn, 
Bronx and Newark. The Miners are 
allied with the Schwartz theatre in- 


terests and the Century theatre 
string, controlling properties capi- 
talized at $35,000,000 throughout 


New York, Brooklyn and Long Is- 
it is reported. 


Prior to ceming to the coast six 
years ago he was appearing in legit 
and vaude around New York and 
Chicago, He had appeared in sev- 
eral Los Angeles legit productions 
during the past few years, besides 
working in pictures, 

Mr. Briggs was playing “Zoom- 
bie,” voodo priest in “Kongo.” He 
was stricken early during his per- 
formance but continued. When re- 
moved heme he had two more 
strokes, A widow, Bernice Howe 
Briggs, survives, 


LOUIS LAFF 

Louis Laff, 32, for two years man- 
ager of the Star theatre, picture 
house at Elgin, Ill., committed sui- 
cide Sunday morning in his home 
by inhalation of gas. I] health and 
worry over financial troubles were 
ascribed as the cause. 

He was found sitting upright in a 
chair in the kitchen, with all doors 
and windows tightly closed. 

Mr. Laff was a native of Georgia, 
had served in the world war, and 
since vouth associated with 
theatrical activities. His widow and 
a brother-in-law, Harry Lorch, Chi- 


nis 


cago, manager of the syndicate of } 
deal by which the wild west aggre- 


Tom Miner was personally inter- picture houses, to which the Star | 
ested in the Newark club of the In-| belonged, survive. The body was 


ternational League. He helped re- 
organize club, recoup. its 
finances and worked heroically to 
construct the Newark Bears’ new 
baseball park. It was his hard 
work in the baseball franchise proj- 


ect that helped undermine his 
health. 
Beside his brother and nephew, 


the widow and two daughters sur- 
vive. 


M. S. SHEEDY 
(Mike Sheedy) 

M. (Mike) Shedey, 63, former 
head of the Sheedy circuit ef the- 
atres and the Sheedy Vaudeville 
Agency, which were acquired by 
M. E. Comerford and Ed Fay when 
they organized the Amalgamated 
Vaudeville Agency, died Jan, 22 at 
his home in Malba, Long Island, of 
acute indigestion. 

Mike Sheedy once operated or 
booked many theatres in New Eng- 
land and became associated in 
Providence with Ed Fay and else- 
where with Mike Comerford. 

For years Mr. Sheedy operated 
his own booking offices in the old 
Putnam Building, Times Square. 

For some years he was identified 


MEMORY 
of Our Dear Son and Brother 


TOMMY PAYNE 


Who Died Jan. 23, 1923 
MR. and MRS. THOS. PAYNE 


IN LOVING 


and BABE PAYNE 


with circuses, but most of his the- 
atrical connections were in vaude- 
ville. 


the deceased 
business. A 
and a son 


Several years ago 
retired from the show 
widow two daughters 
survive. 


SYLVESTER CORNISH 


Sylvester Cornish, 68, opera cing- 


er, in private life Mrs. Henrictta 
Griggs, died Jan. 20 of blood poison- 
ing, in St. Mary’s Hospital, Brook- 
lyn, three days after her leg had 
been amputated. 

Miss Cornish was of Canadian 
birth and her first big stage en-| 
gagement was with the Aborn 
Opera Co. She retired from the} 
stage some years ago and devoted | 


her time to the raising of her son's 
two boys, following the death of 
their mother. 


Last January Miss Cornish stubbed | 


her toe but paid no attention to the 


the bruise. Last August the toe 
was amputated. Then further in-| 
fection brought the removal of two 


more toes and then the leg. 


OSCAR BRIGGS 

Oscar Briggs, 51, stage and screen 
actor, died Jan, 17 at his home in 
Hollywood. Cause was paralysis 
of which he suffered a stroke dur- 
ing a performance of “Kongo” 


before. 
Briggs was a native of Wisconsin. 


at | 
the Orange Grove theatre, the day | 


taken to Chicago for funeral serv- 
ives and burial, 


GENEVA GARRETT 

Geneva Garrett, 55, professionally 
known some 20 years ago as Geneva 
Ardell, died Jan. 19 in Paterson, 
N. J., of a complication of diseases. 

Mrs, Garrett was the widow of 
S. D. Garrett, formerly on the stage, 
wha became general manager of 
the G. O. T. realty company, Pater- 
son. Two daughters survive, Geneva 
and Naomai Garrett. 

During her stage career Miss Ar- 
dell] (Mrs. Garrett) was best known 
as a singing comedienne. 


Mrs. Garrett was buried Jan, 21 
in Laurel Grove Cemetery, Pater- 


son, 


DANNY WILSON 
Danny Wilson, 32, colored musi- 
cian, soloist and member of many 
of the crack Negro bands appearing 
in night clubs and vaudeville, died 


Jan. 13 at his home in New York 
of pneumonia. 
Wilson was on Broadway §ap- 


|} parently in good health just a few 
| weeks before he took ill with a 
heavy cold. 

| He is survived by his widow, 
| Edith Wilson, professional, who re- 
| turned recently from Europe where 
|she was playing stage engagements. 
| Interment in Evergreen cemetery, 
| Long Island. 

| GUY NICHOLS 
| 


Guy Nichols, veteran actor, died 


at his home in Hempstead, L. IL, 
lJan. 23. He was over 65 and was 


'on the stage for 50 years. His last 
lappearance was in “The 
lof Broadway,” from which he re- 
cently withdrew, ill with pneu- 
monia. For some time he was li- 
|brarian of the Players Club, Doro- 


ithy Bryant, head of Chorus Equity, 


his daughter. 

ALI BEN DEB 
' Ali Ben Deb, 82. Riffian shiek, for 
|many years with the Barnum 


jailey Circus, died Jan. 16 at the 
Cook county hospital, Chicago, du 
to canccrous infections. 

Ben Deb had been the proprietor 


ofa 
at 1250 South Wabash avenue since 
retirement from the circus. 


his 


LORETTA M. HEARN 
(Mrs. George J. Heber) 


cheap theatrical rooming house | 


| 


Shannons 


OUTDOORS 


SNAPP SHOW BANKRUPT 


Liabilities $32,558—Brother Owners 
Also File Individual Schedules 


Decatur, Jan. 24. 
Debts of $5,623 to Mrs. C. A. Werth- 
am, San Antonio, Tex, widow of 
the carnival man, on rental of show 


VARIETY 


INSIDE STUFF ON PICTURES 


(Continued from page 5°) 
anc they asked Ferger what they owed him for his time. Tix > oun 
Was agreed upen and Pe reer Was also given his transnortatioy k te 


equipment last season: $8,539.13 to. 
the Venice Transportation Co, St. 
Louis, for lease of cars in 1923, and 


various judgments for injuries to 
patrons are included in the list of 
liabilities of the Snapp B 


ras. 
carnival, which last week ied peti- 


Shows 


tion in bankruptcy in the Federal! 


court here. The co-partners, 
liam R. Snapp and Ivan S. Snapp 
brother owners, also filed individual 
schedules in bankruptcy. 

The carnival liabilities total $32,- 
558.58, asscts at $25,073; William 
Snapp filed liabilities schedule at 
$38,258.68. with assets of $55,417.40. 
Ivan S. Snapp, liabilities of $35,- 
368.58, with assets of $25,299. 

One judgment was for $2,900 by a 
Salem, Ore., youth hurt on a ferris 
wheel, and another was for $3.063 69. 
at Napa, Cal., tractor driver for 
injuries. 


101 Deal Off 


Topeka, 24. 


Jan. 


Wil- 


' nis wife, 


The 101 Ranch show will be on its | 
own for at least another season. The | 
| financier and distributor money for making a picture for him iesides 
| allowing the charge fer their services to go for naught. 


gation was to have been taken over 
by the Mugwan group has fallen 
through, according to C. D. 
manager of the Hagenback- Wallace 
shows, here this week. 


Honolulu Elks’ Date 


Los Angeles, Jan. 24. 

Al. G. Barnes assembled 100 people 
from his circus organization and 
sent them to Honolulu for six weeks 
engagement, auspices of the Hono- 
lulu Lodge of Elks. ° 

About 50 animals were taken 
along. 


BEN AUSTIN JOINS A. C. C. 
Los Angeles, Jan. 24, 
Ben H. Austin, general agent for 


the Al. G. Barnes Circus for several | 


years, has gone to Chicago to be- 
come general agent and traffic man- 
ager for the American Circus Cor- 
poration. 

Austin was succeeded with Barnes 
by Bud Massey, San Diego, former 
circus operator. 


Bert Swor’s six-year-old daughter 
was struck by an auto in New York 
and is in Polyclinic hospital, per- 
haps with a fractured skull. The 
mother tried in vain to communi- 
cate with her other daughter, Viola, 
on the road and begs her to get in 
touch immediately. 


Those in “Chinabound” with 
Ramon Novarro, M-G-M, includes 
Joan Crawford, Anna May Wong 
Earnest Torrence, Edward Con- 
relly, Frank Currier, Dan Wolheim. 
William Nigh is directing. 


19, when the automobile tn which 


Odor, | 


she was a passenger was struck by! 


a railroad train. Mrs. Fontaine was 
indicted on charges of perjury in 
connection with her daughter's suit 
against Cornelius Vanderbilt Whit- 
ney, whom she charged with the 
paternity of her son. 


Charles G. Rosenfield, 43, died last 


week in St. Anthony’s Hospital, 
tock Island, Ill. Mr. Rosenfield was 
ipresident of the Rosenfield-Hopp 


| 


} 


| Loretta M. Hearn, 25, in vaude- 
ville, cabaret and burlesque, died 
Jan. 21 at the home of her mother | 


Buffalo, 

| Miss Hearn retired from the stage 
1a year ago to marry George J. 
r of Buffalo. 
| EDGAR S. SEAMANS 
Seamans, 67, old-time 
‘opera singer, dicd Jan. 14. He 
‘leaves a wife and two daughters, 
‘residing at 2990 Haymarket street. 


Chicago. 


Edgar S 


of 
F. 


Ivan Burrows 
E. Fontaine, was 


The mother 
Mrs. 


! Fontaine, 


| 


Co., owners of Ft. Armstrong and 
Spencer Square theatres in 
Island. 

Edwin Rousby, 71, died recently 
in London, leaving a widow and onc 
child. 


Rock 


Deceased was representative for 
Johann Strauss. He took Rosner’: 
orchestra to America for the open- : 
ing of the Orphcum, San Francisce 


Wilbefoss George Owst, organist 


and musical eritic, died Jan. 17 in 

Baltimore. Deceased wa musi 

critic on the Baltimore Sun for 

many years, going to that pape 


from the Baltimore “News. 


Charles D. Rosenfeld, 43, presi- 


dent of the Rosenfeld-Ilopp Co., | 
owners of the Ft. Armstrong and 
Spencer Square theatres, Rock Is- 


land. Iil., died Jan. 15 in that city. 
Fritz G. Gaul, 66, Baltimore mnsi- | 
cian, died in that city last week. 
His last «ngagement was with the 
Washington Light Opera Co. 
The mother of Jack Mack, for- | 
merly of Deagon and Mack, died 
Jan. 1 in Newark, N. J. 


Francis D. Ingalls, organist at the 


Strand, Worcester, Mass, died re-| plenty of moncy in financing picture 


| killed near New Smyrna, Fla., Jan., cently. 


Germany. For the time being he is figuring upon some compan, 


the coast for a nnection. 

The a natured (ientlomen Prefer Blondes" through choice dele- 
tions by the censers is a instance of projection en: 
overshade wing any picture’s regulation exhibition value. Ww © the 
filmed Loos stery is a funny product, it was touted highly im the home 
office of Paramount when some of the ingenious tities were reeled 
net considering the censoring board. The interrogation by Lorelei as 
to What is a seliciter now « xplains it means a French lawyer where ¢ rig- 
inally Dorothy hed it, doen't know but it’s seme thing you get nircheé 
for.” The censors also deleted all references to Mr. Bisman as “loddy 

Among Variety's pictures reviews in last week's issue were re tices 
on four fer@ign mades, an unusual number in one edition of any ier- 
ican paper. The pictures were “Siren of the Topics’ (Freneh) raras 
Baulba” (Polish), “A Chinese Pungalow" (British) and “Secrets of 
Seoul’ (German), 


A distributor and producer of cartoon eomedies and other independent 
productions is having two reel comedies made by small inde pendent pro- 
Gucers on the west coast. He allows these production directors, as they 
are called, $1,500 and $2,000 for a two-reel picture. 

This 


man finances the pictures and demands a good enst. bs sets 
besides exacting a finance charge out of the producer, He alse ukes 


a charge for shipping one print and negative to New York. 
who runs the business is said to add little ch 
there onto the productions. 


Resides that 
arges here ané 


Several producers claim that they have come out on the chert ené 
They declare that unless they kee p below the $1.500 and £2,060 gross 
overhead on the production they are left in the hole and owe their 


Recently a gocd many of the small independent two-reel picture 
makers got wise and a mumber of them refusing to make any poctures 
for them, 

A motion picture acting schcol in Hollywood, known fer its MANY 
court litigations has a new racket for fleecing. Securing a tip on a 
“down and out” director anxious to get back, the school will ne votiate 
a deal with him to direct a picture without salary, and by doing thie, 
he will have something to show the producers when seeking a job. 

When sold on this idea, the director is asked to persuade his friends 
to act in the picture on the sume basis. Often a prominent name is 
secured who is only too anxious to help out the unfortunate director. 

When the picture is finished, it is sent to New York and sold for what- 
ever it will bring. The school takes it all with no actual lavout of 
money for talent. 


When it comes to cheap entertainment, San Francisco picture fans 
have got it all over Los Angeles, in the matter of advanced prices. Fea- 


tures first shown in the southern metropolis at an advanced seale. either 
$1.65 or at least $1.10, are invariably given a first run in San Franciseo 
at regular box office prices, usually 65 cents. 

Aside from a few road-show pictures, such as “Old Tronsides,’ “Beat 


” 


Geste” and “King of Kings” in the last year, San Francisco has had aP 
the big features at regular prices. The specials at Carthay Circle 
Los Angeles, have been given in the northern city by Alexander Pan- 


tages at his usual prices. “The Gaucho” comes to the St. Francis 
at 65c, direct from Grauman’s Chinese where it was shown twice dally 
at $1.65. Likewise “The Jazz Singer,’ current at the Criterion, Los 


Angeles, at advanced scale, will be at the Embassy, San Francisco, as 
part of the regular fare. The only road show picture in signt for San 
Francisco this spring is “Wings,” scheduled for the Columbia in April. 


A coast independent producer, in and out of financial troubles, has 
been living in a $25,000 furnished home in Hollywood for the past five 
months without paying rent. The producer selected a house and in- 
formed the owner he would purchase it but wanted to live in the place 
for a month to make sure it was what he wanted. The owner agreed. 
The producer then promoted a studio furniture rental company to fur- 
nish the home for him until able to select the furniture he needed. 
The rental firm did not want to lose the producer's picture busincss, 80 
moved in thousands of dollarg worth of furnishings thinking he had pur- 
chase the house. 

After the first month, the owner of the property came around to (los6 
the deal but the producer claimed there were many things wrong that 
had to be fixed. Owner made the repairs, but then the produeer found 
fault with other items. The owner has so far spent $1,000 to fix up the 
house but the producer is still complaining. Those “in the know” are 
wondering how long the producer is going to be able to four-flush the 
property owner and furniture rental studio, 

the picture makers of short subjects has about 

Not many years ago the exhibs took their shorts 
Now the amazing increase in short productions has 
that bottom has dropped out of 


Competition among 
cut profits to pieces, 
from a few sources 
caused so much competitive 
the 


selling the 


returns, 


In the recent exchange of theatre ownerships and leases in and around 


New York it came to light that some of the houscs have pictures booked 
ahead for at least a year. This caused some embarrassment tor the new 
owners, 

In another instance where several houses are on the market the present 
owners have arranged with the New York Film Board of Trade to take 
care of this aspect in any house changes that may be arranged. 

“Excess Baggage acquired for M-G-M by Harry lapf on his presem 


miterial-gathering mission to New York, has a climax practicé Hy the 
same us used in Lon Chaney version of “Laugh, Clown, Laugh,” soor 
to be released by M-G-M. In the latter the clown makes a head slide 
and is killed. In “Bageage’ the wire slide results in the injury of the 

hero and a reconciliation with his wife. 
AMe McVicker, who Variety state@ was the personal press agent of 
Channing Pollock and had been assigned by iim to stir up interest 
lamong schools and churches for “The Enemy,” M-G-M picture, has _ 
been connected with Pollock for several years, and never as a persona 
press agent. 
In aA communication Pollock savs Miss MecVicker was his secretary 
and has been employed by Metro-Goldwyn- Mayer in an advisor) capacity 
because of her previous experience in developing contacts for “The 

Enemy.” She is not doing publicity. 

4 ro he hnd spoke n to Herbert 


Louis PB. Mayer, when in New York, stated i 
cer is support if nom- 
Hoover as 


| Ter ; ler) or 
individual oniv, in pledgin 


‘inated by the Republicans next summer, Hloover is a natuve 8&¢ 
California. 
As a concession for granting the Inspiration Pictures 
three-year releasing franchise through United pal Ha 
Inepiration’s president, has appare ntly opened the doors thie ar 

to Joseph M. Schenck by accepting 


man National Bank of New York 


la directorship in the Art Cinema Corporation, an organiza 
| projects released through 


tion that uses 
United 


j Artists. 
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VARIETY’S CHICAGO OFFICE : Professionals have the free use of Variety’s 
Chicago Office for intormation. Mail may 
be addressed care Variety, Woods Bldg., 
HAL HALPERIN m Charge Chicago. It will be held subject to call, 
Woods Bldg., Suite 604 rerwardes or advertised in Variety's Letter 
ist. 
Phones: Central 0644-4401 
slivers sxcellent, tions. If not, then they should be, plans. Bromberg left Univ 1 
Juite n few empties at the Miss La Verne delivers an excellent plans. erg ie Iniversal to|in a chair, when he died of 
tising of always gripping performance. juin the Chicago office of Columbia] failure. He resided at 5511 Hise 
eontined to Jay C. Flippen and! Flippen worked too fast and flip} Cents. | pictures, sings avenue. 
‘Sund: ay afternoons, | d¥estion unless they retort with a 


anonymous in this town, but mi 
have pulled in a few boys Sunday 
afternoon. Miss La Verne lhkewise 


doesn't mean much outside. : 
Billy tWouse is on the bill with 
his “Resolutions” sketch. Lill 


pluyed the Palace, New York, twice, 
and they plastered him all over the 
front as the mid-west sensation 


Then he returns to his own country 
and is left out of the ads. Well 
known, too. 


Verne’s condensed ver- 
sion of “Sun Up” is the most im- 
portant item this week. <As_ the 
stoic, uneducated Carolina mother 


Miss La 


When in Chicago 
Visit These Hits 


A. H. PH LL Matinees Wednesday 


DELPH and Saturday 
BLANCHE YURKA in 


“THE 


A CYCLONIC HIT! 


SAM H. 
Harris 
CILBERDT MILLER ETHEL 


Presents 


BARRYMOR 
in ‘THE CONSTANT WIFE’ 


By W. SOMERSET MAUGHAM 


BLACKSTONE 
A. L. Erlanger & Harry J. Powers, Mgrs. 
Pop. Matinees Wednesday and "1 


GLENN 


in “Behold This Drea 


Matinees Wednes- 
day and Saturday 


eht getting sparse returns on his 
| shiny gags. 


Got over much better 
later as m. of 
Paradoxy Theatre,” burlesque ol 
the modern picture house program. 
This burlesque is intelligently han- 
dled, and has, besides previous per- 
formers on the bill, Ruth De 
Quincey in a nifty satire on ballet 
dancing. 

Ray Kavanaugh and. orchestra, 
last year with Carroll's “Vanities,” 
entertained mildly as an opener in 
this town of stage bands.  Indi- 
vidual specialties by the boys are 
good. The orchestra appeared later 


in “A Night at the | 


in “Paradoxy” with a hot satire on 
a 100-piece picture house pit ag- 


crack about seeing a stage pand 
presentation show an4 a first grade 


film across the street at the Strat- 
ford for an additional dime. The 
Englewood would have aé_ tough 


time answering a dig like that. 

Ilrank Maura, recalled as having 
seen better surrounding bills’ in 
better days, opened the last second 
half show. He retains his extreme 
dexterity with his toes. Maura is 
a foot balancer, working with one, 
two and three balls, a barrel and a 
table. He is a perfect intermediate 
bill starter as is and could be fash- 
ioned for big time use. He clicked 
as openers seldom do at the Engle- 
wood. 

Casper and Morrissey, a standard 


CORRESPONDENCE 


otherwise indicated. 


follows and on pages: 


ATLANTIC 
BRONX 
BUFFALO 68 
CHICAGO 
DALLAS 
DETROIT 
KANSAS 


69 


66 


MILWAUKEE 
MINNEAPOLIS 


All matter in CORRESPONDENCE refers to current week unless 


The cities under Correspondence in this issue of Variety are as 


LOO 

eee 69 


| 


68 WASHINGTON 


NEWARK 
NEW ENGLAND.............. 70 
NEW 
PITTSBURGH 66 
PORTLAND, ORE............+ 69 
SAN FRANCISCO............ 67 


& 
69 


gregation. Yates and Lawley 
recording harmony boys, did weil 
on second with published numbers. 


They're in line for picture house 
dates as well as vaude. : 
The Billy House sketch, rated 


second in returns, appeared third 
and put a strong portion of comedy 
in the first half line-up.* louse 
looks good anywhere. 


WOODS Now Playing to Capacity in| 
the 3 Largest Cities of the 


World—Chicago, New 


Prese i's Own} 
Vincent Youmans 


HIT the 


With QUEENIE SMITH, CHAS rUR- 
CELL and TRIXIE FRiIGANZA 


Minturn Centrai Th: 
NOW PLAYING 
Greatest of All Sex Dramas 


KONC 


With HOWARD SINCLAIF .d 
Perfect New York Cos: 


ERLANGER 


CHARLES DILLINGHAM Pr: 


FRED STO. IE 


A NEW MUSICA ( 


“CRISS CROSS 
with DOROTHY 


SELWYN 


America’s Greatest Music: 


Matinees Thu and 


HELEN FORD Nothing L 


Different from the 


with LULU McCON’ 


Entire New York Cast ani 
From the Vanderhiit } 


York, London | 


Corinne Tilton, comedienne, did 
her special songs and impressions 
next to closing to good results. Joe 
St. Onge trio closed the bill’s un- 
usually long running time. Loop, 


You can't rave about this weck’s 


| vaude spas sm at the Majestic. But 
jas Majestic shows go, this Cne is 
pretty fair. Business was fair, too. 


Likewise, “On to Reno” (Pathe), the 
picture. 

Oriental Oddities started things 
moying with one of those acts in 
| which the principal cuts up a lady 
in a box and sticks swords through 
her. She crawls out of the box un- 
scathed, much to the disappoint- 
ment of thuse out front. In the 
(iIold Medal Four vaudeville 
suartet with a repertoire. Buzzing- 
ton and His Revelers, a group of 
rube musicians, dropped kick in 
| th some fair comedy. 

Ke ‘nnedy and Martin, 
corkers, have a fair 
varies somewhat from the a\ 
ekface stuff. 
| Liartee Sis 

ostumes and 
few girl revues that had better 

o vaudeviile in preference to 
1 entations. Comprised of fom 
|-rirls and three men, this number is 
mediocre, Zobby Jackson, single, 
j vets away with chatter that passes, 
laverage footwork, et al. Knox and 
Stetson have boomerang hats to 
fair comedy and a_ reasonable 
mvunt of entertainment. Loop. 


two 
erage 


ters revue, Spanish 
is one of the 


stick 


settings, 


Pretty nice five-act bill last half 
lat the Englewood, small timey but 
; probably up to the buyers’ expecta- 


| the turn, 


mixed. cork turn, deuced. Man is 
in black and woman high brown. 
smart talk, comprising the body of 
loses the harvest of favor- 
able reaction in @ murderous clos- 
ing bit. A better walk-off should 
be devised. 
Sally’s Revue, 
though on its 


third, played as 
first date. It is ob- 
viously a new act. Six people, sexes 
even up, are extraordinarily youth- 
ful, and that is the turn’s outstand- 
ing feature. Two numbers now in 
could be razore’. They are the first 
of two adagio dances and a vocal 
bit by the pianist. This cutting 
would speed the routine. The act 
is otherwise interesting. The 
adugio girl and the prima, both 
young and both with .enviable ap- 
pearance, are seemingly in need of 
playing experience. Goodly flash 
attempt, but in need of a fixer. 

Claude and Marion, also stand- 
ard, Whammed on Marion's deliv- 
ery and yodeling. Man is merely 
a foil, and a quiet one at that. 
Nevertheless adept at doing goof 
for his partner's gagging. 


has a | 


burnt- | 
ring that | 


WA CK 


CORNER CLARK »H 


WOW 


Single Rates 
$12 a Week 


and up Luxurious 


This ultra-modern Hotel is bur five m 
atres. A comfortable home at moder 


INSPECTION WIL 


Personal Supervision of Mr. 
PHONE Stl 


HOTEL 


300 Rooms- Tub and Shower 


SCAND NEW 


ate rates for discriminating show 


Thomas 


STREETS, CHICAGO 


OPEN 


Double Rates 
$14 a Week 


and up 


iy Furnished 


nutes’ walk from the Loop and al! the- 


people. 
L CONVINCE YOU! 

Ilennessey, Owner-Manager 
PERIOR 1386 


The 


CIVIC AND 


RESERVATIONS 


THE MOST BEAUTIFUL CAFE IN THE WORLD 
a8 Mast 22d Street (opposite “L” station), 

The HKendezvous of the Theatrical Stars 
POLITICAL 
RAEPH GALLET, Manager 


Chicago, 
CELEBRITIES 


Phone CALUMET 3399 


Brownlee's “Tlickville 
another flash band turn, 
a novelty opening, ha 
pany in rube attire 
} nev, closed the 
, incl 


Follies, 
but with 
Ving the com- 
and rube man- 
show. Cast of nine 
band of Six; 
cone 
The 
ut the piano. 


luding 
specialty da 
| Sings) and a come 


ne 


ncers 
dienne, 


girl in the act is 


> 


Comedy curtain helps out with a 
| few laughs. 

{ “Buttons,” M-G cast-off, the 
| feature. 

Frank Schacfer, treasurer of the 
|} Crystal theatre and the Motion Pic- 


} ture Exhibitors’ Ass’n, h: 
six months in ¢ 
Schaefer 


is left for 
‘alifornia, Mrs. 
d him, 

Fred Gifford, owner of the Cen- 
tury theatre, is attending the Pan- 
American at Cuba, 


Jack Chatkin is 
subject booker at 


now city short 
Universal, replac- 
; ing Louis Lessman. 


has joined 


} Joe Hopp Universal 


sales staff. 


Charles Kemp has been appointed 

| Chairman of the picture committee 

| of the Ame geil Legion. Kemp 
was formerly manager of the Made- 
lon theatre. 


Munn Delano of Tiffany-Stahl, 
and Lester Silverman of Griever 


productions, have been elected to 
membership on the Film Board of 
Trade, 


| 
| 
| J. D. Abramson, secretary of the 
| film Board of Trade, will attend 

the second annual convention of the 

boards at Los Angeles. He was 
; secretary of the first convention, at 
| I'rench Lick, last fall, 


Tf. Schoenstadt and Sons have 
| moved their offices from the Loop 


ito the Piccadilly theatre at 53d 
Blackstone. 

Members of the Chicago Film 
Board of Trade banqueted Jack 


) Sampson and Bill Bromberg at the 


two | 


Harvey B. Day, Kinograms sales 
manager, was a recent visitor at 
Dave Dubin's office in Educational 


Tab stock opens at the Congress 
theatre, Jan. 29, with “Two Knights 
in Spain.” Milt Schuster, Chicago 


Pictures, agent, cast the company. 
Harry Gilmore, Jr. and Tom]| Charles Zemater is booking eight 
Sheehan, fight promoters, have | ®¢ts in the Des Plaines theatre (try- 


taken over the old Ilinois theatre | Ut house) each Monday. 


at Chicage Heights with an eye to 


staging prize fights. The theatre Billy Weinberg’s United Booking 
has been closed for several years. Agency is placing the “Weinberg 
Revusicals,” stage presentation, in 


two new houses, the Palace, Cicero, 
and the LaGrange, LaGrange, III. 


W. T. Gaskell, of Theatrical At- 
tractions, is managing the Minturn 
Stock for Harry Minturn. 


The new Cheltenham theatre (Ex- 
change avenue), which opened last 
Friday, was financed under a stock 
subscription plan, sold locally. The 
total investment reached $200,000. 
Policy straight pictures. 


A. H. McLaughlin, Chicago dis- 
trict manager for Tiffany-Stahl, 
returned from a week's tour of the 
mid-west Tiffany branches, 


Bob Funk, former country sales- 
man for Universal, has been ele- 
vated to the office ‘of country sales 


R. W. Hill, formerly on the man- 
agerial staff of Marx brothers thea- 


manager, tres, is now manager of Karzas 
brothers’ Aragon ballroom. Hill an- 
Ted Schlanger, short subjects; nounces a series of unusual attrac- 


tions during February. Opera stars, 
including Claudia Muzzie and Mary 


sales manager for Universal, was 
another recent visitor in Film Row. 
Schlanger, who started out as a 
salesman in the Chicago office, was 
recently promoted to his new post. 


matinees. Will Rogers will be the 
draw Feb. 19. 


Dell Lampe, of the Trianon balls 
room, is playing 


gagement at Aragon with his ore 


A. J. Balaban and family leave 
today (Wednesday) on a vacation 
trip to Palm Beach. 


chestra. 

Business at the Academy was 
poor, but so was the show. Even “Rabe” Coty, manager of Cooney 
the lenient Academy  following| brothers’ Colony theatre, last week 
failed to come through with ap-| injured by the accidental discharge 
plause. Lewis and Post, a couple! of a revolver kept in the theatre’s 
of hard working old timers, | box office, has continued with his 
straight and comic, offer tumbling | work, the injury being a minor one, | 
and acro stuff that is hard work 


but lacks style. Martin and Fields, 
girl, man, piano and_= accordion, 
have a weak offering, the girl's ap- 


PITTSBURGH 


By W. J. BAHMER 


pearance is nil and she murders the Alvin—"Countess Maritza.” , 
accordion. The Delmore and Moore Nixcon—‘Africana.” 

revue, With a special drop depict- Pitt—Thurston (2d week). 

ing a Greek restaurant, is a cheap Davis, Harris, Sheridan Square 
flash and three rather attractive] and Aldine—Vaude. 

girls are its only saving grace. Penn—‘Sndie Thompson” with 
Taylor and Shortie, a tall colored | Gloria Swanson. 

chap and a dwarf in cork do danc- Grand—‘‘The Love Mart” picture, 


ing and singing that is monotonous. Gayety—"Joy Riders.” 


The Four Wordens, an old couple Academy—‘Bowery Burlesquers.” 
and a girl and boy, their children East End—‘The Alarm Clock” 
depend wholly upon sympathetic |} (stock). 
applause. The younger couple are —_— 
mild entertainers. Burlesquers engaged by George 
Jaffe for the Gayety stock reviews 
Quict, dignified Glencoe, an ultra- starting with Sunday’ midnight 
exclusive Chicago suburb, has lifted | show. Jan. 29, include Solly Fields, 
its historic Sunday movie ban and George Walsh, Evelyn Cunningham 
the cinema houses of the village as leading woman, Mina Bernard, 
| Will be permitted to operate up until | Mabel Lea, Billie LaMont, Jack 
midnight on the Sabbath. David | W. Root, Estelle Mack, 
Nelson, North Shore business man, Billy Wallace, Tom Whalen, Eddie 
has announced that he is planning | Pruce and 24 chorus girls 
the erection of a pretentious new eae , 
presentation house as a result of Hassard Short’s new musical, 
the new ruling. “One Sunny Day,” did a sell-out 


“e business at the Nixon, 
Sunny” Gaer, singer, will appear 


indefinitely at the Spider's Web,| ‘The Harris Amusement Company 
performers club-cafe in the Hotel) js celebrating the 30th anniversary 
Claridge basement. | of the founding by the late Senator 
|} John P, Harris. 
Richard Zohm, 61, French horn | 


| player in the orchestra of the new E. Y 
United Artists theatre, died on Sat- SCEN R 
urday, Jan. 21, just following over- 


aiso | 


| 


| 


Zohm | DYE SCENERY, VELOUR CURTAINS 
after the pl t= | R. WESTCOTT KING STUDIOS 


and was resting 2215 W. Van Buren St., 


Che Claridae 


1244 N. DEARBORN, CHICAGO. SUPERIOR 4980 
Swimming Pool—Gymnasium—Rehearsal Hall 


Rates Weekly 


( Double—$10.50 to $21.00 


We pay your transportation by taxl from any station in the city 


ture—Zohmer's “Despair.” 
had just left the pit, 


form had lowered, Chicago 


m FASHION DECREES FOR ARTISTS 


Guilmont & Peters Permanent Wave 


“Herbo” Oil Steam Process 
Complete Artistic Beauty Service 


GUILMONT & PETERS 


705 MARSHALL FIELD ANNEX BLDG., CHICAGO 
Phones: DEARBORN 6011 — CENTRAL 7975 


+++ 


NEW CITY HALL SQUARE HOTEL 
Located at CHICAGO “In the Heart 


89 W. Randolph St. of the Loop” 
Entirely Remodeled and Elaborately Furnished 
UNDER NEW MANAGEMENT 


io Operated by and for Theatrical People 
BOB ZENO, Manager Phone Franklin 4740 
“The best bet we have found in our travels’— Tony & Norman 


ST. REGIS HOTEL announces NEW RATE REDUCTION 


Single Room without Bath......$7, $8, $9.00 Double Room without Bath........ $10, $12.00 

Singie Room with Bath........ $10.50, $12.00 CDsuble Room with Bath........... $12, $14.00 

Running water in all rooms Conveniently tocated to all theatres 


Within walking distance of the loop 


516 N. CLARK STREET Phone—Superior 1322 


Congress Hotel last week. Samp- 
sen, who has just left FRO after 
eight years, has announced no! 


McCormick, are scheduled for special’ 


a two-week ens 
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Reserved for Professi I Pat 
Two Entire Floors in the 
Forty-six Story Tower of the 
CHICAGO 
"THE HAW UASK oF 1] 
2 
The Most Central Location in Town 
Atop the Tallest Hotel in the World ( 
LOSE to the top of the gigantic Morrison Tower, and surrounded by the He 
C purest air ever breathed, the 40th and 41st floors are set apart entirely for ani ay 
theatrical guests. Out of earshot of street noises, you can sleep undis- 333 5) 
turbed until a late hour of the morning. You can also entertain your friends in 
1,944 Outside Rooms—Each With Bath 
Every room is outside, with bath, running ice water, bed-head reading lamp and py n Whey . nin 4 
Servidor. The last named is particularly appreciated b rofessional guests. It 1) Vivy ylay 7 
p pp y Pp aa 
completely prevents contact between patrons and hotel employees when laundry, be ot ED 127, n 
f shoes, etc., are sent out or returned. WANN 
Nearest Hotel to Downtown Theatres iB 
The Morrison stands closer than any other hotel to theatres, stores, and railroad 
stations. Yet, at this central location, rooms are rented for $2.50 to $5 that would 
cost $5 to $8 in any other leading hotel. Store sub-rentals here are so valuable Tal 
that they pay all the grouna rent, and the saving is passed on to the guests. td “ere 9 F ay r 
The Terrace Garden and Boston Oyster House . 
At these two famous restaurants, the intimate, carefree atmosphere has won 
international celebrity. In the Terrace Garden the light, vivacious dance music 
and sparkling entertainments have made it a favorite rendezvous for lunch, dinner ft 
and after-theatre parties. The programs are broadcast from WBBM. The New Morrison, when completed, will be the largest 
and tallest hotei in the world, taining 3,400 
ALL PATRONS ENJOY GARAGE PRIVILEGES ee ree 


SAN FRANCISCO 

By JACK EDWARDS 

An hour and a quarter weekly 
program of diversified entertain- 
ment provided by West Coast Thea- 
tres over Radio KYA, from the stu- 
dios located in the Loew’s Warfield 
building, is proving one of the most 
pleasing of local broadcasts. 

Inaugurated only a few wecks 
ago, the “West Coast Hour” has 
opened a new field in radio broad- 
casting, in that it is the only pro- 
gram offered hereabouts that is pre- 
sented with showmanship. Much 
of this has been made _ possible 
through the announcing of Frank 
Whitbeck, publicity director for 
West Coast Theatres (northern di- 
vision). Whitbeck has a “natural” 
radio voice. His announcements, 
though largely “advertising,” 


are so 
veiled as to make them appear any- 
thing but that. 

Whitbeck’s announcements in his 
latest broadcast were in a soft, 
modulated voice. “The first num- 
ber will be the Cheer Leaders, the 
boys who are appearing at Loew’s 
Warfield, where “Baby Mine,’ with 
Carl Dane and George K. Arthur, 
Who made “Rookies,” is showing. 
The boys are with Rube Wolf on 
the stage. Their first song will be 
“Sugar.” 

Another announcement, this for 
the Granada: “Today the orchestra 
of any great theatre is a big factor 
for the success of that theatre. 
This is the case at the Granada, 
where Frank Jenks and his orches- 
tra are. Jenks, by the way, is leav- 
ing after this week. He goes to 


San Jose. Owen Sweeten of the 
Senator theatre, Sacramento, will 
replace him. Here Harold Bell 


Wright’s “Shepherd of the Hills” 
is being shown. One of the mem- 
bers of Jenks’ orchestra is Clark 
Wilson, who will play a saxophone 
s0lo, “Inspiration.” 

And so on down the list. He inter- 
sperses his announcements with a 
fag or short story. He paid a trib- 
ute to a former Fanchon and Marco 
chorus girl, Zita Harrison, who 
within three months has jumped 
from the line into the leading fem 
role in Henry Duffy's production of 
“The Night Stick” at the President. 

Another “puff” for Maxine Doyle, 
a chorus girl “with loads of am- 


bition,” who is the mascot and 
Sweetheagt of KYA. “Maxine will 
Sing ‘Rain,’” announced Whitbeck. 


“This number is dedicated to Gloria 
.Swanson, whose picture, ‘Sadie 
Thompson,’ is now at the St. Fran- 
cis, and to Mary Pickford, who is 
appearing in ‘My Best Girl’ at the 
California.” 

All good plugging for West Coast 


Theatres’ entertainment, given in 
the nature of “samples” of what 
may be expected by a personal visit 
to any of the houses of the circuit. 
And the listeners in, if telegrams, 
letters and phone calls are a cri- 
terion, are “eating it up.” 


Nat Holt seems to have solved 
the problem of neighborhood house 
entertainment at his Wigwam. After 
more than a year of successful mu- 
sical comedy stock, Holt recently 
changed to a straight dramatic 
stock. Now he’s back to his origi- 
nal policy, but broadening the scope 
of his program. 

The Holt consists of a tabloid ver- 


sion of dramatic stage hits, aug- 
mented by musical numbers. In ad- 


dition, he provides a complete bill 
of vaudeville turns, in the nature of 
“specialties,” adds a little burlesque, 
gives the pay mob at least one fea- 
ture length picture, a news reel and 
a comedy, the whole comprising 
anywhere from a three to a four- 
hour show, with gate of 50 cents. 

Currently, the Holt Company is 
giving a musicalized version of 
“Way Down East.” It is played by 
an excellent company of principals 
and chorus. Fourteen girls are used 
in line for numbers between scenes 
of the music-drama. Punch lines or 
tense situations in the play are 
utilized for so-called “blackouts” 
and then a musical number follows. 
A glass runway extending over the 
orchestra pit. 

Most of Holt’s principals “double” 
in that they are seen and heard in 
specialty numbers. The chorus is 
made up mostly of youth and is a 
well-trained, hardworking oryaniza- 
tion. One of the outstanding fea- 
tures of the Wigwam shows is Bob- 
by Spencer’s orchestra of seven 
players and the leader, who play 
everything from the classics to hot 
jazz. They play a concert of several 
numbers at opening, and then go in 
the pit for the balance of the show. 

The “Way Down East” production 
departs radically from the original 
lines, in that considerable hokum is 
introduced. For instance, the part 
of Squire Bartlett is made a lively, 
comie role and there are a lot of 
interpolated lines in the scenes be- 
tween Hi Holler and the other 
members of the cast, a whiskey- 
drinking burlesque bit being used 
for one howl getter. Among the 
principals who handled the _ lead 
roles are Mary Moe, Bobby Fitzsim- 
mons, Jimmie Burtis, Bee Montague, 
Jimmie Edwards, Jane Ke-crait and 
Johnnie Smythe. The latter staged 
the entire current production, and 
staged it well. 

Rusiness has heen practically ca- 
pacity since opening under the new 


policy, and it looks as though Holt 
has hit upon the right type of show 
for his peculiar clientele. 


Henry Duffy bought two new 
plays while in New York, ‘The 


Shannons of Broadway” and “Take 
My Advice.” While in the east, 
Duffy arranged with David Belasco 
to produce “The Showdown,” by 
Olga Printzlau, in asseciaticon 
him. Duffy plans to do one or two 
Broadway shows a year, but will not 
himself take active part in their 
production, The producer announced 
a deal for a new Duffy stock ven- 
ture in Tacoma, Wash., would be 
closed within the next few weeks. 
Whitbeck, West Coast 
Theatres publicity director, north- 
ern division, addressed the San 
Francisco Advertising Club at its 
weekly juncheon on ‘‘Motion Picture 
Advertising.” 


Frank 


Millard’s segregated sex picture, 
illustrated slides and talk opened at 
the Capitol Jan 21, Following, Oli- 
ver Morosco’s “The Morning After,” 
featuring Lita Gray Chaplin, is 
booked for a bricf stay. 


Mrs. George Drady, who has just 
opened a theatre ticket office on 
O'Farrell street, has side-line, 
that of furnishing doormen, ticket 
sellers and ushers for picture or 
vaude houses. 


for newsreel pic- 
tures of Hickman, the kidnapper- 
slayer, the Washington, neighbor- 
}hood house at Columbus 
Union, hung a dummy by the 
under the marquee. 


As a ballyhoo 


avenue ana 


neck 


Harry Simon, former musical di- 
rector, Lurie, is now director of the 
KFRC radio dance orchestra. 

Opening bill for the Coliseum 
(neighborhood), just taken over by 
Ackerman & Harris, included Gladys 
Johnson and her boy friends, Clark 
and Thompson, Morelli and O'Brien 
and Maynard and Johnson. 


Pauline Frederick will appear in 
“The Scarlet Woman” for her forth- 


coming enagement at the Lurie, 
following Lionel sarrymore in 
“Laugh, Clown, Laugh.” It’s a new 
play by Zelda Sears. 

Lillian Albertson’s “The Desert 
Song” follows “Broadway” at the 


Curran. 


fornia, San Jose, tied up the entire 


of Frank Jenks, musical director and 


i Steelman; 


m. of c., who went there following 
eight months at the Granada here. 


Royal 


Gerhold Davis sends “Sonny” to | 
Co- “Oh Kay” next. 


the Columbia to follow “The 
coanuts”’ (Marx Brothers). 
Stock 


Ruth Elder, at Pantages this 


week, did not open until Jan, 23, not (Glaser Stock). 


being able to make her jump in time Gayety “High Life’ 
to open Saturday. As a consequence Princess 
Pantages is holding the fem flier Tivoli—“Ben-Hur.” 


over next Saturday and Sunday. mo 
vaude, 
4 
At the Warfield, current, Fan-j]., Pantages 
chon and Marco's San) Francisco | Loew’s 
Beauties” and the “San kFrandisco 


Junior Beauties,” seven in each 
group, are being played on a single | 
bill. So much rivalry has’ been 
aroused between the two groups of 
dancing girls that Fk. & M. figured 
it best to book them simultaneously. 


Uptown—" Helen of 
stage show. 
Massey Hall 


Runnymede— “Love” 


and vaude, 


and Charles Gaa, former Soldier Jone 


|Glube the latter part of February. 


season mide 
eastern Canada 
Anderson, after tackling | in the west at 


for two weeks in an ef- 


James 
the Suvoy 


TORONTO 


By G.A. S. 


Alexandra —"Broadway 


Empire — iplomacy ” 


(Columbia). 


“Wings” (38d week). 


Legs” 


-“West Point” and vaude. 
Regent—“My Lest Girl.” 


Troy” 


Concerts. 


and vaude. 


Palace—‘The Gorilla” and vaude. 
Runnymede—'The Gay Defender” 


(Kk eppie 


Victoria—“Mary’s Other Husband” 


and 


“French Dressing” anda 


and 


ATLANTIC CITY Parkdale “She's a Sheik : and 
vaude, 
Eddie Sullivan, who came from 
Apollo—"Salvation, ” New York to open the Regent with 
Stanley—"‘Come to My House. tas 
Virginia—“The Noose.” Gauc 10 for United Artists 
Earle—‘Ladics Must Dress” and | his 
Py His arrival, is up and around but 
JIS not expected to take over the 
Colonial— ‘Smile, Brother, Smile. house manazement. 
Strand—'‘Fashion Madness.” 
Capitol-——"Ni¢ht Life.” Hart House theatre (University 
City Square —‘iiero on Horse-|of Toronto) has ceased renearsals 
back. on “Wild Hirds” and taken “Ruther- 
end ford and Son” instead. A series of 
The Atlantic City Casino has| short plays by Canadian playwrights 
pele cted Magzistrate Frank Wald- follows. 
imayer president, in place of Al 


local pork and bean 
doing a bitin “Carry 
feature war comedy 
jairnsfather, be- 
International 


Sullivan special- 
a short east- 
inuda tour which will include 
This is 
the only English company that last 
important money 
but the 
much of it up. 


m. ¢c. at Casino, succeeds William | heavyweight, ij 
Russo as On Sergeant,” 
by Captain Bruce 
The Folies Bergere has Shot by Lritish 
opened as a cabaret. Tony La Rosa Films, Ltd., at Trenton. 
has brought back Dorothy Braun as a 
his principal entertainer, The D'’Oyly Carte Opera Co., Eng- 
flish Gilbert and 
The Morris Guards, local military | S{% may return for 
and soclal organization, is produc- 
ling “Iirefly,” three days at the|@i87t weeks in Toronto. 


in 
hig jumps 


Day. bas given it Matheson Lang. who also got 
good business in the east. but 
is again dark, empty houses in the west, {Is 
definitely slated for a New York ape- 
Following “Salvation” (Pauline pearance, He will, among others, 
Lord), this week, the Apollo houses play “Mr. Wu" and “The Chinese 
Krancine Larrimore in “Chicago,” | Bunealow.’ A new one for him is 


on @ repeat, 


“Jew  Suss,” 
“Power” by 


wanfer., 


stage 
the 
Norman Reed 


was) appointed 


Manager Herman Kersken, Cali- , 
the 
town for the opening at his house |shire. 


announcer for WPG, to fill the — 
expiration of 
y erly 
to 
Galsworthy s 


chief 
vacancy left by 
contract of Normun 
Reed former publicity 


agent for a beach-froent hotel, 


the Sheila Fly 
bro} 
New Yor k for 
“The 


Was a 


German 


the 
Silver 


version of 


Feuch- 


es, Tdronto girl formes 
in stuck here, has 


revival of 


Box.” 
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Loew’s State Bldg., Suite 1221-22 
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Los Angeles Office for 
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information. Mail 


1221-22, Los Angeles. It wil! be 


Big time atmosphere at the local{divorce on desertion charges. Mrs. 
Orpheum seems to be extinct. At} Ferris stated her husband le!t their 
last week's Tuesday matinee, by ac- | desert home to be near the ocean, 


tua! count, the Orvpheum had 
§00 people on the lower 
Bix in tie 
in that 


floor and 
baleony. Other theatres 
same area were playing to 


healthy business the same aliter- 
noon. 

Orpheum had Lew Cody, very 
popular locally, Rin-Tin-Tin and a 


group of standard turns. Lut that 
meant nothing. The show ran along 
in a listless and ragged fashion, 

Mel Klee was selected for the 
“patsy” task of m. of c. Klee, after 
Going everything possible to catch 
the customers’ interest, came forth 
on his own and got over big in the 
escond hnif. Cody, closing the first 
part, had his routine of Hollywood 
reminiscences and stories. It was 
a push over for him. Rin-Tin-Tin, 
with his master, Lee Duncan, doing 
the explanation and guidance stuff, 
went through several picture stunts 
and also was shown on the screen 
for four minutes. The dog made 
good. 

Opening the show were the Chev- 
alier Brothers and their acrobatics. 
Just a walk through for the boys, 
as the customers had not gotten 
through saying “Hello” to each 
other. Then Peter Higgins, tenor, 
with a balled routine which satis- 
fied. Roye and Moye, dancers, held 
over from the week before, were 
aided during the interludes by Boyd 
Davis and his fiddle. Following was 
Harry Holmes, who likes ‘to shoot 
blank cartridges and cap pistols. 
When the customers are accustomed 
to these noises he has horse shoes 
thrown at him. 

Next to closing was the George 
Choos flash act, “Pallet Caprice,” 
headed by Day and Aileen. Had to 
struggle due to the fact that folks 
were thinking of how long it would 
be before it was over. Show closed 
with Shadowgraph, most of the cus- 
tomers departing before it was one- 
fourth over. Ung. 


about! 


|fake scenario bureau, 


Glenn Tryon (Universal) suffered 
wrist and leg injuries when the 
horse he was riding fought. with 
another animal on the studio lot. 
He will be laid up several days. 


Mrs. John Philip Sousa is here 
with her family for the winter. Her 
daughter, Eileen, will attempt a pic- 
ture career. 


Fox studios established a clipping 
bureau to cut from newspapers any 
news items which might suggest 
material for two-reel comedies. 


Florence Ryerson, scenario writer 
at Paramount, is in the Osteopathic 
Hospital for tonsil operation, 


Hobart Bosworth will do a short 
Vitaphone for Warners. The story 
is “A Man of Peace,” by Joseph 
Jackson. 

faymond Hatton and wife sail for 
Europe March 17 for two months’ 
stay. 


Cecil Bruner has joined the road 
company of “The Morning After,” 
Oliver Morosco’s musical, which 
leaves for a coast tour on Jan. 22 
after five weeks at Hollywood Play- 
house. 


Hilda Ferris, wife of Raymond 
(Fish) Ferris, movie double and 
water stunt man, was granted a 


MOST ORIGINAT, 


COFFEE SHOP 
in the Golden West 
Carl—MULLER’S—Lill 
“TWO OLD TIMERS” 
Direct from Train or Theatre 
You Are Welcome 


724 So. Hill St., Los Angeles 


Guerrini & Co. 
The Leading and 


| Michigan Kid” for 


Bernice Merchon has arrived from 
New York to join “Boccaccio,” at 
the Shrine Auditorium. 

Luther N. Hangare, charged by 
postal authorities with operating a 
is being held 
for trial Jan. 23. He is accused with 
soliciting amounts from $10 to $53 
to rewrite and market scripts and 
‘ailing to fulfill his promises. 


Suit for $53,762, asserted unpaid 
rental on the film “America,” which 
opened the Forum theatre in 1924, 
has been filed by D. W. Griffith 
against R. M. Hartwell and 96 stock- 
holders of Lb. & H. Circuit, Inc. 

Griffith charges that he received 
only $21,237.08 and should have re- 
ceived $75,000, a total of 70 per cent 
of the gross over $10,000 each week 
of the picture's run. The house 
guaranteed $75,000 for the run; The 
case has been set for trial April 5. 


Paul Ellis, who has used hat cog- 
nomen during two years of picture 
work, has resumed his original 
name of Manual Granado. He for- 
merly was a bull fighter in Madrid. 


Building improvements now under 
Way at the De Mille studios will 
reach expenditures of over $1,000,- 
000. Program calls for a new high- 
pressure fire system, additions to 
auxiliary buildings now built, new 
office buildings and three new 
stages that will add 125,000 square 
feet of stage space to the studio. 
At present there are six stages on 
the lot, but the three new ones will 
nearly double stage facilities. 


“The Jest,” in which John and 
Lionel Barrymore appeared sev_ral 
years ago, will be produced by the 
Little Theatre of Los Angeles at the 
Gamut Jan. 27. Alphonse Ethier 


‘and Irving Pichel will play the male 


leads, with Virginia Wilson in the 
principal feminine part. The piece 
will be staged by Hugo Ballin, as- 
sisted by Henry Kolker, 

Promoted by Bill Robinson a 
testimonial performance for the 
Florence Mills fund netted $2,000. 
It was given at midnight Jan. 16 at 
the Lincoln, operated by Sam 
Kramer for Adolph Ramish in the 
Central avenue colored district. Ad- 
mission $1 top. 


Renee Adoree, injured in a motor 
mishap during che filming of ‘‘The 
Universal, will 
be unable to work for two weeks, 
She suffered face cuts and bruises 
when thrown against a taxi meter 
in a cab on location near Mt. Wil- 
son, 

director Irvin Willet will con- 
tinue work on the picture, shoot- 
ing scenes in which Miss Adoree 
does not appear. 


Barry Townley, playwright, was 
arrested and turned out on a charge 
of being responsible for the disap- 
pearance of two trunks and $130 
diamond ring owned by Dorothy 
Mackaye, stage actress, who is now 
serving sentence for concealing the 
circumstances of the death of her 
husband, Ray Raymond. 

Townley and Helen Wilkinson, 
who was achum of Miss Mackaye's, 
and whom he married four months 


ago, were said to have tried to 
| wi ithhold this property belonging to 
| her. She obtained a warrant and 


Nell Jewell, Leo White, 
Noon and Barmey Gilmore, 


Paisley 


eo White, picture actor, signed 
for the magician part in ‘Connecti- 
eut Yankee,’ which follows “Sunny” 
at the Mayan. - 


Cast of “Oh, Mama,” at the Mo- 
rosco has Gayne Whitman and Kay 
Hammond in the leads. Mitchell 
Harris and regular Morosco players 
remaining cast, 


“Hearts and Hoofs” will be Tom 
Tyler's next ,western for F. B. O. 
Florence Allen, Al Ferguson and 
Bob Fleming in the cast. Wallace 
lox directing. 


Hollywood Playhouse will put on 
four special matinees beginning 
Jan. 24 with “Legitimate Lovers,” 
three-act comedy produced by Mrs. 
Alice Barney, who also wrote it. 
Cast includes Eleanor Dawson, 
Birdie Ray, Mia Marvin, Gloria 
Blackton,, Claude Saunders, Tudor 
Owen, Hugh Kitter, Dayton Lum- 
mis and George Calliga. 


In cast of “Two Girls Wanted,” 
stock, opening Jan. 29 at the El 
Capitan, are Jason Robards, Olive 
Cooper, Frank Sheridan, Alice 
Buchanan, Florence Roberts, Marie 
Reels, Guy Dennery, Phillip Stearns, 


“A Connecticut Yankee” opens at 
the Mayan Feb. 3. succeeding 
“Sunny,” which takes to coast ter- 
ritory. 


City Council granted Cecil B. De 
Mille’s petition to build a small 
bridge across Kagel Wash, along 
the extension of Osborne avenue to 
Little Tujunga Road. It will cost 
about $500. 


Bernice Merchon, from the legit 


stage, has been added to Al 
Malaikah Temple light opera com- 
pany at the Shrine auditorium. She 
made her first appearance in 
“Boccaccio.” 


KANSAS CITY 
By WILL R. HUGHES 


Shubert—“Merry Wives of Wind- 
sor.” 
Orpheum—Vaudeville. 
Pantages—Vaudeville-films. 
Loew’s Midland—‘“The Student 
Prince.” 
Mainstreet — “The 
the Hills’-vaudeville. 
Newman—Films. 
Liberty—Films. 
Globe—‘‘What Price Glory’-Vita- 
phone. 
Canito!—Bert 
films. 
Gayety—Burlesque (Mutual). 


Shepherd of 


Smith's’ Revue- 


Nick Altrock, Al Schaact and Joe 
Eagle of the Washington Senators 
were featured on the Orpheum bill 
this week. 


The Midland Theatre Circuit re- 
cently took over a number of Uni- 
versal’s suburban houses, the Apol- 
lo, Isis and Linwood. 

Wiiliam Truag, district sales man- 
lavrer in this territory for Universal, 
has resigned, 


Another change in 
Orpheum went 


policy at the 
into effect Jan. 22, 


| Townley was held on a suspicion | three vaudeville shows being given, 


of embezzlement. 


a quart of liquor in his car. Miss 
Mackaye, after finding the couple 
had been put under arrest, had a 
change of heart and said it was a 
misunderstanding. She withdrew 
the embezzlement charges. How- 
ever, Townley was held for trial on 
a charge of violating the Wright 
act and must answer in court on 
Keb. 16. 


PAUL 


>> NOTE NEW 


TAUSIG —SAILINGS 


Arranged on All Lines at Lowest Rates 
Foreign Exchange Taken Care of, 

Oldest Agency in U. S. Specializing on Theatrical Travel 
EUROPEAN Taken 


TIMES SQUARE TRAVEL BUREAU 


PAUL TAUSIG & SON Management 


Seventh Ave. & 40th St.— Times Square Trust Co.—NEW YORK 
PHONE PENN. 


Rought and Sold 


Care of Both Ways 


At the same time the police found | @ ind following each stage show. 


22:09 


with the feature picture preceding 
The 
shows being continuous from 1 to 11 
p. m., no reserved seats on Sundays. 
From Monday till Saturday the 
present policy o?% reserved seats and 
two vaudeville shows daily will pre- 
vail. 

Frank Winn, operator of Win- 
wood, suburban amusement park, is 
planning many improvements before 
the park opens next summer, 


Largest 
eae ‘Two Girls Wanted” will follow 
in the United States| “Piss at In] Capitan theatre, open- 
The only Factory| ing Jan. 29. BUFFALO 
that makes any set 
Reeds — made by e - 
he of The annual election of the Monu- 
277-279 Columbus inel je Reg: ment Theatre Corp., controlling the 
San Francisco, Cal.| Garrett Greenwood, Marie e in M. Ullman, Sol Morrison, Frank 
beck, Wolf Pincus, Jaceb Rosine 
heing re-elected as directors and 


Frank EF. Cable, Henry E. Steul, Jr., 
Frank R. Collins, John S. Koellner 
,as new directors. Solomon Jacobson 
| was re-elected president and Morris 
| Slotkin as vice-president. 


By a new arrangement made be- 
'iween the Buffalo “Evening News” 
,;and station WMAK, legitimate stars 
| playing the Erlanger theatre during 
‘the balance of the current season 

will discuss the drama by radio. 

Walker Whiteside, current, opened 
{the series, 


“The Jazz Singer,” with Vita- 
~—— has been booked for the 
Great Lakes week of Jan. 29. Vita, 
| having been discontinued at the La- 
fayette Square, now goes into the 
opposition, 


Trank Dawson and John Mackenzie. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN  ° 


Wieting—All week, “My Mary- 
land.” 
Keith’s—Vaudeville, films. 
Temple—Pop vaudeville, films. 
Crescent—Independent vaudeville, 
films. 
Savoy—Palace Burleskers. 
Strand—‘“Last Command.” 
Empire—“Wild Geese.” 
Eckel—‘‘She’s a Sheik.” 
Regent—“Beau Geste.” 
Rivoli—“Covered Wagon.” 
Harvard—‘Husband Hunters.” 


Syracuse—“Lost at Front” and 
“Moment of Temptation.” 
Palace—“Spring Fever.” 
Crescent—"Chang.” 
Swan — “Painted Ponies” and 


“Judgment of Hills.” 


The Empire, operated by the Har- 
risons, is reported about ready to 
make a revolutionary shift in policy. 
The management has issued a de- 
nial of the announcement by the 
Consolidated office that the Empire 
has signed for week-stand presenta- 
tions. 


Strand, playing Jita, is signing 
for Movietone as well. 

After “My Maryland” closes at 
the Wieting, Saturday, that house 
will be dark until “The Vagabond 
King” moves in Feb. 16, return fol- 
lowed by “Hit the Deck” for last 
half. “Hit the Deck” will be fol- 
lowed by “The King of Kings” for 
week. 


Despite a poor opening Monday 
night, “Oh Kay” business at the 
Wieting last week went several 
thousands ahead of the anticipated 
draw. Holbrook Blinn’s “The Play’s 
the Thing,” in for the last half, and 
counted to do excellent business, 
proved only a fair moncy-getter, 
playing to half houses. 

Busby Berkeicy, former director 
of musical comedy productions for 
the Frank Wilcox Company stock 
here, has abandoned his plans to 
install a local stock on his own and 
will instead be interested in a com- 
pany in Plainfield, N. J. 


Ruth Abbott, leading woman of 
the Playhouse Players, Holyoke, 
Mass., is spending a week's vaca- 
tion in this, her home city. 


Dorothy Snowdon, local dancer, 


has joined Gilda Gray’s ballet, aps 
pearing with “The Devil Dancer.” 


NEWARK, N. J. 


By C. R. AUSTIN 
Shubert—Ziegfeld “Follies.” 
Bread—“The Letter.” 
Proctor’s—V aude; “On Your Toes.” 


Loew’s State—Vaude and ‘West 
Point.” 

Newark—Vaude; “Silk Stockings.” 
Mosque —‘“The Devil Dancer,” 


Gilda Gray. 

Branford—‘“College”’; vaude. 

Fox Terminal—'The Gateway of 
the Moon”; “Woilf kangs.” 

Riaito—‘Sorrel & Son” ¢3d week). 

Capitol—"The Gorilla’ and “Tip 
Toes.” 

Goodwin—‘“‘The Gay Defender.” 

Miner’s Empire—‘‘itarin’ to Go.” 

Lyric—‘LDand Box Revue. 

Orpheum—''Brevities of 1928 

Nat Nazzarro, succeeds 
Charlie Melson as master of cere- 
monies at the Branford Feb. 4. 
Charlie opens Stanley-Fabian's new 
prize house, the Stanley, in Jersey 
City, seating 4,500, early in March. 


The Grove, Irvington, was badly 
damaged by fire early Jan. 21. The 
stage, part of the roof and a $10,000 
organ were wrecked. 

Mastbaum Brothers 
Philadelphia, representing Stanley- 
Fabian, have purchased the three- 
story building at 199 Market street, 
near the Newark. 

Miner’s Empire is running inde- 
pendent burlesque this week. Mark 
Block, who has the lease, says 
“Miner’s” will be dropped from the 
name. Dramatic stock is planned. 


& Fleisher, 


MINNEAPOLIS 


Metropolitan—“Blossom Time.” 

Lyceum—“The Beggar's Opera” 
(Jan. 25-29). 

Shubert_—“"The Noose” (Bainbridge 
stock). 

Hennepin - Orpheum — Vaudeville 
and “South Sea Love.” 

Pantages—Vaudeville and “Gate- 
way of the Moon.” 

Palace—‘Adam and Eva” (McCall 
Bridge (tab). 

Seventh Street — Vaudeville and 
“Chain Lightning.” 
“High Flyers” (Mutual). 
State—“West Point.” 
Garrick—‘Shepherd of the Hills.” 
Strand—“The Circus” (2d week). 
Lyric—“Tell It To Sweeney.” 
Grand—‘“Ben-Hur.” 


The Portal Players, local little 


theatre group, produced Eugene 
O'Neill's “Great God Brown” last 
week. 


At the Metropolitan last season at 
$1.65 top and at the Garrick a few 
months ago at 6Cc., “Ben-Hur” this 
week, in a year's time, is at the 
Grand, F. & R. loop second-run 
house at 25c. admish. 


Local society people have under- 
written the round trip from North- 
west points to Minneapolis in con- 
nection with the grand = opera 
“Winona” for a single performance, 
costing $40,000. Principal roles will 
be sung by members of the Metro- 
politan, Chicago and Boston grand 
opera casts. 


Musical and similar events are 
providing serious competition for 
the theatres these days. 


The new 4,200-seat Minnesota 
theatre to be operated by I. & R. 
in conjunction with Publix, opens 
March 24. 


College professors and instructors 
in acting here have found a new 
source of income. They go to New 
York for a few weeks, witness the 
principal Broadway attractions and 
then return home and give a series 
of lectures describing the shows and 
expressing their opinions of them. 


ST. LOUIS 


Ambassador—"“Gcnilemen 
Clondes”-Ed Lowry (stage). 
American—'The King of Kings. 
Empress—‘Crime” (National 

ers). 
Garrick—“Burlesque. 
Grand Central—"Old San Francis- 
co”’-Vita. 
Grand Opera House—Vaude-Pic- 
tures, 


Prefer 


Loew's State — “The Student 
Prince’-Teddy Joyce (stage). 

Missouri—' Wife Savers” - Stage 
show. 


Orpheum—V aude-Pictures. 

Shubert-Rialto—‘“The Road to 
Rome” (2d week). 

St. Louis—Vaude-Dictures. 

“The King of Kings” came back 
to the American Sunday for a week, 
partly because it was quite success- 
fulin a two weeks’ stand around the 
holidays and because the K. & E. 
lecit house would otherwise have 
been dark following Le nore Ulric’s 
iwo weeks in ‘Lulu Belle. 

Grace George was held over for 
a second week at the Shubert-lRialto 
with “The Road to Rome.” She was 
to have played Cincinnati this week. 

Wolfram Schaeffer has arrived 
here from Stuttgart, Germany, to 
preside at the new pipe organ just 
installed in the Grand Opera House. 


returned to St. 
Lowry’s 


Walter Craig 
Louis to appear in kEd 
revue at the Ambassador. 


Theatre, San Franctsco 


LURIE Matinees Wed. and Sat. 


RELASCO, BUTLER & DAVIS 
Present 


LIONEL BARRYMORE 


“LAUGH, CLOWN, LAUGH” 


WE DO REPAIRING. 


STRICTLY UNION MADE 


Hartmann, Oshkosh & Mendel Trunks 


ALL MODELS—ALL SIZES ON HAND 
AT GREATLY REDUCED PRICES 


ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION 


SAMUEL NATHANS, Inc. 


568 Seventh Avenue, between 40th and 41st Streets, New York City 


SOLE AGENTS FOR H&M TRUNKS IN THE EAST 


WRITE FOR CATALOG. 


‘ 
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VARIETY 


SEATTLE 


By DAVE TREPP 


President.—“Rain” (stock). 

Orpheum.—“Let’er Go Gallagher,” 
yaude. 

Pantages.—“Silk Legs,” vaude 

Fifth Avenue.—‘“Quality Street.” 

Columbia.—“‘Beau Sabreur.” 

Blue Mouse.—“The Jazz Singer” 
(4th week). 

United Artists —‘‘The Dove. 

Embassy.—“The Bells.” 

Strand.—“Alias the Lone Wolf.” 


Henry Duffy has “The Baby Cy- 
clone,” “Tommy,” “The Night Stick” 
and “Take My Advice” for produc- 
tion in his coast house. 


The world’s premiere of “The 
Showdown,” by Olga Prinzlau, sce- 
nario writer and playwright, is 
booked for President in two weeks. 
Miss Prinzlau is here supervising 
rehearsals, 


The Vancouver theatre (old Or- 
pheum), at Vancouver, B. C., opens 
in April as a Henry Duffy stock 
house. 


Billboards announce the opening 
of the Seattle Feb. 10, but this is at 
least a week too soon. Plans now 
to open Feb. 17, and the Portland 
theatre, at Portland, week follow- 
ing. Herschel Stuart, northwest 
manager for West Coast, will bring 
Publix unit show direct from Para- 
mount, New York, for opening of 
the new Seattle and then for week 
opening of Portland. Also planned 
to have Waring's Pennsylvanians as 
added attraction at opening or early 
in March. 


Gus Eysell, now manager of Met- 
tropolitan, Los Angeles, will manage 
the Seattle, with Bernard Hines, 
formerly assistant at Fifth Avenue, 
assistant to Fysell. Jim Clemmer 
will continue as Fifth Avenue man- 
ager and W. S. Perutz at the United 
Artists. 


A bomb set at the fire escape of 
the Palace Hip theatre, non-union 
John Danz house, and apparently 
intended for the theatre, did $7,000 
worth of damage to adjoining build- 
ings. The theatre was not damaged. 


Liberty, closed last week, may be 
leased to L. L. Goldsmith and W. B. 
Ackles, former suburban show op- 
erators in Seattle, at one time op- 
erating the Society theatre on 
Broadway. New Liberty plan is 
15¢e. mat and 25c. night. 


Executive offices of West Coast 


The frank, frothy, 
frolicsome, tlashing new book by 


BRUCE REYNOLDS 

(Author of “A Cocktail Continentale” ) 
None of the “High Brow” here. A million 
dollars worth of sly, exclusive, sporty, confi- 
dential information that strips Paris bare. 
*‘How to Have a Good Time in Paris’’. Here 
is Paris—inside-out. Paris pipin hot—“Paris 
—with the Lid Lifted’’. Get your copy now. 

Profusely illustrated—$2 
be GEO. SULLY & CO. 
New York City 


to the sixth fioor of the Skinner 
(Fifth Avenue) building. 


Casper Fischer, manager, May- 
flower theatre and corporation, is 
satisified with progress of construc- 
tion, although it will be April 1 be- 
fore the house will be completed for 
opening, instead of Feb. 1. A 60- 
piece orchestra will be a feature, 
with two directors, one George Lip- 
schultz, violinist. 


H. T. Moore, former Tacoma show- 
man, is back from Fort Worth, Tex., 
where he is in oil business, 


Herschel Sturat is back from 
Yakima and Wenatchee where he 


inspected West Coast houses. He 
also visited Spokane, where L. N. 
Rosenbaum is building a new 2,100- 
seater for West Coast. This will 
mark entree of West Coast into 
Spokane, where R. Graumbacher has 
several first run houses. 


Forest H. Cummings, director for 
Henry Duffy Piayers at President, 
has gone to Boston. Louis Dean, 
director at Portland, has succeeded 
Cummings. 


L. J. Schlaiffer, manager for Uni- 
versal Chain theatres in Northwest, 
has resigned. Ray Fleker, Winter 
Garden manager, will also manage 
the 8ther suburbans of the company 
here. R. W. Bender has been as- 
sistant to Mr. Schlaiffer and is man- 
ager of the Columbia. 


MILWAUKEE 
By HERB ISRAEL 


Davidson—“Broadway.” 

Gayety—Burlesque (Mutual). 

Pabst—Dark. 

Alhambra — “The Gone 
Wild.” 

Empress—‘The Scoffer.” 

Garden — “Jazz Singer” (4th 
week). 

Merrill—‘“‘East Side, West Side.” 

Majestic—"Wolf Fangs,” vaude. 

Miller—‘Camille.” 

Palace—Vaude. 

Strand—‘‘Wife Savers.” 

Wisconsin—‘Man Crazy.” 


City 


After “The Fair Co-Ed” was 
ordered in for a second week at the 
Merrill last week “‘lea for Three” 
was left homeless. The Miller fin- 
ally was given the picture in con- 
junction with its stage show next 
week, 

The Milwaukee Journal has dis- 
continued giving each movie house 
a free publicity picture in its Sun- 
day theatrical section. <A four-col- 
umn picture of some forthcoming 
production, without credit to any 
theatre, is now run instead, 


Midwesco’s new Capitol opened 
at Madison last Saturday. It was 
originally built for Saxe, 


Because United Artists and the 
Garden management cannot get to- 


gether on Gilda Gray’s “Devil 
Dancer,” the picture is off for 
awhile here. Gilda wants to come 


in in person with the picture, but 
the Garden stage is not big enough 
to handle the troupe nor the house 
big enough to meet the $7,500 week- 
ly salary asked in addition to the 
picture rental and overhead. The 
picture will probably go into the 
Davidson at $1 top or play without 
Gilda’s appearance at the Garden, 


Bids for a 1,350-seat movie house 


FINERS 
MAKE UP 


to cost $250,000 in the city of Wau- 


watosa, Milwaukee suburb, have 
been called for Feb. 20. The house, 
it is understood, will be taken over 
by L. K. Brin, who now runs the 


Garden, and will be used for a sec- 
ond run house of United Artists 
and Warner releases. It is expected 
that the theatre will be ready to 


Est. Henry C. Mimer, Inc. 


open late in August. 


have been removed from the Liberty | 


VARIETY BUREAU 


WASHINGTON, D. 


616 The Argonne 
1629 Columbia Road, N. W. 
Telephone Columbia 4630 


By HARDIE MEAKIN 
(Shubert)——“Chicago” 


Belasco 


(Sam H. Harris); 
(Guthrie 


Children” 
National 

Gringo” 

next, 


langer). Fet 


next, 


“Honeymoon Lane” 
6, “Diplomacy” 


all-star revival). 


Poli’s 
Scandals” 


“Vagcabond 
29, “Gay 


held 


kK 


Paree” 


over 


ing’ 


(Jane 
Shubert). 


‘Sat 


MeClintic). 
(Erlanger-Rapley)—“La 
(Wagner - MacFadden); 


(A. 


(Shubert)—George White's 
for Sunday 
performance on second week; next, 
Jan. 


Keith’s—Kk.-A. vaudeville . 


Gayety (Columbia)—"Peaches.” 
, Columbia — “Student 
“The Gaucho” 

Earle—‘“No Place 
stage presentation; 


for run, 


the Giants. 


to 
next, 


Fox —“The Wizard” 
presentationo; 
and film (not announced). 


kittle— “Peter the 


“Moana.” 


Metropolitan—‘“Patent Leather 
second week of run. 


Kid,” 


next, 


of Troy” to follow. 


Palace — “Love 
presentation; 


stage 


Woman and Sin.” 


Rialto — “City 
presentation; 


stage 
Keepers.” 


Milton Davis is back as feature 
organist at the Earle, 
up the Le Paradis orchestra lead- 
ership. He has been succeeded at 
the Meyer Davis dancing place by 


Nathan Brusiloff. 


Fox reduced 
symphony of his new p.:ture house 


here by ten men. 


Russ Morgan, as m of ¢c., and his 
orchestra leave the Larle next weck. 
Wesley Eddy, in like capacity at the 
Palace, is out for the current week 
due to the new Publix unit ‘Merry 


Go Round” revue. 


Considerable switching around on 
(Scripps-Howard 
who suc- 
as dramatic 


the “Daily News” 
Ralph 
ceeded Leonard Hall 
editor, has given way to Paul Mc- 
succeeding Willis 
editor, 


tabloid). 


Crea, 


Palmer 
Thornton as city 


Palmer, 


taking over sports. 


of the 


“Post,” 


(Tlearst 


rewrite 


“Times, substituting, 


dis, 


tra will come 


Club 
session, 


Chantecler 


and 
upstairs 


Prince” 
to follow, 
Go” 
“Valley of 


and 
Sophie Tucker 


Great” 


and Learn” 
next, 


Gone Wild” 
next, 


having given 


the 50-piece 


Harold Phillips, dramatie editor 
“Times” 
the Walter Reed General Hospital. 
Frank Baer, formerly 4d. 
now 


e. 


man on the 


his 


from Davis’ 
to play the supper 


urday’s 


L. Er - 
(Tyler 


in 


and 


stage 


and 


“Helen 


and 
“Man, 


and 
Finders 


hornton 


s ill at 


of the 


| theatre, 


ment between the two for the oper- | 
ation of the theatre ends, in a few 
months. Business not so good, 
stage attractions may go in. 


and 


Loew may reopen the 116th Street | 
is report. House dark four 
nearly year, 


Joseph W. Kligler has succeeded 
Nat Waller as manager of the Dal) 
theatre. 


Penny Tragerman is out as man- 
ager of the Webster and J. Pollock 
no longer managing the Melrose. 
both Joelson Circuit houses. Louis} 
Metz temporarily taking charge of 
both theatres, 


The picture house recently com- 


Prleted at Burnside and Tremont 
avenues is to open in about two 
months. It will be known as the 


Avalon, 

Irwin Franklyn, former vaudeville 
producer and theatre manager and 
at one time stage director for Rob- 
ert McLaughlin's steck company in 
Cleveland, has organized a little 
theatre group known as the Mayfair 
Art Theatre, Inc., to put on a num- 
ber of new plays at the Harlem 
House, in Harlem. The first will be 
“The Knd of Most Things,” by Ray- 
mond Richards. Franklyn also has a 
musical comedy entitled “The Vir- 
gin of Hollywood.” 

It is Franklyn's idea to interest 
capital for Broadway presentations 
of any of his pieces that get across 
uptown. 


PORTLAND, ORE. 


By SAMMY COHEN 
Tebbett’s Oriental—“Wild Geese.” 


Broadway —-“Man, Woman and 
Sin.” 

Rivoli—“The Shepherd of the 
Hills.” 

Blue Mouse—-“The Jazz Singer” 
(3d week). 


Columbia—“Out All Night.” 
Orpheum—“Coney Island”-vaude. 
People’s—“What Price Glory.” 
Pantages —‘Wolf's Fang’’-vaude. 


A buying combine, which will book 
and buy pictures more economically, 
is functioning among three second- 
run houses—the Arco, Circle and 
Rex theatres. This is the first com- 
bine for purchasing product in this 
territory outside of the regular pic- 


ture circuits. Owners of the three 
houses operate independently but 
co-operate in buying pictures. Sid- 


Fleischmann 
the inter- 


ney Schuback, Sam 
and William Woodlaw are 
ested individuals. 


One of the largest electrical con- 
tracts has just been let by Jack 
Charlesworth, president of the Port- 
land Paramount Corp., holding cor- 
poration for the new Publix theatre, 


a 


In the switch at Davis’ Le Para- | 
Paul Fidelman 


orches- 


| 


The contract includes wiring and 
the installation of fixtures, and rep- 
resents a total of over $200,000. 

Harold B. Franklin, 
has instruct- 


It is said 
West Coast president, 


ed Herschel] Stuart to get rid of the 
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DETROIT 


By F. L. SMITH, JR. 


New Detroit Potemkin 

Shubert Detreit—"“Rain or Shine” 
(2d week). 

Shubert Lafayette—"The Spider” 
(4th week). 

Cass—“Good News” (Sth week). 

Garrick—Dnark. 

Bonstelle Playhouse—' Take My 


Advice” 
Temple 
Capitol 


«stock), 

weith vaude, 

ve,” 

Noose 
Jazz Since 
Michigan—‘Baby Mine.” 
State—"Beware of Married Men, 

Leew vaude. 

Fox Washington—"‘Silk Legs.” 
Oriental—"“The Warnings.” 


Ridges is 


Stanley subbing for 
Max Hoffman, Jr., in the juvenile 
lead in “Good News” at the Cass, 


Hoffman, out with an injured leg, 
rejoins the company in Philadelphia 
Keb. 13 


“Potemkin” moves from Orches- 
tra Hall where it has been showing 
a week to the New Detroit. 


for 
of 


Greater Redford week set 
Jan. 29 signalizes opening 
new Kunsky-Redford theatre. 


Don Miller, Capitol organist, and 


Lewis RBetterly, associate, now 
broadcasting over WGHP. 
W. Klapp, original owner, Re- 


gent theatre, over which there has 
been considerable litigation recent- 
ly, has assumed control. Policy* 
pictures with no vaude or presen- 
tations. Programs changed twice 
weekly. New policy started with 
“Ben-Hur.” 


“es Miserables” scheduled for 
Madison after “The Jazz Singer.” 
The Jolson-Vitaphone film will 
probably go six weeks, equalling 
record set by “The Gold Rush.” 


State announces price cuts. 


More managerial shifts on the 
Loew vaude books send Al Becker- 
rich from Loew’s State, Buffalo, to 
the Walker, Brooklyn; William 
Saxton, former blackfaced vaude 
comic, from Loew’s Memphis house 
to the State, Buffalo; Emmett 
Emerling, from Daftlas to the Loew 
Memphis theatre, 


TAYLOR’ 


NOW LOCATED AT THEIR 
NEW STORE 


115 WEST 45TH ST. 


NEW YORK 


Where a Larger and Finer Assortment of 


TRUNKS ~ BAGS 


of 


a 


every description are now avail- 
le When you visit our new store 
k to see ‘TAYLOR'S SP EC IAL 
w ARDROBE TRUNK, $50.00 


QUALITY—SERVICE 


Under Same Management Since 1859 
28 E. Randolph St., CHICAGO STORE 


SCENERY 


Le Roy Sherman is now manager Portland, | 
of the Earle, with V. C. Tompkins ble. The Liberty, pai operated fe 
West Coast, is understood to have | 
as his assistant. Guy Wonders, who | FO O00 to the} 
handled the switch in policy of the | drepped ind 
i present writing no taker he 
house from K-A vaude to presen- abe has shown up, with possibili- 
tations, is back as assistant super- he that Orpheum circuit might be | 
visor of the Stanley-Crandall chain. | interested, 
Orville Rennie, now m. of c. at the A contract has been signed be- | 
new Madrillono, and also doing sev- !tween Herman Kenin, leader of Her- | 
eral vocal numbers nightly, opens |man Kenin’s Multonomah Hotel or- | 
at the Famous Players Plaza in|chestra, and West Coast Theatres 
London in February. whereby Kenin’s orchestra will play 
at the Proadway every Monday in- | 
stead of the regular house orchestra. | 
BRONX, N. 7, Union regulations require one 
rest. Kenin is a protege of George 
Universal has ended its tenancy | Olsen. 
| of Park Plaza, vaude and picture | 
| hous se, the theatre reverting to 
Greenberg & Lasker, the builders In “Chinatown Charlie,” Johnny 
The same policy will be maintained. | Wines, Ik. N., under supervision of 
iC. C. Burr; Louise Lorraine, “Scoot- 
Joseph Weinstock is to get back |er’ Lowry, Harry Gribbon, Jack 
the Elsmere, picture house, now op- | Carlyle, George Kuwa, Jack Bur- 
erated by Loew, when the agzrce- | dett, Lyle Tayo. 


and DRAPERIES 
SCHELL SCENIC STUDIO, Columbus, @& 
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"A MARVELOUS SONG—SURE-FIRE FOR EVERYBODY® 
THE GREATEST BALLAD WE HAVE EVER PUBLISHED By AL DUBIN, WILLE RASKIN and*ALEX MARR 
JOE MORRIS. MUSIC CO., 1587 Broadway,:New York City. .., 
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ROCHESTER, N. Y. 


By H. D. SANDERSON 

Lyceum — “The Madcap” 
halt); Mantell (2d half). 

Eastman—‘The Vrivate Life of 
Helen of Troy.” 

Rochester—'‘Stage Kisses"-vaude. 

Regent—"“We're All Gamblers.” 

Piccadilly — “Gateway of 
Moon.” 

Fay’s—“‘Silk Legs’-vaude. 

Temple—K-A vaude. 


(1st 


the | 


| ba, 


Gayety—Burlesque (Mutual). 


Canandnigua’s battle over Sunday } °! $1.50. 


movies comes to a showdown this | 
week at a hearing before the Com-|! 
mon Council which is expected to 
order a referendum, Preachers have 


been waging a relentless warfare | 
aguinst what they term “commer- | 
Ciulization of the Sabbath,” and | 


have lined up several semi-religious 
orders to aid them. Incidentally, 
formmer Mayor William J. Mactar- 
lane. whose term expired Jan. 1, 
manager of the Playhouse, Schine 
theatre and only one in the town, 
is a former superintendent of the 
Congregational Sunday school and 
now is leader of the church choir, 


Three managerial changes last 
week here. Michael IF. Carr, sec- 


retary Rochester Exhibitors’ League, 
now manages the Cameo, succeed- 
ing Claire Meecham, who goes to 
the new Lake Avenue theatre. Carr, 
former manager of the Lyndhurst, 
was succeeded by Howard W. Shan- 
non. 


Fred Myers returned this week as 
organist at the Webster, new com- 
munity house, 


Apparently the LeRoy Business 
Men's Association has reneged on 
its proposal to underwrite the bal- 
ance needed by the Genesee The- 
atrical Enterprises to build its pro- 
posed new theatre there. The asso- 
elation declined to raise money, but 
offered help in other ways not 
stated. 


DALLAS 


By RUDOLPH DONAT 


Palace (Publix) —“The Last Com- 
mand,” stage (Art 
band) “Dixieland.” 

Majestic (Interstate).—“The Main 
Event,” stage (Roddy Jordan). 

Melba (Publix).—‘“The Divine 
Woman,” Julia Dawn, organist. 

Circle—‘I Love You” (Miller 
Players). 

Old Mill (Saenger).—“The Woman 
on Trial.” 

Capito!l.—“What Price Glory.” 

Arcadia (Dent).—Vita. 

Pantages.—Buddy Morgan Revue, 
(tab). 


Two theatres reopened on Elm 
Street. “The Last Command” at the 


Palace, “The Divine Woman” at the 
new Melba, “I Love You,” opener 


STEIN’S 
MAKE-UP 


Professionally Essential 


=" 
STEIN TOSME 


YORK 


STEIN’S BURNT CORK 
The Minstrel Make-Up 
50c. PER CAN 
| SOLD EVERYWHERE 


Mfg. by M. STEIN COSMETIC 
co., N. ¥ 


FOR MODER® 


SENSATIONAL 
STAGE 
DANCING 
Stretching and 
Limbering Exercises 
Now at 
132-136 W. 43d St. 
New York 


a wonderful opportun- 


WE HAVE ity for two men identi- 


fled with the theatrical profession in 
New York City of making earnings in 
excess of $5,000 annually in Real Estate. 


Apply ROOM 715 
41 East 42d St. 
NEW YORK CITY 


Landry and/! 


ithe AdolIphus Hotel, 


| 


stock troupe, “What 
at Charnisnky’s Capi- 


for the new 
Price Glory” 


tol, and J’ola Negri’s latest, “The | 

Yoman on Trial’ at the Old Mill 
reported good business. | 
| 


Julia Dawn, the new artist at the 
console of the Wurlitzer at the Mel- | 
is Dallas’ first featured woman | 
organist. 


and his Kittens are all 
Junior Ballroom of 
with a top price | 
Ligon Smith at the Pea- 
cock Terrace roof of the Baker, fs} 
abo featured at the same price. 

The Dallas Little Theatre opened 
its 1928 season with “Young Wood- 
ley” for a 4 day stand last week at 
the Cirele, before that house was 
reopened for the new Joseph D. 
Miller Players. Oliver Hinsdell di- 
rected. Top price $1 with a sell-out 
of the 1,000 seats each night, 


Al Katz 
featured at the 


Lloyd (“Wild Oscar”) Hill, former 
featured organist for Loew's Melba, 
has been called to New York by 
the Loew otlice for a new assign- 
ment in an eastern Loew house. 


DENVER 


Aladdin—“Old San Francisco." 
America—‘‘Thirteenth Juror.” 
Broadway—Dark, 

Colorado—“The Love Mart.” 
Denham—"“The Noose” (stock). 
Denver — “Sadie Thompson’- 
“Dancing Brides,” stage show. 
Empress —“Buck Private C. C. 
Pill” (musical stock). 
Orpheum—Vaude. 

Rialto—*West Point.” 
Victory—"The Pioneer Scout.” 


Ross Wiegand, publicity man for 
Victory and Rialto, Publix houses 
here, has been transferred to the 
Melba, Dallas. Roy Slentz, former 
Colorado Springs Publix manager, 
now in charge of Rialto and Victory, 
succeeding Walter League, who 
transferred to St. Petersburg, Fla. 
League will build stage shows for 
district presentations, 


George Morrison, colored musi- 
cian, now calls his dance hall in the 
Five Points district the Plantation. 
Four new boys have been added to 
band, 


Jerome Jacobs and Co. of 15 left 
Denver last week to open a tab mu- 
sical at the Atlas theatre in Chey- 


enne. House has been playing 
straight grind. 
Sarah theatre in Canon City 


burned last week. Denver company 
operated it. Burned down about five 
years ago and was rebulit, but will 
not be put up again. 


Elva Yvette Ryo, winner of state 
beauty contest, has been given an 
annulment of her marriage to Lee 
Noffsinger, former assistant man- 
ager America theatre. “Miss Den- 
ver” discovered, after an illegal 
ceremony had been performed, that 
Noffsinger had been married twice 
before, the last one still being in 
the courts, She says she will wed 
Noffsinger again as soon as his sec- 
ond wife's ties are removed, 


NEW ENGLAND 


Mayor Islihu A, Corson of Fast 
Rochester, N. H., was the winner 
of a male beauty contest there, 


A new 1,200-seat will be 
built at Bath, Me. 

The Sanford theatre, Sanford, 
Me., has opened with James W. 
Greeley, former Portland theatre 
manager, in charge. Combination 


theatre 


policy. 
Mrs. Mabel Small, 16, it at lib- 
erty in Portland, Me., under $500 


bail on a charge of passing worth- 
less checks. When arraigned in 
court the girl declared that Charles 
Welch, 30,, New York, alleged man- 
ager of a musical comedy company, 
had forced her to cash the checks, 
which were made out on forms 
provided by Welch. Mrs. Small 
said Welch threatened her unless 
she passed the checks, 


John L. Lewis, caught after hold- 
ing up the treasurer of the Jeffer- 
son theatre (stock), Portland, Me., 
has been sentenced to state’s prison 
to serve five to ten years. 


The Empire, Portland, Me., plans 
installing Movietone. The house 
already uses Vitaphone and has 
booked “The Jazz Singer’ (Al Jol- 
son) week Feb. 13. 


“The Noose” has its first stock 
presentation in America at the Jef- 
ferson, Portland, Me., at an early 
date. 


wear, 


New York: 


Broadway at 46th Street 


LMILLER 


TNS ON 
CANO 

The world’s largest manufacturer of theatrical foot- 

We fit entire companics, also individual orders, 


Chicago: 137 So, State Street 


LETTERS 


When Sending for Mall te 
VARIETY, address Mail Clerk. 


POSTCARDS, ADVERTISING 
CIRCULAR LETTERS WILL 
BE ADVERTISED 


LETTERS ADVERTISED BI 
ONE ISSUE ONLY 


Allan Nicholas 
Avendana Caries 


Irving Jack 

Iverson Fritzte 
Barr Twins Jones O 
Baum Thomas 


Bell Jack King Helen B 
Bernard Amie Kovacoft & Elinor 
Brady & Wiman 

Igrowne Melville 


Lane Lester 
LaMarr Frederick 
Lawrence Al 
ILennson Bernard 
Lesiie & Vanderg'ft 
Lewis Dolly 


rysan & Janes 
Inuck Nell Roy 
Buckler Robert 


Colleano W & Con 
Colombo Felix 


inshield Frank 
Markart Russell 


Mattocks Jessie 
MeGlasson Norma 
Meyer John 
Mijares J 
Mischkoff Jasche 


Darrell Rupert 
Dean William 
Del Pino Mario 
DeVere Lillie 
D'La Kalmo L 
Dubois Evelyn W 
Dyson Hal Naimoli Eva 
Edmonds Ralph Oliver Mazle 
Oraney Georgle 
Farrel Frank 
Finster Morris D 
Foyer Eddie 
Francisco Tony 
Fulton Jack 


Quayle Glory 


Reines Dorothy 
Robertson Dave Jr 
Ruloff Alexis 
Greene T 
Greenwood Lottie 
Grey Justine 


Segall Harry 


Young Hatfred 


Hays Jimmie 
Huff Ada 


CHICAGO OFFICE 


Albano V F Macey & Madeline 
Macey Walter 
McDermott Loretta 
McDonald*?3 
McElga Aubrey 
Mole Joe 

Moore & Monteze 
Morris Elmer 
Murray H & M 


Zee Al 


Balmain Ray 
Bayer, Babe 
Bennington Chas 
Beunnies Merrett 
Bonn Walter 
3ooth Wade 
Buckley Jack 
Butler Geneve 
Naimoli Eva 
Cameron Katheryn 
Chamberlain & E 
Churchill Ben 
Clifford & Healy 
Coffman & Carroll 
Collins Earl Kelly 
Conlan Paul L 
Crable Geo 

Craig Catherine 


Owen Dick 


Palmer Hy 
Pappas Tom 
Pastorelli Nina 
Patts Aerial 
Pymm F & P 


Ray & Dayton 
Reed & Lucey 
Regent H 

Rene Mignon 
Reynolds, Vera 
Rhea Mile 
Robinson Charlie 
Rogers & King 
Rome & Dunn 
Ross Katharine 


Darrell Emily 
Dell Delano 
DeVena Harry 
Devine M 
Devoe Rose 
Doherty L & V 
Dumont Adolphe 


Ross & Gilbert 
Kid. Rothchild Irving 
Evens E Rubini & Rosa 


Russo Mabel 
Faye & Thomas 
Foley Bernice Rita 
Frohman Bert 


Seymour Grace 
Shannon Helen 
Sharp Billy 

Shaw Reta 
Sherry Edith 
Siggie 

Smeck Roy 
Spencer Paul 
Steinbeck Bruno 
Sylvester & Vance 


Garham Wm 
Gibson & Betty 
Gifford W C 
Gilbert Bert 
Grandy Gerty 
Gridley Rae 


Hamblet Vieve 
Hammond Al 
Hart Lyle 
Harter Kathryn 
Harvey Morton 
Hassen Ben 
Heller & Riley 
Herman Lewis 
Hertz Lillian 
Hogan & Stanley 


Thornton Richard 
Tingley Lillian 
Tip Tops 8 
Ubright Dottie 
Vance Fred 

Veil, Marge 
Vespo O & 


Waldron Jack 


Iversen Friizis Wayne Clifford 
Weise Bruno 
Kawakami Alda West Irene 
Kennedy Ethel White kK 
Kinsey & Evans White Hi Pierre 
Kinsey Kathryn Whitman Flo 
Williams Dixie 
Larry's Bob Enter Williams & Weston 
Lee Harriet Wilson Geo 
Lee Mrs Woody Arch 
Lee & Cranston Wright Geo M 


LeRoy Dot 
Leslie Dora 
Lester Housen & C 
Long Wm 
Long Tack 


CHI’S REMOTE CONTROL 


(Continued from page 1) 
future of the chain stuff depends 
on the attitude of the musicians’ 
union, on whether the federation 


will permit violation py stations 
outside the local jurisdiction of a 
rule that local stations and orches- 
tras are compelled to abide by. To 
enforce an order against the use of 
chain programs, the CMicago union 
would be within its rights in pull- 
ing the staff musicians out of the 
stations. 


May Force Terms 


Wynn Ray 
Yuga M 


Sam Zeigler LL & H 


The anti-remote control order, if 
becoming national, would be a 
bombshell in the ranks of present- 
day radio broadcasting. Chain trans- 
mitting depends entirely on the in- 
direct method, but hotels, cafes and 
ballrooms depend on it to advertise. 

It is probable that before the rul- 
ing goes into effect the musicians 
and stations may reach terms onthe 
remote question, with an individual 
scale and working conditions agreed 
to for that type of broadcast. But 


until such an agreement there wil | 


be no radio dance music hereabouts, 


along new lines. 


sickly attempt at greeting, enquire 


possible extended engagement. 


The players signed a release. 


George Jessel is reported in for a 
Forrest, New York. 


theatres in Philadelphia, Pa., ar® on 
life. The collection may be placed 


Historical Association. 


the opera of “Norma,” December 4, 
of “The Jewess,” October 9, 1845, 


one bill. 


1848, is the subject of another, 


ing regulations. 


eight hours. 
and not at all on matinee days. 


home in taxicabs. 


1 p. m. for luncheon. 


for the Duncan Sisters. 
mer run, 


Bartlett Cormack, author of 


in his set. 


INSIDE. STUFF ON LEGIT — 


(Continued from page 57) 
and with people fn his employ, has a new wrinkle to make Hfe anything 
, but pleasant for one of his managers, 
production playing in another city and when business held up so con- 
sistently that he could find no fault with his manager or any of tha 
performers, he conceived the idea of harassing the company manager 
Though the cost of a night telegram giving the box 
office gross might be dispatched each night for around 40 cents, and 
reach the producer by 8 in the morning, this man for several weeks 
made it a point to use the long-distance phone every morning regularly 
about 8 o'clock, getting the company manager out of bed and after a 


“The Racket,” 
dramatization of Joseph Hergesheimer’s novel, “Tampico,” has begun 
work on a dramatic version of “The Greene Murder Case,” the new 
mystery by S. S. Van Dine, now running in “Scribner’s Magazine.” 
Last week the New York “Evening Post” broke a story that Van Dine 
was really Willard Huntington Wright, noted art critic, generally known 


This producer recently had @ 


the gross of the night before and 


then hang up. Just enough to disturb the manager's rest and leave him 
uncomfortable for the rest of the day. 


The players in “White Eagle” presented by Russell Janney at the 
Casino, refused to heed the orders of Equity when they were told not 
to appear following failure to pay salaries two weeks ago. 

It appears the players when advised of the Equity stand, were in- 
dignant and demanded they be permitted to continue. 
the opinion that it would be unfair to the producer and also believed 
that by continuing they would have a-chance to receive salaries and a 


They expressed 


Equity replied it could not force any actor to quit but Inststed the as- 
sociation be relieved of responsibility for salary claims after Jan. 14, 


piece off Al Lewis’ “Mirrors” at the 


Theatre and concert programs, going back 80 years, most of them for 


display in Auburn, N. Y. They are 


owned by George G. Fryer, president of the Historical Association. They 
came to him from his father, George Fryer, who was a collector all his 


in the keeping of the Philadelphia 


One program is that of the farewell night of Mme. Anna Bishop in 


1847. 
with 


Another is of the first night 
Mme. Calve as “Rachel, the 


Jewess,” this being an earlier Mme. Calve than the famous Carmen. 
First appearance of Mr. and Mrs. Charles Kean in “Henry VIIL"’ at 
the American Academy of Music, October 12, 1865, is the program of 


Opening of the Ocean House saloon at Atlantic City on August 1, 


Although principal actors are unorganized in Australia there is a very 
strong Chorus Union taking in both sexes and having very rigid works 
An eight-hour day 
for photographs, fittings for costumes and any similar duty count in the 
While playing, choruses must be rehearsed before lunch 
There is no free rehearsal period. 
salary starts immediately, but no contract is given and any chorister 
may be summarily dismissed on a weeks notice. 

If kept in the theatre after 11:30 the management must send the girls 
Midnight rehearsals are paid double time. It is 
also compulsory during the rehearsal period for a stop to be made at 
The minimum salary is around $22, weckly with 
living conditions in Australia considerably cheaper than in America. 


is established., Rehearsals, sittings 


Full 


Report says that if Charles B. Dillingham finds the Beatrice Lillie 
show at the Globe, New York, does not maintain the gait expected, he 
will move forward the proposed production of “The Heavenly Twins” 
This was to have been a fall premiere. 
a change in the Dillingham line up, it may go on this spring for a sum- 
That is, provided the Duncans assent. 


With 


having completed his 


other than that originating in the 
studios. 

In such cases as the Rainbow 
Gardens and Guyon’'s Paradise ball- 
room, where the owner of the place 
and employer of the orchestra also 


operates 
a separate provision will be made. 
While these orchestras are 
ployed in the same building with 
the studio itself, and therefore are 
remotely used. 

With the enactment of the order 
against indirect broadcasting, the 
local musicians’ union will also en- 
force a new wage scale for straight 
studio musicians, calling for an in- 
crease of approximately one-third 
over the standing scale. The new 
scale sets the fee per man at $12 
for the minimum working time, two 
hours. 


GREENBURGER’S 1ST FILM 


Sanford Greenburger of the Mor- 
ris Gest office is handling special 
publicity in connection with D. W. 
Griffith’s “Drums of Love,” at the 
Liberty. 

It's Greenburger’s first 
work, having heretofore 
agented legit only. 


picture 
press 


Drama Comes to Chester, Pa. 
Jay D. Barnes has taken over the 
Washburn, Chester, Pa., on a year's 
lease and takes possession Feb. 1. 
Barnes will operate the house as 
& legit stand, giving Chester the 
first spoken drama it has had in| 
two scasons., 


the broadcasting station, | 
em- | 


the station, they are not engaged in | 


DOROTHEA ANTEL 
226 W. 72d St., New York City 
The Sunshine Shoppe 
OPERA LENGTH HOSIERY 


and the dainty things milady 
loves 


THEATRICAL OUTFITTERS 
1580 Broadway New York City 


THE STANDARD-ENGRAVING CO. Inc. : 
West, 39 St. NEW YORK. : 


for many of the motion picture 


FANCHON and MARCO COSTUME CO. 


Designers and Creators of Special Show Girl and Chorus Costumes 


producers and all Fanchon and 


Marco West Coast presentations, These costumes for rent to respon- 
sible musical stock and tab show companies at reasonable prices. 


FANCHON and MARCO COSTUME CO. 


643 Sa. Olive Street 


LOS ANGELES, CALIF. 
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HOTELS F OR SHOW PEOPLE 


HOTEL 


HUDSON 


ALL NEWLY DECORATED 
$ 8 and Up Single 
$12 and Up Double 
Hot and Cold Water and 
Telephone in Each Room 
102 WEST 44th STREET 
NEW YORK CITY 


Phone: 


BRYANT 7228-20 


HOTEL 


FULTON 


(In the Heart of New York) 


$9 and Up Single 


q $14 and Up Double 


Shower Baths, 
Water and Telephone 


Electric Fan in each room 


264-268 WEST 46th STREET 


Hot and Cold 


NEW YORK CITY 
Phone: Lackawanna 6990-1 
Opposite N. V. A. 


Y 
Y a ow 
(ways & 


HOTEL 


| 


157 WEST 47m ST. 
NEW YORK CITY 


TO THE PROFESS/O€M@ 


SS 


We offer more for the 
money than betel 


\ 


LORRAINE 
SINGLE ROOM, BATH, $2.00 U 


DOUBLE ROOM, BATH, 


LEONARD HICKS. President 


$17.50 AND $21. 00 WEEKLY 
DOUBLE WITHOUT BATH, $14.00 WEEKLY 


Hotels LORRAINE and GRANT--Chicago 


GRANT 


SINGLE ROOM WITHOUT BATH, $1.25 AND §$1. + PER DAY 
-E ROOM, BATH, 

£ ROOM WITHOUT BATH, $14.00 PER WE 

DOUBLE ROOM WITH BATH, $17 


$2.00 PER DA 
EK 
50 AND $21.00 WEEKLY 


NEW HOTEL Absolutel 
HOTEL KILKEARY, Pittsburgh 
100 Showers PITTSBURGH'S HOTEL FOR THE PROFESSION Artistic Steel 
and Tubs Conveniently Located Within Five Minutes of All Furniture 
Double Rooms DOWNTOWN THEATRES J. F. KILKEARY 
; Announcing the Opening of New Restaurant and Coffee Shop Proprietor 
Single Rooms THE FAYETTE NINTH ST. and 
$2.50 and $3.00 In Connection with the Hotel—Something Different, Good Food, Reasonable Prices PENN AVE. 


Weekly 
$17 Up 


LOU HOLTz’S 


YANDIS COURT 


241 west. 43D STREET, NEW YORK CITY 


HONE LACKAWANNA 17740 


One 


aa Three Rooms, Bath, Kitchen 


Completely Furnished 
In the Heart of Times Square 


Month 
$70 Up 


WRITE, PHONE OR WIRE FOR RESERVATION | 


2 


LANDSEER APTS. 


245 West 5ist Street 
Columbus 8950 


IRVINGTON HALL 


355 West fist Street 
Columbus 1360 > 


From $2 Per Day 


One of the Finest Hotels in Times Square 


The NEW FLANDERS 


47th to 48th St., East of Broadway, New York 
With Bath, from $2.50 Special Weekly Rates 


Catering to the Best in the Profession 


BP. W, 


BIZEL, Resident Manager 


341-347 West 45th 
1-2-3-4-room apartments. 


under 
theatrical district. 


BILLS NEXT WEEK 


(Continued from page 45) 
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Park 
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DDLET’WN,N.Y. 
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d-half (26-29) 

rt Melrose 
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DNTREAL, CAN. 
Princess (23) 

Connors 

4d Follies 
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ins-Fay & E 
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¢. VERNON, N.Y. 

Prospect 
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o to fill) 


ASHV’LE, TENN. 
Princess (23), 


llis 3 
xy 4 
v Voyer 


ida Santley 
adford & Hamil 
IEWARK, N. J. 


Proctor’s 

half (26-29) 
aie Nelson 
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facella Theodore 


BR’NSW’K, N.J. 
State 


PA. 


o to fill) 
WBURGH, N.Y. 
Proctor’s 
d halt (26-29) 
env'rgs & Neary 
tana 
wille Girls 
& Wilson 
to fill) 
aW HAVEN, OT. 
Palace 
2d half (26-29) 
tlapelle & Carlton 


peer Drug Store 


McCool & Dooin 
Michel 
Revue Fantasy 
Dixon & O’Brien 
NEW ROCHELLE 
Proctor’s 

2d half (26-29) 
Wayburn’s Rev 
(Others to fill) 


N. ADAMS, MASS. 


Empire 


2d half (26-29) 
Hawthorne & Cook 
Ted Shaw 
(Three to fill) 


OTTAWA, CAN. 
Keith’s 


2d half (26-29) 
Loma Worth 
Joyce Lando 
Stanley & Atrey 
(Two to fill) 


PASSAIC, N. J. 
New Montauk 


2d half (26-29) 
Otto &-Oretto 
Sylvia Clark 
Jed Dooley 
Lewis Wyman 
Frank & Alma 
Harry Howard 


PATERSON, N. J. 
Majestic 


2a half (26-29) 
Tillis & LaRue 
Charlotte Worth 
Clair Vincent 
Bob Albright 
(One to fill) 


PERTH AMBOY 
Majestic 


2a half (26-29) 
Knox & Inman 
Berk & Sawn 
Barlanos 
(Two to fill) 


PHILADELPHIA 
Broadway 


3a half (2429) 
Bobby O'Neil 
Mystic Mirror 
McKee Sandy 
Allman & Nally 
Norman & Norman 


Cross Keys 
2a half (26-29) 

Hunter & Percival 
Ferry Corwey 
Maddock’s Mascots 
M & M Westcott 
Royal Sidneys 

Farle (23) 
Paul Yocan 
B Thomashefsky 
Pressler & Klaise 
& Harper 
(One to fill) 


Grand O. H. 

2d half (26-29) 
Brems-Fitz & M 
Bailey & Phil 
Dave Roma 
Palermo's Dogs 
Lahr & Bell 


Keith’s (23) 


Neptune 5 
Bennett Bros 
Chisholm & Breen 
Miller & Corbett 
Lee Kids 
Lockfords 
Rae Samuels 
3 Nelsons 

(30) 
The Du Ponts 
Ada Reeve 
The Martells 
Max & His Gang 
Davis & Darne'l 
Alice Zepelli 


Principal Office: 


600 HOUSEKEEPING APARTMENTS 


HILDONA COURT 


Street. 


Each apartment with private bath, phone, 
kitchen, kitchenette, 


$18.00 UP WEEKLY—$70.00 UP MONTHLY 


The largest maintainer of housekeeping furnished apartments directly 
the supervision of the owner, 


All fireproof buildings. 
Address all communications to 


CHARLES TENENBAUM 


Landseer Apts., 245 West 5ist Street, New York 
Apartments can be seen evenings. 


Will Lease by the Week, Month or Year — Furnished or Unfurnished. 


BENDOR COURT 


343 West 55th Street 
Columbus 6066 


HENRI COURT 


312 West 48th Street 


3830 Longacre 


3560 Longacre 


Located in the center of the 


Office in each building. 


Phone: 


325 Wes 


Private Bath. 
STEAM HE 


3-4 Rooms, 


LONGAC RE 6805 


THE BERTHA 


COMPLETE FOR HOUSEKEEPING. 


t 43rd Street 


GEO, P. SCHNEIDER, Prop. 


FURNISHED 
APARTMENTS 


CLEAN 


AIRY. 


NEW YORK C 


the profession. 


AT 


AND ELECTRIC LIGHT- «© - 


Catering to the comfort and oy of 


$15.00 UP 


JOTEL CONTINENTAL 


BROADWAY ar 412 ST., NewYork 


ALL 
200 ROOMS 


MARION R 


* Broadway 


MODERN CONV ENIEN CES 


200 BATHS 


OE HOTEL 


and Pine 


ST. LOUIS, MO. 


Laclede Cars at Station Pass the Door 


Single, $17.50; 


Coming to Washington, D. C.? 


The LEE HOUSE 


FIFTEENTH AND L 


250 Rooms Each with Tub & Shower 
Special Professional Rates 


Double, $25.00 


Twin Beds, $28.00 
Bob Block, Manager 


SPE CIAL PROFESSIONAL RATES 


up BATH 


ATH 


(wee 520 up BATH 


THE DUPLEX 


HOUSEKEEPING FURNISHED 
APARTMENTS 
330 West 43rd Street, New York 


Longacre 7132 
Three and four rooms with bath, 


Kitty Doner 
Gaston & Andree 


PITTSBURGH 
Davis (23) 
Sherry-Mattison 
Hayes & Cody 
Cal Nite Hawks 
Fisher & Gilmore 
Bob Hall 
Weir's Elephants 
(30) 

Naro Lockford Co 
Mr & Mrs Barry 
Torino 
Rae Samuels 
Werner & Mary A 
Sid Moorehouse Co 


Harris (23) 
Billy Champ 
Olympie 3 
Celinas Cir 
Barr & Lamar 
Walter Brower 
Harrys & Vaughn 
PLATTSB’RG, N.Y. 

Strand 
2d half (26-29) 
A Francis & Wally 
Arcorri Bros 


R & K Morris 
(Two to fill) 


PORTLAND, ME. 
Keith’s 


2d half (26-29) 
Martinet & Crow 
Bingham & Myers 
Harmon & Sands 
Kaye & Sayre 
Casey & Warren 
Paramount 6 

Ist half (30-1) 
Kenny Coweth Co 
Wilbur Mack Co 
Yvonne & Victor 
Butler & Parker 
Horton & Small 
Morton & Sully 

2d half (2-5) 
Brown & Curon Sis 
Big Side Show 
Cromwell Knox 
Olyn Landick 
Leo Orch 
(One to fill) 


PORTSMOUTH, O. 
Leroy 
2d half (26-29) 
Daniels & Eams 
Gladiators 
Carlton & Bellew 
(Two to fill) 
POUGHKEEPSIE 
Avon 
2d half (26-29) 
Marion Gibney 
Frank J Sydney 
Inglis & Davis 
Lee Marshall 


Tex McLeod 
Besser & Balfour 
Healy & Cross 
Lee Gail Ens 
(30) 
Howard's Ponies 
Roberti Ardelli 
Sylvia Clark 
Eltinge & Vernon 
Geo Broadhurst Co 
(One to fill) 


READING, 
Rajah 
2d half ,26-29) 
Gaston & Andre 
Sully & Thomas 
McL’ghiin & Evans 
(Two to fill) 
RED BANK, N. J. 
Palace 
2d half (26-29) 
Gonne & LaPear) 
Golda 
Fred Heider 
(Two to fill) 
RICHMOND, 
Lyrit (23) 
H Carroll Rev 
ROANOKE, VA. 
Roanoke (23) 
Mildred Parker 
Watawasso 
Wilkins & Wilkins 
3 Londons 
Davis & Nelson 
ROCHESTER. N.Y. 
Temple 
2d half (26-29) 
Passing Parade 
SARATOGA SP’GS 
Congress 
2d half (26-29) 
Jack Lee 
Cosmopolitan Rev 
(Three to fill) 
SCHENECTADY 
Palace 
2d half (26-29) 
& Jansleys 
(Others to fill) 
SPRINGFIELD, O. 
Palace 
3d half (26-29) 


Pichianni Tr 
Anger & Fair 
3utler & Parker 
Lawton 

(One to fill) 


STEUBENV’LE, 0. 
Capitol 
2d half (26-29) 


Wilton & Weber 
Nancy Decwer 
Liaseed Tr 


PA. 


VA. 


Lillian Foster . 
PROVID’NCE, 
Albee (23) 

A&JCreli 


Les Klicks 
(One to 


SYRACUSE, N. Y. 
Keith’s 

2d half (26-29) 
Banjoland 
Corinne Arbuckle 
Hamilton Sis & F 
Julian Eltinge 
Elliott & LaTour 
Schuberts 


TOLEDO, O. 
Keith’s 


2d half (26-29) 
Louis & Cherie 
Ros Ruby 
Chas Timblin 
Weaver Bros 
Vanessi Co 

lst half ( 30-1) 
Bobby Adams 
Billy House Co 
Rath Bros 
(Three to fill) 

2d half (2-5) 
Rubio Sis 
Jerome & Ryan 
Seed & Austin 
Kraft & LaMont 
Lee Society Singers 
Elma White Esm 


TORONTO, CAN. 
Hippodrome (23) 
Wulff & Jerome 
Dunbar & Turner 
J & H Reyes 
Gracie Deagon 
Gene Costello 
(30) 
Jed Dooley Co 
Ruby Morton Co 
Sandy & D’gias Co 
Red Follies 
The Schuberte 


TRENTON, N. J. 
Capitol 


24 half (26-23) 
Homer Romaine 
Amir Bux 
Mack & Purdy 
Mathews & Dyer 
John Herman 


TROY, N. 
Proctor’s 
2d half (26-29) 
Jones & Hull 
(Others to fill) 
UNION CITY, N. J. 
Capitol 
3d half (26-29) 


Frankel & Dunlevy 
(Others to fill) 


Y. 


UTICA, N. Y. 
Gaiety | 
2a half (26-29) | 
Colleano Family 
Ray Stone 
(Three to fill) 


WARREN, O. 


2a half (26-2%) 
Texas 4 


Robbins | 


Tracey & Elwood 
Frank Stafford 
Evans & Barrie 
At4PM 
WASH’GTON, D. C. 
Keith’s (22) 
Elsie Janis 
Teck Murdock Co 
Ed Ford & Dog 
Ross Wyse Jr Co 
Bentell & Gould 
K & L Sterling 
Stanton & Dolores 
Russell Carr Co 
(29) 
In the Gym 
Ken Murray 
Allen White Orch 
Harry Carroll Co 
Mason & Keeler 
Harry Carroll Rev 


WASH’GTON, PA. 
Keith’s 
2d half (26-29) 
Milton & Hamilton 
Keeler & Dare 
Vande Velee 
(Two to fill) 
WATERDB’RY, OT. 
Palace 
2d half (26-29) 
Norton & Haley 
Shelton Brooks 
T & R Romaine 
Gen Pisano 
Billy Regay 
WATRT’WN, N.Y. 
Avon 
2d half (26-29) 
Carr Bros & Betty 
Jean Sothern 
(Three to fill) 
WHEELING, W. V. 
Victoria 
2d half (26-29) 
Usher 
Shelvey & Adams 
Madge Maitland 
P & FP Garvin 
(One to fill) 
WHITE PLAINS 
Keith’s 
2d half (26-29) 
All Girl Rev 
WILM’'GTON, 
Garrick 
2a half (26-29) 
Rogers & Wynn 
s Dog Stara 
Battery to Bronx 
Monte & O’Brien 
Keeler Giris 


DEL. 


| W’NSOCKET, R. I. 


Bijeu 
2a haif (26-29) 
Arthur White 
St Paul 
Three to 81) 


eve 


~ 


complete kitchen. Modern in every 
particular. Will accommodate four 
or more adults. 


$12.00 UP WEEKLY 


W’RC'’ST’R, MASS. Wilton Sis 


(Two to fill) 


Palace 
2d half (26-29) YOUNGSTOWN, O. 
Newmans Keith-Albee 
Honey Bove 24 half (26-29) 


Jewell & Rita 
Geo Austin Moore 
Dorothy Raes Syn 


Wayburn’'s Show 
A & F Steadman 
Fred Hughes Co 
(Three to fill) 

lst half (30-1) 
Calif Nite Hawks 
Von De Velfe Co 
Ryan Sis 
Neilson & Warden 
Jim McWilliams 


YONKERS, N. Y. 
Proctor’s 
2d half (26-29) 


Freem'n & Seymour 
May Wirth 
Emily Earl 


(One to fill) 
(Two to fill) 24 half (2-6) 
YORK, PA. Edith Neiser 
, Vanessi Co 
sare Nick Hufford 


2a half (26-29) 


Wm Sully 
Brazilian 


26 RADIO AD FIRMS 


(Continued from page 1) 
Kent Radio Hour 
manufacturers); A. and P, Gypsies 
(Atiantic & Pacific chain grocers); 
Motors Party; 
Singers 


Louis & Cherrie 
Yacopi Tr 
Barton & Ravein 


Rev 


water (radio 


General Family 
(rubber tireg); 
Bridge 


Seiberling 

Auction 
of a playing 
(Stand- 
Troubadours 


Eveready Hour; 


Game (courtesy 
The 


Co.) 


concern); Soconya ns 
Oil 
(toothpaste); 

Club 


(cough 


ard Ipana 
Sentinels; 
Smith 
Cities 
Orchestra (securities); 
Anglo-Persians (rugs); 
Orchestra (household 
cleansers); Palmolive Hour (soap). 
That comprises the WEAF ad- 
vertisers, 

WIZ 
ludio 
Klein’s 


(shoe 


Hoover 
Clicquot Eskimos; 
Brothers drops); 
Service 

Whittell 
La France 


include 
(Cook’s Tours); 
Shoemakers 
repairers); Stromberg-Carl- 
Hour; Champion Sparkers 
(spark plugs); Ampico Hour (play- 
er piano and piano roll); Maxwell 


exploiters 
Travelogs 
Serenading 


Son 


House Concert (coffee); Zalkite 
HIour; Castoria Rock-a-Bye Lady; 
White Rock Concert (mineral 
water) RCA Hour (radio tubes) 
Vhileo (storage batteries), 


Cook’s | 


Convenient to ALL 


MiDtown Activities 
HOTEL ELK 
ONE 205 WEST 53D ST. 
Cor. 7th Ave, N. Y¥. 


Single, $10-$14 4 
Double me $3 extra 


circle 0210 


gE Modernly furnished. Transients, $2 


Reduction in Rates 
TWO PERSONS 
Hotel America 


Large Room Private Bath 
$16.50 Week 
Single Room, Hot and Cold 00 
155 West 47th St., New York City 
Phone Bryant 0094 


Unusual Apartment to Sublet 
55th St. (6th and 7th) 


exquisitely 


Roof Apartment to sublet, 
bath, 


furnished or unfurnished, 4 rooms, 
outdoor terrace; short or long nad 
moderate rent; viewed by appointm 


only. 
ARTHUR 
19 West 48th St., New York City 


NEW ORLEANS 


By O. M. SAMUEL 

Tulane—“ Broadway.” 

St. Charles—‘The Love Bandit” 
(Saenger Players). 

Saenger—"The Dove.” 

Palace — “Monte Cristo” 
Duncan Co. 

Liberty—“The Devil Dancer.” 


- Dan 


Loew’s State — “The 3roncho 

| Twister’’-vaude, 

“Broadway” got $14,000 at the 
Tulane last week at $2.50 top and 
stays another seven days. “Abie’s 
Irish Rose” follows. 

fecently the theatres in a body 
jmade a demand upon the local 
dailies for a reduction in the amuse- 
ment advertising rate. The papers 
replied as the theatres were getting 
reams of free space for the addte 
tional charge, they would reduce the 
rate but at the sume time eliminate 
all press stuff except that which 
jheld real news value. The managers 
waived the stories and La their ree 
|}duction. Now the anasers 
are “kicking themselve ‘for thelr 
mistake. They would gladly return 
to the former arranzement of an 
advanced rate with free stories, but 
the papers will never consent to BO 
back to it. The inside of the whole 
affair is the pupers were tickled 
when the mandvers came forward 


with their proposition. 


Jack Mills. New York music pub- 
lisher, is a local visitor. 
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